aa = v o [ [ o [y a < [ v ¢ §a
FNINNYDUANUIUUINAG B LGN dINIU AAIILUA ‘Ui%‘W‘Uﬁ‘IWU Tatlan unshly

1ae

WggVEaNYal WIaITIRY

¥ < 1 =

Weninustiludimilveimsfnnauvangnsnsensamansum g

A191IVIFIRMITULAZIAIU WY N WU N 2 S2AUUTY I Udn
UnginIngds unIngrdefauing
Unsfinwn 2561

AVANSVRIVUNNINYIRY WINe1asdauIng



ISnsHndoudnTuuNINas 8 19N d1msu Aasuln Usyiuslag 1atdas unsely

Tne

WggvSanuel 1IaITI0

¥ < 1 =

Weninustiludimilwemsfnmauvangnsnsenamansum i

A191IVIFIRMITULAZIAIU WY N WU N 2 S2AUUTY I Uadn
UndinIngde unIngrdefauing
Un1s@nwn 2561

UENSVRIUUTNRINYRY URNINLIaYAaUINT



THE PRACTICING METHODS OF A SET FOR CLARINET BY DONALD MARTINO

By

MR: Suttiluk PUANGSUWAN

A Thesis Submitted in Partial Fulfillment of the Requirements
for Master of Music (Music Research and Development)
Graduate School, Silpakorn University
Academic Year 2018

Copyright of Graduate School, Silpakorn University



P9D FSnNsHNTaudMSUUNINGY B2 1TV d1nsU Aa1SLn

v

Usenusiag latan 115y

[ gisdnual WegITIRU
GRLlak i AAMTHLAZINAILT WY N WU N 2 ST Undin
919138NUTNWEN HYI8AEnI1A158 A3, 8A dldeu

v a a [

Unudinivende uninende@aling lisuinnsansydflidudiumidweansiine

a

ANUNBNENTASYNAFAAR TUAU WS

(599M187157137158 A5.3L550T Tunally)

NsauiIuraUlag

e>2p
2
o)
(e
Y
2
N
3
ol
2
2
2
all
Ra
ho]
A
®
»)
ol
-
2
=)
b
2
=D
=3
o

(F1@MN519158 919, A5VIR LUSUUURA )

ALUAUUNR NG

Use8UNTIUAT
e’d‘ =1 (Y
215N UINWYI AN

AVTIAIIAINIENEN



v a

60701327 : AIAMITULAZWAIUT LMW N LUU N 2 S2AUUTY LU

o o w a & aa =~ v al' A aa o & sa

AdATY : Aan3Ltn, IonsEndeu, waufualaglifiiniosnunioudsznay, latdas u1sAlu
w1y gvsanwel Waeaasses: 3nsindeudmiuunnas oz 1@n dwsu raside

Usgituslag latias 1n5Alu ensdnusnuninerinug : §iiemmansiansd as. o dfldeu

o w

L. . A @ a o ' a & ada a 9] )
Voicing Technique fatdumatiandrfglunisiauraisiilanianuiieitesiu
desvenansidn inalialidwanonsiauaasidalunalsguuuy Wy N15AUANAIINEL-812

v o . a ' a @& v o a & o & o v
Yaaltn AUAL-LUT (Dynamics) wazanuganguvaddes Wudu tnaaisillndluiiagdes
Hninedaegradutunavsiadminglunisindenluganuinesnswuarainudangulunisi
a [} 1 2 o a dy v Y] a o < a 2 = PP a [y
wadafaina mndsamsvinnelailivgiviginaaiideddunagdedianuinaingnu
a P 1% a a v P & ° '
nsmuAnaufsluiinamglai-een wagmsizuuniignaes ananusivaiazdilug
NTUTIRIUMNAIANG 9 dwsuaanidnlained@unasdswmpuauesiun1sinuveswInn

longaudnee

3

UMLNAY 92 199 @115U Aanstdn Usziusles 1atdas usilu Usznauldae

1%
o

wellansausng o a1nuie dneatsidafidesnisussiasunnasiideindufiavdesiivnadiai
a o« a ada o o K A . = A& a Ao
A nisluwmatandanudrfgluumnasiife Voicing Technique dsiailumnaliausnitnaa

SiiaduaulAINADINITUITIAIUNINAST

[

NNRITELIBLATIUTINTRYAMININITINLITREN 9 SauTanadeyadin

Y ¢ v o 1% a & | o v l 1% & ad v
n1sduN1walaN JLivIgneuaasile 5 vinu dateyantaluasraduisnisindey
watladenanilaegalivsednsandaihlugnisiaumeliafend niagaiunsaussasun

[ o 1 a (9 Y] [ 6 al s-ldq' dy
AT 92 19 dmsU Aansitn Usenuslay Tadas unsalu laaoedu



60701327 : Major (Music Research and Development)
Keyword : Clarinet, Practicing Methods, Unaccompaniment Solo, Donald Martino

MR. SUTTILUK PUANGSUWAN : THE PRACTICING METHODS OF A SET FOR
CLARINET BY DONALD MARTINO THESIS ADVISOR : ASSISTANT PROFESSOR DR. YOS
VANEESON

The voicing technique plays an important role in clarinet playing

techniques, and it directly relates to the clarinet’s tone production. It effects certain
ways of playing clarinet including controlling different lengths of notes, wide ranges
of dynamics, and sound flexibility. The clarinetist has to practice this technique
intensively and aims for accuracy and flexibility. In order to master the technique
efficiently, ones need to have a proper knowledge in air control including inhaling
and exhaling and a correct embouchure formation. The knowledge of parameters
will make it easier for the clarinet players to perform the clarinet’s repertoire as what

they desire for their interpretation.

A Set for Clarinet composed by Donald Martino features many technical
challenging passages, which requires a great technique. One of the most important
techniques of the piece is considerably the clarinet voicing technique. In fact, it
requires the clarinetists who need to perform the piece successfully to master their

voicing technique as a priority.

In this research, the researcher collects the information from related
resources and interviews the 3 clarinet experts for creating an effective practicing
procedure of the technique. As a result, the researcher can improve the voicing

technique and perform the piece with a better performing quality.
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Voice

Clarinet
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e 132-138
2.3.1 nsoontd@ssdnuazeg 9 (Articulations)
] ¢ I = o =~ v ~ = a v

woan Aesll  Junuulndanisiindauiiesnisesnidss laesuainnisainlunein
] v v Y o & A ) % 1% a =3 = N =
nou udremelindnaunsillesiulagliisowela wdldvwdsswuly 1 1d09 Wasudes
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LaIRendumseAnauynAss sUUIn deslilrdumuaisegdasiuazniztunaeniinl winlk
AN115090NE 8L UUAZ D IAkASTALIULAL1AINASAanlALAUaIR LA U lUT i Tean1d ag
Wasuwdsdludnvarguuuunn o lalddamau sudasduiwnzuaeiunaisidandnnu
o I ) Rlay a < QIJ 1 ) Y a = 2 [ < =
Anudnduwinliauaansilangaduuas launsoviiiAndels idnesdunisesnidedy
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Junsinaulides o1 v5e duas ” (Corley, 2004)

OPTION ONE
A e NO Breath
e = - s y = = 1 Har—
:@n ==l — o =t = — — e wwt o  eee+]
I —1 I D P P P S 4 ] e I
o o e O L X - weo-e
HEE ... . .tee tee tee

AT 13 LUURNTAANITODNLEYY
fiun: Paula Corley. Clarinet Emergency Room: Solving Performance Problems in Your Clarinet

Section. (Issue Number 10 Dec 15, 2004.)
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J3nnseenideauusina (Articulation Tonguing)

“Anchor Tonguing” msl¥aunssansauiioraslunseenides Tnemsihdaneau
wzluiaunasin mndnamensdilifiuinu sxdeiulaneaulufisunmiodsitunin
AUV

Y

WUUBEINFRNISERNLE8WUUARALYDY and Uaaw (Ballif, 2008)
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+@l !
(1008
L\ 1NEN

el' & o = o &
NINA 14 LUUNNVANITDNLASLUURAEY

fi1n: Adam Ballif. Clarinet Voicing: Articulation Tonguing Tip. (Issue Number 12 June 11, 2013.)

1. nsenauseslunszanauksazmulinuaunasie THnsuesudivdes 9w
IAFSRAULUILNN UaZ LA

2. Wde981n8717 FAAUUUAIUANTLATEININY + WU

A TP R
—@J/—‘.J —&-&]

AN 15 NNSARAU

fi1n: Adam Ballif. Clarinet Voicing: Articulation Tonguing Tip. (Issue Number 12 June 11, 2013.)
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Fn1seBnd@eakuy Staccato

15105m aUSs Wnrunis Staccato Arsuwuuinia Complete Method for The

= %

Clarinet Wulag nann wasiya ¢ Liiekndaunsandulineunaralaun1sdnngunisan

3

au (Grouping note) Tnauiuldnutnassdususnuaziuiadidauninazidinen e

(%
v a1 7

LlAnensnswesaudunuuiiniafitiglianauldedannfinasneunanewazid Aty
ATENLUURRLENTARIRNAY LASRIAAUTIIE SuTlde 1 Tu WinAu 9RT1TNaT 120 Lway

Sudiandu 144, 176, 208 9uds 224 (Spring, 1995)

Langenus p. 22

3 Studies for acquiring a light Staccato

G. LANGENUS
Allegretto o: 144

EsiSs-zs_=_-—__ === Possi]
N ST nm g PRI PP TSt e

AN 16 NATANITANAU

fi1n: Gustave Langenus. Langenus Complete Method for The Clarinet page 22 (Part Ill - Virtuoso
Studies and Duos). By Friedrich Berr Ludwig Van Beethoven. Arranged by Gustave Langenus. For
Clarinet Published September 18th 1923 by Carl Fischer

LUINANSHNYDUNITOONAYILUY Accent Ya948871RUN LaaLy’

Iidsusuuinialunisiindeuiiieliidesdniauuintusaziiunisinliidugy

Uszloan1aauss (Musical Phrase) wuanumeLiiod

6 a o a a a a o o a Y ¢ 9
nanl wasiua dneansilawrauaen Sunumddglunsaeunansidaszuuiuuuluiu (Boehm system) wazd
Waussnszuiun1smsiindeaulvituiesasnunsaansudn

7 a I a a a < o o & & v A v a & o a 3 o ¢
FYNYUN Iﬂalﬂl AavuAaNILn TNUTEWUSVIIHTILAY EdL°UEJTU'\iyV]NWWUﬂ’ﬁﬁ@uﬂa’ﬁLumw U13d AULYDTINNIS Useind
W34Ley (Paris Conservatoire)
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a a = v
AN 17 INAUANITEBNLASLLUULUY

fian: Hyacinthe Klose, celebrated Method for the Clarinet complete Edition.
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2.3.2 wuInan1stindeuiuaswdes (Voicing for Changing Pitches)
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AN 18 35n7157in Register Change

fi1n; Adam Ballif. Clarinet Voicing: Hee Haw. (Issue Number 12 June 11, 2013.)
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wuINNIsEngauves 15ty A (King, 2018)

WUURNYIRAY 1 Register Changes AuLuInIensingauwas 150U
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At 19 33sin Register Change

fian: Robyn M. King. Clarinet Pedagogy: Common Challenges and Solutions. The University of

Akron Williams Honors College. 2018

[owy middle high highest
| 1 | 1 | 1 | 1
b-e- o b::
) = o £ O ZE
F Il I I I 1 1]
s ra i f I bt i e 1l
S Fi 11 = - - - 1]
e — —=
= =
03 Bhe  Chalumeau Throat Tone Clarion Altissimo
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A Ay v ° = 9 % A A6y ] ~ v a v

SUNLER E 91 a1ntdede1annal) wastiufdanumas welildlin B ainudedag1inng
15 LLé’aLﬂﬁauﬁwﬁwaﬂmLﬁuiﬁmﬁgq%u 1 9rad89 nlunILsn E @1 Aslum E anntdesen
Al lunsagnauazysenaumelie. 3 WdewnunUnnagu Tuldiissaumelafesionis
wunilangulin ualdsulunguseluidossgaiuasadosdunn 9 nguldnnusuuuuidy
sulvdialide F weneulildaeusedussninansiasudssliunnian liiazdunisnadd
P Y] = =~ o a a ) v a P A
AUNAT viseanidesgeanmamitussesdesnineiy asdeaniouaunieuluiFenisna

Twaswdes seleeginatinszunnuazeginia

wuuRniallanunsalilndesiieudlusosnnuiiey Iranusausuguseduideala

M39073 Intonation 191 1ledesudsuiduaingiradeewinligs vieaasn laglduuutinie

1 2 v '
=%, 4 Y% U a IS

THNGDUNILUUAPAL WALNISHTBURBLLA



34

WUUEINWAT 2 Register Change S¥1ine dontfinl muwuInenisilndenves 150U A
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At 21 38sin Register Change

fian: Robyn M. King. Clarinet Pedagogy: Common Challenges and Solutions. The University of

Akron Williams Honors College. 2018

= o & A Yy i % = o v o =
wuunvindesnuuuniveyiglvgiauamnsaauldnnsylananidealudude g
Hszyernanuiiu 1 adele 53310 E a1 a1nga1eld wdadewdsddulds B ainen
Aald nguldnuszneumeldndendgmimasomuietnniiinguly Tdedwsnuaann o ngu

ldnaznieniuaTades Half Step wetenuauldnsa B iiniloufiuguiiediuynase auds

o
v a

naugnvnefisumelinfiusn B wide tasdalumlings B dsldnaasdivinaiuesades lng

sululadgindouldilngnaes uaglviineedmsvwuuiniini Tdiemilay

2V

o o &
LUURNAAL

welasonsiaunilangalin

[
v A A

wuuRnieiliiionisiudsuila Yalafiowasuwdsslasind wszlymasnisaulua

wsensnatunden vinbiailtliaiin ligndesmusunmianisanetisluudaslda lede sy

(% ' 1 v (%
Y a [y 2/ Y

Tuldnndtueidesiingiy laslduuuRniintifindeuviauuudnau wagldldau

WUURAYIAT 3 Altissimo Register MiuInIsnIsRngonves 150U A9

N

e e e = :

Eas

MR

TTT®
X
T8
Ha
T

H+-H
————

o

Al 22 33n15Fin Register Change

fian: Robyn M. King. Clarinet Pedagogy: Common Challenges and Solutions. The University of

Akron Williams Honors College. 2018
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WUINNSENYaUVDY SU15@ W58 (Faria, 2014)

Harmonic Excercises
No register key for these exercises!

drd = be . . - L
= g fote e e e .
a7 1

T
f o b o ba
© st = o = = b= = = _ =
1X tongued, 2X slurred
|
ﬂ_lrd - - - ha - .~ > - . -~
| etc, chromatically, to: 4|
#2 (? o o o — ij . - —— - - - | <
Ist =
5th
L‘ L4 - -
Ird &« — e . — & be — @ . — & ~
#3 é l 1 etc, chromatically, to I
o 1'? g 2 t)-s s - I
st =
3rd a |11 - “. —_
#4 é) ‘ b { tc, chromatically, to 1
g o o & a o - P =
1st o
5th
be u ba
. be - * * ~

Jrd e s
#5 é ! i } ete, chromatically, to £ I
o & 5 =

Ist —

e
&
L]

o

o

A 23 Fensidreynsuvendes
fi1: Richard Faria. “Why Does the Clarinet Squeak?” Midwest International Band and Orchestra
Clinic 68th Annual Conference McCormick Place West, Chicago, IL. Ithaca College School of Music.

Dec 17 2014
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3.1 nMsAnwdayalena1ImeIvIngg

va o

= v % a a a v & d' Y [
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2.1.1 Jaduva9n1sudndsaaInaanswin

- mamladiazidiaueen (Inhaling and Blowing)
- sUnssnnglutein (Oral Cavity)

- MsAmuagulIn (Embouchure)

wa ¥ [

3.1.2 AnwsgiRgussiusuazuninas

- UsedRguseniug 1nilas wnsily

- UGS B8 1@ dmSu Aansuia
3.1.3 Voicing Technique dwsuumnad 8y v dwsu aaniin Useiuslaeg
Tntian 5Al

- miaamﬁaﬂugmwwm 9 (Voicing for Produce and Articulation)

- mewAsudes (Voicing for Changing Pitches)
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Harmonic Excercises
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#i1; Richard Faria. “Why Does the Clarinet Squeak?” Midwest International Band and Orchestra
Clinic 68th Annual Conference McCormick Place West, Chicago, IL. Ithaca College School of Music.
Dec 17 2014

WU nvinlERngeualdnsinaulaeUagaundeusling Aga1umds (Register key)
Tuvgiitowdsulusyiuidusigau 195 simuesunsaniglugesiin Iaglidnsdudin

=

Ushamauarsuiunaaieldswdss Wlaudulunsadregunsanigludesdin awise
wfumslaidndesiiieNagniduntanauaansiinduaziioulaununzaudnsulunsay
Pr9d84 TaeltisnsidnuuliusesuanainnsytsauluvuziUiauean (Air Support) Lag
° a A 9 Y v « Sy A o o A v
Avuaianauiidieenumelaudulagliniswaase <87 lurusiidunuuininilln

URUINISDLAITEEN Ta TaLaunaznIu



60

wuuilnsind 7 Hln Articulation 97nuuUElngia Clarinet Articulation Etude No.d 984

Allen Sigel

HTUDE NO.4

Modernto (d=80)

& placars

L'istesns tempo

-

~
~
=
>

7

—
.

pr———

=
AINN

ng Allen Sigel

WS]

@
Y

Clarinet Articulation Etude No.d4 U3

UNNIR

29 wu

'
a

Allen Sigel. “Clarinet Articulation” United States, Roncorp, Incorporated. Jan 01 1988
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“20 Grand Studies: Selected from the Caprices by Rode for Clarinet” New York,
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Cyrille Rose.
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International Music Company. 1962
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AN 31 WUURNYR 40 Studies for Clarinet No.3 Usgiiuslag Cyrille Rose
fian: Cyrille Rose. “20 Grand Studies: Selected from the Caprices by Rode for Clarinet” New York,

International Music Company. 1962
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