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MISS SAKAORAT PHUTHANAKUL : SPACE AND BOUNDARY IN INSTALLATION
ART OF KIM SOO-JA THESIS ADVISOR : ASSOCIATE PROFESSOR PIYASAENG
CHANTARAWONGPAISARN

The thesis aims to present the concepts of art creations by South Korean
female artist Kim Soo-ja that are related to spaces and historical events by studying
and analyzing her installations within the context of Korean society and her journeys
to various countries during that period. The scope of the study is from 1993 to 2018
when Kim Soo-Ja's art is engaged with the role of female artists in Korean society and

it shows her views about the world.

From the study, it was found that Kim Soo-ja’s concepts of art creations

during that period can be divided into 2 groups:

1. Artworks related to her identity and self

In this group, the artist’s works portray the role of women, her tie with the

fabric, and the binary opposition. Those are influenced by her personal experiences.

2. Artworks related to significant events in the society

In this group, the artist reflects her personal feeling towards historical events
in Korea and the world. She acknowledges the importance of humanity in an age of

globalization.

Also, the artist has used medium and materials, for example, Bottari or the
traditional wrapping cloth of Korea. In East Asian cultures, it reflects the idea of

nation and the artist’s concept of travel and migration.
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and Identity, (Seoul: Hollym, 2005), 66.



atyndndold vielmasadulmifiensedusiedesililaduissiediwesnisvihnig
Tausssunz Tunnludadzining®

andudsadelug (Postmodernism) Qﬂﬁ'mﬂ%ﬂ%u'uwﬂiuin A.f. 1970 @190
wadlgindulfiseresuenudauazAmenvesavdadelniiduieiumesuievesyaade
Adulumunisaseuimemnud waznisujdanisiausssuadslva Tugasiuuagnans
VAITTBVDIASARARLTTEN 20 Weateatuanuasdunisiansalidalssvanazides v
AeafuufnFesaruatianatazanuduaimuinguszasd® Lifisuuvuiidugns
dnSaned Swwmnefiwansatunnnunglunsadassanuialy wazenananléinGusu
frefauzUszandon (Pop Ar) luneassuit 1960 saufisdausidauuidn (Conceptual Art)
Aavzansiey (Feminist Art) 1udu

wrAavasadelndlufavelagnassdulunate dnssanisseauuumAge

=

Na1IMAITTY 1980 nuuAnasalalmipumdaulmfididduife unumvesRauy

o
v

aa .. Y a = ¢ a a a = a
an3tiuy (Feminist Art) 6191sandeaniunIsalvesfialungislunai vidlunndlazvd
du yalenalunisuansiinssanisuieduntimiadvinisaesudnadundidamsziodnda
yadulunmeanennnnd Tulsussufadzuddunuresindnendazunnidn@nwigien

a A a a 2/ 1 a o 1 PrY) ) [
Ay AaUundeasisuasnsnuegneasadlugaseny 30 U dulumsganueinaiuintuni s
auiiunis Tusnunilengetnedinia wavanuldiuamisnisiudalundsunenuininiiles
Tunsvifanssunsfadsauiareny 40 Yaadidauauliuanin®
a a a g valn vo aa o a U a4 a
Aatungsrinvdlantasumuanlalunifadgsauinuiws duife Augan
(Kim Soo-ja, 714~ Ak .61.1957-Uaq ) 1Anfiflodung (Daegu) as1sausginnd ilundlsly
Aalundsinvmalanduwmisnsasnsassaaausuuunetid Uviafildimalianainvane
pfuLazvinuysluinessn Unsa wazlea aun1sAnwseauuSyenskazUTygilnain
UN1INe1F8898N (Hongik University) lugianatanaissun 1980 wazdeliadead

PJreesniile A.A. 1992 84 1993 1WuRaluluniini MoMA PS1 Feldwmunauniainulan
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https://www.tate.org.uk/art/art-terms/p/postmodernism
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and Identity, 68.
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Art 9, 87 (A.W. 2555): 19.

® Documental4, Kimsooja, accessed July 7, 2018, available from http://www.docu
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12 \arin Orchard, Kurt Schwitters: Reconstructions of the Merzbau, accessed
September 26, 2020, available from https://www:.tate.org.uk/research/publications/tate-
papers/08/kurt-schwitters-reconstructions-of-the-merzbau

13 Tate, Kurt Schwitters (Relief in Relief), accessed September 26, 2020, available

from https://www.tate.org.uk/art/artworks/schwitters-relief-in-relief-t01259
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Al 4 anduea avesd. gan 1,200 TUUIUINMA LU, 1938. mwmaymmaqmsam@?ﬂ
fia17: David Hopkins, ‘Duchamp, Childhood, Work and Play: The Vernissage for First Papers of
Surrealism, New York, 1942’ accessed 10 October, 2020, available from https://www.tate.org.uk

/sites/default/files/styles/width-340/public/images/expositioninternationaledusurrealismeparis

19382.jpg

awdl 5 9e%u i, B, yuesnsRedsinssanisenasatuusnuesiatzmilenis. 1942.
fia7: David Hopkins, ‘Duchamp, Childhood, Work and Play: The Vernissage for First Papers of
Surrealism, New York, 1942’. accessed 10 October, 2020, available from https://www.tate.org.uk

/sites/default/files/styles/width-1200/public/images /duchamp _philadelphia_1.jpg
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1 Nancy Spector, Joseph Kosuth ‘Titled (Art as Idea as Idea)’ [Water], accessed

September 26, 2020, available from https://www.guggenheim.org/artwork/2362
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ér), n. [AS. water = D. water = G.
. vatn, Goth. waid, water, also to Gr. §
unrla a wave, water; all from t
cf. in/(lra otter' undme and
a more or less i 1mpure state cons

rivers, etc., and which in a pure staf
cTes id, a compound of
reezing at 3"‘ F. or 0° C., and bo
C ecial form or variety of this liquid, as rain,
or (often in 'the liquid (“mineral water’) obtained from
a mineral spring (as, “the waters of Aix-la-Chapelle”.

A 6 Taiyl Tagn. JaiSes (RavzAandnuAnAonawdn) (1]
(Titled (Art as Idea as Idea)’ [Water]. 1966. AMWa18, vua 121.9 x 121.9 @l

fa: Nancy Spector, Joseph Kosuth “Titled (Art as Idea as Idea)’ [Water]. accessed 10 October,
2020, available from https://images. wesernv.nl/?url=https://www.guggenheim.org/wp-content/

uploads/1966 /01/73.2066 ph_web-1.jpg&w=870
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TufavzNisenin @anamwanasy Environments Wag Happenings
lasfaluy1ietuiiu adu a1lnsa (Allan Kaprow, A.@. 1927-2006) nilalug3isy
Environments Tuuszan a.A. 1957 1gusnisua1lngatao1949909n5EuIuUn1Sas19assa
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16 Claire Bishop, Installation art: a critical history, (London: Tate, 2010), 23.



18

magefavzdnadiuinaniuiaisienvznseduuardiusuly

MNNTFUTAGIVDINUNTASANUNUBTUANINWINABUVDIEIUUNIAAUL N1STIANIS

¢ v =

WS DN 1INRaUzaNTarsoMTUNI Az UsziluNa uonantddsazinatymdue

o
Y

feosiiansandnaieg Wi aumvesfials nsulienfalzilufalzeenlufaUzdugnastu

Y]

i1 Tauvislunmeimusssy Aaludnednasnengiuesuiswasimuaniivinduazieuluds

S A £ 1 b4 A [ ! ! d' ¢ 4
Hunveulagy udulunuseaumneg W 3esUszaunisel naonluLATugAEns Lag
=
nsiles
nanudunnvesdalzdnag ilinailddn Aavzdnane iue
14 A ! = a N v a v a &’, ) o (% dy a =
1199 Anantenufalgnuiulusumisdialusiunisinavsemvuaingluiiuiing ¥
Ingnasauudmanufalsazlsznaumeinguasiug Aauzdantadumieugluuunis
a ] P - a 4 A = @ =
HARLAENITHAAINANUNINNIINISIARRUl VT JUMULAR YL FevignltlufaUzdnadiany
& o o & ¥ [ =i (=3 PR aa o w 1 & v
wanvane NI Jandisasu verntu dnginuiiulanaldluiinusedniu wu der
wazUszaunsalvesrruuanaglUIINnUfa UsuunLau AauzdninedeanmsTvguudaly
a } 9 = o v o L A = v 9 a
fdwsuiuranuialy msngundiltluiunvesufadzuaznisidneuiuafals 91n

Mﬁ']ﬂlqlllll’e]\‘lLLWUﬁQSN@QQWﬂHNN@QLaﬁJ’J

2.1.3 Nuntudalzania

0
a a [

& & v a a o Y =
wuluanug dudmgnimusnelateulvvosdaiy Aadsdnndinisuseneay

wardnuansluiuiunalaainieg vaneluinssiuyfalzuazluusunnouoniiioiue iy

& A &

d’lj a = a 1 @ =~ aa 13 o o a (Y]
Nunas1seususoluuLansials egaslsinudionuntaidussAusynaudreuesdalsdn
119 Rl g U W N el un1sLUSU ST AaU a1 Y lranunsanualaidu 2

Uszrnnnail

i '
) a

1) M33ANARNANAUT (Filled Space Installation) A nsdAanslu

[ '
=

& A 1 A [ V1 CY I v v =
‘W‘LWI"?NI&Iﬂ\‘ﬂ/lﬂﬂ’]’lil,l,aza’mﬁiﬂLﬂﬁ@u‘&ﬂﬁliﬁ‘lﬂ’]ﬁl llﬂL‘U‘UE‘ULLUU‘U@Qﬂ’ﬁ‘U@’JNﬂWEﬂUM@Q"’] MU

ausavhngnlalasdrglusiundsaaiunau fesaninisifenlesiuseninediutounige

o w

LL‘V]‘Ll‘V]Q%L‘U’EJZLIIENﬂUWNVWNMSJG]@EJ’NQJUEJﬂ’]ﬂfg Iﬂﬁlﬂ’ﬁﬂﬂ’l’]ﬂﬂigl,ﬂ‘i/lua’?‘ﬂﬂi’mal,wﬂ’e]’e)ﬂﬂ’]ﬂ
17

" Y
v

07U 19D UNYRIAUTENBUYDINITAAAI LN UNLY ket bisaudean 1 nuIndaulngsau

17 Mark Rosenthal, Understanding Installation Art: from Duchamp to Holzer,

(Munich: Prestel, 2003), 28.
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Viesnszaniinnessuwsngniauandlu a.a. 1991

AN 7 81led ATINE. MWKANBINITAAAS AMUINTTUAsTISTNaNRudidanneg
(AUl the Eternal Love | Have for the Pumpkins). 2017. Wilsiaeigvosniazaiulssiungsy.

fa: High Museum of Art, Yayoi Kusama: Infinity Mirrors. accessed 15 November, 2020, available

from https://high.org/wp-content/uploads/2018/04/box-1480x988.jpg
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A9 8 81led Arue. ANshiSuasnmuanduiideinnas
(AUl the Eternal Love | Have for the Pumpkins). 2016. 13 nszan wanadn una wazlalonuaas
37 High Museum of Art, Yayoi Kusama: Infinity Mirrors. accessed 15 November, 2020, available

from https://high.org/wp-content/uploads/2018/04/pumpkins-1480x1060.jpg

2) N159ANRNIZANTUN (Site Specific Installation) AB N139A

a a

DYNUANILLINTIIADTUANAIUILTBNONARALLN 8L UDIABADIUN UAULTDULeIAUADIUT

' i o A v X aa < o
E)EJ’NLLEJﬂlG]EJ’]ﬂ ﬂ’]i‘EJ’]‘EJNEN'TLW]?@ﬁ’i’N‘UUIWSﬂUﬁﬂWUVIE]H@WT\]LU‘LJﬂ’]TVl'm']EJNaQ'TU LLAENT

(% [N
A aaa

asmanuiulnldsenatadoanunslavesdatu wagndrfy Aol ning W esnuNuRNdvua
ng Aaluazdesldalegisuinlunisdrsiaaniunlunisadienu Aeuun1sIAT1E%

29AUTENAUVBINITIAIRANIZENUNIEA DITIUDIAWINUIN A8 FaTunruataululay

Taduugilagaziden Tun1sseyudumia 35n13aeas Janild wagaiunsofnnsiunyluanium

q

anwazgItulavTeli e TUwuuNTnaNLasE WINdoUNINIENIN LAY

| v

AuvIeINUIUNillansnsaniouiels iesanduuagldannsadilanasuldiiaein

v
0 [

Lildegluaniuiuu wagldiuunaunuisenitefadudunui orauvsdesladu nis

a = L% [

WNINWY (Interventions) Wuniswilnaan 1unluledn way nsaseaeFunNus

(Rapprochement) Tagisfafifinisnennvesiiufinamunl® msdansamganiuitu

Ngateatunsuiiagnsinuaiuivasdwinaeu Aaluldesnainnsaulunisdn

'
[

InssansAalzndanansnisluresdinasuluinssusinanvudauzidudssiivua dan1s

Y

a519ANununglAnNUNdUNeUBN

18 Mark Rosenthal, Understanding Installation Art: from Duchamp to Holzer,

(Munich: Prestel, 2003), 28.
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it (Land art) dadufauzdannsgunuunmsdnnaamzanud
Sueuileafusssmd 1wy naau glusdngTuate (nwil 9) ves wuud ladn (Nancy Holt,
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Al 9 wuud Tadw. glusdAmneIuane (Sun Tunnels). 1973-1976.
VioABUNTA 4 ¥, YUALEUHIUANENANE 3 WAT X 817 6 LIRS
fiun: Cat KronThe, Story behind “Sun Tunnels,” Nancy Holt’s Land Art Masterpiece. accessed
15 November, 2020, available from https://d7hftxdivxxvm.cloudfront.net/?resize_to=width&src=
https%3A%2F%2Fartsy-media-uploads.s3.amazonaws.co/m%2FL5MGhCSalNGw7ZyFtjRGrg%252
FHolt-SunTunnels-2400px-4.jpg&width=1200&qguality=80
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A il 10 e3alauazaeslnan. sieviuenarslsydnia (Wrapped Reichstag). 1971-1995.

fian: Christo and Jeanne Claude, Wrapped Reichstag. accessed 15 November, 2020, available

from https://christojeanneclaude.net/ data/ac71787a2ff1143586d39472da 859e0c.jpg
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19 Anna Dezeuze, “Blurring the Boundaries between Art and Life (in the Museum?)”,
Tate Papers, no.8, (Autumn 2007), accessed 23 November 2020, available from https://www.tate
.org.uk/research/publications/tate-papers/08/blurring-boundaries-between-art-and-life-in-the-

museum
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A9 11 wou wedadu. W¥ule 2 (Filament 1I). 1996. Fhesunugrfnssiunewmasinii
‘171'm: IMMA Collection Ann Hamilton. accessed 2 November, 2020, available from https://im

ma.ie/ collection/filament-ii/
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29 12 gelale. Mwyunanasiany Yaulea/diunea.ia/duiheesn/diudanues/duasuneu/
Yuduaniiia (Seoul Home/L.A. Home/New York Home/Baltimore Home/London Home/Seattle
Horne). 1999. fifissinuaifatzieldeduaniiia.

fi1n: Art21 Interview “Seoul Home/L.A. Home”—Korea and Displacement Do Ho Suh.
accessed 2 November, 2020, available from https://art21.org/wp-content/uploads/2016/10/suh-

arch-002.jpg
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20 oifea fianed, uAassdniua: NG UGUNITIUIAINUATEFAIUAZTAUUTTTN,

wa91n Korea The Impossible Country, Walng §anss desegaudn (ngamwa: lewiuidada ududs
\81d, 2560), 439.

21 Zpqfeafiu, 440.
22 Yong-na Kim, Modern and Contemporary Art in Korea: Tradition, Modernity,

and Identity, (Seoul: Hollym, 2005), 68.

23 |hid., 69.
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fan: Vogue Korea, ©]3=0] 222l M| 7). accessed 2 November, 2020, available from http://

img.vogue.co.kr/vogue/2017/12/style 5ad195e597234.jps
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A 14 dua. 8813 eI (Majestic Splendor). 1997.
‘17'im Mori Art Museum, Lee Bul: From Me, Belongs to You Only. accessed 2 November, 2020,

available from https://www.mori.art. nuseum/contents/leebul/introduction/i/introduction 03 |
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Al 15 Sya. daaties (Plexus). 1997-1998.

Howay (Mils Yuun anla agvnesuns ﬁué’w&hﬂ?wu), YU 95x80%x30 Y.
‘17'1Im: The Japan Foundation, “Visions of the Body 2005: Outline”. accessed 2 November, 2020,

available from https://www.jpf.go.jp/e/project/culture/archive/information/0506/img/Lee%20

Bul,jpg

Al 16 Sya. wenun3ada (Amaryllis). 1999,

wHegSmuluudameilouunIzeaiiilleuniiounia, YU 210 x 120 x 180 wul.
7131 Arario Gallery. accessed 2 November, 2020, available from https://www.arario

gallery.com/artworks/9184-lee-bul-amaryllis-1999/
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24 Kukje Gellery, Hansel and Gretel, accessed October 19, 2020, available from
https:// www.kukjegallery.com/KJ_exhibitions_view_1.php?page=&ex no=88&v=1
23 | eonie Radine, Haegue Yang, accessed October 19, 2020, available from https://

awarewomen artists.com/en/artiste/haegue-yang/.
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At 17 Alesn. Fuiwafiuinsma (Hansel and Gretel). 2007.
fian: Kukje Gallery accessed 2 November, 2020, available from http://pds3.egloos.com/pmf/200
707/31/ 85/a0011285 0207334332262 jpg

M9 18 BNy

fn: GQ Korea, @] <7} okl 7ol Al &2 A2 7. accessed 2 November, 2020, available

from http://img.ggkorea.co.kr/gq/2019/10/style_5dae589bcc7b0-1200x16 13.jpg
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(Sol LeWitt Upside Down - Structure with Three Towers, Expanded 23 Times, Split in Three). 2015.
aglilleunud wman wanafin viaenlil wazluaeou

fia: Tate Images accessed 2 November, 2020, available from https://www.tate-images.com/

media/t15081-Sol-LeWitt-Upside-Down-Structure-with-Three-Towers.jpg

26 Tate, Discover the work of Haegue Yang, who explores the history of concept tual
art as shaped by a set of rules, accessed October 19, 2020, available from https://

www.tate.org.uk/visit/tate-modern/display/materials-and-objects/haegue-yans.
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Stoll and Kunstmuseum Liechtenstein (Cologne: Verlag der Buchhandlung Walther Kénig, 2018),
196.
% wnUaeann1s The Demilitarized Zone (DMZ) iluuniuyufiusneainelyssening
a A o v X do i X A o oA A o 1% =
nmamiatunmald wundenaas@uieuin 27 nsngiey a.a. 1953 Wailmsaswdludennasasufin
' = N Y a 4 N v Y Y do o & .
FEWINAIATLNMATINDINUNNIN 2 Alawasvianantdsuazlaveadu Tuiundminadesd (Gyeonggi-
do) wazdminAsiau (Gangwon-do) FsUsznausieiiiowazdnnesieg 7 uns leun ey (Paju-si)
[J [ < J @ J <@ [J
2N88oUYDU (Yeoncheon-gun) 8608Y038U (Cheorwon-gun) 8LABEI1G8U (Hwacheon-gun) 871Lne

§97) (Yanggu-gun) 81nedua (Inje-gun) waz 8uneladas (Goseong-gun)



35

wae an1luvnis (Daegwang-ri) Fuluanilsesgavinevessalwarsnosde (Kyung-Eui Line)
maglilmseginmanile dnldduSeuanierivaeduyrunmdmilenueuidiun uazd

deTinegseilos asauniivenseefeglilnaniniiuiiseidn ing dvenawdugn

e

nazquilliuda saiadienaléfuumiviniusnde nsfisofndiediitnevdasnsu
nmd faufilduszaunisaiiandedauduazdoulvvesasasy Aaundrdlddsmade
FAnUszdfuitduiuegynuas

Tudoiin 1lesanmisendueglindiuwsiasanms isonseviinitnisuszauiy
anmgfimanifianziagas Suamenetu wastlymusuau ilfsoldearugunss e
N19191 MAITND LAY UAEN19NI0AIN UiIWeYBITEIIN T mAIATIINIMALAZ Y
MumsFosunaunssisaningoand winAlidelunsldmdmanms uazinaginssiu
woAnsIuvesIITnszvhrenaliou Inglawizeg 1981 wanisainisiunesuszuduleed
§199A%99 (Gwangju massacre) Tu A, 19807 daulilosisaninuandeuvinty udns
Lgaq@iﬁﬁwLLuzﬁﬂﬁaaaumamsaUﬂ%”; anusnanvile wasidusiavefenuiiiion

Yoy EGNAY AudmasieNugIsAnvefaly

' o
IS o w

Tuundunivainils Augarlaiair weasieny 11 U auagussidulssaudng

9 Y

Tolvdnisewdsunie@nds serannnanafundnsaussindy seladeuin 3asns way
v (v 1 ] v = a gj % % =1 1
Hnuseen dexalutisiuslsenAnuneutans anuadiualudavsveasotuitutudueeng

= O el' a d' @ a a [ ' a o & v
AN ﬁ]uﬂ\‘]sﬂuwﬂqﬂqmmﬂzaqaaﬂ'ﬂ’]ﬂiﬁﬂLiEJULWBQJWLTJUﬁa‘Uu LW\I‘HGU'DQL'Ja']LﬂEJ'JﬂUULﬁ@‘U\‘]@J

v [ 1 A ' @ a A < A Y
Anuduautdusgtsunnlunisidenseninanisidufalu ansiduasaeuamaun ‘l/iiE]‘HﬂUQJfLu

Y 9

A £

pARANELT YARatiafiAnuietIsmaanou wiiselasaniifaty Aoidunisvedselunaui
91gle 13 U agnslsfinusosndulalidiswunisuszninudsdunanufalz Faduisesnd

luveaifesnsidufaluvsaindnwreluivendefaus

J

% Thomas Van Loocke, “In Response to Violence and Inhumanity,” in Kimsooja:
Interviews, ed. Christiane Meyer-Stoll and Kunstmuseum Liechtenstein (Cologne: Verlag der
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Christiane Meyer-Stoll and Kunstmuseum Liechtenstein (Cologne: Verlag der Buchhandlung

Walther Konig, 2018), 51.
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a o a & g ] v o oA Y =
WMy 8980 Fadunsuanaranusuiuiuliisusmduey dyund (Lee Yoon-Dong)

IALANINANUN 1N3I3Y wNALAB3 (Growrich Gallery) Tungelea® lnsnaduveasedsuwuy
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wWuReiuAalunangauniivenunlufaysadielnl aunseiagaiu a.a 1980
a @ o v (9 a ' ) = A =i =
AugandenansuaadlalunisAumiding 1ndeneg aeuen deluseladeniazizely

ANUIANUALANABINITVDINWEY LABUTIMIINNISAUAILLUINIIAaUEnTe TS laTeAedl 4

*! Thomas Van Loocke, “In Response to Violence and Inhumanity,” in Kimsooja:
Interviews, ed. Christiane Meyer-Stoll and Kunstmuseum Liechtenstein (Cologne: Verlag der
Buchhandlung Walther Kénig, 2018), 185.

%2 Hou Hanru, “Create a New Light,” in Kimsooja: Interviews, ed. Christiane Meyer-
Stoll and Kunstmuseum Liechtenstein (Cologne: Verlag der Buchhandlung Walther Kénig, 2018),
197.
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Weudssanaely wazainassuaunstunisadienu Snsimunistuieadidasiadng
gesiaes lunanieafufidandmsumauiiintuanfadzadell

Auganfimuaulaluriadui@nuunineds Tunnanfefuaiunsed
wIRAnTItY Fananeunduiferesmidevense wdsnaunsanuilusesuuiuaes
A.A. 1980 t5agansinIsnsadeudanieatuainuds A1dnsnslidiaiedumnsania
vasinee Insanuaulaveuselfiazacluiidunelussuunuadiuaruuivey adu
Tnssadrwwadlaninesy iseldmnuddyiulassadclimanui uduedessielunisii
Anulalassasimeluvesaunseemansuazdnivevesuyud wasvilvllyuuaslunisdd
Tndusingnisainissssund SailugemAdelussdiudagindnw® lude “A Study on
Universal and Hereditary Characters in Formative Signs: A Focus on the Cruciform
Sign, 1984”

avaulsluSesinAnifuuANLASIT WS TN uYeIBULAZ NS 158
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lusssuvid warasAusgnouamkuuldnisan Augarladnuilassadegunsusvada 9
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Tuign NIVUA 5 AN TINTIAHARONAIMUTURINAIIULIN G VOIALYR

AT 20 AL N3ANYIS19NE (A Study on Body). 1981. A wiiurineunssluia, Yun 34 x 34 .
‘17{24’1: kimsooja.com, Prints accessed August 24, 2020, available from http://www.kimsooja.com

/images/works/editions/print/study-on-body/2.jpg

** Diana Augaitis, “Way of Being,” in Kimsooja: Interviews, ed. Christiane Meyer-Stoll

and Kunstmuseum Liechtenstein (Cologne: Verlag der Buchhandlung Walther Kénig, 2018), 166.
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a153Auaglan (The Heaven and the Earth) (nwil 21) msléidunuanaaziuiuen™ \fin
Dugunsaldnuu welddudimdeinnivesnuety waglunanuamimiounessinn

(Portrait of Yourself) (mw*ﬁ 22)

Al 21 AN, ea33AuAslan (The Heaven and the Earth). 1984.
FuUaIUENLTUR Y L UATY ForASAN UTNIUVLAWEN,AUIN 190 x 200 @3l
‘171m: kimsooja.com, Selected Sewn Works accessed August 24, 2020, available from http://www.

kimsooja.com/images/works/sewn_pieces/heaven. html

A 22 Augan. wwileuvasianm (Portrait of Yourself). 1985,
WUANY Kiln Auae wavderAsanUuRILLad, YUNR 273 x 190 @il
ﬁu’l: kimsooja.com, Selected Sewn Works accessed August 24, 2020, available http://www.

kimsooja.com/images/works/sewn_pieces/06_thumb.jpg

% Maxa Zoller,“Woman/Needle,” in Kimsooja: Interviews, ed. Christiane Meyer-Stoll

and Kunstmuseum Liechtenstein (Cologne: Verlag der Buchhandlung Walther Kénig, 2018), 138.
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Juifadlaifeafunsuinameussdiunmsnsidiouasanuguuss liansodousery
anufimitesialzmenadesunsdnld Filusnmtumsaienuialzvenselduly

Tuwwmnadauzuusssy Tunsufoi melunnwunfn wagniedala®

A lifinuaulalungurseianssusiule ) weusndiegedasslaenamaiy
fedlenseAreINguINInIaLenseA (Dansaekhwa, THA3}) (i 24) Aienansnansg
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Aatwiirminlugatiy dneglungufatzadelnaidennass wWu Avant-Garde

wag S.T. (Space & Time) group - 33uAUAaUznsviavanmafatululuImsveInguinsnsd
I 1a MY Yo o a a wa v & PN i

ensef wiAngllladasiunmimguiuar U iR widesiugdiuuwnmailaniay

TunInendeeedn anemNREANAYedIesEnIlgveasanuauBnlungy
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* quaunsfaUsnedsnuuazniadiomennindld iadulul 1980 niansdomsngiiatay
Failffuseyneegneduiisn 200 augndemnslagneshdaesigua ndsnmnnsaiTiAnT uAaTuNE 1
171%?1'&Lﬁ%mﬂ’umuﬂmmﬂuﬂimﬁﬂlmEJ ﬁmﬁ’uﬂqmzmﬂ,ﬁlﬁmﬂmﬂﬁammaamaﬂmﬁaq HIUAINIA
rnifsthouazuiuiy - fMemsdedvesmanuiliiinnnuunsaniezaiisdavzatlvalugiuoy
inwdesausiassiiufiasdvinavesny funnuarldTuusstuaalannausssinuiuuusaiu . mased
ileUszndulnsuazansuywevuresminndmwaliiiansusiuusw ffatugndignlud 1987 ludem
SuilpAUN AL ﬂduﬁié’quﬁaaﬂumqﬁumﬁw 1990. Tate, Minjung Art, accessed September
26, 2020, available from https://www.tate.org.uk/art/art-terms/m/minjung-art

% Hou Hanru, “Create a New Light,” in Kimsooja: Interviews, ed. Christiane Meyer-

Stoll and Kunstmuseum Liechtenstein (Cologne: Verlag der Buchhandlung Walther Konig, 2018),
199.
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Wi 23 Iaqu. N13RAIA 1 - AWBBUUSIA (Marketing |—Hell Painting). 1980.

Aonanuudily, 2unn 131 x 162 .
fian: Sohl Lee, The Beginning of Minjung Art: On “Reality and Utterance” and South Korean
Art in the 1970s and 1980s accessed August 24, 2020, available from https://www.koreancul
ture.org/education-literature/2017/10/17/vzriy8ltmwbbdedmgd6q5k8odpgmh5

il 24 Wagelu.nsmadeu vaneway 41-78 (Ecriture (12 No.41-78). 1978.
fude uaviduuudlefys, vuia 195 x 300 .
i1 Seobo Art Foundation, accessed August 24, 2020, available from http://seobo.org/

DataFile/Rep/ 2003201701181402552.jpg
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Angausiea Tu a.e. 1983 anfiveasaidudnunng vasidniusivnislunesin
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Nnunduawaifnginna e funddlu aa. 1983 veiiddaduinnquide s
oeffuusivessn u variuosiiseaenduriuiiudindy isefinrmidnadondunssualil
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Tu a.a. 1984 TosunusguradsuadluAnein aaften miiuiiu Tsasoufaly
enea UBeuna gilisiee lugs (Ecole Nationale Supérieure des Beaux-Arts) N34
Un3a Uszineanlsuea Ursaluliesilmsiunndowsnndugalallidou lusseziimisn 6
= A dao v a o A g % aa W A a  a
weunegniu launisludauilasmaeg vasglsd WhauniisSunndn luwesuil 8a1d
s (3 L% 14 % | Y2 (% 5 adaa
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A.f. 1985 N USaldeuuia (Nouvelle Biennale de Paris) Auganlanunadnu

Y99 9% LAY (John Cage) wiltseazsinvnduinUsziusaunitimi uildineilase

UN1THANsan w3eguirudalleg veuwt freanuesnFesniuluegiwnn Weise

*" Hou Hanru, “Create a New Light,” in Kimsooja: Interviews, ed. Christiane Meyer-
Stoll and Kunstmuseum Liechtenstein (Cologne: Verlag der Buchhandlung Walther Kénig, 2018),
194,

*% Hans Ulrich Obrist, “Wrapping Bodies and Souls,” in Kimsooja: Interviews, ed.
Christiane Meyer-Stoll and Kunstmuseum Liechtenstein (Cologne: Verlag der Buchhandlung
Walther Konig, 2018), 29.

* Jerome Sans, “A Journey Through Immobility,” in Kimsooja: Interviews, ed.
Christiane Meyer-Stoll and Kunstmuseum Liechtenstein (Cologne: Verlag der Buchhandlung

Walther Konig, 2018), 191.



a2

Wungsesaliidnadaiieaslailadesvesiuauiy ndunuiiesnnuldsu wasidos
g9 Weuliin “linsreznereruvimielding, @esdansladu” (“Whether we try to

v 6
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answavelTemalulIa Ity 21evanlavunauYeIe e 1Ad isedusuaulanegliy
Aavsuay InusITUaS AU
dgjd Y dl 1 U % 1
wanIniliilenialadauanananuluddusaslaniu luginare-darenmissy
1980 wansliniuisanneiwasuuladludiauindanie suvadunauiainnisdu
1% = a a % o A o = & & a a S A
Wnnuvnssuiviledutnggieuassn 24 Usedt a.a. 1988 uasausn Aalunmaidudn
$PneganTernwInty Midauansufadevesfalunmaniulauingdu duiluseau
UL
lassasienissusuasnsasvassaveshngailianudidgluisednsednu fe
Dudlenmdnlunanugdauaigneissy 1980 AuiagafunaIssy 1990 Giaanniduriu
UUNBIH HANUYANUTENOUIINFUSUUUEN WIUaFTM (The Mother Earth) (il 25)
warnasuTe lanwagdnla (Mind and the World) (n1n#126) Ingidnwauzansadny niuy
wagne gneeusgmedlulasiaiiaveman
nsdndufaluluviidng P.S. 1 dalnefifisiuvidadsadelvd (Museum of
Modern Art) a ngsilagesn Tua.a. 1992 Uugasummisnasmuiduendnvalveaduga
=3 Pl 4{' O @ < a a o w ‘:l' Y a o 1 [ a o
Wiulaifloassdananinadnuvasidufaduluwitn (i 27) lAne1d Tnglislde
(Deductive Object) 1JutvaITuIUAaUz N15ldTudIudAquIFssLUUNINE Yn1de
d v v i Y a Sa & 9 ¢ a oy oA aX Y
\Wernves nelilinnanunteldulenanuaivefugan vermselumsvu lun1sdnuans
lagin1sdanneveriluansluiiuiesvedioddauant Sauduiunumieinglisteduy ralied
Y & a a o o 1aa s a = Yo a'
nmailufatuluiitn vagegnieesn Augadlemaladnuansmaanly a.a. 1993 4
The New Museum (21wl 28) uay Ise Art Foundation 1Jun1sdnuans viernlun1sniaing

sty Sfudununseingisteaug

% Hou Hanru, “Create a New Light,” in Kimsooja: Interviews, ed. Christiane Meyer-
Stoll and Kunstmuseum Liechtenstein (Cologne: Verlag der Buchhandlung Walther Konig, 2018),
197.
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yauziieaily a.a. 1993 AugaildiFuduinidesdanndouseus i deafdu
YoYU HeannguaruuninsnuuLagluiue s winddeduaniisala
lufiwesn Unda laifen Jatuimu nmstuiindeadunauainsgesiiasn 1 Vludewesn
i éhaL%Lﬁ@ﬁﬁ@’ﬂwmﬂwmEJL%yasma wweduAninmNaulalazassinInULANAS
mamw dudeslunisdeansiindoulvariuluiufiansisne dadeldtudunalayuues

AT AyesANYan ilvilseliyuuessediauinusssuuanseeenly dilugnisadeassa

NAUAAUENUANINIUINE 9T

Wl 25 Augn. wszuaissal (The Mother Earth), 1990-1991.
Fuaurltue dorasan NINILUURLEN il LEUNaLag, IUIN 233 x 413 X 62 .
ﬁuﬁz kimsooja.com, Selected Sewn Works accessed August 24, 2020, available http://www.

kimsooja.com/images/works/sewn_ pieces/ 04 _thumb.jpg

At 26 Auean. Tanuazdnla (Mind and the World). 1991,
VEUSNe niinIu warderaSanuuen @bl LEuNawas, Yun 290 x 440 x 150 @3l
‘17'1|3J’1 kimsooja.com, Selected Sewn Works accessed August 24, 2020, available http://www.

kimsooja.com/images/works/sewn_pieces/05_thumb.jpg



Al 27 Augan. Sngiistle (Deductive Object). 1992,
AmauAe LN vELasIdernlduds, MOMA P.S.1 Open Studios.
‘17'1Im: kimsooja.com, Installations, accessed August 24, 2020, available, http://www.

kimsooja.com/images/works/installations/1992 PS1-Open-Studios/1.jpg

Al 28 Augan. Sngflsif (Deductive Object). 1993,
AmauAen vdLasidedlduds, The New Museum, New York.
ﬁuﬂ: kimsooja.com, Installations, accessed August 24, 2020, available http://www.kim

sooja.com/images/works/installations/1993 New-Museum/1.jpg

aa
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M50 1 Srvumanisaldfguesangan (newd a.a. 1993)

U WANT3ed

1953 | anendeasasialanasei 2 nsaulupnuanasnisasuAniniviiie Yuil 27
nINNIAY A.A.1953 inmdmtle Ju way ansgorsnilaasuutennamends agals
Ao inmaladadunsuannauarildiiuseiudennasasuiing

1957 | Agan iAadiloauny asisassinma

1960s | o1faglndluniasnnis DMZ

1976 ﬁwgmléfvﬁwﬁﬂmﬁwﬁwmﬁﬂm@ﬂ Tuanudnsnssy (Usgaes)

1978 | Wunslu@nwiuanidsudasemadily
Sudauanamanuduniuen vasfnududil 3

1980 | mmmsain1sifondesussmBulneiidiesatag (Gwangu massacre) Aansdamny

1981 | prwanlaluSosnunsedy Anelasad ey VUL AT UALELIINT 19N Y

1982 | dhdnwiseluseiuuSyaiv awdnsnssu iuvnivendussdn

1983 | Angan usaanu @ idudauwmd) Sorsiiefoeginizlusn

1984 | sannansnauly wanitafauysiuatainina (Korean Contemporary Art
Festival) iifisAausimauiawiosin Téni
Ie5unuansgurans e luAnwiiagAlomwianiiiu lsaSeudauy lonea wdes
w1a gLUikee 1nluaas (Ecole Nationale Supérieure des Beaux-Arts) n3aU13a
UseinerSaAa

1985 | HasILYD 993U AT John Cage) fidnuandlulrdadouuna lAugasuanla
lufaUzuazimusssuaLusnu

1987 i'wLLamwamuﬁﬁﬁﬂuLﬂuﬂ%LLsfﬂ,u wANaAaUruIuImRBULNA (International
Impact Art Festival) aSsf 8 s iausinaua Wesiel Usginedu

1988 | inmaldldHudnmmnssuinledutinggounsaft 24 1uasausn

1989 | Tuuansmaulumaniafalzswaivuiuivifiueddu (Berlin International
Contemporary Art Festival) fifsAiadaineuia Wediuasau wosuil

1992 | AaUuluntin P.S.1 Contemporary Art Center 38030 @n3gaLuin aduauulag

yalsAau Tmusssuuvanma
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3.2 Use3Rdnueshugan (Faud A 1993-2018)

Auganduindanmald uazswSeusdmiuinuanianudedlu a.a. 1994 Ay
gadnuanmanuinssen1snsdnned unaiaes vedl (Gallery Seomi) ngalwa lnendunns
faradnne nasdnle To NnBugiiu - Afesy (Sewing Into Walking - Kyungju) (n1wdl
29) Fordunasniitletuusn TufinnmAugaveidmeiequifssuuunindasgiuu
YuNa9sTINA 3nBugiin Llunsnaunay 2 JURUUTDINAUAIEiuTEnIINIUEY
20 A.A. 1983 uagsiedTuaniann a.a. 1992 Insnasuiiuvseanidu 3 noudiedu Augan
lﬁLﬁaﬂmyjﬁ’mﬁuLﬁaaé’am (Yangdong Folk Village) Indnafiasq iluanuiidnnaviesilunni
don usinulwieandureiau (Oksanseowon Valley) uay 9uu1u18 (Mount Mai) d1wsu

IPINEAGUALUNT WAZNTAULANIER

<

il 29 Auga. MNBUEAY = ABasg (Sewing Into Walking - Kyungju). 1994/2007.

u

AINENY, IUIA 51.94 x 76.20 w4
17'1'm: Galleria Raffaella Cortese, Kimsooja ; Video Works accessed August 24, 2020, available from

https://raffaellacortese. com/artist/kimsooja
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Tu a.A. 1995 naau gy vesfugaladauandu alegleuueg A5 1
(nn?1 30) lnenanuieidlviumdeainnisiseniesUsensulnenaiaglu a.m 1980 n1s

Iipguiies wagid@ediindinausnglunanuduiiy uiiinsialienndesnisdeluses

a oA v

vaensszantaauluede iuRediurau Tnglisdy - efauniiaud1u (Deductive

Object — Dedicated to my Neighbors) Tu a.f. 1996 %Qqﬁﬂiﬁuﬂ'm?jaﬁgﬂﬂﬁﬁam’m

wnnsainsassnduaduyslunsleandy naswemieassnduainseglilnaanienfuves

v !
v = % fa

wern nanuldnnansi Aisdusidausilomnlneg Quu Augalmdenldiinviadinmg

RGN

AT 30 ANgY). IMNBUGAY — afirnnndefinieg

(Sewing Into Walking - dedicated to the victims of Kwangju). ﬂ’i’ﬂiﬂ]lﬂauu%dﬂ%’ﬂﬁ 1. 1995.

‘17'@1: kimsooja.com, Installations, accessed August 24, 2020, available from

http://www.kimsooja.com/images/works/installations /sewing into_walking_thumb.jpg
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Judldie Tunasiu nqfisde (Deductive Object) auansdl Winu1siin wnaiaed

9

= U L3

AUUETE (NN 31) wagh ARsAuawnznzey ludgUy a.f. 1995 591919 wuilinadl 1
(Manifesta 1) Tu A.f. 1996 (n9#1 32) lngnanuynil nuneds n1sedna1evadlunInieve
i Weuleansfuganimiy nslifnaguifisnduinyifie tieviedsinesldiiuluiun dae
a % a vy a & v .:4 a A v o o

Inlanazdowat wWasulviheguiisnatedudnlu wilsunufalsuuruiily udinagnis
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4

913 Hamas wagdnunune Augarlalidyldendninsegiulaviesunisdeansniusies

Y

Tileuaniu aenrdasfuluIAnnIsvieNue9 kil iUYD Ay

Al 31 Angan. Ymgiisde (Deductive Object). 1995. Wgmansiin unaae3 oAulesy afenuaus.
‘171m: kimsooja.com, Installations, accessed August 24, 2020, available from http://www.kimsoo

ja.com/images/works/installations/1995. Fruitmarket/1.jpg

A 32 Aum1. Ingilstdey (Deductive Object). 1996. Manifesta 1 59MMaANY, HILTEIWAUS.
‘17‘1I3,J’1: kimsooja.com, Installations, accessed August 24, 2020, available from

http://www.kimsooja.com/images/works/installations/1996 Manifes ta/1.jpg
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A.A. 1997 Nﬁﬂ?ﬂﬁﬂ?ﬁ]ﬂﬁ’]%@ﬁaﬂ"gﬁﬂ 'ﬁiwamam Lﬁ@ﬂUuVI'NGUUEQJJ’WEJ (Cities on
the Move: 2727 Kilometers Bottari Truck, Korea) (AW 33) NUUNNNISLAUNIIUB 5N

HoguuNewisllunsNuITI0gI1IMEITaUTINN 1ATBUA IR vaun1wa lusiau

7
Y [y

WOAINIBY AILATUN 4-14 szezaviady 11 Ju Wunmuaninisiadeudne iuiuaziia

Usznautunisiavenluaisimdulendnualueaise

A 33 A, Wesuumisuudng 2727 Alatuas saussynluani
(Cities on the Move: 2727 Kilometers Bottari Truck). 1997. 3dla, 7:03 w¥, laifivdes
‘17'@1: kimsooja.com, Single Channel Performance Videos, accessed August 24, 2020, available

from http://www.kimsooja.com/images/works/performance/bottari 2727 jpg
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Tugruz@alunds Lideidniiazegsenludwnunnmaninnudulasulae vie

>

@ < L= Y a < a 1Y o a v
denugilulng venseidlulanfatginiy uiluafertunisWmumiaasugiala
a o = ' W Y a a 4 a =
Wagudaunma uinsgnansenuegdunauInInginsainiinsiuluieldy a.e.1997
lvin1simuvesUsemalavgayeinas saunen1sAals vaeuaiy A.A. 1998 Augan
IegnidenidumunuresUssmeaiioimanuludauwansluy wndila iWWeuung (Bienal de
Sao Paulo) naulil@sunisatuayuainniasy uwilssunisatduayuluuuyarawasnisiaue

370 Arts Council Korea® winiu naau osuumiavuéie - 11633 ludvessaussynluni3

* Hou Hanru, “Create a New Light,” in Kimsooja: Interviews, ed. Christiane Meyer-
Stoll and Kunstmuseum Liechtenstein (Cologne: Verlag der Buchhandlung Walther Kénig, 2018),
198.
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AolauasfinnfareUssmavonse mnmsniiviliiseidenflasdumiaivayuainmeuen
wnu Mevasnisdnsaendila Weuuia sladreludidaeesn wasidndufatuluwin
Tu The World Views Program fi3asimsaiduines awesn anszeluinn isoe ey
Theosnaaus a.a. 1999 Wenarly nisliTiawezdeulusieg lumsienaindaleatu
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A.f. 1999 - 2001 AugAlaAunlUGullBw1e #5198 55ARAU FAlouansan
wdaduin (A Needle Woman) (A 34) pananUasuntasesnaudiulddaie annnislden
AauIAssn maLazviorlumIsuduendnual Augarlgidalieuaulafunsldsenioves
iwelunudady TnefdiedlUogrmnansissuiingniaiuiazeuiuneuusisanuy Bu
faazuedlugagaudomin lu s1dssumunsvastan 1fud Tafen (§iu) Fedld Gu)

dindln @ ({indln) aeursu (Singw) wa Buiny) dawesn (@nsgewwsni) lals BDUF) uay

alna (ludse)

e 34 Auga. ndadudn (A Needle Woman). 1999 - 2001. 3lednaa 8 9es, 6:33 undl, ladildes

‘17'1'm: kimsooja.com, Multi Channel Performance Videos, accessed August 24, 2020, available

from http://www.kimsooja.com/images/works/performance/bottari_ 2727 jpg

92 petra Kaps, “A One-Word Name is an Anarchist’s Name,” in Kimsooja: Interviews,
ed. Christiane Meyer-Stoll and Kunstmuseum Liechtenstein (Cologne: Verlag der Buchhandlung

Walther Konig, 2018), 88.
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Al 35 Ay, ndadudi - AnzAny

(A Needle Woman - Kitakyushu). 1999. 3@le, 6:33 ud, laiflides

‘171m: kimsooja.com, Single Channel Performance Videos, accessed August 24, 2020, available

from http://www.kimsooja.com/images/works/videos/singlechannel/anw-kitakyushu-99.jpg
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Haauly a.A. 2002 Augaleddiaquesnarandduinaiiemanu lu
Ay A o Y a & v a W . . Aa ac¢
sULUUTAUM Az oI uiUNaUNHUNMS T0glistly (Deductive Objest) 71 Inild lu
wiflea (Whitney Biennial) 91ndnaqaifissnmalinateuiudylfie uaznanu wgedndd

(A Laundry Woman) (nmwi#l 37) wWaguangusuuialedsuuuunisldinrqanignivavann
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Aduuriuliuusn ednedumnld daunansnanundanansfalssiuatiounuvd Tuieuun

(Kunsthalle Wien, Karlsplatz)

Al 36 A, wededingin - witieyun Buife
(A Laundry Woman- Yamuna River, India). 2000. 3dle, 10:30 w17, laifiides
‘17'im: kimsooja.com, Single Channel Performance Videos, accessed August 24, 2020, available

from http://www.kimsooja.com/images/works/videos/singlechannel/alw-delhi-00.jpg

A A 37 Augan. nggsdnda (A Laundry Woman). 2002.
FANARILAENIME desainuuinsEiiun HWnay
3 kimsooja.com, Single Channel Performance Videos, accessed August 24, 2020, available

from http://www.kimsooja.com/images/works/videos/singlechannel/alw-delhi-00.jpg

A liamanufalslunainraesuLuun Aavedning Aavsuansan nle
Tu A.d. 2002-2003 Wugaszegnafiangandanuaulatewas d lasuuasiuggly

lasanisiieasimanufaly Mliaugalafndanaueg1anIzia1zsiud Lendnwel
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Aldlunisadranaau lunau wgauszn1ns (A Lighthouse Woman) (2 wil 38) Augalel
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THuas & Wasuuszmansiigniishduinzuesidliduaoveyasaianiu esdndande
mmwmmaLﬁmﬁﬁia@ummmmﬂf uagluradnu a73nuna (Planted Names) (21wl 39)
\Hunaausaniemailtissanludag Drayton Hall FevesmaneviErudvuunsudsgn
ndlues Tnedaemanuiidunisindaiody maniaaliialn (Spoleto Festival) iaq
MIaadu Sgwmualslawt ansgewsny Auganldneusuadglunisidiswluive Ay
nsedeni Fauandiiiufsuseimansveniotumoimaa Womaruwioranie
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Al 38 Aum1. neded5¥n1AT3 (A Lighthouse Woman). 2002. Lad 9 §16U, 30 Wil

17'1'm: kimsooja.com, Installations, accessed August 24, 2020, available from http://www.kimsoo

ja.com/images/works/lighthouse, woman_blue.jpg

Al 39 Augan. 973U (Planted Names). 2002. gaWsLYe 4 iy
ﬁu’l: kimsooja.com, Installations, accessed August 24, 2020, available from http://www.kimsoo

ja.com/images/works/installations/Planted-Names 2002 _150.jpg
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Nunieilod levinnisandauadlvdosasuumn tazuaavdsudluiduasu Yananuin

(% [N [
VYN a v 1

douase19ing (Solarescope) (A 40) ai1a¥indnlvitunngnitaiedtadan dauilud
Wwenul Turasu aantl: wRveerNNI1lan (Lotus: Zone of Zero) (AN 41) AnAan
nsz51v395 1 Tuda Ysewaesaaa wWunisuvuladliaonthanns 91uau 307 Tu Tulag

NALVDIDNANS BaTUTENDUMELALIEINNUAIINTLUM LNSNBLSUU wWarddany

AT 40 AxgaT. dasuasariing (Solarescope). 2003. Wt 9 &y, 18 Wil

17'1'm: kimsooja.com, Installations, accessed August 24, 2020, available from http://www.kimsoo

ja.com/images/works/Valencia Blue big.jpg

M9 41 Augan. aenda: LUAYaIAMNIE" (Lotus: Zone of Zero). 2003.

‘17'1I3J’1: kimsooja.com, Installations, accessed August 24, 2020, available from http://www.kimsoo

ja.com/images/works/lille_1.jpg
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viesignagyouasuuiunszan nanuuililudiunilives ATeads 2003: 1Nma / 81
(Crossings 2003: Korea / Hawaii) tiVeladuaaed 100 UuAKoneny1nva

Tunasu fumian: waveIANINNUa1 (Mandala: Zone of Zero) (WA 43)
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AL PSS ULUanuENTY (seRARIE NG NaUUN TR Yiad Lﬂugmwuﬁmammu
wmwﬁmuﬁiiumzifuaaﬂmﬂgﬂmaﬁumﬁummLLazLﬁmwmmmwﬁ Funistaalnadevealy

Y] Y A o d P a ° % a a4 a )
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Al 42 Angan. vdjanszan: NuAusulnalsiu (A Miror Woman: The Ground of Nowhere). 2003.

‘17'1I3J’1: kimsooja.com, Installations, accessed August 24, 2020, available from http://www.kimsoo

ja.com/images/works/crossings2003 2.jpg
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Al 43 AN, TUAaT: 1WAYBIAINTIET (Mandala: Zone of Zero). 2003.
‘17'im: kimsooja.com, Installations, accessed August 24, 2020, available from http://www.kimsoo

ja.com/images/texts/mandala.jpg

ludud 14 nsngiay a.f. 2003 vaszegniheein Auganianuaulalunisass
< fme W Y A a N . & ° Y] I3
Aulerdaldliantevesa <www.kimsooja.coms ulauudmsuivledusnuase 15e
P Y] a = Y ¥ o o ) a dad
SAnflafunansenunANNAn N1ITINTBLAzENANaYaLsatseiY U luguuiAndYe
71 A One-Word Name Is An-Anarchist’s Name Asga1na1iisienanuairasvadiiediii
PoAAEIU Y ATONANYANILNA FOTUNINAITEUTE SRANYANNFIANNITTI0Y Tausssu

a s 1 d' = (% t:l' o IS a v
waziimans lagliuenTeananazuivana JuseduanazvinuimatsUmselianuvaeni
Y 13 a 4 v v € ! £ a cl' 1 a < A
n13A1* AugareInIsANIduussenIgaululanfavsnaiusauuaduaiufaiui
Y a v 4 o ¢ a o £ =~ 1Y) a aa o & 13
wiasemeanudedndasdla Andesuazausnlufadsiastin lnenivinlaseinisiivledves
woazliiluiiiand uuziIAINTTULATNAIIUTDUTOWINTY LAAINITAUINITIN1TOAUTIE
a ¢ o v a 1Y

wazn1INsalfiuAaUsiaslanme

A.A. 2005 Ha91U RPLIURT (Needle Woman) (nudl 44) landusndnasse Tu

AsatifnglmAunaiieTuiiniflewananduiiowneg Agnauuuiudt Wesdunsne vse

Y

Wiesndianuliasy iannsnesanva s veieelaliigou s 6 tulaun Yidu (udia)

> Kimsooja. Action 1: "A One-Word Name Is An Anarchist's Name." accessed

September 26, 2020, available from http://www.kimsooja.com/action1.html
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lw3ra (Ba314ea) 91u7 (W) 819711 (A7) Slewnanuls (US18a) war LBUINUU

(@19) TRgNaUIANDIAL 6 FaallntilUdnnansdl Lfia LWDeuua AN 51

Al 44 Augan. nifadudia (Needie Woman), 2005, 3Alednana 6 des, 10:30 w1, laiffides
‘17'im: kimsooja.com, Installations, accessed August 24, 2020, available from http://www.kimsoo
ja.com/images/projects/venice 51.jpg
“u@n%ﬁ 11 du1an A.f. 2005 HASIW W 9I8N U — INdawAs (A Beggar
Woman-Time Square) (A7 45) nslansanszesaaIaa 1 e dausiaan 14:00 u. s
15:00 u. Augalilduansiaeinosauadeiiium luadsdifuansidmmuiuresouuuas

A v DY) = o A o o &
LLaﬂQV]']EJUN@VLUW']UMu"I aﬂUﬂJgL@Hjﬂuﬁluma\ﬂusﬁﬂlﬂﬂqﬂuu

AWl 45 ALY, NUIVBNIY - Inilawaas (A Beggar Woman-Time Square). 2005.

ﬁuﬂ: kimsooja.com, Single Channel Performance Videos, accessed August 24, 2020, available

from http://www.kimsooja.com/images/works/performance/beggar woman_times_sqg.jpg
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Tu a.a. 2004 Augailaldidosaumelalunanuidunstufindesden Tsany
s¥aenAdu (The Weaving Factory) tWudelunasunaunauiunisdnneiifanuuani
W Tnerasun1sinsiiuseneuiu Tsseuszasnaiu (The Weaving Factory) 1des
Sufinaumelaveuseldifodn mela (To Breath) sty mela — nsvandeawu/fudemy
(To Breath - Invisible Mirror/Invisible Needle) (n1wifl 46) Tu a.¢1. 2006 Munasnuidle
wazlu a.a. 2006 was 1w wila - #geanszan (To Breath - A Mirror Woman) (nwii 47)
fRngarliudeuaninenssuvemsyswisaiada (Palacio de Cristal) lungannnin Uszine
awu iz liidudounsranfimdsilfidossesanmayiudenssanuasiniidunszane
uasasuuRtanszany A elauanandeansy v iasniugnyievuseds uaz dean

Mela

Al 46 Fngan. mela - Aszandew/idudamy
(To Breath-Invisible Mirror/Invisible Needle). 2006.

‘17'@1: kimsooja.com, Installations, accessed August 24, 2020, available from http://www.kimsoo

ja.com/images/works/editions/to_breathe invisible blue.jpg

At 47 Anean. wnela - wdenszan (To Breath - A Mirror Woman). 2006,

‘17'1'm: Public Delivery, What are Kimsooja’s rainbow rooms all about?, accessed August 24, 2020,
available from https://publicdelivery.b-cdn.net/wp-content/uploads/2017/04/Kimsooja-
%E29%80%93-To-Breathe-A-Mirror-Woman-2006-Palacio-de-Cristal-Parque-del-Retiro-Madrid-5-
800x600@2x.jpg
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A.A. 2007 AugarldilumEndundnadilunas Tu soussynlua - deven
(Bottari Truck-Migrateurs) (nwil 48) 1unasiunsdauazinlonansanluuda aviou
Bossnnsteiugiuesonsn woldihihaguismosfonsnlusiosduasdedldudi
uieaniuia vsmnlivusodadwielesuiiveansaaa dumisludagiusnag Tu
U13d uazAuganldimumanuyn waududi (A Needle Worman f.6. 1999-2001 uag A.f.
2005) gnsadriamaanudnle silu: audni (Mumbai:A Laundry Field) (nwil 49) Tu a.a.
2007-2008 TusUuuuidle 4 9o9 nanuduiinannadunaludssmaduiolu o,
2000 Tufinausssuuasdsauduioinudduresih dauansaiausni Galleria Continua g9

UnAe ansnsaususen vy

Al 48 Augan. sausIMAlunS - fanew (Bottari Truck-Migrateurs). 2007. 3ile, 10 unil

‘171m: kimsooja.com, Single Channel Performance Videos, accessed August 24, 2020, available

from http://www.kimsooja.com/images/works/videos/singlechannel/bottari-truck-07.jpg

Al 49 Augan. yalu: anudnda (Mumbai:A Laundry Field). 2007. Aauzdnandiale 4 gos
ﬁuﬂ: kimsooja.com, Installations, accessed August 24, 2020, available from http://www.kimsoo

ja.com/images/projects/Mumbai_dhobighat.jpg
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AN 50 AN, NYINTLIN: A9811NY UaEAITUNS
(A Mirror Woman: The Sun & The'Moon). 2008.

171I3J”|: kimsooja.com, Installations, accessed August 24, 2020, available http://www.kimsooja.com

/images/projects/SunMoon_eclipse.jpg

wa31u 15913t (The House Project) (n it 51) Tu a.¢. 2008 Auganle

! A U a

silefuwmAnafaUzuualalnivu (Lofoten International Art Festival (LIAF)) tilo@e
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wuIRAwINIAZIRTazUSuUTIdunindeuw Nnende drundsilgmileussgnitseg

* Andrew Maerkle, “Points of Convergence,” in Kimsooja: Interviews, ed. Christiane
Meyer-Stoll and Kunstmuseum Liechtenstien (Cologne: Verlag der Buchhandlung Walther Kénig,

2018), 148.
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Al 51 Augan, Tasenastau (The House Project). 2008.

‘171m: kimsooja.com, Installations, accessed August 24, 2020, available http://www.kimsooja.com

/images/projects/Lofoten_Laukvik_house 2008_123.jpg
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awdl 52 Augan. nifadudia (A Needle Wornan). 2009,

‘17'1Im: kimsooja.com, Installations, accessed August 24, 2020, available http://www.kimsooja.com

/images/projects/Nuit_Blanche Paris 200901 .jpg

awd 53 Augan. Tuan3 (Bottari). 2009. fauzdnins
ﬁﬁﬂ: kimsooja.com, Installations, accessed August 24, 2020, available http://www.kimsooja.com

/images/projects/House-is-Not-a-Home 02 _1456 018.jpg

it 54 Augan. Satiu: Sadu Aad (An Aloum: Hudson Guild). 2009. 3file, 31:39 unil
ﬁuﬂ: kimsooja.com, Photos, accessed August 24, 2020, available http://www.kimsooja.com

/images/works/editions/photo/Hudson.jpg
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Aawd A.A. 2010 LOudunn Augarlisuadisnuuuildunimeuns 16mm lu

1 173 % v
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N3ty anevinlut 2016 warmauh 6 H1NBWBNIAU NINaNUILE18YIN LY 2019

AW 55 Aug. wumadudie - aaufl 1 (Thread Routes - Chapter I). 2010. 3dle, 29:31 Wil

‘171m: kimsooja.com, Multi-Channel Performance Videos, accessed August 24, 2020, available

http://www.kimsooja.com/images/works/videos/singlechannel/Thread Routes 02.jpg
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% Hou Hanru, “Create a New Light,” in Kimsooja: Interviews, ed. Christiane Meyer-
Stoll and Kunstmuseum Liechtenstien (Cologne: Verlag der Buchhandlung Walther Kénig, 2018),
201.
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awd 56 Augan. wela: Tuan3 (To Breath: Bottari). 2013.

ﬁu’l: kimsooja.com, Installations, accessed August 24, 2020, available http://www.kimsooja.com

/images/projects/To-Breathe-Bottari_Korean-Pavilion-Venice 2013 2.jpg

% Franck Gautherot, “A Palce To Be,” in Kimsooja: Interviews, ed. Christiane Meyer-
Stoll and Kunstmuseum Liechtenstien (Cologne: Verlag der Buchhandlung Walther Konig, 2018),
156.
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fugrudmiuniseanuuuvetnmawuunain unldlunasiu deunfvsinglunasudmsu
wanslutingsans wnela: ledsuwn (To Breathe: Obengsaek) ad Gallery Tschudi, Zuoz,
Usseaingosuaud Tue.e. 2014 1unanugluuufadzdninaseneudenaiiugosfe

nnisife: lovausn (Deductive Object: Obangsaek) (nmil 59) wag mela: Tedauwn (To

Breathe: Obangsaek)

Al 57 Augan, Sauy: antdugiduauai (An Album: Sewing into Borderlines). 2013,

‘171m: kimsooja.com, Installations, accessed August 24, 2020, available http://www.kimsooja.com

/images/works/installations/2014.Borderlines/3.jpg
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AN 58 Aug1. wela: Tedeuen (To Breathe: Obangsaek). 2013.

17'i3n: kimsooja.com, Installations, accessed August 24, 2020, http://www.kimsooja.com

/images/works/installations/Bloomberg 1.jpg
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AT 59 Auga1. Fmgilsde: Tevausn (Deductive Object: Obangsaek). 2014.
‘1'71Im: kimsooja.com, Installations, accessed August 24, 2020, available http://www.kimsooja.com

/images/works/installations/Deductive_Object obangeak carpet 2.jpg

Tu a.a. 2014 Anga gl udaluluwadn iunivedeaesiva lesdnian
fhwesn ansgeling LayasNasIUInNaNIZan LR T991 Madudn- nudndiduaiy

15991 TanBuvesdissan (A Needle Woman-Galaxy Was a Memory, Earth Is a Souvenir)

sy A

(09 60) UseRunssuzunsadugs 46 W vianmanuasnedmesdss Mseldmuniu

q

an1uUlin walaas Jaeho Chong) Unswne Jrinsunlumalulagainunine dunosiua uay
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MAdenunIng1aenasuag 1hiiulag Ulich Wiesner nJanaans’

= a a & v & g ° <, A =
AINN 60 ﬂiJ“g‘i]’l. NEYYUNT- ALANLUUAIIUNTIAN Iamﬂwuaﬂmzaﬂ
(A Needle Woman-Galaxy Was a Memory, Earth Is a Souvenir). 2014.

ﬁu’l: kimsooja.com, Installations, accessed August 24, 2020, available http://www.kimsooja.com

/images/projects/Cornell_Needle 01.jpg

% Thomas Van Loocke, “In Response to Violence and Inhumanity,” in Kimsooja:
Interviews, ed. Christiane Meyer-Stoll and Kunstmuseum Liechtenstien (Cologne: Verlag der

Buchhandlung Walther Konig, 2018), 185.
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A.fA. 2015 Ha31u 1gla (To Breath) lng AudAaUzuazIausssuuvianively
Jlosund UszinanSuea (Centre Pompidou-Metz) Usznausenisangdale To Breathe:
Invisible Mirror, Invisible Needle, 2005, N30 WaNNTEA8Las kavideadudin 159y
szaonARYU (The Weaving Factory, 2004)

Auganlddanansinssanisifedluinima lay i sinsiauzsmaiouiana
SruAusgeuLn uelnes a.a. 2016 ladolingsanisin Augan - adsuesdnla dauanadi
wisAunAaUzswaliouiand nyslea Useinainind (MMCA Hyundai Motors Series 2016:
KIMSOOJA - w82 7]3}8} / Archive of Mind, MMCA, Seoul, Korea) (ﬂ’lwﬁ 61) Tu
InssansuansuanuiaUzdansvunlug st gty (Deductive Object) Adswasinla

(Archive of Mind) wag 1818 (To Breathe) foldinluinssensi@ayiosh uasinssenis

Tnajvest

KIMSOOJA"[°-H°-I
1I"'I""I'_IARCHIVE o
F MIND 2016.7.27
—2017.2.5 MMCA

Al 61 Wamesinssns Augen - adswesinle Jauansil ffisAsidaUzsmaiouiand nydlea
(MMCA Hyundai Motors Series 2016: KIMSOOJA - TF2-2] 7] 5}8}/
Archive of Mind, MMCA, Seoul, Korea)
fi1n: National Museum of Modern and Contemporary Art, Korea. Hyundai Motors Series 2016 :
Kimsooja - Archive of Mind, accessed August 24, 2020, available http://www.mmca.go.kr/upload
/exhibition/2016/09/2016091205084558218180.jpg

lutinssanisfalssmatsoonossnes (Asia Corridor) A.e. 2017 U94lATINTT
WeeTmusssuuwisedony Jusen (Culture City of East Asia) lumnusiuiioneinusssy
189 3 Usvwmaluia@ungTuoeon laun Fu GUu wazsinmald Aalundvedesussdu

winRlaidTnuansduingsanis Iauanail audausiieln (Kyoto Art Center) uag
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a¥rananufaUzdnnaanivaauity Jenauy n1snuiiu - nQaNszan (Encounter - A
Mirror Womnan) finfefiusnamilla (nnit 62)

A.f. 2017 AnssAniaifies nediulan (Weaving the World) 7 fifisfausiday
advlvuagsiuaduveesslu Weoane Ysvinednmualail (Kunstmuseum Liechtenstein,
Vaduz, Liechtenstein) ﬁmmﬂWiﬁlﬁiausmwamwmﬁwgmﬁa%ﬂqaﬁmﬂuﬁw A.A. 1999-

2017

Al 62 ANga. MIWULAY - Wedanszan (Encounter - A Mirror Woman). 2017.
17'1'm: kimsooja.com, Installations, accessed August 24, 2020, available http://www.kimsooja.com

/images/projects/2017 _Nijo/1.jpg

A.f. 2018 Fanansnaaupedluglsy laud a1nUseRvnssugunsadulu a.e.
2014 lpdhlufnnsuansluaniundu Jo nasufeaiu A nguduri: nwandilumnunss
31 dnsnaluvesfisedn (A Needle Woman: Galaxy was a Memory, Earth is a Souvenir)
a a s A ¢ & a ¢ Y] a ) .
NaulszANINTINeINLTYT WodnATlan aus1r01a19nT aguasuneliu Tu Frieze
Sculpture 2018 1ay Axel Vervoordt Gallery Aafsi @1U3LAUN 8aUADY ARIITOIUITNT
nas1u Joeneslulun1igng (Gazing into Sphere) (07 63) nssAnIsuazAalz im0

ANIZLANZAIFDT1UN LA Axel Vervoordt Gallery 1ipauaudiisy Useinaluatdos
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nau wgla/mgla (To Breathe / Respirare) Anfainniinis Sant'Eustorgio Lilesdiau
Usztnednna waznedu wela - 59 (To Breathe - The Flags) 7i Galleria Raffaella Cortese
dlowfianu Uszinedand seundunacmuiidauandulssinaooamnside T nLiugiau
(Sewing into walking) 7 The Art Gallery of Western Australia tia 9t sy Usgina
DALAILAY NaI U WYla — 59 (To Breathe - The Flags) lumaniaifisy 1o aiisn Useina
goansiay wavdnssan1siesiisunalenany o wasulnaliu (Zone of Nowhere)
(0l 64) fiaaTuRavzsnadedionfisn (Perth Institute of Contemporary Arts) ias

WS USenADaansLae

Al 63 An1. Yosueslulua1agne (Gazing into Sphere). 2018.
‘171'm: kimsooja.com, Installations, accessed August 24, 2020, available
http://www.kimsooja.com/images/projects/2018 Axel%20Vervoordt/Kimsooja_Gazing%20into%20

sphere_Axel%20Vervoordt%202018_01.jpg

A9 64 Anssansinsulnaliu (Zone of Nowhere). 2018.

anUuRauzuaiollounisn (Perth Institute of Contemporary Arts) Wiauisyn Ussimnaoaansiae.
‘17'1'm: kimsooja.com, Installations, accessed August 24, 2020, available http://www.kimsooja.com

/images/projects/2018 PICA/ Kimsooja_Zone%200f%20Nowhere PICA 030.jpg
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AT 2 SFUMANTTONEARYVRIRNYAN Aaws A.A. 1993-2018
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U WA saldnAgy/ManuRals

o

1993 LBUTUTNLEYIINN AL INDDUTDUR
IanananNad IuAalUy f New Museum whag Ise Art

Foundation f2883n

1994 nauANIeeIndinma
@ a a A = =
TALANINIIANISIALIN UNaLaes Yol

v aay & & 1 a o .
a$190u3aleTunsn 3nEugiau - adeasy (Sewing Into

Walking - Kyungju)

1995 LARINAIY ANNEUEIAY - aTirunndeinde
(Sewing Into Walking - dedicated to the victims of

Kwangju). Tu adegideuuig aan 1

1997 a919uau Lgsuunevudie (Cities on the Move: 2727
Kilometers Bottari Truck, Korea) Tuifioungeinieu Faus
$udl 4-14 svezaisdu 115

WAnNgaN1saneNIstweLde iliAadymmaeasugia

AWANTENUADNNTAAUY VIANTFTUAYUIINNIATT

1998 gnideniudiuvuvesUssineiiouinaiuludauanly

wUla vUeuuka (Bienal de Sao Paulo)

1999 AuyINEeNnenfeiiilieasn

a & v a a a
NAI1U NYUBUKT (A Needle Woman) t3u#laLtien 1ae
AudAaygsiuate AnzAIY (Center for Contemporary
Art, Kitakyushu) wagtaunisludaumuasangs ietudin

AR OLARNIER

2000-2001 nasumRLiles Tutuiininleuansan waedndn (A Laundry
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Woman) #@jal5Uu (A Homeless Woman) 4989114

(A Bagger Woman)

2002

Aavzdamaanangaanud

Touas & 1dee lunasnu negsuszn1ns (A Lighthouse
Woman) waglunaiiu feunu (Planted Names) 1ilasly
wieinnaaluiale (Spoleto Festival) Lilasysaasiu $gav

wAlslaw ansgewsng

2003

Aavzdinnuanizionyasanuitly viaude Wouue ass
7i 2 Fonaauin desuaseniing (Solarescope)

NAIIU ADNUY: LWAUDIAIT1UI19LUaAN (Lotus: Zone of
Zero) (AW 41) fnsafinszswds Rameau ludad W¥ama
NETU MEansEan: iuRuulnaliu (A Miror Woman:
The Ground of Nowhere) @uwiliues aseada 2003;
WA / 81978 (Crossings 2003: Korea / Hawaii) Wiewadu
2884 100 AARITSURARDNENYIINING

WA HUATRT: LIAUDIAININLUET (Mandala: Zone of
Zero)

a5 3ulod wwww.kimsooja.com

2004

AstuNNdDe811 19991uszaenAau (The Weaving

Factory)

2005

% 3

Fuan$l 11 3unas A 2005 Hasw ndaveniu - il
a1uA25 (A Beggar Woman-Time Square) N15ULAAIEA
seo¥1Ia1517 1 9219 Sauslinan 14:00 u. fs 15:00 u.

w8 ukn (Needle Wornan) sqm'?i 2 Hanudufinuansan

Tu 6 1399

2006

HAIIUNITERITUsENaURU 1599 usEaenAaY (The
Weaving Factory) daatuiinaumela e wela (To
Breath) welu s11ela - nsvanaeenu/iduaeanuy (To
Breath-Invisible Mirror/Invisible Needle)

Na9u 118l - eJanszan (To Breath-A Mirror Woman)
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ﬁﬁuﬁmlé’mﬁwamﬂmmiiuﬁuaawwswi’m%aéfa

(Palacio de Cristal) Tungsunnsn Ussinmaiy

2007 J0U93Y) nlum1s - n1sanen (Bottari Truck-Migrateurs)
Wunasunsinnuazinlouansantuliia
a51emaudale yulu: arudnin (Mumbai:A Laundry
Field) Tu a.A. 2007-2008 Tusuwuuinle 4 Yes

2008 fgulunsaisassinanuegiusemansaaa
AadulurininfififisSausidaUysauais MAC / VAL (The
Musée d'art contemporain du Val-de-Marne) 31/1%85—6;3‘3—
ww (Vitry-sur-Seine) gnuileaunda Usswans e
N uly Kanszan: A901Mng LazA3duNs (A Mirror
Woman; The Sun & The Moon) Sauansii Suls wnatae
3 T Yszimadu
Wa914 1AS9N1507U (The House Project) luanusaudionu
mAnIafaUzuuIlaliinu (Lofoten International Art
Festival (LIAR) #otaufignfisirslamioalu 1aafin
(Laukvik) uutmz Talnu (Lofoten) Uszinauasiag

2009 NR9IU mﬁuﬁw’h (A Needle Woman) tJutufinnisuens
anfiu3a damsudanandwnaniadavzdiufu (Nuit
Blanche %38 White Night) wa3U13d
nas1uagae W3 (Bottar) luassiviedlédnanad La
Calmeleterie Nazelles Negron U 5t il Savea Tu
1In337N13 A House is not a Home
nasuisiudlefuyumy Tu Sadu: §rdu Aas (An Album:
Hudson Guild) fisesuiledy qudizserydndu Aad

2010 NaUYR AIfidedn duvnaduse (Thread Routes)

PouTl 1 NMIMerNYBIYIALg

2011 NA9TU LEUNNNLEUATY (Thread Routes)
pouil 2 Maveringnliiylsy

2012 NA9TU LEUNNSLEUAY (Thread Routes)
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2013

Tunﬁa WDyuuLa LL?{WQN@QW‘UL?}IS? IU?{O’M‘I?IIE?’M%JU%\]]JG]
UAAIVNENVDIUTZINALNINE (The Korean Pavilion) was1u
%o To Breath: Bottari

N891U An Album: Sewing into Borderlines Julasems

283 GSA Tusgualounun

2014

Aaduluriiinfiuninedoresiua Weednie Sawedn
ansgelisnT woradimanudaaanizanud Join nds
Buia- nuandifuanunses Tanduvesfisydn (A
Needle Woman-Galaxy Was a Memory, Earth Is a
Souvenir)

HAYIUW L@ UNISLEUAE (Thread Routes)

poun 4 n1unau

2015

o

AU To Breath o audiifisinmifauysiadie Uiy

Wlogums Useinapl5aea

2016

dnssAnsieatunva 1ag RisAamAaUzs e
WATR SaufugeuLa Hewmes A.a. 2016 ludelinssanis
1 Augan - adsvesinla dauanadl fisfumiAauz e
W@ ngelea Ussimnanwald (MMCA Hyundai Motors
Series 2016: KIMSOOJA - v}&-2] 7]13}8} / Archive of
Mind, MMCA, Seoul, Korea)

2017

NAU NISWULAY - dlensean (Encounter - A Mirror
Woman) finssiiustamila Tuiinssentafalzsua
BIGRE ORI

Anssanasien Weaving the World ﬁsmmamué?m,wi f.A.
1999-2017 finssnunAaUzadislniuavsimadevossylu

IS a 6
o9 Useimadniaualeid
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AT 65 Angan. Inglise (Deductive Object). 1993, IAWANLNVEAUAL, 65 x 62 x 75 Y.
‘17'im: kimsooja.com, Objects, accessed August 24, 2020, available http://www.kimsooja.com
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% Nicolas Bouriaud, Interview, accessed September 26, 2020, available from
http://www.kimsooja.com/texts/bouriaud.html

*0 Christine Lee, Deep breaths with Kimsooja at the 55th Venice Biennale’s South
Korean Pavilion - interview, accessed September 26, 2020, available from
https://artradarjournal.com /2013/07/12/deep-breaths-with-kimsooja-at-the-55th-venice-

biennales-south-korean-pavilion-interview/
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“Que vous essayez de le faire ou pas,
le son est entendu.”

- John Cage, Biennale de Paris 1985 -

Al 66 981U 0. lddnaezneteuyhdunselifanudesiasgnlatu”
(Que vous essayez de le faire ou pas, le son est entendu).
P37: frieze.com, Artists' Artists: Kimsooja, accessed August 24, 2020, available https://static.frieze

.com/files/inline-images/kimsoojaweb.jpeg
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AnusaninAadednindenulan LANTLANLUABUNIAIUAR LaTEDUTUANULANANYEY
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3.4 e Nazviaulunadnu

HAIUYBIANYDN Aaus A.A.1993 Ui A.A. 2018 A3Tn1sitaueluguuuui

(%
[

NaNUAeNINUUIEANINTIY IAlenandan Aauzdnine Fwnidellazysfinuluiinaanui
o & & 9 ¢ a a ' aal 1% % a a
filomiuendnualvesdatiu LUiHanuauIULUUIENSas9assARauvesdatu g
! [d ! ! oA A o &
wusoenidu 2 ngu Tuudaznquiinaauimauladisl
1. ngunauiifietesfudndnyaliazdinu tawn Jnqilsdes (Deductive
Object) A.A. 1993, Ha31u 1NLEUgAY - AGD3Y (Sewing into Walking — Kyungju) A.f.
1994, KA1 Wasuunuudny 2727 Alawns 5aUssnnluais (Cities on the Move: 2727

Kilometers Bottari Truck) A.@. 1997, Wad1u #PudUN1 (A Needle Woman) A.¢. 1999-
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2001, Nasu ‘Vifﬁqsffﬂﬁlj’l (A Laundry Woman) A.A. 2002, Ha41y ABNUD: WAYDIAIIUIN
1Wan (Lotus: Zone of Zero), Nad1u RJ499N1U — ndalal5 (A Beggar Woman-Time
Square) A.A. 2005, NA91UYA LAUNINAUANE - (Thread Routesl) .7 2010-2019, Ha41uY
wgla: 1umn3 (To Breath: Bottari) A.A. 2013, Na41U ARUB93ALA (Archive of Mind) A.a.
2016,

a o

2. ngunauingItesiumanisalddgyludeay laun wasu Tngilsd

v 9

I a A [

(Deductive Object) A.A. 1995, Na31U mméﬁuqmu - q“mdm?jam 149 (Sewing Into
Walking - dedicated to the victims of Kwangju) @.#A. 1995, Ha41u n{IUsen1A1T (A
Lighthouse Woman) kaguad1u 97130174 (Planted Names) A.7. 2002, WAZHAI WY
ATLAN: ﬁuﬁué’ulﬂaiﬁu (A Mirror Woman: The Ground of Nowhere) a.¢. 2003, Na91U
Sat: mms‘j’uélﬁummmu (An Album: Sewing into Borderlines) f.A. 2013, Has1u nela

- 59 (To Breathe — The Flags) fA.A. 2018

AITNT 3 LAASEIAULIAINTTATNATIANAITUVDIANYIN MINIATIZI

= a
U NeNU FNYALEDYANAITU

[ a

1993 W9ilsis (Deductive Object).

9

Aalzana9. Ise Art Foundation, New York.

1994 NNPUELAU - Ay (Sewing into Walking -

Kyungju). 3ale.
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1995

NNUEAU - afirnimdenaiey
(Sewing Into Walking - dedicated to the

victims of Kwangju). aagidguunanisi 1.

W91y (Deductive Object).@algdnna.

Fruitmarket Gallery, Edinburgh, Scotland.

1997

Westunvude 2727 Alawns saUssnnlu
13 "9A (Cities on the move 2727

kilometers Bottari Truck, Korea). 3nte.

1999-
2001

wilLdusn (A Needle Woman). dle 8 wea.
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2002

Weganin (A Laundry Woman). H1pgusfies
WV, LEEIEINUUANTEALURN, WA,

Kunsthalle Wien, Karlsplatz.

U 52A1AT (A Lighthouse Woman). fiaus
37774, Memory of the Water - Spoleto

Festival, Morris Island, Charleston.

13nUN (Painted Names). Aauganing.
Drayton Hall Plantation House,
Charleston, South Carolina,

Spoleto Festival.
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2003
ANU7: LIRYDIANINGUAN (Lotus: Zone of

Zero). Aauzaning. Palais Rameau, Lille.

NEPVONIU — Inalauas (A Beggar Woman-
Time Square). Friday, March 11, 2005, 2-
3pm, Times 3Square, NYC (Broadway and
44th street). Planned in conjunction with

The 59th Minute, a Creative Time project.

2010
LU dUnneg (Thread Routes). 35layn.
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2013

yela: Tums (To Breath: Bottari). @auzdn

14.The Korean Pavilion, Venice.

Pauy: mméudﬁummmu (An Album:
Sewing into Borderlines). Aauzanna.

Mariposa Land Port of Entry, Arizona, USA.

2016

[ a

WY (Deductive Object). AaUzdn
IN. MMCA Hyundai Motors Series 2016:
KIMSOOJA - v}2-¢] 7]8}8} / Archive of
Mind, National Museum of Modern and

Contemporary Art, Korea.

Aasuesinla (Archive of Mind). fauzdn
1. MMCA Hyundai Motors Series 2016:
KIMSOOJA - wk-¢] 7138}8}/ Archive of
Mind, National Museum of Modern and

Contemporary Art, Korea.

mela (To Breathe). Aauzdn119. MMCA
Hyundai Motors Series 2016: KIMSOOJA -
n}-S-2] 7]13}3} / Archive of Mind, National
Museum of Modern and Contemporary Art,

Korea.
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2018

84 - 59 (To Breathe — The Flags). Aauzdn

1. Perth Festival,Perth, Australia.
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4.1 ngunanuingIdadiudnanealiaziiny
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a3ty (Deductive Object) A.A. 1993

[

a a 1Y a a s v L3 a A a [ %
FOVLAAINNATINDN U3 LﬂUUigng']ﬂiilIsUUL@ﬂaﬂﬁmﬂ@\‘iﬂﬂ"g%q NLINFATN

Tu a.a. 1992 vauzduRaTuluindngd P.S. 1 lnefifisiamiAaUzadelvl souluand lignda

a

uwanaatensslude Jngilsdy (Deductive Object) lugdiuunanufalzdnane Ingnauil

9

a a

Souansii Wailsfauzdiay iweasn (Ise Art Foundation, New York) a.f. 1993 (il 67)

o
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A e lERuR L Tkansendnvalve N maTINananeLar ddu vieviudernll
viedwatugnieuunuluiesdanansgndouriuiudutuiull uazsegrslidouriuiu

n13dnneliegluusalndiu adrengudunisednivesnsenisuudne Feiednluaiila

[

UsingluggIngisioiduasausnlunisdauansil MOMA P.S.1 Open Studios Tu A./.1992
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A9 67 Augan. Tnqilstle (Deductive Object). 1993.
Aavzdnang, yatlsAavsdiay dawesn ansgawsn.
37 kimsooja.com, installations, accessed December 22, 2020, available http://www.kimsooja

.com /images/works/installations/1993. Ise-Art-Foundation/2.jpg
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ludnwagrieNdedensuing dwmsuninmandiediu viefegenfeussnss iiveni
a9A513 sizAanueInls kagiiiemeu luaddiudiunislunthusy Raansuosd am

9 =

YDIENENANEAINAIATINFEIeierTlunShivulna Wiuvednliuufsye (nmi 68)

v
.

M9 68 VUIUFAAEY1UNMA

fun: A9 N 23} 4t Ale A &5 olarrfok gt (337] 427]), accessed

December 24, 2020, available https://ncms.nculture.org/korean-war/story/4254
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AMUEY LnAnEe wazaalnade

217 69 Wanf (Bojaci)

fa: Virginia Moon, Bojagi: The Korean Wrapping Cloth, accessed December 24, 2020, available
https://unframed.lacma.org/sites/default/files/styles/article full/public/attachments/ma-

31876401-web.jpg?itok=pGPxeMi2
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u@ﬂﬂ']ﬂﬂ']iu’]ﬂ']ﬂﬂqllLG]EJ\T&IWM@Lﬂ‘UIUG]'ﬁLLa'] 3@5]145 ] NaQWUVla‘LsUN']ﬁQNLWEN

a CY

Judylde Tunasu Tngllsie (Deductive Object) Fauaniil Wynu1siia wnawass
AUUEIY WAy NisAudwaznsey Usewagdu lu A 1995 (A 70 wag 71) wuil
wasin 1 (Manifesta 1) Tu a.f. 1996 (21l 72 ) 5939199 W@unsanisn (Central Park) Tu

Anild lueillea (Whitney Biennial) a.e. 2002



88

A9 70 Augan. Angilstley (Deductive Object). 1995.
Aauzaning, wimmélﬁm LNALADS LOAUUYSY.

‘17'im: kimsooja.com, installations, accessed December 27, 2020, available http://www.kimsooja.

com/images/works/installations/1995 Fruitmarket/2.jpg

At 71 Angn. fagistiy (Deductive Object). 1995,

Aavrdnnng, Wiisiaelansnzuy Ussmeguu.
P kimsooja.com, installations, accessed December 27, 2020, available http://www.kimsooja.

com/images/works/installations/deductive_object 1995.jpg

AugalaldiAauiesni AdAaEaINNITHUNTEYE dn1suraenwaIuLlfe

9115 ruidanuuanlmivagiagaanuaulannanuiaunivesian Tuvaeideaiu dngils-
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e Mludsienuussenniauulfizenmsiu naau Jngisie (Deductive Object) MdAuARS
Ty wufinadn 1 (Manifesta 1) SoAABSAY USESLNALLLEDITLAUA AINUNLABYDINAIUTIUNIT
Y LEUDADNITULEUD NS N YAV RDEN9TALIUTITUNIUDIMITINING LALLASIAUASLNNE

FeaFravssemenudaninadlvigidnu

A 72 Angan. Jnglisd (Deductive Object). 1996.
Aausdnang, wuillasi 1.
17'1'm: kimsooja.com, installations, accessed December 27, 2020, available http://www.kimsooja

.com/images/works/installations/1996 Manifesta/2.jpg

i]’mLE'jU’;jLau (Sewing into Walking) A.¢. 1994

aal & < =y [ v < a A
Haudnlounansanil Deidunanuiuusnatgndeainnisnduanidudatuly
iddntuiiieesn lua.a. 1994 Inetuiinnisuansan andugiiu wiadu 3 Fale NANgIY
n1suansanluanunuanseiulndifiosndesy Ae w1118 (Mai Mountain) 1yUu

#iudlesdand (Yangdong Folk Village) wagusamuiaandugeaiou (Oksanseowon Valley)
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= < aal & [ a v = = =
\ieendesy lnglouansanyaiigninuandlusuuuudalsdnined wnalaes 9ol (Gallery

Seomi) ngilea

AP 73 Ay NEUEAL (Sewing into Walking). 1994. Aavzdninadenas

‘17'im: kimsooja.com, installations, accessed December 27, 2020, available http://www.kimsooja

.com/images/works/installations/Sewingintowalking video installation 1994.jpg
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Al 74 Augan. MMEUFAY - 919178 (Sewing Into Walking - Mai Mountain). 1994.
Ao, 01:43 Wi, laifldes
‘17'im: kimsooja.com, videos, accessed December 27, 2020, available http://www.kimsooja.com

/images/works/videos/singlechannel/MaiMountain.jpg

1 a

TuAdle anBudiiiu - nududans (Sewing Into Walking - Yang Dong Village)

Y U

(nwil 75) AugannaieiluansLivuiufumeluaiunanstiuluna viedgninanseangly

fadrusinevemyinu

il 75 Augan. g - iU ugang (Sewing Into Walking - Yang Dong Village). 1994.
Fdle, 02:41 WA, lalflides
ﬁu”l: kimsooja.com, videos, accessed December 27, 2020, available http://www.kimsooja.com

/images/works/videos/singlechannel/YangDong-04-v2.jpg

LLaﬁﬁIammﬁUfﬁLau - ﬂgmﬂ (Sewing Into Walking - Kyung Ju) (n it 76)

USAUVUNBNTULD7I0Y ANgINANTDVENT MINUUYBKIQNATBNYINUNANTTTUYIR HU
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dduanlagninasuuiiuiu paeduimdmegUasuuiudilu vinefaniiiindeenasuuiudy

lounnnavuevgandinguiiesdduanla (nmn 77)

il 76 Augan. NBUEIAY - Adasg (Sewing Into Walking - Kyung Ju). 1994.
9L, 19:40 w1, Lidides
‘17'1Im: kimsooja.com, videos, accessed December 27, 2020, available http://www.kimsooja.com

/images/works/videos/singlechannel/siw-kyungju-94.jpg

A 77 AN, UdogasuussIuyid (Lie on the Nature). 1994, fAquiieein
‘17'1'341: kimsooja.com, installations, accessed December 27, 2020, available http://www.kimsooja

.com /images/works/installations/fabric_valley thumb.jpg
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Al 78 myftihuituidiosdng
ﬁuw: Gyeongju Tourguide,ogz%‘j]'—%, accessed December 27, 2020, available
https://www.gyeongju.go.kr/upload/content/thumb/20200626/5AA0CAFA65DAACTBATAT65DC573E
2DDé6.jpg
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fan: 2718, [ Y] 2. fUl 23 M AT SAE 24 9 accessed December 27,

2020, available https://www.kyongbuk.co.kr/news/photo/201809/1037137 317811 0649.jpg

AN 80 ALYIUND

ﬁuﬂ: Xé Eﬂ“}%%‘%@ﬂ , U]—O] ’?_}ﬁ:ﬂ]: C’E]‘ﬂ’f_ﬂ ?%, accessed December 27, 2020,

available http://maisan.invil.org/image/jeonbuk/maisan/03/30101 1.jpg
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LAUNIANNANUNTID LRI

IDL3999INITHRUN LN USTUTIN Na9U L IUUNIVUEE - 11633 ludvaq
saUsINNLUATT (Cities on the Move - 11633 Miles of Bottari Truck) (nw#1 84) Tudany

A.A. 1998 Ferugalagnidenilusmuuvessemeiiietrnanuludawandu widila Weu

! Roemer van Toorn, Cities On The Move, accessed December 27, 2020, available

from http://www.roemervantoorn.nl/citiesonthemove.html
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y11a (Bienal de Sao Paulo) L3utaenfudn szesmavadnauladsuly a1nnsduniei
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Al 81 Angan. Weauumsvudhe 2727 Alatuas saussnaluas
(Cities on the Move: 2727 Kilometers Bottari Truck). 1997.
ﬁuﬁz Yilmaz Dziewior, Cities on the Move, accessed December 27, 2020, available http://www.kim

sooja.com/images/texts/cities-on._the _move.jpg

Al 82 fnssAnisilesuumauing (Cities on the Move). 1997-2000.
ﬁu’l: Roemer van Toorn, Cities On The Move, accessed December 27, 2020, available https://

www.roemervantoorn.nl/Resources/d225669a.jpeg
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Ty A.A. 2007 Ha91U 30UTTNNLUAT - Honew (Bottari Truck - Migrateurs)
(nnd 85) WWunaaun1sInnagintouanantulnia avviouliedsnansdeiiugiuvey
anen Lsolmiinaquiiesesienewluviosuladedilduaiuiainainniisa vssnnll

vusnUngniUelodgunivedsuaa iiunneludegunngg Tuun3a

awdl 83 Augan. Wesuumswudng 2727 Alawns saussynlum
(Cities on the Move: 2727 Kilometers Bottari Truck). 1997, 3file, 7:03 undi, laiflides

17'i3ﬂ: Busan Museum of Art, accessed December 27, 2020, available https://art.busan.go.kr/up

loadfiles/display/art/displayexhibit/1998-03-2-022-1.jpg
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Al 84 Augad. Wesuumwude - 11633 ludvessaussynlunni
(Cities on the Move — 11633 Miles of Bottari Truck). 1998, Aauzdni19
‘17'im: Monsoon Art Collection, Artworks, accessed December 27, 2020, available http://monsoon
artcollection.com/media/thumbs/kimsooja/cities-move-11633-miles-bottari-truck/Kimsooja_Bottari

-Truck 1 jpg 920x490 q95.jpg

AW 85 AN, 5aUTINNLUANS - Fonwen (Bottari Truck - Migrateurs). 2007. 3dle, 10 Wi, Lifides
ﬁm: artbasel.com, Bottari Truck - Migrateurs, 2007 - 2009, accessed December 27, 2020, available
https://res.cloudinary.com/dgzgcugf9/image/fetch/q_auto,h 920w 920,dpr_auto,c_fit,f auto,fl (
ossy/https://d2u3kfwd92fzu7.cloudfront.net/catalog/artwork/gallery/1181/1 Kimsooja_Bottari Tru

ck Migrateurs HR-1.jpg
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Wi aufin (A Needle Woman) A.f. 1999-2001

Dunanunisuansanlu 8 Wesumuasvadan laun Tades (@Uu) W@eald (u)
dindln @R (dndln) asuneu (Ssngw) 1wa Buiie) Twesn (ausgowwsni) lals BEUd) uaz
alna (lase) lneaudRavzsuade AngAay (Center for Contemporary Art, Kitakyushu)

a

nauiifnuansnfausnluingsmnig A Needle Woman o gudfaussauarde Anzaay
Uizmmjﬁu A.A.1999 Lazdauansdnuatsaislu A Needle Woman ai NTT
InterCommunication Center (ICC) TntA e Uizmﬂﬁjﬁu kA A Needle Woman - A
Woman Who Weaves the World, fifissfiaeifausunanin dugs ngslea Ussimanivale
A.A. 2000 A Needle Woman @ Kunsthalle Bern n33kusu Ussimaainloasuaus wag A
Needle Woman & eiud@aussinade P.S.1 vasifisiuandadsaielvd digedn

ansgowsni A.A.2001 lagdnuanslusiiuufaUydnininte 8 Fos

A9 86 Augan. wPREURn (A Needle Woman). 1999-2001. 3ile 8 ¥os, 6:33 u1il, laifiides

17'llm: kimsooja.com, projects, accessed December 27, 2020, available http://www.kimsooja.com

/images/projects/A-Needle-Woman-1999-2001 comp.png

N8 nududn (A Needle Woman) (2wl 86) 1Uadalunsausni qué

a a

Aavgsuae Anzfy (CCA Kitakyushu) Useinaglu lne@alulauAniasyimnaanudy

%4

wilslungalaifen waedntuniadusssuyd uddanansineiu inbiAnuanu ngaududn - A

mefAIY (A Needle Woman - Kitakyushu) (0w 87) tJwiRleNiwuagtiuusuma wedady
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LRI mMsMevesfialiu waganududiosijune fusssuAnteuaiu nsduegils

Liwdoulmisanieg vililaswiueenunangaunngnnaiy

AN 87 ANa. NALEURA — AnzAay (A Needle Woman - Kitakyushu). 1999.

Y

L, 6:33 W9, laifhvdeg
ﬁuﬁz kimsooja.com, projects, accessed December 27, 2020, available http://www.kimsooja.com

/images/projects/A-Needle-Woman-kitakyushu3.jpg
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AT 88 ANgan. NYadnin - wilteyw) ukle (A Laundry Woman - Yamuna River, India). 2000.

L9, 10:30 w7, Lifides
‘17'im: kimsooja.com, projects, accessed December 27, 2020, available http://www.kimsooja

.com/images/projects/A-Laundry-Woman Yamuna-River.jpg

i (A Laundry Woman) A.A.2002

Wunasulugduuufalzdnane Anuans s aoiuindauansfalzsiuade
WA Tudeuin (Kunsthalle Wien, Karlsplatz) iaaquidgsnmadduantalagniiunnin
wrau IS 1INl uresdniand JLssaunNWRaNRNnEINAnnL] S190UNSANNANUTLE

K29 WaLUsENRUAULAENEINLUAUDINTEAUNNANAILY LNLLURSVAI AT URSNTTU

KA uTlEquIRs NIATUSINgeglaueluN A uYDIANgRY syl Iuy

LAUAIA SNBULAANYNUNITAINEN kaslTaLINNAANANALARLAAUIND N1STNHEN A1TAN

[
a =) U !

A Wunimunuunumuesans dirquiissdduanla usdgyanvaliiiasessadunisie
<4 6

wazn1sMevesiaY SULUUAaUsIRIail uituiendnuel
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Yo PRURENMATNIAUwAN
ANALAALAUSIYY L g sEna U U EssaInNUAYansEiluanduLiuly AaTnsuesansh

& 1 ac v fa £
FITUAUNAULUUNINTTUANAEAND

WA MPednda (A Laundry Woman) 1 1uRadzdnnneidinisvigvaneass

lagNaULINaATUIINKNAU A1UTNR1 (A Laundry Field) (AWt 90) Tu A.A.1997 7

Oakville Gallery, Toronto, Ontario, Canada fagian7lduazdnyuenN1AAAIRTAINLUY
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Weniu walifieauwasideslsenau deunanuildiaguaznisinaedninsludnyue

Weanu tavinagnanlu ngedned Tu e, 1999-2002

ATl 89 AN, ENHA (A Laundry Woman). 2002. fiaugdnang
ﬁinz kimsooja.com, installations, accessed December 27, 2020, available http://www.kimsooja

.com/images/works/installations/laundry 2002 kunsthalle.jpg

AT 90 Au. audndn (A Laundry Field). 1997. AaUzdnine

‘17{24’1: kimsooja.com, installations, accessed December 27, 2020, available http://www.kimsooja

.com/images/works/installations/laundry_field 4.jpg
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ABNUA: LAYRIAIINI19UEN (Lotus: Zone of Zero) A.A. 2003

(% '
a v a

Ha91UuFURUUAaUETRI9 Fafinnainse 193931l (Palais Rameau) ludia

Usenar Suaa fnsauiulanlnaontaduas 91uau 307 u Tulaenanvese1asnszan way

(%
(Y

ARNFLAIEINUUAINTLUS LNTNBSUU hazdaanu™

awd 91 Augan. Aant: LunvaIANuAalan (Lotus: Zone of Zero). 2003. Aazdnng
‘171m: kimsooja.com, installations, accessed December 27, 2020, available http://www.kimsooja

.com/works/lotus.html

A 92 Augan. ment: LURYeIANINAUaT (Lotus: Zone of Zero). 2003. AaUzdnang
ﬁu’l: kimsooja.com, installations, accessed December 27, 2020, available http://www.kimsooja

.com/works/lotus.html

52 (W a (3 a a a a v
JLFYIFINUUAINNLUSN LATNBLIYU Lasddaad (mmummﬂm)

http://www.kimsooja.com/sound/mandala.mp3
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ne319 3991l Usgnaumemaniingsans dladille-hs a¢ 25 wns dineins
Feunszanduanay uazaiuilfovasy af1elasaniuiin Auguste Mourcou wag Henri
Contamine a$13%ulu A.fl. 1879 Feiiunuues Charles Rameau Ssvnzduiulsysuves
aunAufiwaduda (Lille Horticultural Society) Waghluiuil 22 fquisu e.e. 1879 dwsu
Huaanuiiitesuuansnenlivaruiivanuse Instane deangnliifledaiingsanisdu q
FddnssAnIMTnUsTTIeg e dnsIansAalranamnssuly A.a. 1882°° uazgn
Jeavulvanmsldnumudni Teevimihfidugudnseaeulnesessuinneildunmendu

nwesuiilu a.e. 1945 ndszifuagaadnenssuvesanuiifdasunisssyliindu

auasalanuneUsyifmansvesia Tu a.A. 2002

wamuiﬂugﬂLmuﬁaﬂz%’mmawwﬁuﬁ msamé}JQIﬂmleUmaﬂﬁ’a?ﬁLLmﬁLﬁu@
Adeiun1sUsERulauva tintumaums tngemgludseimanivg Tufuianvy 51999
Foumweu-wgunauvest Foiduiuddguemmsaatnvuiisiueduaassfulsegives
wsznnsidn lunangs Iavuseme sxdszduauiasenisuundadlily (nmil 93) uas
ahavesmeUseiviiainlaiiduisyantmsswnsidy uagnsysssuiaey fifunudonlss

[y

UINIYY U WAYSITUYIR

At 93 msuszaulasln TuiAanuy
i AL 20193 F-AE @A H 5 AFEA] 85 84, accessed

December 27, 2020, available https://img.hankyung.com/photo/201905/7A.19621674.1.jpg

> Goodmorninglille, Le Palais Rameau a Lille, galerie photos, accessed December

27, 2020, available from https://www.goodmorninglille.org/blog/palais-rameau-lille
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Wasuliduaouivhausuaglasasigdmsudun venainiinanuduenvedlsuns (Rodin)

Uszpusn (The Gates of Hell) Mnawdiulddaaulumainszan deadrenisfienuiiaula

1Y
[y

nszauliyumuniuanudaudmiseauinisdlesasdausssy Taulnigiiudiuauuin

v
6 A 1

warsiudunsinautiu Piedoutsnnuduiusiugiusenityanasazdiny

9

AW 94 Augan. pent: WAYRIANNINUET (Lotus: Zone of Zero). 2008. Aauzdnang

‘171m: kimsooja.com, projects, accessed December 27, 2020, available http://www.kimsooja.

com/images/projects/Brussels_Lotus 2008 crop.jpg

2N 95 Augan. Nt LlAYBIANNAYET (Lotus: Zone of Zero). 2011. AaUzdnang

ﬁu’l: kimsooja.com, projects, accessed December 27, 2020, available http://www.kimsooja.

com/images/projects/Lotus 02 Zone-of-Zero_Plateau.jpg
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NYIVINIUY — nsldaa3 (A Beggar Woman-Time Square) f.f. 2005

AsLe7IN gl (Creative Time) wagniunlaila (Panasonic) Inasiunulvilawais
daaueud (Times Square Alliance) HLEUDNANUAITUENIEA 91NLATINTS Woulvweens
YaUesamu (Conditions of Anonymity) Tunad1u Wsveniu — ndaunls (A Beggar

Woman at Times Square) (009 96 uaz 97) Wwasn ansgolsng

AT 96 ANgAN. NYavennU — Inauais (A Beggar Woman-Time Square). 2005. fadsuansan

ﬁuﬁz kimsooja.com, performance, accessed December 27, 2020, available http://www.kimsooja.

com/images/works/performance/times_sq _01c.jpg
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AU NPABURN - Anz@ny ndsweniu (lals) uasndsdndi (wihayw Ussmeduie) Tu

QU o

The 59th Minute Video Art 484 NBC Astrovision lngniunleiin Augailaeenuuunis

wananguidunsausn inunansmnungnnaiuvedindiaueds dalulddinguinuans 40 Au

a o v L4

Wnsluriinsinans Wedydnwalreanisveniu wazaulitiu viaunaslsvulagly

<

WAASVITNMIBLARNDU> MM lARTUIINNANUIALD KA UONIU TITUNNYDIRaTU

% The 59th Minute, ARTISTS KIMSOOJA, accessed December 27, 2020, available from

https://creativetime.org/programs/archive/59/artist_sooja.html
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wisvenu - WindlndA (2000) widsvenu - a1lna (2001) nevenu - lals (2001) (M
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AT 97 ANgAN. NPavenu — Indauais (A Beggar Woman-Time Square). 2005. Aadsuansan

ﬁu’l: kimsooja.com, performance, accessed December 27, 2020, available http://www.kimsooja.

com/images/works/performance/times_sq_02.jpg
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AT 98 Augn. daveniu - lals (A Beggar Woman- Cairo). 2001. fausuansan

‘17'im: kimsooja.com, performance, accessed December 27, 2020, available http://www.kimsooja.

com/images/works/performance/times sq.02.jpg
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A9 99 AN, UMY - Ui 1 (Thread Routes — Chapter 1). 2010. 3fle, 29:31 Ui, fides

‘1'71I3J’1: Dimitris Lempesis, ART-PRESENTATION: Kimsooja-Weaving the World, accessed December 27,
2020, available http://www.dreamideamachine.com/en/wpcontent/uploads/sites/3/2017/09/

Kimsooja_Thread Routes-Chapter | 1.jpg
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fia: Library of Congress, Aerial view of the Morris Island Lighthouse in Charleston, South Carolina.
The light stands on the southern side of the entrance to Charleston Harbor, north of the City of
Folly Beach, accessed December 27, 2020, available https://tile.loc.gov/image-services/iiif/ser
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AWA113 Fugan. vieUsennns (A Lighthouse Woman). 2002: Aiatzdanns

17'@’1: kimsooja.com, works, accessed December 27, 2020, available http://www.kimsooja.com

/images/works/lighthouse woman_green.jpg
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17'llm: kimsooja.com, works, accessed December 27, 2020, available http://www.kimsooja.

com/images/works/Valencia_Green.jpg
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Al 115 Augan, :13nuw (Planted Names). 2002. Aauzdnng

‘17'@1: kimsooja.com, installations, accessed December 27, 2020, available http://www.kimsooja.

com/images/works/installations/Planted-Names 2002 150.jpg
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AW 116 Angn. niansean: AuAudulnaliy
(A Mirror Woman: The Ground of Nowhere). 2003. fiauganang

‘17'@1: kimsooja.com, installations, accessed December 27, 2020, available http://www.kimsooja.

com/images/works/crossings2003. 2.jpg

A9 117 Angan. ndjansean: iufudulnaliu

(A Mirror Woman: The Ground of Nowhere). 2003. Aalzdnan4
17'i3n: kimsooja.com, installations, accessed December 27, 2020, available http://www.kimsooja.

com/images/works/crossings2003_1.jpg
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> Soojin Chung , History of Korean Immigration to America, from 1903 to
Present, accessed December 27, 2020, available from http://sites.bu.edu/koreandiaspora/issues

/history-of-korean-immigration-to-america-from-1903-to-present/
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fian: Center for Korean Studies | University of Hawai‘i-at Manoa, Broadcasting Histories of Second-
Generation Koreans in Hawai‘i, accessed December 27, 2020, available https://manoa.hawaii.edu

/koreanstudies/wp-content/uploads/2019/04/plantationart.png

2auN: mnl,?luété’uwml,ﬂu (An Album: Sewing into Borderlines) a.f. 2013
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Al 119 Augan. Sata: :nBugidunuat (An Album: Sewing into Borderlines). 2013, Aadgdanna
‘17'@1: kimsooja.com, installations, accessed December 27, 2020, available http://www.kimsooja.

com/images/works/installations/2014 Borderlines/3.jpg
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% Drew Jack, Nature and culture inspire Mariposa Land Port artworks, accessed December 27,
2020, available from https://www.gsa.gov/about-us/regions/welcome-to-the-pacific-rim-region-

9/region-9-newsroom/feature-stories/nature-and-culture-inspire-mariposa-land-port-artworks



134

amyanaiiiunidivndododun wansdsnsandsvidensindaywih Tuvay
finmyaraideafuiunthoonanndes Anwieniseonannniensnainiu Aatlusente
yoswsazaluszninensanevinliiunduan Sadalenalsinduiinganumsadiveannandu
Tiviivasviengiomds Wenuantusumisiidinagaiuuey Jafonfedifiiury
Tdanaviguisieiu Ae wesdounduluuaglnsnsasianisiiuninisluvesmy

naudul Wunanufiatzdamaanisianzasiuil laswuAnvemasuasiou

N19AUNIS anew WuRefuAaly Augaridurnivanuiendeluansgewsng way

ANMUFUNUSTENINFIAU LAZAIIUNTIIN

\

N
N\

N

ATl 120 Axgan. Fatu: MnBUEduLALAN (An Album: Sewing into Borderlines). 2013. Aauydna4

17'1'm: kimsooja.com, installations, accessed December 27, 2020, available http://www.kimsooja.

com/images/works/installations/2014 Borderlines/1.jpg
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il 121 Augan. Sadu: niugiduiuniai (An Album: Sewing into Borderlines). 2013. @auzdna

‘17'im: kimsooja.com, installations, accessed December 27, 2020, available http://www.kimsooja.

com/images/works/installations/2014 Borderlines/2.jpg

##1a - 59 (To Breathe = The Flags) a.f. 2018
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awd 122 Fingan. mela - 59 (To Breathe — The Flags). 2018. Aatzdanna
‘17'1Im: kimsooja.com, installations, accessed December 27, 2020, available http://www.kimsooja

.com/images/projects/2018 Perth%20public%20project/ Kimsooja_Flags%20Public%20Project P!
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a1l Wi maawinle mela - 539 (To Breathe - The Flags) (nwii 123) lu
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AN 123 Auga1. mela - 59 (To Breathe - The Flags). 2012. 3file, 40:41 undl, laifiides

17'1'3“: kimsooja.com, videos, accessed December 27, 2020, available http://www.kimsooja.

com/images/works/videos/singlechannel/To_Breathe-The Flags.jpgTO

%1 Kim Hoo-ran, A nomad wrapping up the world in bottari, accessed December

27, 2020, available from http://www.koreaherald.com/view.php?ud=20120923000148
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A 124 A, Wela.- 59 (To Breathe = The Flags). 2012. Aiatzdanna

ﬁu'l: kimsooja.com, installations, accessed December 27, 2020, available http://www.kimsooja.

com/images/projects/aix-en_provance/1.jpg



A 125 Augy, m6la - 53 (To Breathe - The Flags) 2016, AaUzdanng

‘171m: kimsooja.com, installations, accessed December 27, 2020, available http://www.kimsooja.

com/images/works/installations/2016_Nara/Flags/1.jpg

A9 126 AnssAng wadulnalwu (Zone of Nowhere). 2018.

fan: kimsooja.com, projects accessed December 27, 2020, available http://www.kimsooja.

com/images/projects/2018 PICA/_Kimsooja_Zone%200f%20Nowhere PICA 032.jpg
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1995
Yngflstde (Deductive Object) | MLEUFIA - gfinudivieniafeg
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dedicated to the victims of
Kwangju)
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mistle (Deductive Object)

111812 (To Breathe)

2018

ela - 59

(To Breathe - The Flags)
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