aq IS a a ke
'Jﬁﬂ’ﬁ‘Ui’iLﬁ\‘i‘UVlLWﬁﬁLUEIIUIUE!ﬂﬂaWﬁﬁﬂG]E]UUﬁ’]EJLLﬁ%IiLLiJUG]ﬂG]E)UG]u

1ae

UNEAIDANS SHUNE

¥ < 1 =

Wednus i ludumilavensAnknuvangnsnzesaman sumydia
A191IVIFIRMITHLAZIAIU WY N WU N 2 SEAUUSYYIN TR
U9inIneNae mIngraedaling
Un1sfnwn 2561

AVANSVRIVUNNINYIRY WINe1asdauIng



Bnsusnasunnaslelulugaaaadneeulatswaslsutuinaousu

Tne

YNAIDANT SAUNE

%wmﬁwuﬁ‘ﬁﬂudawﬁwaqmiﬁﬂmmmé’ﬂQm@%maﬂmammmﬁ’msﬁm
A191IVIFIRMITULAZIAIUT WY N WU N 2 SEAUUSYINTaTn
U9InINeNae InInesudauing
Un1sfinwn 2561

3UENEVRIUUNNINYRY URINYIaYAaUINT



AN APPROACH FOR PERFORMING PIANO'S REPERTOIRE IN LATE CLASSICAL
AND EARLY ROMANTIC ERA

By

MISS Atiporn RATTANAPOL

A Thesis Submitted in Partial Fulfillment of the Requirements
for Master of Music (Music Research and Development)
Graduate School, Silpakorn University
Academic Year 2018

Copyright of Graduate School, Silpakorn University



v v aa = a
NIV ']ﬁﬂ’]i‘UiiLafl‘U‘VlL‘Wﬁ\‘lLUEJIUIUQﬂﬂﬁ’]ﬁﬁﬂWGUUa’]EJLLﬂSIiLLlI‘L!

AnpaUAY
lne ARANT SAUNE
Galeek i FIARITBLATTAIUT WU N LUU N 2 SzaudSeygumUndis
919158 MUInwmdn HYI8AEnI1A158 A3, 8A dldeu

v a a [

Unudinivends uninende@aling lisuinnsaneudflidudiuniveanisiine

a

ANUNBNENTASYNAFAIARTUAU U

___________________________________________________________________________ AMUAUUTAING1AY
(5991871513758 A5.3L350 dumid)

a =3
Asauiuaulng

___________________________________________________________________________ UYses1unssunig
(§928ans1se A3, 1on3Y W3lag )
e’d‘ = (Y

___________________________________________________________________________ 9197158 NYsNWIvan
(HY2em1an319758 03, 8A Jldou )
___________________________________________________________________________ AVSaRdinIeuen

(FEM$19158 M9, 35979 sUTUIUUN )



v a

60701309 : AIAMITULAZWAIUT LAY N LUV N 2 S2AUUSYYILMUUAR
mdAey : Msussiaaleluy, msedeulmileuaziay, wallanisussiaadely
WA 9ANT Shuna: Ionsussasunmaslelulugaranadnaoulaiouaslsuuy

ANMaURY 919138NUTNINNTNUS : {YIeA1ans1a158 a3, ea ilaau
Tunsussiaadelun dnideluspsianuidsivigmunatalunisaudalung
n1sdrlafesssumanisindeulnivedianaziou ssdrglidnideluaiunsaniununis
wasulmilawaziuulunismudelulagndes welvdnideluanseindeuuazussaadely
Iodndeailnge wiugn auanuuvesdsdignies nieududnvuzvaudsswmunin

Usenusiviua begnafluseans nnwauingely

= = A | a =

nsiaaaulnIvesloaztrulunisiaweluaiunsoususunisiaaaulnm

< 1 [} e’f = a i = 1 1 | | ¥ P
MU 3 @il N5eaaulmIUTINTTD 1L TIEUUANY ALY ILIUNDUAY T4
wadalunisiedeulmlutdagdiuiuseantd 3 sULUU Ao N1senliawaskuuTu-a9, N5y
flouazuay waznsuyuilowasuauedreiluisnausgnseiiies nsidiladsaruaiunsaly
n1sufURazdedninuasuiazmalinnisiafeulnivesiiotaziuy gvinlviaunsaden
WALANNSIARB UL ZANNUNISUSSIAIUNLNA LY F9agdrsdaasuussansninluiau
Weluundu wanaintiudiauisnanmnuidsslunisinein1suisauannnisengauvain

Welulaanaie



60701309 : Major (Music Research and Development)
Keyword : Piano Performance, Hand and Arm Movements, Piano Techniques

MISS ATIPORN RATTANAPOL : AN APPROACH FOR PERFORMING PIANO'S
REPERTOIRE IN LATE CLASSICAL AND EARLY ROMANTIC ERA THESIS ADVISOR :
ASSISTANT PROFESSOR DR. YOS VANEESON

Hand and arm movement technique plays an important role for piano

playing. To understand the nature of hand and arm movements will help the pianist
forms a better piano’s playing techniques with greater efficiency and accuracy. A
pianist with proper hand and arm movements will be able to achieve a better result
of a tone control according to all musical expressions demanded by the composers

including dynamics, articulations, etc.

The research findings reveal 3 areas of hand and arm movements relating
to piano techniques, which consist of 1) hand 2) forearm, and 3) upper arm. Also, the
researcher divides the movement techniques into 3 categories including 1) Upward
and Downward Movement, 2) Twisting, and 3) Cycling or Half-cycling Movement. To
comprehend the capability and limitation of hand and arm movements will allow
the pianist to choose a suitable movement for each musical expression and to avoid

injuries that might occur from extended practicing sessions.
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“Technique is a very little thing. But without it, you have nothing.”"

Nadia Boulanger
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“Technique is the sum total of organized motions executed by the
performer. These motions produce sounds that recreate the moods of the composer
in the performer’s own interpretation.”

Gybrey Sandor
tindvimslalianuiiuaenadesiundngnidvnmsidegiunaiansiaudelulils
ﬁmmmﬂaLm'mmmmmmqmamwﬁmmsaLa'uiﬁmLwaﬂﬁgﬂéfmLLazLLﬁu&TWLﬁmasiN
Fen wimedamsauleluduasddylunsadrsqurionimmsaus’ sunuunisiadoud
wardnuaraavesssleamas iufivuaaunnsfiunmaidesnisazde nsfivaia

| aa ° vy & f f ~ | ) Yy 1
nsiauna agvibrdanudaneulunisidumatanie 4 savanuiulalunisussas lnegred

<X a

Usgansnn Jedamantnsvihlidnilelussauanudisalunmsaievenanuysmngvesin

I
LY 1w

seusvaiulaegslmssuasgnies’

=

Uadudndnyndnasiaguuuumatianisiadoulniveslisuaziuy
nstedsulmiressunislulrazass dauesagiinisdeansludadudsyama
‘:1' v v & | i A a v ) A & Yo a o & av vou
WousonunauLloludaunig q Mnndesdunisiedeulmuuliadunsnudanlasuin
PINAINANNNTO AR wasnITNRzaINIsandaulmIT N eliiUsednsanle deslinay
Whladieasseuassaniengndes wssavdumnsiaudelulagvinaudilaninienm
299319018 agsluldarnsaforussiaunasiy g egreiula deiariinnuasaiinnig
n3Evinued1egn o egrsretiies @1dnsodsnalinisiaasulninisnigninnatsiuns
o a & [y val Ya o B 1 & o Y a a o 4
nszyludnluilanau msznisnsgyiglunsazasaagyilminauAeTuaLLa Yl

AUTIATIvRINsnIzriindy aulufiaanataidulaenisenssindnlud@nienusiagilu

'
=

fign Fan1sznszvindnluiRteldunisnszyinldaunsaniuauld iszilunisnszying

e

o a &

WANFIWNAINTVRIN Tounnsineseninensnseviilianansanivauls wagnisnseviidy

&

anlud@naiuisanrvaulatufe nsldlaluynstvazienreanisnseyinedadi o uaids
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awdl 1 Tassadeihfouasdesavesiaflonisuen
fisn: Joshua Nava arts. (2012). Hands. Accessed September 18. Available from
https://www.joshuanava.biz/hands/proportions-and-measurements.htm
Tnenszgniinfionuneanil 1 Ae nszgniiaviousiu (Proximal Phalanges) vianeiawil
2 Ao navgninileviounant (Middle Phalanges) wagwuneiauil 3 Ao nsvgniniievieudas
(Distal Phalanges) daudesiansdlautiaiie (Knuckle Joint) Faifiude Metacarpophalangeal
joint (MCP) Foronsetaenansila (Mid Joint) Seifizie Proximal Interphalangeal Joint

(PIP) uazdoransstiadusia (Nail Joint) Jewfiufte Distal Interphalangeal Joint (DIP)

a ' A dl' v 2 A
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fisn: Eva Vazquez. (2013). Hands. Accessed September 18. Available from

https://www.pinterest.com/

awdl 3 suuutlumsiedsulmuasnssgndenensinasiaile uaznszgniiabuiie
fis: Eva Vazquez. (2013). Hands. Accessed September 18. Available from
https://www.pinterest.com/
1.2) Yodavasnszandaiie
fosenszgnile \Wuduiitwunuasdisatiuayusivunsedoulmassdodie il

SULUUNIVYUTU-aS kaznsrguluniedie-van
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Fian: Keyboard technique. (2018). Condylar. Accessed September 18. Available from

https://www.keyboardtechnique.com/physiological-mechanics/module2/images/

Al 5 sUkuUlunsiedeulmvesnszgniedl
‘17'||m: Plas, Annelies V. D.,-and Bloem J.L.. (2014). Palmar flexion / volar flexion vs.
dorsal flexion (dorsiflexion) & radial abduction vs. ulnar abduction. Accessed
September 18. Available from http://www.startradiology.com/internships/general-
surgery/hand-fingers/x-hand-fingers/
1.3) Yoravasnszanuvuvieuuany (Yeraran)
fosionsranuvuvienvas Wugnifmuatashisatuayuguiuunsinaeulm

YosuviBuUaenslugULUUNITLUTN-a9 kasnsvgulunede-un

humerus

capitulum

olecranen
fossa

olecranon
process
head of radius

A9 6 nszgndesislunisindeulmvensegnuuuviouany



fiun: Sixteen tons. (2009). Elbow-joint-lateral. Accessed September 18. Available from
https://sledpress.wordpress.com/2009/06/18/knowing-your-ass-from-your-

elbow/elbow-joint-lateral/

At 7 susuulunnedeulmvesnszgnuay
fisn: McGraw-Hill Medical. (2018). The Upper Extremity: The Shoulder Region.
Accessed September 18. Available from
https://accessphysiotherapy.mhmedical.com/content.aspx?bookid=965&sectionid=53
599843&jumpsectionid=54879879

1.4) Yodavanssgniialva
Tosonszanialve Wuduiivuniazdivatvayusduuunisindeulvesialng
Maluguuuunsvyuau-ae tagnisvgulumedie-am

Acromion

Articular
cartilage

Humeral
head

Coracoid
process
Humerus
Al 8 nszgndesislunisindoulmuesanszgnifilva
Fian: Eorthopod. (2018). Shoulder Arthroscopy. Accessed September 18. Available

from https://eorthopod.com/shoulder-arthroscopy/
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i 9 sunuulumsiedeulmvesnsegniilvg

#i11n: American Coundil on Exercise. (2017). Shoulder Joint. Accessed September 18.

Available from https://www.acefitness.org/fitness-certifications/resource-center/exam-

preparation-blog/3535/muscles-that-move-the-arm

2. naruilaludaunig q Ndenasanisindeulnivesiisuazuay
2.1) Wile
2 A& Ay & i d' = Yy v
hile \Judwihiinduie wianansawmdeulmldlagnisin-vavesdudu lngidu
Wuildlunismueuibievsfvegludulasnduiiowvuviowdaeiovmn @uduluiaing

wuuilgsiuiunuaiasiiduiuiensonudiivin sdraduduiiilluasinfes lnayn

YoudUUITUTENOUMEYAIUUY L Yakaznaudsimilouiudn 1 yn

DIP JOINT MIDDLE PHALANX PROXIMAL PHALANX

EXTENSOR TENDON
DISTAL PHALANX

FAT-

FLEXOR DIGITORUM PROFUNDUS
TENDON

FLEXOR DIGITORUM MP JOINT
FINGER ANATOMY  superrFICIALIS TENDON
Al 10 Taseasiandlauyt nseqn dede uaziduduvesinile
Fin: Weights, Wedro. (2013). Getting the finger. Accessed September 18. Available

from https://mddirect.org/tag/finger-anatomy/
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MCP JOINT

PIPJOINT

DIPJOINT

METACARPAL

DISTAL MIDDLE PROXIMAL
PHALANX PHALANX PHALANX

EXTENSION

A 11 susuulunsiedaubmvsidesauaziduvesiiiie

w1 Doctorlib. (2017). Classic Human Anatomy in Motion: The Artist's Guide to the
Dynamics of Figure Drawing Chapter 2. Joints and Joint Movement. Accessed may 26.
Available from https://doctorlib.info/anatomy/classic-human-anatomy-motion/3.html

2.2) nanuiialudauvasiie

v & a 2 A & v & < ] ) % &

natuiediuiionaziafie WWunarulevuiaantasdu druninaziiuduesg
nanuLlledsdndetnanuruvieuals MuinglunistenazidenilowaztaiioTiuieay
Tnthmwiieanunsardeuliunsindu o 9dusenia Opposition nduillelunquiindnfsy
oA

2.2.1) Thenar Eminence tHunduiieiindietniziiniile Tnstaniznlagiurug
2 2 & a o ° v a & o =
Hovziuludutaau uifiseidaiiugs

2.2.2) Hypothenar Eminence tUundnuilefiegldiiafes Iseeyuinudn vimindie
ey

v '
a !

2.2.3) Dorsal Interosseous L?]Uﬂé’ﬁmﬁaﬁmzam’hﬁ@%ﬂﬁ 1 haY 2 HIUNINIEN

= v o =1 o 1y
UIY V]'TVTLI'TV]ﬂ'Nu’JGULLagﬁquUV'JLL@JlI@

2.2.4) Abductor Pollicis 9ginzagnguvesiiiiuiile viwtnseiiuiile



12

Opponens pollicis

Abductor pollicis

brevis
Pisometacarpal
Flexor pollicis ligament
brevis o
——— Opponens digiti

- =4 minimi
Adductor poIhmsL- =

ot 12 ndnniieludausi  vesile
i1 Lecturio. (2018). Anatomy of the Upper Limb: Muscles of the Hand and Fingers.
Accessed September 18. Available from

https://www.lecturio.com/magazine/muscles-of-the-thumb-and-finger/

2.3) néandisludrunvurieutans

2.3.1) Brachio Radialis \iundsiifesuuenvasansury Sgnnzduiineusises
nszgnuan lUimeiidiuusnusnszgnUatsusuviouuen (Radius) siwthilseuansuay

2.3.2) Flexor Carpi Radialis 1 un&1uifiofiagduntinvosuarsusy figainiei
nszgnAuLTILdIIngTinszgnidiotudl 2 uay 3 vihmiisedeilewaznadie

2.3.3) Palmaris Longus WWundnuilofiegnsduniivesuau ganizfuduain
nszgnaunsulUiinssgnuvuioudats udnaerludu (Tendon) lUinedidhilovimiidie
Uoile

2.3.4) Flexor Carpi Ulnaris \undnuiilefiegnsinundavasnszgniansunuvionly
(Ulna) fiusndideile sihwihisedello

2.3.5) Extensor Carpi Radialislongus LﬂuﬂﬁﬂuLﬁaﬁﬁﬁmLﬂﬂzﬁumﬂﬂizqﬂﬁULLﬂJu
uilimedinszgninilomasuvds vimihiinawazmdendeilo

2.3.6) Extensor Digitorum ifundnanilofifigainigduainnszgndunay uariivans

I3 < ) o L a9 L Y a o 2 A v A
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Muscles That Move
the Forearm

ACTION AT THE
ELBOW

Triceps brachii,
long head

Triceps brachii,
lateral head

Brachioradialis

Anconeus

Move the Hand

ACTION AT THE
HAND

Flexor
carpi ulnaris

Extensor carpi

len: Extensor digitorum
radialis longus

Abductor

Extensor pollicis longus

carpi ulnaris
Extensor

Extensor carpi _ pollicis brevis

radialis brevis

Extensor retinaculum

© 2015 Pearson Education. Inc.

ot 13 ndwileludausng 9 vestuwiouans
iz Kf1.Amplifire. (2015). The muscles that move the forearm. Accessed September
18. Available from https://pin.it/g64fkuj5jrotkd
2.4) nganideludaunvurioudy

2.4.1) Biceps Brachii \unduniledunihvesdiuuay Sfinvdruuuien 2 me e
1N1%31n Coracoid Process Wag Supraglenoid Tubercle U84 Tuberosity YoINTEANUATY
wyuviuuen (Radius) i fisenvursuduuaziuviouUas myulyuiuasisesn

2.4.2) Brachialis {undunifesuuuiiognisnaissouundiudns imeainnszgniu
wauluga Tuberosity veinsgantatsuuriauly (Ulha) vuthilsedore
Coracobrachialis 921012910 Coracoid Process %aﬂﬂizgﬂazﬁﬂlﬂéﬁmaﬂwamiz@ﬂé’u
wvy vt flseduny

2.4.3) Triceps Brachii \Dunduifesundwesdunen Yarsuunen 3 manizd
nszgnaztnuiledl uazdn 2 mangiinsegnduley wazdigainzUaefinszgnuateuvuvion
Tu (Ulna) néanilerdaifagimiiiasefudruiundnile

2.4.4) Biceps Brachii fio vinvthiwigsalateuau
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. Coracoid process
\7 of scapula

Humerus
"k Coracobrachialis
Y That

the Forearm
ACTION AT THE ELBOW

Biceps brachii, short head
Biceps brachii, long head
Triceps brachii, long head

Triceps brachii,
medial head

Brachialis

Medial epicondyle
of humerus
Pronator teres
That the
ACTION AT THE HAND

Flexor carpi radialis
Palmaris longus
Flexor carpi ulnaris

um P

Pronator quadratus

Flexor retinaculum

@ 2015 Paarson Education. inc

A 14 dy 1 ! ] ¥
A 14 nansiieludliusng ] VDALY UNDUAU

‘17'||m Kf1.Amplifire. (2015).-Anterior view, superficial layer of the muscles that move
the forearm and hand. Accessed September 18. Available from

https://pin.it/e22l6p5f57is6n

syuulszamdluilingatasnunisdenistunisiaaeulnivesiionazuau
v Ay v Yy v oA d v ° v & A '

Pndeyailaviusilutiwuningivedunsinuveainauie nldlunisiay
P & [ v & 2 o o A 1= & % T
Welu aztulannauiledussadsznevdinglunisiedsulng watensydunanuiiionly
gansavihaulamnvinszuuUszdam (Nervous System) GalintnlunismouausInodsn
MA@ TN DUAUD IR AT 9 5oUATlARg 19 UssANS AW auesdlIulgTiuady
(Cerebellum) fie aussdiuvinedeglusguuyszamainnans \uduiinruaunisindeuln
Yosnasilauaznssedglmaaeuluilaognuiugi 1wy n19eu N33 N15TsadnTeu
Judu wasUszamdnisuazsuidninavesaseledunds ieamuaunsinnuvetedeis

$I9 9)
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Larteral anterior fforaeie

— A edial anterior thoracic

T iexl
— Ireep br. of radial

Sreperfic. br. af radial

Volar snterosseows

A9 15 @ulszaneag o Ndswmanenisnisaaeulmvesiionaz iy

1 StatPearls. (2019). The Anterior Division, Nerves of the left upper extremity,
Lateral Anterior Thoracic, Medial Anterior Thoracic, Musculocutaneous, Radial, Ulnar,
Deep Branch Contributed by Gray's Anatomy Plates. Accessed September 18.
Available from https://www.ncbi.nlm.nih.gov/books/NBK534199/figure/article-
25404.image.f1/?report=objectonly

Fulszamiideu (Median Nerve) iutduuszaniiisasunniuuauuas iy
Uaneuau SFuduliaunainsisunussamu Brachial Plexus) ludiuiiduduluuazdnu
Fr9v09519unUszamLIL (Euuszamiioeninludundsdaune) wavsorlesaaanuuy
waziiguansuvusafunaonidenuasuuy Sududulssamisaduidofiiudianly
glusddoile (Carpal Tunnel) Tnadudssamil vhntihfldnszsuadsvamunidsnd e

Usnadlakaziiie
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arundanisneiianaznistaauideluingndas (Piano’s Correct Hand and Sitting

Position)

Back straight

Arms hang relaxed
from the shoulder

Elbows slightly
higher than keys

Sit on the front
half of the bench

Feet on the floor

¥
¥
\J
P

ﬂ’TW‘ﬁI 16 GT’]LLM'Ii\‘iﬂ’]i’JN@J@LL@%ﬂ’]iﬁJﬂLalulﬂiﬂ‘u
fisn Piano-tutorials. (2018). Piano posture. Accessed October 20. Available from

http://www.piano-tutorials.com/step/piano-posture

Auntsnisiaaudely (Sitting Posture)
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sUuUNITAIRUslianaziiailie (Hand and Finger Positions)

[ a

Y
= ] d‘ A A = a
ﬁﬁﬁﬁﬂQﬂWQUﬁﬂqiLQQQUIWUNSua%uﬂu Ao n1smaeulnalunusssunfives
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Y
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Wnteevastinineldasnunatuilawanidanus luddsdadunisweasuiiesimes nng
wasulmihilela q Arafeidesiusisnenvun §dediRyinisnssriniaus AsiseInIs
ANAUANASEA NIBAADNISHOUARIENAIULID aTaza usanavuaunIwazalalunig

wasulmvesUansi
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a A =

nmsneiwndsiieuaziafiengndealeiu asidndeunaigliinisiiaiionin
Wuld Buduann1seiiouuiuiasUvesNedd Tagluuareiananuadudauuiuinfg
Jelu snviudmudiienfianwug e miiuand19andidu q dh3enistasuazseidnios
Tuysihiledu q wWielwareth (16v) dautrswesifawiiovuuluiuiafiedu 9 n5ang
o A A Qy A 1 U ¥ Qy =
Auvisiletiowarihileaguansdisiulumumnulasasvedauiinge (Uzmen) wagaIaeeves

Jothile JUkuuNMINwIwsilewazifioanunsanusld 3 sUkuy

1) nMsneiuniiiagunsinsadu (Claw Position)

Tun1sedunisiiogunsell Ushadsllouaztasonselauiinazeniuaadnune

a

% & IR W 1y v v g = o & a6
AaneLdulay muamwmmaﬂﬂmmmLLaJaJamsImqaL‘ng‘dﬂimﬂﬂaumwmuﬂuwum’ma
lngAansnsdunisilotagldnszgnieglndiavsnadagiinunilunisidy sukuuns
9TaMalTeNY 3 ToratuAe Jofalinsalaudaile (Knuckle Joint) 9aM0n59919NaN9984

13 (Mid Joint) wazdesiensaganau (Nail Joint) azievisnun diudeiioasiinsianugsegiu

sauwiiuiliiuile uazmiugeegluseiuviiutedensalauils

'
=

nmsedeulmvestenaziaeludumisgunsinsudu asdumsaulugluuud
Jesionatailinde F991NN19inSwendu (Mideu191nasetoran) N15aeiiANI9UBLIIRE

Dunwinss lngldnszgnassateiialunisdassadlung o Auwnavesdid
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awdt 17 mameshumisiesunsansaduidediefimugeglussiusiduihuiie
7111 The Deathadder. (2014). Ergonomics. Accessed September 26. Available from
https:/www.excessiveplus.net/forums/thread/the-deathadder-thinking-of-buying-it-
read-this

A7 18 Meemuiiiiegunsensuaunteiednuateglussiuindudesensdauils
11 Dummies. (2018). How to shift positions on the piano or keyboard. Accessed
September 26. Available from https://www.dummies.com/art-

center/music/piano/how-to-shift-positions-on-the-piano-or-keyboard/

2) NM3NeunleiiazUnsedelialAsge (Palm Position)

'
o = =)

Wunisiaunazitiuniseetedatinselauia (Knuckle Joint) Wundn Fesuuwuudeis

Y

(% (%
Y 1% 1 a

siiviafienugeegluseduninfuiniuide uaranugseglussumiiudedensslauiy
daudasionsinarsresiia (Mid Joint) avenaiinseeidniios ustesensetradu (Nail Joint)
wfinssetiosnauunuazdesdaianfounsanniy Enduiisstdhudiie) uiasuinnde
toowilafduogifunruatinuesusazyana Tuunsdvesyanafientaglifinisietosnodas

Wureniliaewdiisites Jan1susuldnissedeinfvuegivguiuuvesusslonmasi

Aeanisaziau nisiauluguuuuiiazilunisldnszgniedlnaiausnalatedailonun
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L % =

Auni (asedudu) nvdwnnaglidiusnaiunihddudaduunsidiane 1Wuguwuy

IS a o

myeiwndsienvgldlunsiautungadu wsglutuiudouinluagdonioudsluuy
° ' A A A o & P ' ' ) v A ' & )
ANLNIN15198 87 N8N VRN AB 81 ASIASA LARLE 8UNDY UENIINLUITENIINIBAN
| & & P Ao § vy a o & v a =
mesrmenealunildduaimgilvdeasuiseulusuiuull (MenwvestinSeununsey
Jeludawadadudin)
A 2 L oa ° ' P P = |
nswndeulmveslisuariileluduniigunsedailoldsge aslunisiduainnig
I I3 I a 2, v v a I va a
INTeVBRAU waznsdafianiaveusaziduluiuinse lngldnisldnseanieglndiiusiiu

Uanethililavusunin@ssdnudu) asemdulesdulutuinndawilunisdsaesn

AN 19 MINwuntsiiosunsedeilelawgsmveilonseanalsvasiunuasdaiounss
11 Slots Art Studio. (2018). Charcoal Drawings. Accessed September 26. Available

from http://www.slotsartstudio.com/gallery/charcoal-drawings/

Al 20 mMnsumisilegunsedadioldsgaidethnssnansesiiafinisseidntios
i Brugge, Christiaan. (2007). Old hands playing the piano. Accessed September 26.
Available from http://www flickriver.com/photos/brugge/2354565294/
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3) N15NALAUDLUUBALDINA19N952 U (Extended Position)

sULUUNITMeEDagan vl K180 11998 N WAL TEUIU TIUNLS

v
IS a L% 1

veatiaile Whulilewazihdoavuaiieudreglufeszuiuiun anvaeloaznsyangaany

szUUAUNURASsUNeAg Ty ThazdnddulazniesnidnteslurzNruilianuy

e

(% (%

ndunenasnanduinievestafie Wunisauiisziunisarvqudeneiinslaul
(Knuckle Joint) Tunsnalunan drudenansenarsvesils (Mid Joint) wazdonansetiuay
(Nail Joint) aimgandniiiawiounss unuagliinissedeiaiae
« a L a ° ' |y Y < i
nswndeulmvesliswasihleludunisgunsasiiioninafaszuiu Wugliuunisau
av o d \ ° = < = 13 = Y N Sy
MlildognuiiuinvinsIeduniilosunsinsudunionseiuniaiiesunsedailelas
a9 azauldannisinSwesduiaziianianisdusnziluuwiss Ingldludunssiandaud
(n30enaunavaneiaile) lunisdwssoenty iliids sasilaguuuiaianluussniniig

° A A
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ﬂ’]‘W‘ﬁ' 21 ﬂ’]i’l’]\‘iﬁhLmﬂﬂﬁ@LLUULLBJﬁEJﬂ%’Nﬁxﬁ%U’WU
flan Lynn, J. (2005). Correct hand position. Accessed September 26. Available from

http://www.musickorner.com/html/hand_position.html

sUnvuwalianisindaulvalouazuvulunisiutelu (Hand and Arm Movement in

Piano Technique)

1) sduuumsiafaulnivesiaiielunisiauidely

v '
a A a1

n3adaluy N uniaaninaINNIsinswendulileiden1ainasonen e
gndasionsadilauililedu diianse Aon1sievesdeiidedensitrinaniiiiefiutens
Asaraduiieotsanvsetesntuegivguiuunismeiumiaiie Tuldazuluusmig
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FINGER

Hyper ~
extension

Flexion

.ﬂ’]'W‘ﬁ' 22 msLﬂﬁaulwamaﬂﬁaﬁﬂumﬂdwﬂsf[,u
i1 ASSH. (2018). Wrist joint movements. Accessed October 20. Available from
https://pin.it/vgbv3ifxe24vk5

2) sUnvumsiedaulunvesiielunisiaulely

2.1) daradaslautialfg

sUnssdsfionglud sy nvazndmiatioasdni uaznszgniedensatng
Taufiileazengatu vhliddnwazadiglon Geaziadulugunuunmsnsiwmisdiogunse

NIRAU havN1IINEINIegUnssdatlolAsg

Al 23 maedeulmildlunsisuleluresileifosonstdlauillsengs
71 E G Lutz. (2013). Anatomy of Hand Movements Practical Art. Accessed October
20. Available from http://drawingbooks.org/lutz1/index.html



22

2.2) Y969n59929lAUTNILKNDINNNTEUU

anuzIUNIReleITUHEBNNITEUY dnyugnauiialieasram wavnseande

AOMNTITLAUTIL L LN DN TULUITIUIUIUAULNIAY TILDILLANIDN I ULUITEUNU

' [
a a a =

wuiy i lvanevaeeaigfun1sieiiesuiuiuians vty daziadulugduuunisg

AU DU UKL BN U

Al 26 mapdeulmildlunseudsluvedefidodonswadauiAsyuy
711 E G Lutz. (2013). Anatomy of Hand Movements Practical Art. Accessed October
20. Available from http://drawingbooks.org/lutz1/index.ntml

3) sUuuunsndeulvivesdeiislumsiauiely
3.1) n15undadioTu-as (Upward and Downward Movement of Hand and
Wrist)
a < 2 v A 44' Y v o X | &
winannsinTwetdudeile ieentadensideilotu-as nsiauluguiuull
famdlunisdauss azduninsernduuugauan @nagldsuwuunisndeulmiiungy

Tngwisengulidngifosaulunguiiendiv)
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Extension

Flexion

Al 25 maindeulmvesteiislumsidudislufiguuuunsendeiiotu-as
i1 ASSH. (2018). Wrist joint movements. Accessed October 20. Available from
https://pin.it/vgbv3ifxe24vk5

3.2) Nsvisuile

3.2.1) manyufianuunanssantailetngvantu-aseduiu (Hand and Wrist
Twisting Movement)

Junmsdundsdefieaznain fimnsnisdsesussasnduluiuinss nsenaay
Guduaniafes-tald-dafoy-dalth wiethltv-fafes-ilds-fafes vieanduiagud
Lilgildstuosfldumeiomyuiuasaduiuluan wu fhdsudina Sadtuious vie

Tdtuiafey Wudu fanafdaninldfunisiaua iy 0155108 (Tremolo) 158 N1SNTY

‘53 (Tril)

i ] |

d' d' Y A oA A & L o
AN 26 ﬂ'ﬁLﬂaQUIVQEU@Qﬂ@N@IUﬂqﬁLGULTJEJI‘UWE‘IJLLU‘Uﬂ’]iﬁi;lUiJ@LLU‘Uﬂ'ﬁﬂﬁ%ﬂﬁ%@ﬂu’Jmﬂ
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fi1n Urbanwired. (2013). Benefits of finger strengthening exercises, accessed October
20, 2018, available from https://pin.it/2np6fy5vkcas3k

3.2.2) msvyuilauazdatiandelulrnauatieraiiias (Hand and Wrist in
Cycling/ Half-cycling Movement)

Tngazmyudafiosounnu 360 aam druussilflunsnaunsidunnainitaiiens
wsslaupsanaufunsaisduiunszuy dnlfidutungulinidugn o ide 9 fu

msuyuddnlu (Pronation) TasagSudunyuanilsialsdeudsnamsulusy

wuuiazldihldadusununandlunisnygu
Start

A J D

Release

Ayl 27 mavudeiladenuly
fian Fink, Seymour. (1992). Mastering piano technique: a guide for students, teachers,
and performers. U.S.A: Amadeus Press (an imprint of Timber Press, Inc.)
nsuyuBandULEN (Supination) TnsawiSuvsuanilviafesriou Genismausy

& v v [ Y
wuuilagldinesdumununanslunisvyu
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Relrlease

=g

-7

AT 28 Msvyuteiisaenauuen
11 Fink, Seymour. (1992). Mastering piano technique; a guide for students, teachers,

and performers. U.S.A: Amadeus Press (an imprint of Timber Press, Inc.)

4) sduuunisiadeulvavesivurisulateiudaranlunisidudely
\ f . . &

4.1) nasentlruvioulateiudedansstqeAanlu-as (Upward and
Downward Movement of Forearm and Elbow)

Aansindwesndnmilediuuvuvieusdiupaziuurioulag wsavziinaininn
vodvuviaulay wazAusunsasiAnswewsslumnAINa uUUdauas (nagld
[y J & ! A v ! < ! a [ ! 3 L= ! 2/ s aw ! <
fumsiaulutugidsanassaulunguaediu msaunein niengultnaeiaiineududuy
nquLAgIM) Feaunsaguuvunisimdeulmianunsaduls 2 wuu fie nsasdmidnainnig
ENUYUTUEN LINBARTALNEIABIALILT LATNITATIAINNTUNUILTUE LNBYAVBINGUADIA
(AAENRIYRINITTNgNUIanIagnTUUes Niasausnagliviadmtinuey usaldualsveddan

1 | , & o b4 v & = - = = < a
wazAdussluntsdeussasgiiu Milinisinensulsniiuswnnign uagimaeiduised

Waunanann1slisInsaLangn LausInszIIianamINaRuILRgATa)



26

nAuninAunyy
, dumimads

X
nfuniodunvu
dundman

—

—

i
n 51 mu 0‘;\1 Huyu
dundnaoi

v
ndunieduu dumimaind?

Al 29 maedeulmlnensenuawieulatefudosenswarontu-as

i aden F92@3. (2527). otoardmiumsedsulmn. Whdade 3 naray. 1Whddldan
accessed October 20, Available from https://www.doctor.or.th/article/detail/6215

4.2) nsvyuLvuviaulatgazdananiunisilaiiaiianiay (Forearm and
Elbow Twisting Movement)

LﬁuﬂWSLﬂﬁauimamaqﬁau,asLLmuﬁﬁé’ﬂwmmé’wﬁ’Ums'vi:quﬁaqumiﬂﬁmﬂ
Tlilsiuiiesdu-asaduifu (Hand and Wrist Twisting Movement) usazidunisdadnile
THenTugauazdnisvguiuveulatssnnninduyiliamsnsnialuasiafosldgs
nidndmaliiminuendsrsuiiesiniinmmaaiinduainnisiivaiavesuuriou

Yananly

dl a 1 1 ¥ a = 1
A9 30 NsUaLvuTipuaNazdeAeantunsiUadananay

‘17'@1 Bonetalks. (2018). Broken forearm. Accessed 20 October. Available from
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http://www.bonetalks.com/elbowforearmrad
4.3) n1svyudarenadiefiulsnansdedaliiles (Forearm and Elbow in
Cycling/ Half-cycling Movement)
vuaarunsvesmsnuiuasnauewalungmietnauruinnansituegfu
svozvinsnasliin/aesadadaly dasuuvunsnyudduly waznisuguoendiuuen
(Pronation and Supination) Ingazvyudeilosauinu 360 aae Fausslunisnafdazunn
Mntwiinvesivuieutats uagaasdlumsdsiiamsvesisslununds naufunisies

I U oY 1w | Yy A g A o
yosuwvulurnay dnldiauiunguluniduye o Aive 9 Au

AT 31 Msvgusrvisulangilaztanan st vasonuunyuiInuly
11 Joshua Nava arts. (2012). Arm. Accessed September18. Available from

https://www.joshuanava.biz/hands/proportions-and-measurements.htm

A7 32 MsvguluuvisuUaglaztonen sy NtaAeNLUUTLLEBNAILUEN
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#i11 Joshua Nava arts. (2012). Arm. Accessed September 18. Available from
https://www.joshuanava.biz/hands/proportions-and-measurements.htm
nsvuuruieuUaeduly axdudumuandeisddeunaznsuyueendu
uan %Sumumﬂﬁﬂqﬁﬁaadau MsldusULUUTeINguvesanesalinudeLles luns
uiiliviaminvesururieuaneuayaings (sl Tunsdeussasiiuneid
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AUy udldusamisaienyudeniiduiidimuduisnanassegnaiseinia slunns
myunn 9 Asserdusadudunsguiiagldtadminuy usdiudsedanuazausdly
mMawisanrurieuaneiiiodusasity vilvinisuduresnmanyuaiusaldusanniign
wazfiwdodunssiivasvderinmaltiusdunsaisnas mndunsaissianasmudiiy ud

LSARENABIRIAENIINTEAUNNATINMYLNSUNIEIRANY UL NLELD

[ v 1 1

5) gULLUUﬂqsLﬂﬁau1wqmaqquviaué'funmlamamsqmaﬁa‘lwﬂumﬂﬁmﬂﬂm

51) N158N LYY oURULIAZH219a 3 U-as (Upward and Downward
Movement of Upper Arm and Shoulder)

THlunsiduaesansaldmalndigfunissnuaueulatsfudenensaaeden
Fu-ag LLG]Iﬂ’liLﬂé@ﬂlﬁﬁ’;gﬂLLUUﬁﬁ]81ﬁﬂjlﬂwﬁ'ﬂ‘uaﬁLﬁ&lﬂ:ﬂ’]ﬂﬂ’j’] ms1zfunissase i
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ANl 33 nsenuruveusiulasiilnatuas
w1 Fink, Seymour. (1992). Mastering piano technique: a guide for students, teachers,

and performers. U.S.A: Amadeus Press (an imprint of Timber Press, Inc.)

Al 34 MsenuuvieuduLagalviaTuag
#i111: American Council on Exercise. (2017). Shoulder Joint. Accessed September 18.
Available from https://www.acefitness.org/fitness-certifications/resource-center/exam-

preparation-blog/3535/muscles-that-move-the-arm
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5.2) jUuuun1syuLYUvisudunazdasrensataialuaadieidutnansgisdisiias
(Upper Arm and Shoulder in Cycling/ Half-cycling Movement)
fvtsgunuumanyuuuddilusesmanyuusueendiuuen suaeun il
myuandufisnsnanauinna winsdunaedoulmsuuuuiasinnninsiadeulmni
TuAuuvioulmefudedenssisdonen FusuAnninnsmondundetasiilva uwuviou
Funaziruvieua ussazinantvinvesuaueuUasuaziauieudus iy Ay
nsdsfianisvaansslunuansnduuugduans dddunmanyunn q edsiiusniuduns
myuftaglaiminuay usiltudasvedlan uazaussdunawisissdsasiiy vilfnng
Budunismyuaausniusainiian uwasiivdedunssiivaandonnnsldusendaingn
udausanissfanasmuddu Ssnmaadeuimaludnunsdarldlunduaoiauuislngvie

AosnuuInlne)/Mivaluliodenaesnsidesnadasniiniuu

P ] v 1 ' Y 1Y) = dl' e o
QNN 35 ﬂ’]iﬂ/iﬂzluLL“UuVlEJUG]ULL@%LL?JUVIEJU@'N‘LUW%JM f NU LUuﬂWiLﬂaEJUWIUEULL“U‘U‘VI'N']“L!
321 (Integrative Movement)
1w Joshua Nava arts. (2012). Arm. Accessed September 18. Available from

https://www.joshuanava.biz/hands/proportions-and-measurements.htm
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Adagio in B minor for piano, K. 540 Usznuslag Wolfgang Amadeus

Mozart

UsTRgUszENus

L avumga Wwanin (Wolfsang Amadeus Mozart, 1776 - 1791) inuseius
wazinidelurnesaniedilddeindusiaiosduntoens Wuthudsguinsisvguasd
arudAnes1sBdluganaadn lninanuussiudialsum rouussla sulud Tows uy
wasdmsursausTinued wmandendely wasnanfisnaissnunidu 9 i1 600 un
mas Anwaiguuniweswesluainagianwanlanuendnvailaasiu lasaiauosumn
waslidudou unimawesluasnlasuanuleuegraunntugpaduaaiadnuaziva nasein
UseNusAUnIng JURNJUNaIaEann

N1531ATZAUNUTENUS

daAnanualvasunwad; deananwalleuin (Sonata Form)

viouiaus VounmU ViougauAu vioulaa
(Exposition) (Development) (Recapitulation) (Coda)
1 - 21 beat 2 21 beat 3 - 34 35 =51 52 - 57

A597 1 9RRanwaieTUINaY Adagio in B minor for piano, K.540: dandnuailauini
TuaimuseiusumwasituiioTud 19 fuiag aa. 1788 Gsogludrananfetui
UseiusBulniivaieiay 38 lunguades Duaas 58 The Prague n1sldneyiatdes B ly
weslunsussdoidunanuifaafiesnn isginanudulesnniluarinazusidy
nayuaidss B luues Fawavudntuiivssiuslunguaidesi o Adagio luumimasmesisie
Tunsyuaides D wived K285 dmiu g Tiledu oo way wala deUseiiustu 11 Ddean

Y & . = =1 s Y v
RAIITAUNENAIU IU‘U‘VIL‘WﬁQ AdagIOIUQQJJLLﬁ]Lﬂ‘EN Blmuaiu Illﬁ’]ﬁ/li(ﬂﬁﬁ?ﬂUiiU’m']ﬂ

@ _aaa 6

aziieueisual lngn1sldllnuuiu (Suspension) Lazeldndafifdysi (Diminished Seventh)
AeALdaRseziulsEusveuw i biunmadiviiauauInsuasauauga Judu

ALAUVDUNA]

= v 6"

uninastlegludsdndnuallauini (Sonata Form) Iagisuduyinuesndny 1 (First

[y

Theme) agAasn B luluasduinainnisusenaulunusiagiiiuguiuudamenvainaledn

1%
v [y

v | oA & ° a o Y 1% a  da =
LWIHN1DE19MBLUDIAUNANELUUNIUBILAYINU UBNINUTLAUAMUYUVDILALINUNITEAULFE

fa-lunaauiuag Naunau vinlnvinussdnilianuduendnuaiogauin na1aNnNauaeIY

[ (%
[

ARsALATITUN (Dominant Chord) agelia1anune vinuesany 1 Asududnaseluilede
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=

Lazisuduiewden (Transition) iedeludanauaidss D weef Fudungyuaidesluiues
$91 (Relative Major) 3nnAasad1fuR 3 (Third Chord) Tungyuatdes B luuesmdsautas
oudendu 9 iuemdnd 2 (Second Theme) Fsfidnwailunslavesensivlaluvtu 4
Susuustloadessiuanuduvendesidiluriseiudesivendely wdres q a5
I Ansaugaduviuiivgs lnenseuliniigsduaiadeddunguadsansida (Treble Clef) &s
wdendulasnislviiie arwaunaindudnadmouthiauerhuemani 1 ludasviouiaun
(Development) Miudusenyualdss G wiaesaiufioviuemdnd 2 Alnswanndy
(Inverted) wazdinislanainorsivlalunguadsansidandedunisnsniu-neuvessylon
s lurteudeunay (Recapitulation) Bufutuseainiiesainviousiaun Inglifiveudon
(Transition) Gadunmstiiausyiuesvdnd 1 §18nassiazaudevioulan (Coda) fignada
Jusedevlvl ileauumnasienauades B uaasluiian

UMWaa Adagio in B minor for piano, K560 unil Ixad1ausstuaialalidnifeu
Fruruunn Tseudunnfisatuauns arfidu Withelm Mohr ildsuumananieady
pun3tulud a.e. 1962 Faililondn "yarafidienuiuasurananumas safuiostuiy

INTYYIUVDIAUATNUNASE Aon1sanTuTulusUwvyrendssnifniuwarianuvugly

FAVUS T 9"

Rondo in D -major K.485 Usznuslag Wolfgang Amadeus Mozart
N5IATIZRUNYSETNUS

feAnanualvaIunnas Rondo in D major K.485 : deananwailauini (Sonata Form)

7OUULAUD VIoUNMUN 719U DUAINY 7aulAnn
(Exposition) (Development) (Recapitulation) (Coda)
1-59 60 - 94 95 - 155 156 - 167

an579Ti 2 SsRndnualvesumnas Rondo in D major K.485: dadndnwellauian
Tuanmlaussiusunmasseuln (Rondo) dmduieneluliifins 3 unwindu Faum
wmassoula 2 Unusn Ae Rondo K.494 uag Rondo K511 Feusesiusiulutgd a.e. 1786 -
1787 unuseiugnanuniidunanulurasUaredinvesluaisn ummnas Rondo in D major
K.485 dUseiitustulul a.e. 1786 Seoglutrsvuseriuiiluaninuseius The Impresario

wag The Marriage of Figaro daiuniiunegtgnlunsymimeunimasseulanauntinisdes
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unidunanunidedeazlasuanudsulunisiilywananeinazdunndsadudiuiu

4N

a v o

uninassaulana 3 unil ddnvaugvehuewdnduiisndladeuazdansguuuunis

1% (%
v A o

Usgnusauuuatueesluansn lu Rondo in D major K.485 HNUF1ULN191NYINUB 9B

<9

4
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Ballade Op.10 No. 1 in D minor UseWuslag Johannes Brahms
UseiRgUsznus
Toduua usad Uohannes Brahms, 1833 — 1897) tinUsewusynteeasiu wilsluiln
uinwasaudAnvesgalsuuuin wandufildsunisendesnniignaunidulss iamans
auns unmasvenandinislidesUszauiildsunsiaundienuindung 9 nasnueu
SufunarutuBouisau Wy JulnE maafendely reuwsslamasdosnin 200 un wad
SpaUsvanudsauninadseuses kazunnasnunsivaiuasidudiuiuunn
A5ATITRUNUTENUS

v o/

fefnanwalvasuninas: deAnanuvalaiunau (Ternary Form with Variation Elements)

VioU A 719U B 7ou A’ 71aulan1 (Coda)
1 - 26 beat 3 26 beat 4 — 59 59 beat 3 - 64 65 - 68
beat 2

A5 3 deRnanuwaluesuninas Ballade Op.10-No.1 in D minor: diAnanuwalanumneu
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Ballade No.1 in G minor, Op.23 Usgnuslag Frédéric Chopin
UseiRgUsznus
wisin3a TuLUs (Frédéric Chopin, 1810 - 1849) WnilalunasinyUsswusyin
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daAnanualuasunal: daananwaldase (Free Form)

Moull | vieu A | MeUB | VIOU A’ | Viou B’ | vieu A” | viaulpen
(Intro) (Coda)
1-7 8- 36 36 beat | 67 beat 166 194 208
beat 1 2-67 4 - 165 -193 - 207 - 264
beat 3

A9 4 FeRnanuwaluesuninas Ballade No.1 in G minor, Op.23: d3Ananuwaldase
Tudni5599N 19 A1 “Uaa1n” (Ballade) nunafis laasnasutassd (Narrative
Poem) iilaningdtuisesdndunielanias suluudananunivestaainia 4 vaslyws
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yunaroutlyg@einisafiaiessn waeilsuluunmsussiusidudeunnnniunusaiasni
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endassvyaHiaaa Taanuniiududhetinidisneinersilafidanunquadosening
nayMaLdes Eb uieesuaznrualdes G luwes Aeuazitvion A fifimsuiaueyinuemdnd 1
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wmadansedeulmvesdiouazurulunisiaudely

1. MIneuvisiiogunseansadu (Claw Position)

2. MIneriiiiegunsegilalaegs (Palm Position)

3. mynaduisdlonutusiiondafissguu (Expanded Position)

4. msendeiietu-ag (Upward and Downward Movement of Hand and
Wrist)

5. nsvyuiiauuunansganifadieranuasaduiy (Hand and Wrist
Twisting Movement)

6. nsuyuileuazdeilondisiiulrinanegisdeiiios (Hand and Wrist in
Cycling/ Half-cycling Movement)

7. asenuvunioulaleiudedonsdaadentu-as (Upward and Downward
Movement of Forearm and Elbow)

8. MInyUwIuvaNUagiastarenlunsUniiaaa (Forearm and Elbow
Twisting Movement)

9. manyuwvuieulatsuasderenadioiluisnasetsdeliles (Forearm and
Elbow in Cycling/ Half-cycling Movement)

10. nsldonuvwrieudunazsiilndtu-as (Upward and Downward Movement
of Upper Arm and Shoulder)

11. MInyuuvuvisuuazderensewasilnaadreiduranansgssieiiles
(Upper Arm and Shoulder in Cycling/ Half-cycling Movement)
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Adagio in B minor K.540 Usznuslag Wolfgang Amadeus Mozart
FaPnanwalURIUNLINGS: FeRnanwalleunsi (Sonata Form)

viauuLaua (Exposition)

1 Adagio
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?EE #F #
/-v-—‘= sf
| r I 4 |
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: : — = | b 5 o ! ﬁf
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AT 36 Faegaelimnas Adagio in B minor K540 UsgWuslng Wolfgang Amadeus
Mozart %09 1 — 6
311 : Plath, Wolfgang. (1982). Wolfgang Amadeus Mozart Adagio in B minor K.540.
Barenreiter-Verlag, Kassel, Germany.
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ANt 37 §reg1aliminas Adagio in B minor K540 UseWuslae Wolfsang Amadeus
Mozart ﬁaﬁi 5-11
Fiun: Plath, Wolfgang. (1982). Wolfgang Amadeus Mozart Adagio in B minor K.540.

Bdrenreiter-Verlag, Kassel, Germany.
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uedllegiilothaunu Fuveatianisiedeulmiowazuaundandddnisnwiuniadogunsy
nseduINiuNsEnLIWiBuRuLazvaTu-as dwiwdeldzuwuunisnnadaiy udldnis
gnuvuvisulaeiudesenssyAendu-adunuy Javiesd 9 - 10 agldinallansindeulmile
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LAZLYULNRUDUNUNDIN 3 — 4

AT 38 Fag1sliinmad Adagio in B:minor K540 Usetuslae Wolfeang Amadeus
Mozart #asfl 12 — 15
fun; Plath, Wolfgang. (1982). Wolfgang Amadeus Mozart Adagio in B minor K.540.
Bdrenreiter-Verlag, Kassel, Germany.

Woud 12 Somed 1 ludledne uazwesit 15 Yamed 1 - 3 Wnnsnesiundsile
sUnssnsaduhufumssnuawiowsulasivatu-as dufivdeldmenehumisiogunss
nsaduRuNsenuIwisulanefudesonssAentu-as uazaziinsldanuuiy ieadis

1 14
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AN 39 Fragraldainas Adagio in B minor K.540 UsgWusdlag Wolfgang Amadeus
Mozart tiosfl 14 - 21

fun; Plath, Wolfgang. (1982). Wolfgang Amadeus Mozart Adagio in B minor K.540.
Barenreiter-Verlag, Kassel, Germany.
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dwiinludssesusslonasdosnmeuinaueyiuemdnil 1 Wesindosmsandnumne
voudssiiyuauaziviloudladveanasiosnnniniy dnluiledreviesil 15 - 20 as1dy
Ttioade 2 fuiiidnuuzadiouuiuadauusd (Alberti Bass) Ssfasordoniavauiionas
doflondnodurinavetsneiiios drudunianismefieguasdunsansuiu Wofl 17, 18
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AN 40 §reg13llnnas Adasio in B minor K.540 Usziuslae Wolfsang Amadeus
Mozart tiosfl 22 — 34

fiun: Plath, Wolfgang. (1982). Wolfgang Amadeus Mozart Adagio in B minor K.540.
Barenreiter-Verlag, Kassel, Germany.

FaurRoadl 22 - 34 szifunistenituemdnundrelulunyuadsseig 9
(Modulate) Imaﬁﬂﬁaé’mﬁmmlﬂagjﬁﬁa%ﬂﬂuﬁmﬁ 31 - 34 Vilddeadiudhudndesduilo
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AN 41 @re819lUnnwas Adagio in B minor K540 Usewuslag Wolfgang Amadeus
Mozart %87 33 — 42
N1 Plath, Wolfgang. (1982). Wolfgang Amadeus Mozart Adagio in B minor K.540.
Bdrenreiter-Verlag, Kassel, Germany.
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fiun: Plath, Wolfgang. (1982). Wolfgang Amadeus Mozart Adagio in B minor K.540.
Barenreiter-Verlag, Kassel, Germany.
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fan: Plath, Wolfgang. (1982). Wolfgang Amadeus Mozart Rondo in D major K.485.
Bdrenreiter-Verlag, Kassel, Germany.
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fun: Plath, Wolfgang. (1982). Wolfgang Amadeus Mozart Rondo in D major K.485.
Bdrenreiter-Verlag, Kassel, Germany.
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731: Plath, Wolfgang. (1982). Wolfgang Amadeus Mozart Rondo in D major K.485.
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731: Plath, Wolfgang. (1982). Wolfgang Amadeus Mozart Rondo in D major K.485.
Bdrenreiter-Verlag, Kassel, Germany.
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711: Plath, Wolfgang. (1982). Wolfgang Amadeus Mozart Rondo in D major K.485.
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Mozart %esil 60 - 66
fun: Plath, Wolfgang. (1982). Wolfgang Amadeus Mozart Rondo in D major K.485.
Bdrenreiter-Verlag, Kassel, Germany.
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fun: Plath, Wolfgang. (1982). Wolfgang Amadeus Mozart Rondo in D major K.485.
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Plath, Wolfgang. (1982). Wolfgang Amadeus Mozart Rondo in D major K.485.
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AT 55 Freg19ldninas Rondo in D major K.485 UseWusing Wolfeang Amadeus

Mozart ﬁaﬂ‘ﬁl 91 - 94

fun: Plath, Wolfgang. (1982). Wolfgang Amadeus Mozart Rondo in D major K.485.
Bdrenreiter-Verlag, Kassel, Germany.
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AT 56 2087910 mmad Rondo in D major K485 Usziusing Wolfeang Amadeus

Mozart #esfl 95= 110
fun: Plath, Wolfgang. (1982). Wolfgang Amadeus Mozart Rondo in D major K.485.
Bdrenreiter-Verlag, Kassel, Germany.
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AT 57 Freg19ldawwas Rondo in D major K.485 Usziuslng Wolfsang Amadeus
Mozart Wasfl 115 - 125
fun: Plath, Wolfgang. (1982). Wolfgang Amadeus Mozart Rondo in D major K.485.
Bdrenreiter-Verlag, Kassel, Germany.
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fun; Plath, Wolfgang. (1982). Wolfgang Amadeus Mozart Rondo in D major K.485.
Bdrenreiter-Verlag, Kassel, Germany.
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ANl 59 §aeg19limmas Rondo in D major K.485 UszWuslae Wolfsang Amadeus
Mozart #esl 135 - 138

fun; Plath, Wolfgang. (1982). Wolfgang Amadeus Mozart Rondo in D major K.485.
Barenreiter-Verlag, Kassel, Germany.
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ANl 60 Fregr3lininas Rondo in D major K485 Usziuslag Wolfsang Amadeus
Mozart Wesil 139 — 149
fiun: Plath, Wolfgang. (1982). Wolfgang Amadeus Mozart Rondo in D major K.485.
Barenreiter-Verlag, Kassel, Germany.
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ANl 61 dreg13lininad Rondo in D major K485 Usziuslae Wolfsang Amadeus
Mozart asil 150 — 155

fiun: Plath, Wolfgang. (1982). Wolfgang Amadeus Mozart Rondo in D major K.485.
Bdrenreiter-Verlag, Kassel, Germany.
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Ballade Op.10 No. 1 in D minor UsgWuslag Johannes Brahms
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Al 63 fhegnaltinmmas Ballade Op.10 No. 1in D minor Usguslag Johannes Brahms
¥eafl 1 - 10
Mandyczewski, Eusebius. (1927). Johannes Brahms 4 Ballades, op.10. Breitkopf und

Hartel, Leipzig, Germany.
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A7 64 Fegrslininas Ballade Op.10 No. 1 in D minor Useuslay Johannes Brahms
Wieadl 5 - 15

Mandyczewski, Eusebius. (1927). Johannes Brahms 4 Ballades, op.10. Breitkopf und
Hartel, Leipzig, Germany.
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Al 65 Fregeliinimas Ballade Op.10 No. 1 in D minor Useiuslag Johannes Brahms
ol 11 - 21
Mandyczewski, Eusebius. (1927). Johannes Brahms 4 Ballades, op.10. Breitkopf und

Hartel, Leipzig, Germany.
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Al 66 shognsltinmas Ballade Op.10 No. 1 in D minor Usgwuslag Johannes Brahms

Wi 16 - 26

Mandyczewski, Eusebius. (1927). Johannes Brahms 4 Ballades, op.10. Breitkopf und

Hartel, Leipzig, Germany.
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andl 67 fegaliinmas Ballade Op.10 No. 1 in D minor Usgiuslag Johannes Brahms
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32

Voeft 27 - 33
Mandyczewski, Eusebius. (1927). Johannes Brahms 4 Ballades, op.10. Breitkopf und
Hartel, Leipzig, Germany.
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Al 68 fegnsliininas Ballade Op.10 No. 1.in D minor Useiuslng Johannes Brahms

Woef 30 - 37

Mandyczewski, Eusebius. (1927). Johannes Brahms 4 Ballades, op.10. Breitkopf und

Hartel, Leipzig, Germ

any.
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Al 69 fegneliinmas Ballade Op.10 No. 1 in D minor Usewuslag Johannes Brahms
Vol 42 - 45
Mandyczewski, Eusebius. (1927). Johannes Brahms 4 Ballades, op.10. Breitkopf und

Hartel, Leipzig, Germany.
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Andl 70 fhegalifamas Ballade Op.10 No. 1 in D minor Usestuslag Johannes Brahms
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Mandyczewski, Eusebius. (1927). Johannes Brahms 4 Ballades, op.10. Breitkopf und
Hartel, Leipzig, Germany.
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andl 71 fhegdlifnimas Ballade Op.10 No. 1 in-D minor Useituslng Johannes Brahms
Vol 57 - 66

Mandyczewski, Eusebius. (1927). Johannes Brahms 4 Ballades, op.10. Breitkopf und
Hartel, Leipzig, Germany.
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AA 72 fegslininas Ballade Op.10 No. 1 in D minor Usguslay Johannes Brahms
WiodN 63 - 71
Mandyczewski, Eusebius. (1927). Johannes Brahms 4 Ballades, op.10. Breitkopf und
Hartel, Leipzig, Germany.
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Ballade No.1 in G minor, Op.23 Y84 Frédéric Chopin
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At 73 Fregnsldinimas Ballade No.l in'G minor, Op.23 Useiuslag Fredéric Chopin

Wesd 1 - 10
Mullemann, Norbert. (1976). Frédéric Chopin Ballades. G. Henle Verlag, Munich,
Germany.
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At 74 Fregldaimas Ballade No:1 in G minor, 0p.23 Useiuslag Fredéric Chopin

Wosfl 5 - 23

Mullemann, Norbert. (1976). Frédéric Chopin Ballades. G. Henle Verlag, Munich,

Germany.
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A 75 Fregraldnmas Ballade No.lin G minor, Op.23 Usgiuslay Frederic Chopin

Wosfl 24 - 31

Mullemann, Norbert. (1976). Frédéric Chopin Ballades. G. Henle Verlag, Munich,

Germany.
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Al 76 §aeensliimmas Ballade No.1 in G minor, Op.23 Useiuslay Frederic Chopin
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Mullemann, Norbert. (1976). Frédéric Chopin Ballades. G. Henle Verlag, Munich,

Germany.
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At 77 Fregrsldnimad Ballade No.l in G minor, 0p.23 Useiuslag Frederic Chopin
vioei 38 - 43
Mullemann, Norbert. (1976). Frédéric Chopin Ballades. G. Henle Verlag, Munich,
Germany.
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At 78 Fregnsldinimas Ballade No.1in G minor, Op.23 Useiuslag Fredéric Chopin
viesil 44 - 49
Mullemann, Norbert. (1976). Frédéric Chopin Ballades. G. Henle Verlag, Munich,
Germany.
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At 79 fegnsltinmas Ballade No.1 in G minor, Op.23 Useiuslay Fredéric Chopin

%osf 53 - 70

Mullemann, Norbert. (1976). Frédéric Chopin Ballades. G. Henle Verlag, Munich,

Germany.
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