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MISS YANISA PARAKKAMODOM : IN-SITU TEXTS IN ART MUSEUM: THE CASE
OF RIUKSMUSEUM THESIS ADVISOR : ASSOCIATE PROFESSOR DR. CHAIYOSH
ISAVORAPANT

This thesis examines the structures, communicative goals, composition, and
styles of exhibition labels. For this purpose, The Netherlands’ Rijksmuseum, a world-
class art museum that went through significant renovations and reopened in 2013, is
used as a case study. The researcher refers to John Cotton Dana’s New Museology
framework, Peter van Mensch’s people-centered approach as well as the paradigm
shift from objectivity to subjectivity. Specifically, this research pulls samples from
exhibition labels in the Rijksmuseum’s Gallery of Honor, where the museum displays
pieces it has deemed most remarkable. A total of 25 sets of labels are analyzed in
terms of communicative structure and style. The results are as follows: [1] the labels
tend to place the gist either at the very top or bottom of the text, depending on the
communicative structure and. the categories of the works themselves. [2] the
researcher was able to discern 14 types of description, grouped into three categories
i.e. informative, interactive, and audience-engaging. Overall, the Rijksmuseum’s
exhibition labels illustrate the effort to connect the display object to the visitors

using texts that are both objective and subjective in nature.
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nAnTY 1970-1990 tWutanaiiianisidsuntadlunaisq fu lddazdu
walulad iasugha dean Tausssu 073 n13fnw fdsdvinadefunaziudussasnaau
Annsitmuianuduazuuafalny lunaisdu vislutufeunfnnisieuinaondin
(Lifelong  Learning) fieadin15n15@nu Ineenans wayausssuuisanyssananivie
gualn (UNESCO) mandutufunumadlunnsdanisfinminagnisdouluniadamssei 21
(Sobhi and Cougoureux., 2013: p. 3) atfuayulfnndfsnnusludagiuialaniouay
Bangumuaruazanuasanuadlavesdizeud ldlddineguaifivsnisfinsuuudaiy
(Traditional education) SusjaiuluiinisiFousluitessoudidaeudugudnasdn

s Ausindunuiunnsilduisnsgifienanszasnaduuisnisivdsundas
wiunAaFesfifisfaumiasduaatuieruiuyszedulae Wuaudfassuy uasd
unumwdnlunisduiedouiddieremaiiiosagiintusazdniumiegredeiiiosdou
A3admmsTeil 19 windulidumivanlesgisasedimasifuraniisludimmssy 1960-
1970 drunililanguainnisiadinmveidinusessdnsifissusivesdy fannsdog n1s
fufiuau wazUseleuinaeuunudvlidiusauainninindvesussnvuanldiduunds
Runulunsaniuauniudie] vateinsingaenasdsukumensaiunulvgenndes
funszuadmuusgnisuAsustastanyndety

Tunanduiesiivg uififistasiinelu (New Museology) lé’qﬁ’asﬁu (Kreps, 2020: p.
11) lneiflgaganuneiiiednnseuariuanesnainiuiniafing Ayjsdusgivasimdu
asRUsEnauMeluiiisdiua 1wy Ingasau nssuiumsvihauvemiigauniegluy gnislv
ANUAAYADDIAUTENBULIARBUALUBN LU WUSHIVBIRNTANIN UWIFn fAu Jid1vu
anuaulavesdinn — ngufiisdudiiverlmildldlianvazaied Wudermuanionur
MensUFTRLUIMIAAYY wiTldnvazamAaivainuats 019 ydvimnuaulafuunuim
vosfifisfasidunsine maduiufiasisae msfoamsuufn sufnssy udu Weld
AisAneiiuumeivanuarglunsdentlUuiuRmuiusia anumanza wagdseunm
vosfifis gt muidwensveunvesuifisAusiAny) (Museum  Studies) eanluly
WUITUNU Dandinguliifsdudiinendszuanuausluniuainuaulauazaiuninves
tnfifisausiinerfidiaue uiffigassvunoviesudy fe weremloviudaauitiung
i fouat wagyinliifis Asidudruvdsvesdsny lWlndudfissantuiise gegradu
LNWIF
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luAnuvainuangvemgulifsdueiinetlulil ideiinnuaulassunisinw
Tufifissout nsifidrvadugudnans (audience  oriented)  waEN1THMINAUDULIAN
(concept-oriented) ufivay  Tnglaniaosuuifandadedidnvasivasuulain ssuiurie
nlrnudAyLuulsdisdasiwasiiyuneiwuuniide (objectivity) lugnasli
mmé’wﬁaﬁuﬁamﬁa:umauaﬂﬁﬁﬁﬁmmazﬁgmaﬂqué’miﬁa (subjectivity)

finssusiduundsnsdoudiidanudendugs winudidesuiildannisinuily
fifisAusiazanaindsdanansmuiaiiesueafifis Susitiug udnisdouslufifisSnsifldld
Sinegilssnisinielifiinglainguils — FBasSeuiluifisiusiUaniauasmainvans
linasdunsiBeudmedies Beufiudiwavseddnianssunisfine Beudainnisaade
UftRlunsouTI B TRnT (Workshop).  Bnvisesdamuiiildanifistasieatiini
ANz iumans dndeenuunisauleuieveshensAne Wy WsdunfaUs
Lidnduazdesvenianiesuesdarzifivag aiien uidiarunsaldaiudifeaty
UsziRemans nsiiles Tausssy 30Tin vieuduiidesinemansiiaenunsnegivasia
150N m:uu,m'Q’%’ﬂﬁf\miiumﬁﬁﬂwww@uaﬂ%umﬁﬂLaua

naviiu Bmadouslunsfnelufifsfas fo niaouifenuesumaid
0¢198as5¢ (free-roaming) M3deansAugiivusdomuussoeingiaansdadutemis
finugrunaglnddasufidrsuuniiga mefifinssasitidennuussseinginuansiia
ihauls lideyaiifidrvuananiai@enlostulszauamsaivesnuldite uavdoansedail
UszandamlneBaediuarsduaudnansdeuiliidipul#suussaunisaifia savisdae
ailinsAnulufifisstosifiusyavsnmununslugae

TunguinfifisAusiine1iiausuuidngiod fidrvuugudnats (Audience
Oriented) #3381vAINANINULLIANYDIRB U ABARDU AU (John Cotton Dana) uax
Wiwas vuud (Peter van Mensch) 1ufivay — annfiyumesrenifisdiusnfauzlneasy
fio arwifnvesiidrnsenanuddynideyaddidmlddannissatuay waifisiosi
mstelifidaldfauinnuaiinsalunismevaus s sunifidudouniodninaves
aunssnmswduiiawn (Weil, 2002: pp.190-191) — uwiRnvasruwudnanlagasyl fie
Aean1sitnssanistuiisiusilidnvauziauawuifn (Concept-oriented) 11nNN3AInAg
IALER LLaVﬁﬂmmaulwaqﬁvﬁwumLﬁuﬂa%’wé’ﬂiumﬂﬁaﬂﬁaL'%@qﬁwﬁiﬂﬂﬂs (Chung,
2019: p. 152)mmammmmamaﬂé’lﬂmmiLaaﬂﬁuamaéuammmmmmmmLauau,av
doansviefiwuldBnde MnyuueazAavesinfifisfausivevisaos viliideauls
aﬁmiaamsﬂ‘ummwmummimaawmLLamaiuWWﬁﬂm%ﬂaU Afufiay Tnstame
s SariausATuTuniamzi viedauanaamznanuresdatululszina uazlilfegly
s UsyiRenansAatznseuandn (canon) Wu Aifisfusing USmy (Tate Britain) fidn
uanenzaLvesAaluyIsangy \usy

ANsHuNaauLiNAUsaswaLR Yse lsAiudes (Riksmuseum) [Wufifs: el

= a

Aavdailileninetosiufadsind vseUseiRmansvasyunfiant dnuansfiading



AseUAguRIWAT U AN sILTuATaRamaT T 21 Tsdadendinihnsluiivhnng
Haqgtunegnaemuudaud e, 1885 run1stavhnsiieusuusansigluieusunea
A.A1. 2003 wazdlnThnsBnasilufeusmeu a.a. 2013 MsUausulssadslugdnsouagu
fausmsuuasulassasemeluiens mnnudsnelu mathiaueingdauans T
wiABsdeansiiteuthisdidhon Tnedafnaveansinuanduiifisfasinevdans
UFuUsei “duifamnuaaiitiasitunianan” (A feel for beauty, a sense of time) (The
renovation, n.d.) miﬂ%’uﬂgqﬁlﬁwamau%“uﬁihﬂszﬁuh Lﬁaﬁﬁmmmmﬁu’au@vﬁwuﬁ
disduniuving ansmmisdueused Wuedsaesduauauauded (@dfszwing aa.
2014-2018) (Kamer, 2019) luswuiifudidmuainmassmamnnnigidwadaduauly
Uszine

Avfithaulavssmandsedlsdiniden fe omiwiesenandsdanans anilld
namluludaduidauingfidnuansiififisfasiuvisiiunasnuvesialurndat Aausdnd
viaieatosiuusy Rmanisusidas nindemiinauesofidraunduiienmfedestu
aruduanna seludnuuseTamansuazeudiudug wiiidimmslddfumuiifet
UsyTRmansvideRauzdntideausadilodsinfisinsidesnisaviiausflionnfuiin

dommil ATeiafiuihsuuuudermimayimsdiauedoyalulsdiudoniin
whaula Snvisfimsfasiunyifissuriaavsvadlnedujauiliaduanadugudnaey
fonuesusdsinuansiuduilgnasiasaoudnsnn uanaini lunufiisfasiuas
fifsfausifausneddlaifdlafnuFesd fAfelafiuindunGesfimaunmsinu dWeliia
osdmuiduusylovirevinuesay uRfistasinensly Tsfenavneagd
msfnwesanUszLfuElusuIng
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[aANYILATIATIBLATIASIAIUTIENY IAUSTAANISHRANT JULUULAENAIENTS
Weudeauiieliteyadednnans uaza1aniadnazaiunsatiludesaniuinianisideu
PonuesuIsddaLanluiisnnAaUs
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1.4 YAULWAVBINITANE

AnwanzAuTTengingiawans (Standard object labels) nguaSulgAuviang
vk TneldifisiaueilsAtuden (Riksmuseum) WWunsdifinw
NYUANILAIUTTUYAIUN WD Y

e

R 3B D

o

ANWILANIZATUTIONYINGIAUAAS UTTLANNAUIATNTIU LANITHAIUTIBIARTY
ymadnd viovriaudy fadrmanuluasisassind sewine.e. 1600-1699
Anwidussersingiauans anizfidananduunaiaeioenesiues (Gallery of
Honour) W¥a St 2 vesfifis At searinaiumney a.a. 2020-n3NQ1AY .61
2021

udeyanislnariu Rijksstudio Inoidenamzranudnsnssuiitutine (Tag) lu
Auleddn In the museum (ag5¥ni1an3dnuan) waz On display in Gallery of
Honour (Fauandlulinalasisewesiuas)

Anwlassaiiemusseny gauszasdmsdenns Teyadiffisineideninaue uay
susuumMsAomsdeyariy

Nau0E19 25 ToAIIN AREUTHANUDINANIUINTATTY

1.5 ReuAnanIg

1.

N335 (objectivity) — (uuFunsuiiisang) nsguIunis JULUY vTensou
AnuAnffideduFosliiduquinats wu Sandauans dsazay asounquisdeyad
Aearteuazanudildnnnisineringdatansiodsasaumaniiuge

gndde (subjectivity) — (lUUTUNUANRSAUN) NT3UIUNT JULUY M38NTOU
anudAniidslavdrfyiuanuidutannvesidioy Anwdeanis vsun uay

Uszaunisaldanynna §9e13nsaunaulUisderuvsegaauiwinaouiifisioeiaag

1.6 IUABUVBINTTANEN

1.

nunauassanTIN —  Anwideyalieadiunguifissasiine sl lunduiaue
R uMIUTUAsunsEUuiRivesRfis SusiannAdududnide wazuuimis
Foudusseedsdauansluiissusiinllldgiionouuimaniadeuanizinves
fifis iy faranduana aunsaszendldldluvareuiun uazaonadasiy
vauiiifis s lminguigisodondn

Fuhu 57Usn wazdnszleudays — \osnanumsailsaszuialain-19 vinld
AIdeApaUsuwnunsinITeannsnutoyanInaununsduAumar SIUTIUA
US3eATuanINIuEIY Riksstudio  Tudulesetadunienisvesiifisig Tne
Fonamznauinsamuinaeingitedmualuveulunnisdine uaztandadenngs
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3. WnwiuasazUne — Inseilasiaiiedusseny IausvasAnsieans veyad
WivsAualidontnaue wazdunguukuunisdeaisiagisnisiiausvesiiis s
iethlugnisasuna nevaueRaUsyasiraenIsAnwIde
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4. dugue — auslugdiuuIngtinug dnsdefiuiidusuiduaidenauysel was
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1.7 vatglunsaae

naNglun19Ive Useunad 27
SUNUITY AILALADY LUWI8Y ALA. 2020
WALLEUDINYITNUS Aeluieu Julel A.A. 2022

1.8 35n15ANW

msfnwadaiiduemiddeldanmnn (Qualitative  Research)  shenisifiudeya
mislnasiuiuledogiadumsnisvesiiisdnet Inotdendnwilamzdiumussenenmiili
ArumaneAugiden wogRenamizdunuinsnssaiagsevinnsiauans Tasdannain
mieﬁu{]w In the museum ag On display in Gallery of Honour lu Rijksstudio

{ididennanuinsnssuvesiatiurifns 25 aw tnefiieulvitdeadunanud
asetuluraseiadaneseil 17 uasedseviednnandulnaiasieeneaiusiuiotu 2 veq
lsAfadon Turaideuuwieuy o 2020-nsngias AA. 2021 — wndidonsasiuneld
Foulvdsndnil inmzunalaeiesesiuasiduiiuiidauansuaiufadzdndsiffis S
Foamstiaueuniign Anassudrindian uasnarumveduaddulunsounaniinaUsind
oeflutnsgilsatl vilviusunemanuinsnssulunguidarumanizs fanmdusumided
uazifuniiduednann Sahaulaiifissariesdeudusseeiiediauosgislslidenles
fuanududaanveadidian lnsanizdidrsuiidurdiateifiuanudidetu
ﬂﬁv'smmamiﬁuummﬂmmmmmﬂmammumuwmLauauaﬂmmLémmmwum’mmﬁu

Funeumstinsgiutadu 2 funeundn fo nsiinmeilassaddiusses way
MslAsgisUuuUdIUTIes — malenedlasededusserssiiadeliinu @
1 Frurulselen) wasiBegann hundinisnsannudifyiidosnsieans gausvasd
ndnlunsdeans) Toyaludndasinligiteldiunwnisvestoyadififisfasidenthiaue
uéhdsihdeyadubumaiianas (criteria) 88195129 lun1FiATIgisUuuUN LA
v3en1sdeansludussens TagldnseuAnannguiffsfusiiv fe auduniidouas
arundusnideludiusseistug 9lu 18 ude 1 Usslea enadunasiuinndt 1 gukuy
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1.9 undsdaya

sgwhamsviineniinusatiutl (wwieu a.a 2020-3uAx A.A. 2021) @n1un1Tal
nsszaveslsafnitelialelsuaeiuglml 2019 vde Tade-19 (COVID-19) Silsindnans
wseinadindiunnsnisddansiuadiUssme inligidelianunsaluifudeyalu
anufiazdlsl

Tunsivdeyavinisuatud fHselideyaanamarsannisluiBeumundanountn
(nanA A.A.2017) Safudeganniiules Riksstudio Faduiuleisiusunmaruazdon
geuazAussenevedsinuandluiiiisde sudsteyannimaluladnisivuaiionsss
(Virtual tour) vesunaae3eanleaiuasinisfifisinmsaitluGe Masterpieces Up Close
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N LU wazlena1siNgIveNUNUIY

2 a < o v & a o ao & . 2
Naud wuIfn wagenarsnuiuldiluwuinidesieilunuided wiseendy
2 du lawn wwaRavgufiisdaueineadelnl wazrusseisluiisiariuazinssanis

Aaaa o

2.1 wuIRANgEWNsAuaNINe1lul (New Museology)

a ¢ v &

1anUeINNS A UNARDUINNVUUDUUVDINNSAUN L U8 AT DIa15A8UN (Cabinet of

9
= v a ¢ A

luASARARNISIYNLY DeduAsafANITIEN 20 Fesje0nlenny

(% 6¢

curiosities) wagNNgN N
adinnsvesdazaunazdsdanans liJfgjLLmﬁ@ﬁaam%’ur"fUé’muIaﬂaﬁwé’aaﬁﬂmj
(Postmodern) Tuneisse 1950 — udinwaAnpnuduvssrsulngluaarduniisdue
lidagaufuauifasisay Wunindauvesssanvuiynailudauansodidsldlog
ludewen nion1sidiudifalunistuindewifiiinvemaiion aziintu wasldsy
nsnanianfsasadamsen 19 ninndulisuraulog s uaznaniduanis
Fmsuaziiordadunuiisfusilugimassy 1960-1970 dadutisanfeiiunis
oURvomauiififisineiinetlusl (New Museology) (Kieps, 2020: p. 11) INENE13ILAIIN
wwanilnisenlvanituuihusulsduetivesausenounieluifisdue wu ngavay
nsrvuM e mtheuaiely lgnislianuddgseesduszneuiindeunieuen
U WUSTAVRINNSANI WiAn dau {iisu awaulavesdny
Hadendeinszdulifaniswasuudas fe dseulanpziuanluvsemaindy
Uszesulae w natugaudgaudesnisiinedidiudanlunsiiosnisnasesesnia
Uszwau Taren1susmsay femedleue sauluiinsudsasseudszanasuldannidunms
LA — Bunuuesiisiaminlilififisdasionu Idduanmsatuayuves
Sguianansvidediunans” Sjunaviesfiuvideniheuunasesviosiu gaudus (Patron) dal

" auis 8ndu (Kenneth Hudson) tintmuagiiniifisfusiinenunssngulddrsalii s 3 u 4 vesiiissasi
iuiaﬂﬂfﬁé’alﬂmﬁﬁmsag ﬂ'a(?iu’amwé’a??uqmamimiaﬂﬂ%"’aﬁ 2 (a.A. 1945) — TulsunAansgawsng 8nsnsiiulaves
aﬁmuﬁﬁﬁﬁm%tﬁwﬁugﬂuwmaw 1960 way 1970 nouazanastuamaul (Weil, 2002: p. 31)

? NTIPNUNMTUTMIIFAMAIUUTEINAUMU IR TsUUTEALELSU (The Public Administration and the
Funding of Culture in the European Community) A.A. 1985 Usewalulszynauglsudnasssussinunualzuas
Fuussauadsiosay 0.5 MnauUsznaUsEITvesUsema @Ealufesay 0.2 vemanfusinasiuvessuina lngly
sulssnaidnd mhenuduusanmeiausssy (Cultural Herritage) Ssusenauludeiuningnsanilnenssunas



FayAnAsTINATUALIAYARG NITEANYU UATTIBTUNINTIVDSIRSAM 1y Ardaldivu
Yosfisydn Aanssy — nanlfiszveilugiusdiden® (Taxpayer) fanuzifisuiiy
uenuvesifisiusilagUions fansnsieaeuaulusdla varenmsvesSunsignld
Usgdnsnmlunisvianusemiieau videussaninasesiusaildusznialy saudadians

'
a Y oa =

Sanfedlian wisannshiRuativayude dsiigiduniBiiuinldaBedaldidiuyszdnsnm

Y
Y aa v L3

N v A M v ¢ | S o v Y I )
weidsnslilasuusslevdanndiunuiu ilviinsdaidesUsud annsduaniunds
S A a A4 a daa o v o < A [ At A v a oA
fogiiodsazaunsedeiniisduaaesnisdnaues AwWdsuldiluanundiusiaiive
novAUBIAURDINesUsTrTurIanguLdmune Faiuldtnduweyuvesifissius —
luszimaansgowsng ifsdudivessgdnludesadisganunaziinlidffisduaniay

a dl

Aagasiegidvdluasiniunndu liieuduiemveiingsenisidauans viaianssutiay
W AsnTey nszuenainArUnsidiyn Audvesitiisindt wazAndsaufanssuazidu

€

vV 1

nildluuvdenelavesifisdugiuad Inuudidivunagiiinsiufans sudadinasenisiiansan

Y
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ulssinaatuayularNsYeRuativayuaIndaUius (Weil, 2002: p. 31)
noufiissaaivelndldlifidnvaraiedd udefmun vsewwman1sufus
LAY MiounnauAwAen uidudiFennguuiafanils nguiinssausiinglul
furusauAnvainvany iflgananesiniy Ao arameionileusudsauidnangifisfusi
wazvin s S dudrunilesdsan bilduiosaoniuidsiegosaduenma sz
fifis fuaiduiiosdafunudussivitun wrdogilodsdauansiiuyudidudifonass
Tunszuaunsvhauvesiiis SusiuagnisiadeulmiinnuAnyosuysdoglutu douves
finsAusiudsuudasivluyngaate auudilutassaniuazdyuuosazgnuseasdly
nsldaesisiusiludiemsla (Silver, 1978: p. 13) — LLmmmﬁmmqwﬁﬂﬁﬁﬁmﬂmﬁﬁ
UNUMRILANAITTE 1990 aufsiiagiiu anf yeliauaulatuunumuesifisSusidnn
nsAnun naiduituiiansisas msfeansiuifa nsiidiusuvesdidiey unumues
ffis fusironsduiedeulszifiunisdany unuimuesiiisSusflugavdsenauniam (Post-
Colonial era) N15dua1981u181TlAN (Decolonisation) 59UAIN1TVLIHVBULYAUDS
fifisfausifnu (Museum Studies)” santfluntiszuiy Mnaramarnvaneivilififs s
finsauAnuazuuImUfualidenlUUfURnuRusAa Useinvvesiifisdn aumunzay
wazuiundududsiifogluiiuianze
Tuuumsiinannvansvemguiiffisfusiinelnl Inerdnusaduiiysnuanla
fasunisanelufifisdudt wazn1sasuwdasnszuiusiay (Paradigm Shift) 990

Tusuad uiifisiae wazanuannnems lasudnassduatvayuaiesosay 34.3 vastulszanaiufalzuas Jausssu
N (Clarke, 1991: p. 284)

3 o ¢ 5 Y1 aa v e ) o

130U wualatian (Macdonald, 2011: p. 2) lalvauiiuliin fifisiusidne (Museum Studies) Tuilaqudl

wuImeiivanvatewavannsainwuInidlvl saviefenusuldsunmadnniegudilidulunuanudululdinig
A4 o X o \ Aoy aa o e M v o <, Y v A a o 1 .
Muintuluewen dnvavwuibiliouifissunfnuliliddnvasduanufidunedneell d1in Museum Studies
Famslaludnuasvesaymunumymal (Collective plural noun)



UUNBUUNIIFY (objectivity) NvimnudrAyfudiiifisduen Ingdnuanuazdasay lug

o w a

YUNDIMUUTRIde (subjectivity) NyjaliarudrAgduarufanazanuduiaanves

v ¢ @

HLUN%¥Y — NANIAD ﬂ?ﬂL@NWﬂQWNﬂUIQV@ﬂ%@QﬂﬁS Z]JSVILUUEJNMENLLUU%NL“EJJ’]%']

e

U aa o o

Wi Aauites (Inwardly) sjafmundandeunisly vaofnluelugUuuuiideasay

=

Hugudnans (Collection-based) Ao gjslrnuauladunisifismu quanun Anwidsazan

Y
A ]

wiorauduaInigdvnig (Scholarly Inquiry) Snfinssanisuasianssulag fidnlaed
dsavanvidennuaulevesiimsfusiduununans Avfudsudunumesuuudisauium
vioaudoin1sIndaiIndounisuan (Outwardly) uaamiAuiIn1svesdany (Weil,
2002: pp. 28-29) — faiu drevidnanil dsazanidaligaguinanaiearinas (Raison
d'étre) usignliAnlugiugn3nenns (Resource) Ussiamwilsvosiiiisdiosi

iy 8. 1ad (Stephen E. Weil) (Weil, 2002: p. 31) Hin3g1n15013lanuiiiisine
Anwiussanrtuadisloidon lawansaudaiul FHafidsdue (uansgowsni) arsiiny
psgnindiunnduieiuanuadauasanudoansesdsey nandofifisusimauasuds
Ana1neune (Selling) Ae Wenenuldudalideny “For Asiiifisfasidnaus 1Huay
n13nan (Marketing) Ao @1529A1uaUlALAZAUABINITUBIEIAL LAIDDALUULNTIANTT
wieRanssuiionevauesrdosn sy nsenidlundivesiiissas Ao nsudnduls
Fsaudnguidnsesiinisezlu uardeandesnisnisatuayuainfifis Ausiiduieadud
s faridsnmInsaiuayuaindiay Sao1andnliin Adauanduinssanisudazinbos
maawwmmmvmamﬂLaaﬂ%ummammuaﬂsvmu wisuldgnuszasausagne ladledu
L‘WEJQLLﬂﬂ’WS‘u’]Lauﬁl’dﬂuﬂa\‘iﬁ”ﬁm — siusiasunisiultdsmndugudnanswomnianssud
fifs st (uansgonidn da9u uagerunsfinwiluyng §7- e Wlandnvesunum3uld
dap (Weil, 2002: p. 32)

Auins ugAaUs oaud Woan wazlaeasas (Adams, Falk, & Dierking, 2003: p.
15) I¥asainudiuganiuia niivdnvesifisdne @ade) lildudsuwdadluaindas
A3adAmIsET 20 wntih TuRe wansalavauvesifissu waziduanuiiinieungeuls
yosfidnen uddsiuandnseonly Ao mswAsuuUanszuiuiiag fenananlasazuindy
MsiAuLUaLsLBIioUnU MY usinedsn waznislvauaulanazldladu
Uszaunsalvesgidnen fdwmasionisuuivasuunumlususunsinu wagnsianuds
avay Jafifenufals — uassa (Harris, 1991: 7 (cited in Adams et al, 2003: p. 16)) lils
arudinliin Wunisuudsunseuanudndt (@nssanisly) Afisdudt (Raus) fenis
Ls?i'amiaﬁumammﬁmwiwﬁ%’mLLazﬁLsﬁwmﬁmiﬁmi muﬂ'wLLazmmmmwaaﬁﬁmmm
ﬁaammmmmmwmﬂstLa&mLwammmaﬂummaﬂw awamwaawwaﬂmsﬁl;ulmaamm
fifis At usieguszifiunanuAsiduununansvesnsidenyndsinuans — uanNi
aﬁ’uéuammzﬂl@LLammuum Tuguuesuunauansafian (Constructivism) n1siseusiy
s fausinazaniifisfut llvifewadsifinsfasidosnsinauevieasufiten wid
dsiiAnannisdeansvesiifisAneidilunszduensual anuidn vienunssiivesiidiv
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wagviliiAnnsuaniadsusuliiuguainUszaunisaiifuvesidisy deniaidniesves
fifis et TngUszaunisaividonisanwdnnisanudadifidmalduiionliderlsfedesty
asiffisAusiviegfeenuuuinssanisdesnisdeansiuiaeile (Adams et al, 2003: p. 17)

nalapasy PammsTy 1960-1980 RfisAnsiUAsuUNUIMYDIAUDIAeAsTAL
Nnilgpuszasdlumsilogiiedsavan uarlianudidnfiuanudenisuazainuaulaves
st AvFudulvianuddnuazanuaulaedauindeuniguen tausiaudomns
yosdsn ieaismnuiBenloaiuditru

2.1.1 NQufRNsAuTIIMe1v099%U ABARDU ALY (John Cotton Dana)

309U ABARBY AN (A.A. 1856-1929) UniifissiasiAny) (Museum Stidies) 17
o3y wazgredeiifis fumidauzinersn (The Newark Museum of Art) tausuuafn
AeafunguiifisSusllvg dounisfatuvesnszuannudnnguififs sl (fiAa
AEVRY A.A.1945)

Taruddnueiindnait fio Aifisfusiduanduifinifiensziunannding
e lalldfissurassmuasiivaraunanutueniioanuidsaivosfiissue (el
2002: p. 190) mmﬁmﬁjﬂui’mgwmmLLuaﬁquwaﬁﬁﬁﬁmﬂwﬂuaLu%miunmsiam

anulutnfifisAaeiivetauusn (Weil, 2002 p. 191) fidafudsunumnsdu
fufinisdousiiidnarhiduninisluffisdue fairluganudniulunishuiety
sewrialsadou Hesanm (arsnsue) LagRiiodoe ieadsianmaFousdum i
AUEIAEVDINITI NN UIIUATONANTINVDIN NS U LAFUNUSAUAILADINITUAZ A
aulevesdanuiinandeon (Community based) Afisfasia13funIIdsnudosn1sniny
Preimie iodmnuaauludnile uasuiuunururesiifsSusivinssiueufosn i —
Tuimugvesn fisiamAsadumulusuugdawing (Enterprise) 1MNN93ULULEIAR
(Business) Lilpsannnissnfiunslugduvyiaviadanntdangunasadesinniuuugsia
AUNF0ENLUTIaNTIz IR ud eI sTTeUseiulym waglildinadladuy
Hvunegaan laedideulvinagdosinnamu uasdosdinamlsinnwefiazndodosiansli
Aulauagimmiiegiaiunsld

anilianaiiui WssnsiingundanansdsliannsaBennssuiunagand
fuindufins sy ngiauanuazdvazaniufosinguidy dshdyBiniAedenud
wndonfifisdusiog nsvrfinnsanihidamuninisBoniifisfasiduogiuusslovdld
A0UTLAINNTTUIUN TR UaTaLLAL IALARIT (Weil 2002: p. 191) fNSAUINAITILLUING
faulding ialaefud uaslasunum — adnauedt Aot (aoameifisiusifals)
asmegluiufifgidisuannsodidddunian Tngldnauasalidedesian frmos
fifsAustlidndudosiseglugailugurumuiuiy uwideadugaiiinnsauuauiiazain
szuvrudsansIsuzats s fsld wieligliinoidvy vioausnaiuiE siifis Aneild
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azaan 30157 wazllaldanetes 1ansasivunlugmunzaniuingussasduosiiissi
MNeNUR LNz anLasazmnaansid@ss (Dana, 1999: 52-53 (cite in Weil, 2002: p.
190))
A ' 2 o a ¥ v oa aa o fa ! 28 !

anifiyanesiaUsslauifetesiuAalsuas s susiAadzdn amnusandenany
dAnIAuivseteyaniinuulazannsuNduel duAe N135Ui (kenufady) dula
Tinnuidnnamunzneddunuies uazwelainnislinuae dfyninnisdinlasdudasns
Fuay nuite Wolns luusunwndeuuuulnu lasiudives waziinsinnsainiafaing
Funuegls (Weil,  2002: pp.  190-191) st (Fads) arsyagligidsulanmun
AUANLITAIUNITVIVT YUY WATADUAUDI DD TAUNTUTOUNTRBNENAVRIGUNTEAIN
suilutaanludnvasiediunidndeldivuddnuansiininuany swdnissulddnuly
FrugurasuANNauladuny

] aa o ¢ @ 1% 1% = a v & o § v

wingfifsukazdenuminaataIulsenovasituanoulvdududaan vl
#1NN9LANTBUNIDINRBULIBE NI UNZIZAI NS SnsATatuayursaAuAMATlase
denu viotmdudadiulddnmnouununisatuayuresdenuvinle Insandyd1inudy
anulafilasunisaduayuainUssrvuinisnsziuguiisaiuionsuwnulssaivayuiu
LazAITTN0E1NTMAY — AsAMNITNIRmauTRLaziussnTlunsnaz uan tund
dlunisenszaugunmddnvesuszrusuludiny egrtesiiluandulazanuiide
waua g Wnnuaidyar wazdasuuselanluginenn avisdsnuiidnuazilunain
aa o ¢ o v = a a [ [ [ [y A o o ad
fnsdugddeinisulpwaziUasuLawnuluiiunu ldnasluingiviundawans 8013
doa15 @13 do N13IANITLALAINTTUAIY) VOINHEANY WeaNUaAUNNANABINITVDY
% S A =~ ¢ 1Y) a 1 o v
derumasundatlumua saudsanisaliiwilduvesnnuldsunUamsludinuuinde
finsAuuasnzuaswiliivastandnszinduegigls ensnuwasinhdaulvalug
MeduAITIzLTY

Tnvagy lusiruzaoaniur dngiauansuasdsazauduiismisluesdusznauves

q
¥
A

fifsfuriviniu Lilvamazviedsiiusddvildanuladunseluduifistust — amily
auddyiuiuininden fssadmnduaniuiivavaarduildrddldienadiuiiuas
unum Afssaetldarsrmifdedndafivamesddy wimsduaaTufivieensdu
A ndinvasdauludenuld n1smuruuvesiisfundnlsiiadednuuandeudy
d1A%y (Community based) 118sdarudeanisla vievianisatduayuludiuladng
fifis furaUzmsduanunfifidivuldimunanududounsensualuasifinyuanudila

Tuguyisanin uwasduiuinlidumeanuauladunuduiludgnsasiuwwmasouinaondin

2.1.2 nuNnsAuTIng1vasuinas Wiuudg (Peter van Mensch)

Y

Wined Wwaud (a.a. 1947-Uaq0u) dniiisduaiineyidnd Wunilsluin

'
v ca =

ANSAUNINGINAULATTUNITTEUINIBIRLNDINURANSAUNINGT (The International



12

Committee for Museology: ICOFOM) dalilutinfifisAueaiineiaudfylusufiis s
4]

nenUagiu wurfinvesunudianinasgreuindanuifanguinsdusiingilny

TsAuNANY warn1sseusluisdiun

TaanudAyvoulIAnvaI UL UGAD ANSAMILAEINTIANITAITHAN YL Y
WnauawwIAn (Concept-oriented) innndningdauans Ianuduiusinadaiuginsm A
aulavesfitmanduvildutedevdnlumsdndulaidentintednsans

WusudSanuiuiniisfusiasianuduiudfuguey wasduniaduienty

demn vy wageun1sfine (Chung, 2019: pp. 151-152) Afissauatlinsnduandui
wendeanunduenme sguuvenssaude Waulapnuduluvesdeny Afsduan (u
gl5U — muvunvesrumud) Wuanduiisuiuganyuainsy waiivssvudug
annyuiifisAuslasdon drufifisfauridassuiifiosuldmnudoimvesdeay

Uanenarssy 1980 Whusudldiauetousdanuunniisssninsuufaviowus

msmstiiunuvesiifis fausiluedadanisswi 19 weghisiamiadelsl (vds a.a. 1945)
suslaianun 7 9o dil (Chung, 2019: p. 152)

1. fifssuaiinerlninasfifssuaivendading (Ecomuseology) Usuideuusy
vwimianmssidunulaeiiingdauansuazdeazandugudnats (Object-
centred) lUgnsfianuAniuazauuesdududeavessantudugudnans
(Commentary-centred) — TURANSANIINO T TNATULAUAUASERARITTY
71 20 Wudumnjsraldiinmseudnsanmuandoutiunagingnisluedn
(Historical Technology) e gitudiiu

2. fguvesdeasal (Collections) vesfisiamiverevouivaaningiidudesialug
mmﬂmmﬁﬂmzywﬁé’uéfaﬂiﬂﬁ (Intangible heritage) waging1N1501AULUR
(Technical practice) Fdatulwgl

3. Sunliufazdonsnwingliluumasiiogidy (n situ) innndrazvudrothluii
Tufifisfoust Tnelunsdliisainisfrviuinesusunundonvesingiug fe

'
a =

4. AAWIRANSERRSATHUUNTZREAUE — INRLTTWLIRAKUUTINAUY iU
nnanduiemarwiesledng) sjslinnud dyfunisiififisriseduna f
UsuaesulugnslianualauazanuddyfuiifisdusiviesdanasAins s
Yy (WuRad usudldsudninalasassainosns wdtaed (Andre
Desvallées)' WnifisAasiingndsing uazuuiAnvesfifisAnssndnual

(Identity museum))

v a

4 o« i X a o o o a 12
204035 LA TaLad (Andreé Desvallees) Unitfissiuaiine1vansuaa nildluauniedivesvuiunsngul)

fiisAnuellviadsewinend (International Movement for New Museology (MINOM)) wazwilslutinfifisfausiinenaudidty
994 ICOFOM ind¥aadinanudfsriiieafunquifnssusiivmidudwaunn TnefwnAadnifetunslreuwdu
Auénanswesiifisdng anazdsaran warsjaiilioudfisdusiyniufudinuuasmsianundsny (Mairesse and Soares,
2019: pp. 127-130)
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5. mstnssAnisuaziinsiausvesfifisAamiiuudldufiaziilugnisanndn
AuAn (Conceptualisation) tufefiiimuneldifs susmduiuiivnaue
AuAn Liiledauanaing

6. nuMsansiissuriiinsuisdmegstnauiveladveuwnnifisuiaveu
Tudrulnu pgndls LLazﬁmsL%mﬁﬁmmwmﬂmauaﬂméammluqummu
voafifisfoiiiariuyszaniamlunsudmsdnnis

a o [

7. L AANASAUNNIIAUSTTULASANSAUNVDIADNITULTINIATE L¥U ANSHUI

)

Aavy NisAuaaUA ANSAUIVIUTENIVTONITAN
Toeagl anvausidfyveanguiiisdunineilnlvssiuiuug Ao n1si

q

v '
a A ]

ANUAIAYAUANAR NUNWINSDY LayANNFUTUSAUINYY UINNTTTINNTALENT F99719
na1led191nToUITTeRY LwInsiisdunIne indveswihuuudlidnwauznisuasuwlad
nsguIRiied (Paradigm Shift) a1N3NLBMUUNIIFY (objectivity) TgeliAudAnyiusa

'
[ LY a

winsdoet Tngianans Fagay ssdusenauniely lWduunesuudnide (subjectivity) Nl

v o a

anudAgyiuaudn ansaula waranudutanvesidive

o

2.2 aussenelunnsAueikazingsAn1s (Museum and Exhibition Labels)

Ausseeutewninisdoasiiuguigaluniisnad wazdnnulnddaduidnay

Y
% 6

ffuviog1sdase (Free-roaming) tudusunsn uasdadugomsnisiSeuilufinssamid
inislseiian

MsRfifsAsidTennuusoeingiauansia Tideyadifidivuansadonloaiy
Uszaumsalvesnteddite uasdeaisedailsyavsam taau lngdaotadouindenves
f5uanafutoulvddnlunisnsguuvunsaeans ssyiligidnuilduussaunisaldia i
UsgavsnnlvinunisAnuiluiiis o

fussenenntuluinssanisvioffisdusimsidnuuzduenam dnvagniw ms
o uardoyaillsfidrmadenuasnadosdemussestuiug wluvaeifeatuiia
Juenme

2.2.1 Usnnuaenussenelunns e

Aussonelufiissusilsifszuvannalumsdaussian veifisfasiudsmumihiing
g W vendians ersununnewd1iingsan1s MussereUsenauing (Caption) wuwy
fuiafinga Ly Ausseneiitiung (Wall text) fussersdsenougadauan fussesd
Musnifuenne wisilszuunisinussinniiadnetuldios (In-house system) usly
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a [ aa [ 6 i v =1 I [y} o aa (v L
Yauzeu veiissuan lulalranuaulanseldlanuausseonsluifssasiuinneazing
SEUUTELDEU 351955 uuTuNnlaLeg

2= I3 LY = aa £y 6 Y a
WNesa wesisa (Beverly Serrell) nnnsAnwnluiisAahazinnaukuingsanis
geusiuLUssnvvasiussensluiissasioandu 2 ngundn fe

2.2.1.1 nguasUIANIVINEAULIdITY

Aussenenguilfuenianisossnisiieg uavtiotiausingsanislidaioy
fatu wazdelifidnndnss Soudeyailasuldtetu dussenendulinnuming
fufidvuensiidnsaznislidoyaiidudunsuasiinisdadoyaiduddutu i
vsseonguliauvsnefugidivn 1dun Jefinssans vie Jomnany (Title) M
UsTEIenIAnviveiidedas (Section label) Ausserenguingdauans (Group

label) LagAUTIEEINgIALEAT (Caption)

2.2.1.2 nguliildasuneauaneiugidius

Aussoenduiililfosusmnumnevesinsianisvieingdauans usvin
wihiidus Wy seyminelaninginuans (D label) ihwosingdauans Fefuiana
Uaninn13NsTENTIANTs srystderiunutazdiidiuieites safsiie1slan
visomneiavdnsuliUszneuirdosdlothusiadiiie

2.2.2 WUAMNNSITBUATUTIELINQIAUANS

wiilsiazfiisinueivenlgnuard JULUUNS anYLN1TREUAUTIE Y TG InLanS
WWuvenuLed LeaANwIAUAIILAY wiTazkana19 U lUAINS 188D uALaLUSLLANNUD
TsAugAuN1e NIEITenUIwUIIAINNRsAusmeLnsuadaulatuidnwae sy
AoilunuInianisilsudedrsvuindu fgnUszasAtiionisdearsiugsuienivdiieg
AFINTN

a o ) ) a | P a a s o A ' v A

wrlunsleud1usseeTngdanansiinaniduingrinusaduiagyatuluiuug

ASBUAIUTTINEINANS TN AaUy

2.2.2.1 WUANNNTREUATUTIVNEIN)TALEAIVDUULIBSE LYBSLTD

\Ukesa wetisa (a.a. 1943-Uagdu) dnmsfinuluiinsdaueiuasiniiuuy
ANI3ANTAIDLSAU FAUUIANAIUAITINNITANTIANITUUULES89317 (Narrative-
based) wazyliuszaunisaluuudfitrvuidugudnans (Visitior-centred

Experiences)
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[

wosiaauakuwImlagasudmiunisileudrussenglufiisdaen 10 e
el (Serrell, 2015: pp. 2-3)

1. A1ussergarsiiududienisiausdsiiiiulddaauionsydu
ANuaulavewlinyy

2. Musseremstinndenlosiuunanuaandnluingsanis linisian
SosliFesoslanlifinguszasd Wvine videvhdodosfiunnussifiu
WRNTTenAN

3. AIUTIEIEAITNTEAUNTHAITINVDIEUITY Wnnddauedayaliies
RE4AET

<

4. FWuA1uIIeNeAITIannNquidIvueny lidnasidugiuaiiuiiay

o«
(%

Anuaula vseanuilaniananadunguiiaz

=

a

Ausseneiunngludnunsmanuasdumanudifitrvuaza
6. nsvenuuuthefusssnisaenedestuLionviouiunvasfussens
wazAsasssulun U ssanvesArusIeeluRs A
7. mdwidldludusseeensaenndedtusziunvinasarmivesiithu
dnilvig) 1y nssansdmiuiinUszouteinsldmawindinluiieny
6-12 U azilale
8. Fusseigmsdulaznizdu Idlanny mileudemuauiedumnniag
LaUTEALULINET
9. AwssenadwsudeU fausius (interactive media) Aasvinlyigidrui
asliaethils lidnazeduedudmiuduney wiedenaisau
10. NM39ns8nes (Typography) liinasiliugnuesnguisnys (Typeface)
Adonld 1usa naseenuu & msdalil Yaaild Lagsumisinnsaasyi
Tifusseresmildazain wazauienn Lignsuniuseasdy
uanani wesisadtausuuanienisingidudu (Hierachy) vosdoyauay
nsdeansrumussoreluinssamsiagldinasisne o 4 Ussian deil
1. misldgavszasrvesaiusseeiiiuinas (Defined by Purpose)
lsvassvasusssslufiinnedaussasdlunsldnu wu dusses
dunsuhneudiingsanis Ausseresitedesvienwsiuvesiiosiauansdon
Fussenenguingiauans fusseneingdauans — madadfuiuresiusseiou
angaliidaiau laiazdedom nmssenuuy vieddundsdads dnuviligidium
Ididlasntuindussednidiiyaussasdifienls fesnmstianglufigalvu Tns
Unfudafiinmuiinazuenueraduturesdoyaludnuasdldie
2. nislénaududouvenioniduinad (Defined by Intrinsic
Complexity)



16

nsfiilevnlunsazdiuvesiifisSusivd efinssanisdaududeulaiviniu
Hudesund Taslawzdelasaadomiiiausuazdussenetugnimundie
UszifunuAniidesnisazdoans

arududoureuievmluinssansaisnasiuly lilvifiesiaueudiFesd
dilalddine mevududuuenanvinlinisdeanslutsaduiidesnsliufeussaded
asdundidsiligidvallldifiuguanuiuasilonadimanazassveuiunainy
aulavesnueseanludn frunuinssanislddndudesianeuidoniiday
Fudousenifisansrzinaiifidrvudmannagliviile mndemddenuio
Fudeuiimnudndusensdomvieheinduussifiuvienuanuanldfinisadd
YIAtDY

inssanismsdndifuarududeuvesdenliideny ladduly iielwiidn
yuldfanudlaffiugiuresdesiifidardoarsiouiivenilugidomildudon
Batuly

wosisaliananiiulida luvrsnsdl dwduingiauansiniaula @dldam
aulavesfiinuiadusssumines g fauansdudulunsinauinduing fauanai
haula) Amsiidusseneiisnnning iieesuennumaevieainannuiiled
Farulrgidrvals wazdiieuiinualifninveumussoreiianuenmnnitung
mndudesfiegluaruaulavesnuies vieliomiianunsadonlostuauiis
nIUszaunIsaldausi (Serrell, 2015: p. 150)

3. miZsz?bmﬁéﬁﬁwmlﬂéﬁumméﬁ (Defined by Visitor’s Time Budget)

lunisnsUszanamslenaivesidivuseinssanis wedsaldszuutiung
2 quluv

-+ 1a1lu (average time) o syozaanlussuumnin Tddunaily
i ldAuiingsanas Banan13d1529MUI10671512 20 Wadl sl
Ingsenns (Serrell, 2015: p. 151)

- ﬁ%ﬁﬁuﬁﬂ’litﬂﬁlﬂuﬁhu%mQ’L%"]‘Ull (sweep rate index; SRI)
fio Sasidruiiuiisonafifidienld duinanmsthituiidauans
favaa (mihodunsaa) masenaiounilfluiuidouans
tfu Beendvdtufinaudsuihuvesdidirud waddidivaldiam
1nlun1svuanssanis (Serrell, 2010) Ima%;&adau‘ﬁlﬁma
nsdunafidisaluinssanisduiauagiade (Fainssanis
AuInerans Useiimans lusiuan dauingt Tausssy
atislon (Pop Culture) haziingsAn1sAavs) 91UUNINNIY
100 1n33ANS (Serrell, 2015: p. 150) — Aadsveaduiiiufing
WasuHuveaditvuegi 300 vaneddlasiadonddidivalunm
WAsushuituil 300 a1san (Wit 27.871 ans1auns) deunil
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Y I

MNNsAnwIvpTedisanu Adviiuiinsdsuiiuiinuduiusiy
ngfnssunsiidiusiuduingsans Tnonguiidirsufiiadediudnnsasusus
efunldulunsiidunudassuiunnnd

woslsaliiumeiuunanin fidvuiFuisezsumussoneifiosussie
vu wazdfiselasndnuazeulasanbeayndiussssiifage — wedisaded
Anuiuifisfusianstovdefidenlunisdanisnaildludnssanisdonis
penuuuMsaeanazliidoyatufidrvuafinartesfenisairadunsnisem
nssanistuluel Taefissldsuuseiuiiifsfnaldosnisfoasasuiiau wu dums
yufinssanismeluduiui dummanissuiagdanansdururesifisfusiangly
anadnlua (Serrell, 2015: p. 153)

4. n7526z’f’m71@017/§m75\7n‘7wnm6ﬁ (Defined by Feet From The Floor)

mmqqﬁa@éfﬁﬂmimEJL“‘f]umm%mﬁwﬁﬁﬁu%’jﬁﬁugmﬁqm tfufanis
Ansasussonedilidayai 1Ufeanedanmududousnniluamugassduansmm
Hle) uaginsdnussenelideyaiidiaududoutionnit doansludnvas e

<

N193gusAuANIINNG Iuﬂ’.ﬂﬂ\lqmﬁ’m’j’]igﬁ‘ljﬁﬁﬂﬁﬂLﬁﬂLﬁﬂﬁ@‘c’J sruludanislede

A v

Ufduiusviseingdnuansiiliandusa Aishnaslunugain

2.2.2.2 WUWNNNSREUAUT I INQIALARIVRI RIS AT IAna iy

o

wazdaLUse (Victoria and Albert Museumn)

fifisfaushanafuuassaidinduifisfurifalyiagnisesnuuy fegiings
ADUABY ANIIVRINUIINT Ao AauaTiNusAvIRzLduiisdudiszaulandufaus
N1598NKUY NITHAAT LAY ENTLFUAMAIMTINVIAUAIYNITNLANUMNAIIUIY
Awd uazanadusuglugiitrmlinenisiig (About us, n.d)

WS AIIANLELaESALTSANELNTRUININITWEUAUT T TURNE S ouet
10 99 (Writing Gallery. Text at the V&A: A Ten Point Guide) tlgulay Ejf?f WU
(Lucy Trench) ShnsAnwuarussansnsiorussens (Interpretation Editor) Tu
A.Ai. 2007 atuifimAuseunsly a.a 2013 uazaduuilvuiuusdu a.a 2018

UszasdlunsieansiugiineuvesfifisfusiinnoiSouazsadsnfelilo
a¥1aUsvaumsaiiigeday (Inviting) Ianunszdnsudddudslu (Uuminating) Tu
USTIMARTEUY (intriguing) wazadausstumala (inspiring) Ilunnunizueinis
e (Trench, 2018: p. 5)

MnaUszasAtedi insudlimnauumaiionisdoamsedsdiuszavsamly
Lﬂuﬂg 3 U9 fiD Iﬂjﬂiﬂmwivmuwumi“m (Active Voice) waaghalsiouae
Hu wandsulifunasnsziy — Sntlefenfitroictuldnsdensiussamsam
wnnfudeindeslunisiears (Tone of voice) %ﬂﬂswﬂgiuaﬂwmzﬂmaaﬂm (Word
choice) o15ual flazudstulumuiiomiidoans nquvosidion wasudunvesdsd
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d‘ U 1 o o d‘ dl % a & % o U
doans — nisasentininnasdeansisesesls Aulas TuvsuneslsaedmiladAeglu
ARFGRGAR

[ ca

Ly siguAtusseeluiifisdud 10 Yavesfiiisduanianeise
uavsalddniidnunsiiaenndosiugausrasdfimsutlinanuaslitradiu useendy
3 eyl il

N TeuieareUssaun1salidodey

1. Fngiinvuvesiale

msingiinvvesiieaniudsd iy dediindsdeansegiulasfidensinay
Aoansednslslviffuansidninifegalald — laslufidvanefenduuszains
(demographic) Faldannsiivativesiiisinet laiinagidutiseny nsdnu vide
vauwanuauladuduiadoiinisiiunfiansaniedfiavidnauesegidivy
AfsAsRnoBonazsadintuuliniagldlieguasveuunnimivosidivudy
filey 1ieannnguiidrvaiienstiosiazfidrvuiiunansssenaonaiiinuenns
gruiisinainnsldawvdngulalindesund) nndsumussensTeiesiiads
fosrifavesidruinguilivudy

finsAurinnaseuazdailsauwuinguiidivuimenaeiauaulaoanitu 3
naulviae leun

- {EnAaUzuazsnusenuuy (Art & Design Lovers) fiinvunguiias
aulaiewesfalunarnafiaisns saudddanuddyiunis
95UIEANNMIPUAYNITAAIIAULNN

- ﬁﬁu‘iﬂ’lﬂizaumiiﬁiauéﬁu (All Round Experience Seekers) Ay
nauiifiauaulalufaus S andiafssusiAaty uifavzfidufios
vildluarwaulafinainuanewigy Lilddanaldasnguusn

- {isaflonnanszuandn (Mainstreamn Tastes) Aonguiisniifis st
[eussmautulfislazdsiounats vesnsuifisAamiluns
Wnaeu

fifisfumifnd (Getty Museum) léosunsdnumsvosamilafaususdaun
Uszaunnsal (Art Novice) 1iinfunguiifinnuanla uavesnizoudiiudy Ty
aulauszanailiiiu 30 Tunisotagiauans 1 Tu Lidesduesiudwiansiilus
uazmszntininaudinuilegedisiifmilinumdnnauiiazldannsvanaay
Aauriianulude sudaiiulafiasfanudeaindsiiiusnesies Guduvewa
finunguiinszfetesuiiardoud) uazaungduiliinzifenlosingdauanudiiy
AusdnvseUssaunsalaududuadiuusn (Trench, 2018: p. 9) ieawieuiu
Ina9INIshUIvaIfisinaInnaissuada isauatausadniinguausnAalsias
UBBNLUY
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nadeudusssrslufiissusilivgastudidisunndssanduduies
p1n Asddgiiersddsdduiunindouedidlsieazlilasiviedfaveanduiid
fodriauiniign — lufidAefinnudifsasudavzlduin Ma1udnguldl
AdealAdy warenglios — lunsafidrvuiidusin AfsAueiinne3onazsaids
adenideudussenoingiauans 2 ya Quunaingdauany) fussensyanilsdmsu
yananly Snyaidususseredmsudiinnduaseuasa (Family labels) Fadouly
Snvnedilaiduniams du nsedu Wideyaruazaniudusseneilliily dnwaeznns
T¥n1wasdgunlididivuiidiusiy wazesursimdnianiznisaeduiivgull
AouddideulaifiiuauiBossy Hmans

2. yeenls Fyuoehaiu

mMsi@uiipasaziiilaie Wussmwd wazvulvindesniu nsideud
vssenelufifissusifesduduiy — mansgfuliddmudauaularoidessnd
fifis fausiinaue dedngimiadnuansegnsmindudsdifey msutlimuuziiin
Fodsudusseneluiifising Bisiassaniunnsaiinfduadsdsnsnliouils oz
Tédmauuulvy diduiessnegisls — fidwuaznunanuauladlonuiud
usseneiBaen unde wielinuian Tunsadussenegluntwdangy ddmian
sindwinnarasurilsiidamsanauiy lurasiidifsndwinnanaisues
Tnawsnweu (Anglo-Saxon) #9Anen 1w sanguii azlkanidniidindiuay
LANIDDNTALAUNGT 19U Purchase — Buy #50 Observe — Watch

mqﬁﬁﬁffmeﬁﬁmmﬁmadwmﬂ%mmﬁgﬂﬁﬂﬁdmﬁu (Simplifying
language) Aemsiiiliiemifudesfiuiioldiiniududou — wmsudldnumiuin
Hadeiavhlidemgiiafioviels Tuogfudessniidonmiutiiaus lildniwiild
Uanian

ATz tuasaanieg msldlaemidaiiesueendouduiion
wdudussmfuazesuielosngg ogremsalunssnegvielsl

3. 1§usslonisesnutugnsesi

Tunwdangu Useloaisysruduggnnseyih (Passive voice) Tam3an
Fuing uazvamstidausimvesuyed luvagivseloafiuszsiudugnsgii (Active
voice) aglnrmAniduuyud 1nddn wagiinanszvhegludu nssenutnnlu
wifsdofundadoudoudroguussloniivsssrudugnszviuinnitganseiin
uRefunMsdeususseneluiisfumfideansiuanualavesiitru

ogslsfn lillvidseleaiivsssruduggnnsgiadldlillfaedeides Tu
nanensdiduogifuinviiFesasinssansiuiomniniiuluiils uasdussensdesns
wiiluitle
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4. Feuliduuasnsesy
IuwwmmsmmamamﬂmwwaaumimLsznmmsmsuu Watmg RGN wuw

v
A a &

IAUEAY {]’W‘EJGI'NG] UBAINU mmmwumiﬂmimmua ﬂ'ﬂﬂJﬂGWlLﬂWUUi%M’J'NUU

<

— ANsAUNTIAITYIAAIUTIO18NUIINYFU NTETU MTIUTLLAU WaHIUNIS

[

IPEAUTUVDITDYAL

(Y (% (3

mssuldunaznsetuldudsdduinlunis@eusiussonslun As S

o
aaa a

Ailslianeidiirvasniifis fausiievudeiiifis fausidauans laldiitesuvilsden

¥

Jeueguutiums Teanuisnifullagyilifidmilisdnfegaviosineu uazlsl
msdeumusseadufidmuely yenanasdunisadstymlddiuedy wu de
ponuuUinssansud feraiilriidwndnddudeyaldlaifivindiens
suTuLzthaFuLayALEvesFUsTenglisD (Trench, 2018: p. 21)
1. dnbnsuth (ntro panel) 150-180 1
2. duuseneiavetes (Section panel) 130-150 #1
3. @UsIYYInndnugans (Standard object labels) 50-60
4. @MUTILNGUINGIAKEAS (Group labels) 70-80 AN
wenanil ludssloausnvasiusssreldasiauenaiu 16 f nszify
audusvesUsdleadiinsiuludiniomdiussensasdreliide s
FAnT — Tunilawselenaasianfismdalseiin wagnilsgeninasianiomile
W19

uuanNnseuialinunszarualudeln
5. dnsulevtaya
Wenaduly uywdinazandiriudn lilddemarsiiviesdviesiuniu

'
a o o

v & o = v A A a v v v = &
1 @I\?‘L!Uﬂ'13"0@53LUEJ‘UGU@NﬂaLW@a@aqiﬂ'ﬂqmﬂﬂlﬂiﬂﬂﬂaLGU']GZJN%QLUuaﬂaWﬂﬁUlI"Iﬂ —

o
[

villurugnvessdnszdouiazsdiudonaluinssansvienfisfusinents
ddsdoyalufiuiidnuanddaeialubunisd favvanda uasidfeodredasy
(Free-roaming) lzu'aﬂﬁaﬁuﬁﬁuLﬂiuﬂﬂiémwﬁqﬁaﬁL‘t“]umi%’m’famaﬁﬁﬁﬁuﬁmum
wiveusasiulUlussnude: maaﬂquumiﬂmﬂmmmmlﬂmmﬂwLﬂmwmﬂu
fidrmuldindesiuvudusuui
msdnszdovdeyandnsiiugiuiignientsdesdaifogluiiooandy
- v (Topic) —Useiiumanveinginuans
- unuwdn (Theme) — Tammumdniidosnisieans
- iilomn (Message) — Asiidsnsligidnmumsny
Tnevhld Ausseneiegludniniuhazlinwsnvesingsans 1Wumsls
AruAnuardeyauuuniY tedunsusuiuguesidalidladediinasenis
fdsazdoas ludnhdedesisanveuslinavasn wagdussensingdnuansli
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[y [

Toyauauiign vendnanzdossieiuingdauansdutug Taglivgaluainunu
NANYDIINTIANNT

nnsdnszileudneiuinlimsududsngudidisueendu 3 nqu munis
UduiusseAusseslulingsanis TnowssuisusuAanssuludh el (Trench,
2018: pp. 25-27)

1. AUWIYLID - mmjmﬁ%é’mﬁ’miimLLUUL%’J6] wagdiue Wiledu
Usziiu (skiming) ﬂaaﬂ%ﬂ%émlﬂawidmLLiﬂG] YDIAIUTIEY
wazaglasuasie sidauastannumnan (Key massages)

2. tndnein - mmjuﬁ%émﬁ’mﬁimEJUN%WWU Lwihﬂsdvm%u
p199ze1udn Tuwretu Wldldlaluynseasden azldsuanslu
sriulamnumdniaziiessnuandonunaies

3. dndaidn - Aunguiiazgrunndrvutiediussensiiiage e1umn
fdnus uazifudeyafiazldainmswuiifisAusiliuiniigaminias

Gulule i ldsuansasdnisneazBeauaziin

femsUfduiusrefussatsuazdogaditand siu ilknsdeudn
usseeluffisfusidoshlrauifidnunsddorn 3 nquiaud-laelaruddy
Yaatinssan1svisefifisimsindons fu vibiuenannisdasuileudeya Giiesin
suouduFesiiasaluiussenednde

Tunnaussens ldinagifuduinimii wdedes viefusseneinginuans
ﬁuamm‘waﬂLLavmmﬂwaﬂmmaqmsaamimsaaﬂiuiaﬂuﬁm e Lie i
naudl ‘meiFe’ Iisuarsiififisiasidosnsazie dudoyauazeasdonausald
i lududng mmaaswmwiu’[,agdjmwiwmstuul,l,amauaummmnsmw
Toyaifisifsvenay i wae i

WaNAINBUAIUTTBELAYSElEARLSNY WEBa TN Weduuseifiundn
venadafingu wiside’ awilsdusseiedmdng wdieuanemusse g danans
Fufinuaula silinsdassidovdeyadie vado-uiundn-ilom Wunszuiumsd
dAUINTILREN

wsutliauugdlugeing  (Trench, 2018: p. 28) 11AITNAABUINIAN
U3T818kaENINIngInkan e ululingsani1591a09 1aue1a9sAnuuNTa vse
n3EA wddmnandrfuidneiu fenginssuvesnguiidivudisnaty ile
p3aeUiAUTIIsLarTuhnuwasAeansiu i ldiimaiidgaUsyasdly
w3alyl

6. fimuFouleeiuingsauans

Ausseneingdauaninsiauidenles uazildnvagnsyduligidudaly

Y
1 [

fdwsn vedinnuaulalumingdauans lvidvufiansaningdanans vudn
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Winla waglasuuszaunisalutedanaunduan ldreslulszaunisainisaunisey
ey iierdeuleaiuusyaunisdiug

vesnsiiingdauanduffisfusifudsilidune Tidum wiounainsis
Sausssn Jududesndfifidrvurzidnasdonazdosnisdesuielingzdng M
vssBeingdauansasnovausslugaty Asfiosuremandudsiinszduligidim
dunaudndadiu llvdsiinesliiiu 1wy vsserefsnwluniisde uddedauanindu
Humitadeitlilénaln nszdu mavsseneTngdauansfliaisussdddontadifida
wladunnsvazdenmenuiasluiguriu

7. Wuauediiiedeiunyye

NAnguiiis el Aissasilimadufissanuiiiiiausing uians
Huanudifthiausnnudn sedsiiisadesiuuyed naiiaueinginuansdsl
amaueifisrhAniufossls difgesidls viethauelnefinnuduingauans
tufuguinaninnude wiadsenudoulsssswinedan Sauansduiuaywd liiae
Tugruzdaanvionywdlunmninedn

wsudliruugihin msthiavedsiiduuszaunisaisiuvzennudnaii
wiloutuvesauninnifunadenlesiifssninasossnlusiniumenisalilagiu
visoszminsdeiiquingulifutee (Trench, 2018 p. 36) uonnMaUsEaUNTal M
usseeinginaunsadenlesfiirvuivingiienisaindunnwkiul ssannaua
Suuennilearnnisueaiiu duifentsléndu nisdusa nsléeu uasnsduda — u
ﬂizﬁﬁi’mq%’mLLamﬁ?uLﬁ'm%’aﬁuqma’tuﬂs%&mam‘ WU Anmiauyana
(Portrait) Uunzadnuana n1sienlesUssiiumsdsauivaruaulasiualie 1wy
Wl (gender) WWAANIN (sexuality) WIRWUS (ethnicity) Aufinas (disability) Aa
s faustusseninsayud (Human touch) igdvuidnienlosiuasdnuansls
1N

8. Ditoyaitumds

fngdnnansunstuiiuiummadseTRmansuietaussud fidhauuisdanlal
n31u n1slidoyanundnisaduingdnuansiu lddrasidungnisainig
Usgdamanslurianandmarte nszuadensiuae Sausssuviosiu miude 1309
BRiaNGuGive LsaainﬁuawﬂﬂawLUumﬁaaamaﬂi'}ﬂgummmmme%u SRR
rvandledsififisfusideans vaamzreTngutiu waznmsImvesvisiiis st
velinszanslédaaud s

uuan NN Teusiaasrn e

9. gousuilimsvludenesliiuiss

Tuunends Avazanvesiifisusivide Tngdauansfifidoyausdruiidsngunede
wiotndwnisluaviiedessdldanunsammneuinszansdanld nseeusuet
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p3slunsaludussenehieyadutudsliuidnllsadiugn wsudliamudui
Msffifis Aeiensuinlifludendslds venanandunisideuduntaszning
fidemgfuyeeariluuds Yesivesdeyaiifndudusadumadalemalsigidn
gulannae dnanu wazanideatsnnudululadndae (Trench, 2018: p. 42)

usnINMsgenueEenstlunasudy mslimanfidudnmmilsdunis
gousuhdilivsu wasvuliidvusinaunuazanifies iWunisasanisiidausy
Tugtuuunils nimslddmauniedounuidimudosssdasefdunmadiinuwey
nsldguuselon Annudumsuansarailifedieaida ldldanludsifiudodum
fnouldeguds mansailieanoriliidmusaniifissustidggnvie
UszLﬁuaaﬁ@mmaqﬁl,ﬁwuﬁwLﬁulﬂ

10. T9ng 6 Yaveve0siia

9959 993178 (George Orwell, 1946 (cited in Trench, 2018:p. 45)) lg
Afsingdmsun1slieu 6 T Tuntisde Politics and the English Language el

1. lilddrguanual (metaphor) guu (simile) n3elimisninnall

(figure of speech) Ta9 MnewfuauGumiludsiun
Lldenan ddfidunianansoderumneuuuieuls
inalnudnesnlalifnesn
lgusglon
Wsuuseloadivszsnudugnizsinisn (active voice) iumdn

e

o 6

Lildadniwsiialseme Afwinnainemans vsonwianzngy
o a v o ol Aa o w yw
DN AMILAINEUTIRUSEITULA
7. WANAQVNAIATINATINES MInviaunia leNaauLe ) 90N
IABUINIG 9 T0T19AUVDINNTAUINIANBLS LA TaLTSA azuuleaIn
danAaRIiuNUeIRas IaNINARed vienskildaiudseu wenldelmanladne

Ay I

Foulnsgdy sudamaiuditesilistoadlanslunissundufoadenis
THuseloafivszanudugnsgsin nsgsts maudilfaudiuinngde 5 veseesiald
ansnsoldldlunnaniunisal inmgRfisisifaosldvenefuarudvesdidivlins
Jugronisuusiilidandwimadauasdwianizmsluuiasansauguiu nnsld
Fviangnisesldlasdemumnensdlunsan uaringdanansilidaauddy
Ifdamneiserls — nansAnvmuiguasinazidns udusseneilonumdmid
puliisdn waglalasuaesurglvidinlaniumny (Trench, 2018: p. 45) — wisudlyl
ushefunsldddminldlunsinsalnanuialzanlifunadeudussensing
IALLENT LU UTeRnuIne (Iconography)

nsWewduial lifldenand fatunismevauesetonnunseusyisalag
rudienadutioan fangdedl 6 veseesing Theaauduumauazngene Atuey
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AT Ussaunisal wazsatludiuivesiideuins i midnsesduuule
novauedagls auiiniaeuarnanunasngogsls

YBNIINLUINIG 10 TOMLNELNITUILAD 90huIN 1A lgA1eTuRNs AN
Innsaunaunsaldsn (V&A house style) Mnsutitiauaiiisnduld (Trench, 2018:
49) 1y

- Tusgleaiusesudugnseyin (Active voice) Lawe

- flevrnanifianisnseinvesnafifis St Iildassnuindn s wagle
NANAETUlAENTINILATINUINT ‘A

- flendmisdenifissueiianaioueudsaidsn Wldin the vaa” WHundn
wazlildlalfunudeifissaailuyselun

- Tunsvennan winduldlaliszydunessy wu sewimenssy 1870 &9
1900 laily YanepSadaanssui 19

- vidndesnsldmananmayin wu I8 about wnu . vi3e circa

- ynanwitladidedildluefndisnetutiaatu Tususserslilideldsmarts
fumnnisaliina s udhszydenlteglutihgtulilunady

- nsdlendenmudeudoninu (Quotes within quotes) Teaundniiantan
TldieSommnedgusenia (< ) dmdemiugesnelulildindemune
Sayusgmendien ()

- SnwsdaRuilng (capital letters) dududowuinis@ads vy
Impressionism, Gothic, Renaissance warltonwsAmIRuLan (lower case)
dwsugradeniaUseinanans 1w medieval

Svo |

- lteingdananaduniwdnguidue enviningdanantduduniiinedis

Y

anNalun19IdU 19U Les Demoiselles d’Avignon
- yndinsnanistenilide wasufals sensinsial waztellnssanisliu
AUTIENY TlEAL0eY nTdlvesteainananiee) TuldiaTesunedgyusznie

e () WU the “Willow Bough’ wallpaper

¢

2.3 asungud) WuaAa uazlenansiingidesiuauie

N5 euN
ﬁ o

5AUN

Tuinenfinusatuiinsedlaeld 2 wmaseneusu fe wndangud
Welnl WazhuIn1NISgUAIUTIONY TN IARANITBUULIBTE L9a5lTa WAzTas
anoonazsailindsinauolaggd msud

wudARNguARRs Aneiine vt AfiselNduuuimeaiinseidiussens Ao g

0
il

Wasuulasnszuiwimiyesiifisdng 9nyuuesuundde flanuaulavesiisdueiily
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[y

audnans anuddgyivasdauansuasingazan Tuguamesuuudmidoliauddayiv
USunindenniouen neuauBInMFBINsYesdenY LavaisauiBenlaaiudithm
TuswmamsBsuulasnssuaudiail §itedonlduuAnvessesiu nenmeu s
waziines Wund — anhiluuAedeRfisiusiazin msiduanuiiitiefauiaiy
Fudeumnrsualuaziismunandlalugunionwliuagidive duriuudiaueannudn
11 Aiisdueindsdaiiausiwifaunningdanans danuduiuslnadadugidiruvse
Fouleslusziudatan
LmeﬂmswsmmussmmmmmLLamwaaL%aﬁLﬁamLuuiﬂmmﬂwﬂsyaumsmmw
Ainvuduaudnans Allsfensdnsedouuas mmwaamam Asfidnuaiiidu nssdu 14
Tonou waznszAunsiidmsmvedidiva drunmaiimsudinaussutunisiidiusiy
vosflidvn wagidnidenlostuuyed Wiiawdussdumnluniosziuiaan uazdeyans
iU snseideu insudueshidusseeinanisuansaisndassaiilaglilannuddgyed
Uszloausn wioegludiufuresdiussens — wuamsveansudideiauediinauls 2
Uszns fe msfvuaduiililudiussens msudiaueit drussensingdnuansansd
$1uru 50-60 M waznswensuludsiifs Ausidliideyaagnsmsdlunseun sadennsld
MamegsgeanaitednylifitmiidusuilunsvuAamney
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UNN 3

AUssenenNauInsnssululsaliaday

sgyriamsvianerinudetiul (awiou am. 2020-8ueu A.f. 2021) aaunITal
n1sszunvaslsafinidolidalalsuranewuslual 2019 wio 1a3n-19 (COVID-19) lu
Uszmdlnediliadaas sudunaannsuimsiansiumsisauauuaznsdnasminens
Adumaivesdzua unnussmadiasiluininisidanisiiunmadiusena lasanie
81989 sAunIInUssnalne sz rvulaFuiadusdialimis wieldsuindy
lallfnsgrussdvuuni llawnsodesiunsindelaiafinaretusananstusiuhu
Asuduszuialuidiesgdu Uszimadu Wunalidiseliannsaluifudeyaluaniudiadsle
afesendetoyannmaisanmilideusuaideuni (naneu A m.2017) Samtudeya
maduledvesfifisAasiludinyes Rijksstudio” Fasausrudeyariussensuaznineng
Anuazidengavesdsasauluiifisinet ardeyainnisihvuaiiouasa (Virtual tour) 184
uwnalaeseanesiuesinfifisAmadnitluie Masterpieces Up Close’ Wuin3aaiiondn
Tun1s@nw

maAutoyaTetl Wdoyalu Riksstudio faust Wwiew A, 2020-nsngnAsl A 2021

3.1 lsAfindeulaadaay

s Auman Ui RlLse Suaud Wi §inlaalludeviudnsintedndin
lsffuden Riksmuseum) ssoglifiossummetat Ussieiuise fuaud LUuWWﬁﬂmmﬂaﬂm
Fauansauinguesdalurndnduar Tngfinarmisuss fmansvosuradad o
AsDUARUAAUARSAAMTIUT 12-20

lsAfindendavinisieysusadsvglu am 2004 msUfuusadaiaseunquiia
Asdudedlilufifiodns Wy sueims Aiueeuagain mudasade mIosysnsauAaUs
wazdsdudodlald 1wy nsdeasdeidivy unuuloute devind s1uianssn Tnod
UszasdilonsuiunuiAsuUameslangalmifididsazuniduyndiu msysazud
asalu a.a.2013 TngyefifisAusilsimdrinaiunsysagadsidin “Gdhauaglaildenai

5 v xvy
Wdaldann https://www.rijksmuseum.nl/en/rijksstudio

6 o mvy
wndaleann https://www.rijksmuseum.nl/en/masterpieces-up-close
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3

A lufiis Sausifinun1sUauiudse usidufifis fusilnd Aulassa¥radn)” (The
renovation, n.d.)

lsadndouiiideviedin “lsadndonazsidoulosanuduiaandiofalzuay
UszIRA1ans” (The Rijksmuseum links individuals with art and history.) (Vision and
mission of the Rijksmuseum, n.d.) %aaamﬂﬁaaﬁuﬁuﬁﬁadﬂugmzﬁﬁﬁﬁmeﬁ lsAteuay
MlnAavzuasUseiRaansiaiununglng Lﬁ@éﬁﬁ%ﬁwmﬂwaw vaUszrvululss e
LALYNAUNA — MeANIT RisSusiamgsTufiaziuIvauIuna i unidng
WiguUseimansuazAauzdansdusunsdunisviinnudnlavewnifiend ezl
'Uama'wL%‘aﬁné’wudymﬁtﬂumﬂaLLazLﬁuﬁawﬁwEmJizmmIaﬂmﬁu

3.1.1 anudunvaslsatindeu

lsdfndoudariinisadausnlu a.a1800 nelddenefadurisnid (Nationale
Kunstgaleri)) finszswisedifuluda (Huis ten Bosch) n3aan \iodauanisuinsnysy
Lz IngilnnAmeUse IRmans

A.¢1.1808 wqed TuuU1dn (Louis Bonaparte) n¥nidvasusesiaudluiaiu
Idoonddsligneveratuisniluegiisuawmasiudaduiiomarsunidlmi Tneldduuuan
yeseIAsAaINafTedsissualre SanTigniUAsul Junsyusimyn et adudiviing
AfsAaaiuidnld@aviinasiu f.e 1809 wasasudeuiifsdusladedlad (Koninklijk
Museum) nsénefifisudiadsilvirlinssuansvesuinsnssuiifuduandfivenios
SUALNDIAY LW AW The Night Watch 8u5uus1uy 91U 151 (Rembrandt van Rijn)
anluresiifisdndilulaeysens

A..1817 MaaINNER3SIalandl 1 uinwsesuaudduasassedls 4 U Afssoe
TafleAlad Ereluiivisumuend (Trippenhuis) wasasudailufifisSausilsd (Riks Museurn)
miwdsndeiinsldliuwuinuitdavaramsvemitimieddadufinunfndinasdl
wanzuAnsldanuvosiiisios Tu a.a. 1820 Selddedazausuunils nuluiaingiinaen
ymauseSRmanslUlifivesnssusiinguen (Kabinet van Zeldzaamheden) fingaen

A.el. 1838 nomsiifisfasidmiuAatesamate (lunaity) iedauanimanues
Aatuiiddi@iney Ineldwilagu atniaiiu (Paviljoen Welgelegen) aftanszs1viiggiou
yowviged Tuuhinludlesensiaanduiivinnsfinsdoel

ununsneadiseasfinisfarilniuas Sreffssasidnboaguiunatenaissy
nseiia A.A.1876 Juod lnined (Pierre Cuypers) @n1uiing1adaduuzn15UsenInkuy
uwunsneadsdeldiuniseusialuiign erasiisiurlvdlfilaldodradunenisly
p.a. 1885 Tumsdeffisisindald uenandsavauifunda Seliihnuinsnssudaiuauds
vouilasduamesin muAavzasislvaififudsaranlumilaguy nanaiu uardsazauiiag
ihelulilunuguavesiesansiasiinguienn indauanienasurdlmsisne
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(%
Y

aa [ 6 | 1 raa = . < Ao Yo =
a1AsifisAusiuvdlusinsegiindesinay (Museumplein) lueiansildreiios
1udatagiu

3.1.2 Msysauzas lngiuazl saliaBeunievaainsysae

sgminnsananissedl 20 o1AsiisAusiiunTUiusuasdanognateas
fiosesfumsveneiveaiiominsanis Aedauans uarUTinagidaiiiuty nssimenssy
1970 AnznIsINMSUIM TS ldateuiiuineInsifisfausiEumaueaudesugei
avaniisndunugaads uazarsysuzaidngudnidaiinenduanssy — uuns
ysnufinisfasilugdldsunsendfonssutalu a.a 2000 wasduysarly A 2004

SLUﬂWiU“im%ﬂ%llﬁﬁl uanINUFVYTAISILANNazan T aufugAaouay
thysnwilassadaduuds Srldsensudwadufifiudnunlussuiaaldnu Weusuds
ormslvindululndidssiulassesasndlamedeenuuul’

nuysuzuazaniisniglulndeenuuulaganiladiviuifn 2 Usen1sudn Ae

¥ '
a

arwadalslasdadusudnualfand wasnmasiuasmsaraanligdisy Kadaidusiodld
U AW $1ue1vn AsdruemnuazndmTulgenguaziingg wazdefidusioslalls wu
Brshiausinginuans Baisdoasfierthdsidivm

TS Tlu A 2012 AfefasiDavhnisnasdudousweu a 2013

ynfisaniansysamesnnugidaRTuIRRs AusilananeuuiiiUsziule
NNadATENING A6 2014-2019 FifisAneidgidreuiade 2.4 Sunusiel Tnglul 2019 1§
YN 2.7 AUAU mnﬁqmﬁuéﬁ%meé'qgimzﬁﬁﬁﬁmeﬁ (Kamer, . 2019;  Rijksmuseum
announces 2019 is its most successful year ever, 2019) %aﬁaﬁau%ﬂ%ﬁﬂqaﬁﬂrﬁwu
517 1 a1uAumel (The renovation, n.d.) Iuﬁ?ﬂuauiﬁu@%’wmmGmﬂizLwﬁmm’jmﬂu
Uszine

Fafindndrefui Adeviaiuasiusiavodlsdindon Asiunaulalunisysueadsd
fio drunsdauanainssanmsamstelsusUiuuiasinmwAnlunsiauel 9nfiiiunis
hiauedsazan Insdauansinquenniuuszian (Adnsdad sulssgnadad Taglinmuemg
Use¥Rmand) uonufadumudnuneiiuiivesoinns (Feghefsnmil 1 ua 2) Ausudeu
HufesFesFowmnuddiuna Tnsfauansianuinanssy Ussiuinssy sndssendfat uay
Tonfiamamnesefamanslisudulagiuunurewiizessesvesingsans 1wy The
Netherlands overseas Tusfesfingsans 2.9 (nmil 3) Auansuanimainudninssy gunsaliay
resileiniedlludinUszdrfuvesmdninludmueiaunilutiseiadanssui 17 wagdadl
AmalsgiRmanifiieadostiudnddadduienouiil (VOO) uagdndnaiduioasuil
(GWO) W Waiiinlegnansiesderainuuuglsuivhlaetsliivmdude Tlieindeduta
nan UseAunieet1e #3e King Stadholder William Il and Mary Stuart / Delftware Tusios
InssAnns 2.22 (Ml 4) Adanansnuinsnssy wdeardevnuiliioanatiaiieanail 3os
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Ao UaTE51919A 993U 13 eudoulusia uazdsiamislseiReansaaanai3essnd
A UNSR UL MIAUETB IR ATl UAS AR ARISTUT 17

yonanni AisAusdinelatestinssenisiagendolaseadnawee1nsaendanis
sasidousiotududnvazadigiamu (nmd 5) Juedesdlolumsadisdidunisiiuees

Y
AidnsRINiRmIeaY 1 dresgarinevesiitemvailumenisalluidasyiensananissy

A A A A O s SEREE. S

A 1 Awlsadadenlunaisse 1990 wanaliured 214 (Portrait) lnea18ain

%94 215 (Van de Pollzaal)
(Rijksmuseum Image Department, c. 1900 - c. 1999)
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At 2 amilsaiadenluniananisswn2o wandiiulastuasandedauanaingniamsg
UseiRenansend
(Rijksmuseum Image Department, c. 1900 - c. 1974)

i 3 amlsAdingenlutegiu Aesivssanisuuneas 2.9: (The Netherlands overseas)

(1600-1700 The Netherlands overseas, n.d.)
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Al 4 mwliﬂmwaﬂu{]%w POIUNTIANITNUNLAY 2.22: (King Stadholder William Il

and Mary Stuart / Delftware)
(1600-1700 King Stadholder William- Il and Mary Stuart, n.d.)

BiBLlo-
e THEEK

*LIBRARY
BEELDENGALER) g ’
SCULPTURE GALLERY e
2.2 1| o IS 2.
TAPESTRIES \ X M CQINS AND MHDALS

2.3 | 2.1 .[ :!l "' NIGHT WATCH ] '1'- 215

CABINETS " WILLIAM OF ORANGE - WILLIAM REX T sotH
OF ART MANNERISM

24 EREGALER) 218 |

FLEMISH GALLERY OF HONOUR QUELLINUS,
INFLUENCES e — VAN DER HELJT

25 e = e

VERMEER
HUGO DE GROGT STEEN TOWN HOUSE:

HALS
— —— e pa—

2.6 2.20 |

DOLLS' HOUSES

27" 1238 j % Tz
M&“ﬁmmﬁmmT%T 1 ﬂgmm& I au

2.9 r " L 12.23
NOVA ZEMBLA l Z.io_b.'IA l T VOORHAL 23 E Zh -I»FREN(HCOLIRTART

DRINKING GAMES GREAT HALL SMALL-SCALE SCULPTURE
DUTCH PAINTING DUTCH PAINTING
i X 1

ANA 5 WNUEI91AN5UR9lsAT el UTY 2 FRNwHLALNTLYBIRNS S aue
(Address And Directions, n.d.)
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Brstauanaduitasaiauiunnedeuiiduaiuninddossnuesingfauanssd
UsyAviBnmunntu uastasidenlesnudaiientuinitesiu vinliilosuinssanisasuis
Hosuazasuttaniletaaan wenangiisnagliiiudiusiigg fisznoustunndutite
dosauindunnsmesifetuuds Suhlugnisasusvsonuasanadnaiudaieaty
Fdosslundartianadndedie venaint whiemfidnuansazifendesiuusy Samans
Aavs wazaudururinng e nsetiunsasanamsseil 17 fdeudauazyiinisiuie
Fumawau Feldendnilasdoulosdessvesindiulanlimeiu wasfedsnsiaue
vosffis Aaueififiaudusnids (subjectivity) mamuﬁaﬂzﬁﬁmmLﬂu%umwaﬁ’msﬁqa LU
udnsnssulusnataeIeeneaiues (Gallery of Honour) 33rdRaT8uazRENKI908NIN
vunarudurud ideifissuiunvesiatiunu vlidhaedulEABdu uaziifisstosl
naneduiimdenlosanudutlaanliseRaUsuas sy Saransausaanud

3.1.3 UNaLae3WLLR AT IUNISUNYUNANUTULAY

Taswansninunaiasioenesiues (Gallery of Honour) fdnvazilulaseninans
o1anslunuanie-1¢ fregfsnarsdu 2 vosifisdust (il 5) aesildlosutsoaniuioais
Heag 4 viog i‘f@LLamNamu%mmimmﬁaﬂuﬁmﬁ%u@giuﬁaqﬂ%aﬁﬂmiwﬁ' 17 — waui
FouandlulostifimandaBeumuuisunulemasazmsfuanudnuansseninfifis s

andidauaadluinaiaeIoowesiasilunwinifisfusidnassuudrindian 1y
mnuanilevesiifisAin uagdesnsligidrulsuinnniian neameiidnates f
lawanluivleduesiiisdudiin “aelvaaiingd Qi) wisslesda n1siAumy
unaieseavesiueitazlveulifiuandsifdavesdavssatud” (Even if you have
only little time to spare, a walk through the Gallery of Honour will offer you a
glimpse of Dutch’s finest art.) (Rijksmuseum — Highlights, n.d.)

qmﬂawimﬁaiuﬁaawﬁmaLaaé (Nightwatch Gallery) dauaniniw The Night
Watch 90050uU57u% W 151 (Rembrandt van Rijn) flenadenlaindudiunuaes
lsAfndenilaisnemniinmm Mona Lisa Wushunuvesiifisfusigns uazifugavanevdnyes
Finvmdniluafiunifisfas — luihendunaaeiifuviesiieenuuunndufiewiiiodnuans
A The Night Watch veaisausnst Tiamdadunnunagiilavessmdadlalanisuiign
vngidvulivunududuludn defuegimadiunaiasieeviesiuesfazanunsaifiunm
The Night Watch laagnsdniau

uonannmiidnasaiedananslunaiasioeviosiusiuds lsdfiudoudadnyi
sensiruauILAuYeunaaeIeeeaiua it uLennAinduvesifis Sauei Tude
Highlights Gallery of Honour titeiauerasuiuiiifisfusiduitanmuuarldaswan
v Tnglangegrsdstuditraudlifiiugiuauiifeafuavsdnd ldddmanglulad
dosntsrunladuiiay viedinantwudissdiosdn Weldldifunanualudadiung
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WAASERAAITIUN 17 9819ATUATU AIANDSUIBIIINITUITNIN “Great Dutch masters of
the 17th century” (Highlights Gallery of Honour, n.d.)
sensiudseneulusenisiusinlamdnvesiiising (Great  Hall) @3ag

(% '
a [

AUNTINIUTIUNALADT00WEDLUDT LATNANUINTNTTY 10 FU HARLUAYUNYUIURY
lonauasFdnuand
v D S Yy oy o= & A | sa o ° &
argdeyannainidieiy Judunurauladnlsaindeuagdnauetuaunas
AUsIENENINaNteENals

3.1.4 Ungaussenevaalsaildeulaedauy

fusseneiifadluiiuiitanansetlsdiudouiiimun 2 mw fo nwdng Fadu
M¥191813 waznwdange Ingluinerdnusiiiseinnesinndeyaniwdnguiviny
Toyaluthedussersuindu 3 dundn feusngludaegna (amil 6) Téun
- dauliideyainluvasdsdauans — Tunsdlvessndnsnssuazuszneulude
Fonm Jofatlu Hrananfifatiuiiiineg wede uazdiiamanuy
- daudssmneidaudng — duilfodniiseng
- doudeyaBeiuiiisiasivesinginuans — lanzidouing funvesds
Jauansdtlasuuiae du vieuszyauilutln \Juanihvesiisiusivie
o9fnsla wningdnuanstutiuidussereifiulusendiaduiivaumes
s auissnmiegy wildydnvainniuanuazneavsianm @l

>
v v

a Y o a ) v 1Y v | & val
LﬂEJ'JsU@ﬂULasU‘VlgL‘UEJU'JG]Q) 1WNL5U']6U3JI7JF’]UM'] m@uﬂaa'ﬂuu‘ﬂ%%ﬂﬂaaﬂﬂ’]‘ljﬂ

Y

drhegauasingAuIseny
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Stilleven met kazen
Floris Claesz van Dijck (1575-1651)

olieverf op paneel, ca. 1615

Soort bij soort liggen vruchten, brood en drie kazen
op een met kostbare damasten kleden bedekte tafel.
De illusie van echtheid Is verbluffend: het tinnen bord
dat uitsteekt over de tafelrand lijkt tastbaar dichtbij.
De Haarlemse schilder Floris van Dijck behoort tot

de pioniers van de Hollandse stillevenschilderkunst.

Still Life with Cheese
Floris Claesz van Dijck (1575-1651)

0il on panel, c. 1615

Fruit, bread, and cheese - grouped by type - are set
on a table covered with costly damask tablecloths.
The illusion of reality is astounding; the pewter plate
extending over the edge of the table seems close
enough to touch. The Haarlem painter Floris van Dijck
ranked among the pioneers of Dutch still-life painting.

Aankoop met steun van de Vereniging ’i
Rembrandt, mede dankzj het Prins Bernhard

Fonds en de Rijksmuseum-Stichting, 1982

SK-A-4821

ﬂ’]‘W‘ﬁl 6 Uheussenevesnn Still Life with Cheese

(eyrdden Usnnluaw, 2017)

3.2 AussenenanuInsnssululsaindeumasnundunsaifne,

[y

FWaondvsstieranuinsnssuiidatandulnaaeiveesiues LLavU’%nm%’u 2
it Fadudndouanmamdasnssluasadanssuil 17 Wunsdlfnumtomn 25 U

wadenmusssrgamanunameiesleaue fiiundn mszidududauansaud
fifisSusidnassunfudiiadeansinavenanululosduiniign fednannluivled
Ffisstout sade Highlishts Aldenuily 3.1.3 Saduihauladlsaindenezdiauetumu
LATAUTIEIEN AN Hegls

Sndsznisnds lsAdudeuidnvarnisinausideniifienuduaina fania
UseTRmansuazdeny iliudasduiifisfusifidauanafivsdsiiiedestuanuuruni
dod udfiduAgsanunsadladomidesnsinausldlaoinin lsdindouuasiuam

e
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N

1 25 FuiFsmsuinisfin
ot winmdnsnssuvuiiaindendia (Vanitas) andunildluwideonuinanssudnd
fidndny uwinglunseunanfigidoimuaiieidonnsdfnyidu mefifissasilaildinin
Insnssuvuiishdendiiaesnundauans vilslusenisnsdlfnwldldfidussersnn
Insnssumjuilendendianueyse
fAfoutsmanuinsnsslunsdifnuaumnavgvestusm Téiamn 9 ndu fadl
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Awileuyaaa (Portrait Painting) AMLFE

mWLMﬁQuQﬂﬂaLLUUﬂ@:N (Group Portrait Painting)

ANRAOIANTA NINALIDUVDINTAU Tgau1ud (Marten  Soolmans) tag
lauiau 1aUUn (Oopjen Coppit)

AwaAeIvI iFenmeaLsa Ussamning

AMTINUIZINIU (Genre Painting) UaaLal (Steen)

AMTINUIEINIU (Genre Painting) Uadnasilies (Vermeer)
anantnenssunisluvesuseniy (Saenredam)

AN7iAL (Landscape Painting)

amamwjudla (Still Life)
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3.2.1 mwilauyaaa (Portrait Painting) AMMLAYA

TMamum 4 A Usenause

3.2.1.1 AUT58°8AN A Militiaman Holding a Berkemeyer, Known as
the ‘Merry Drinker’ (ﬂ']‘wﬁ 7

Frans Hals, A Militiaman Holding a Berkemeyer, Known as the
‘Merry Drinker’, c. 1628-1630

This militiaman merrily raises his glass to toast us — who would not
wish to join him? The execution is just as free and easy as the sitter himself:
the swift, spontaneously applied brushstrokes enhance the portrait’s sense of
liveliness and animation. The man actually seems to be moving. This bravura
painting style ensured the continued success of Frans Hals. (Merry Drinker,
n.d.)

AWl 7 Frans Hals, A Militiaman Holding a Berkemeyer, Known as the ‘Merry Drinker’,
c. 1628-1630

Oil on canvas, 81 x 66.5cm
(Hals, c. 1628 - c. 1630)



37

3.2.1.2 A1U55878ATN The Serenade (AW} 8)

Judith Leyster, The Serenade, 1629

The singing lute-player is depicted di sotto in su, from a low vantage
point. His extravagant red breeches with yellowish-gold and black stripes are
slightly out of focus, creating the illusion that the viewer is looking up at him
from close by. Judith Leyster was one of the very few professional female

painters of her time.

mwﬁ 8 Judith Leyster, The Serenade, 1629

Oil on canvas, 47 x 34.5cm
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3.2.1.3 ANUSSYIUAIN Portrait of a Girl Dressed in Blue (mwﬁ 9)

Johannes Cornelisz. Verspronck, Portrait of a Girl Dressed in Blue, 1641

Why is this portrait so popular? Because it depicts an adorable child
dressed in her Sunday best? As was the custom of the day, the young girl is
portrayed as a small adult lady. That she is playing a role is betrayed only by
her facial expression. Unfortunately, we know nothing about her identity or
her family. Perhaps she resided in Haarlem, like the portraitist Verspronck.
(Portrait of a Girl Dressed in Blue, n.d.)

(MN1BLAR): mwf‘jagﬂuiﬂsjmififlﬁzmmm’m%uwiusuaaLLﬂaLaa%aWaama%
A.A. 2021)

m‘wﬁl 9 Johannes Cornelisz. Verspronck, Portrait of a Girl Dressed in Blue, 1641

Oil on canvas, 82 x w 66.5cm
(Verspronck, 1641)
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3.2.1.4 ANUSTE18AIN Self-portrait as the Apostle Paul (mw17'i 10)

Rembrandt van Rijn, Self-portrait as the Apostle Paul, 1661

Rembrandt is 55 years old in this self-portrait, and he still looks at
himself candidly. Here he assumes the guise of a personage from the Bible,
the Apostle Paul. The sword protruding from his cloak and the manuscript in
his hands are the apostle’s customary attributes. By using his own face,

Rembrandt encouraged the viewer to engage personally with the saint.

(Self-portrait as the Apostle Paul, n.d.)

AW 10 Rembrandt van Rijn, Self-portrait as the Apostle Paul, 1661

Oil on canvas, 91 x 77cm
(Rijn, 1661)
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3.2.2 MwilauyARaLUUngy (Group Portrait Painting)

AN 3 2w Usgnausme

3.2.2.1 AMUT3878AIN The Sampling Officials of the Amsterdam
Drapers’ Guild, Known as ‘The Syndics’ (mwﬁ 11)

Rembrandt van Rijn, The Sampling Officials of the Amsterdam
Drapers’ Guild, Known as ‘The Syndics’, 1662

After suffering financial difficulties in the 1650s, Rembrandt moved to
a rental house on the Rozengracht. The Amsterdam élite no longer knocked
on his door as often as they had done before. He nevertheless remained
popular: this important guild commissioned him to paint a group portrait.
Rembrandt produced a lively scene by having the wardens look up from their

work as if interrupted by our arrival. (The Syndics, n.d.)

AW 11 Rembrandt van Rijn, The Sampling Officials of the Amsterdam Drapers’

Guild, Known as ‘The Syndics’, 1662
Oil on canvas, 191.5 x 279cm
(Rijn, 1662)
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3.2.2.2 ATUTIYBATN The Night Watch (il 12)

Rembrandt van Rijn, Militia Company of District Il under the
Command of Captain Frans Banninck Cocq, Known as ‘The Night
Watch’, 1642

Rembrandt’s largest, most famous canvas was made for the
Arquebusiers guild hall. This was one of several halls of Amsterdam’s civic
guard, the city’s militia and police. Rembrandt was the first to paint figures in
a group portrait actually doing something. The captain, dressed in black, is
telling his lieutenant to start the company marching. The guardsmen are
getting into formation. Rembrandt used the light to focus on particular
details, like the captain’s gesturing hand and the young girl in the foreground.
She was the company mascot. The nickname Night Watch originated much
later, when the painting was thought to represent a nocturnal scene.
(The Night Watch, n.d.)

(ﬂiJ'WEJL‘VTG!: mwﬁaqﬁluiwaﬂﬁiﬁwmamu%mdusuaqLmaLaaéaav\laaLua% A.A.
2020-2021)

Oil on canvas, 379.5 x 453 5cm
(Rijn, 1642)
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3.2.2.3 AIUTI18ATN Militia Company of District VIl under the
Command of Captain Roelof Bicker (mwﬁ 13)

Bartholomeus van der Helst, Militia Company of District VIll under
the Command of Captain Roelof Bicker, c. 1640-1643

This civic guard painting is a substantial 7.5 metres wide and almost
filled an entire wall in the large hall of the Kloveniersdoelen. Van der Helst
did not line up the thirty militiamen in a static row, but positioned the ones
with the lightest coloured clothing in the front at regular intervals.
The painter included himself in the group, at the far left. (Militia Company of
District VIIl under the Command of Captain Roelof Bicker, n.d.)

(MBI mwﬁaq"l,usw&m'ﬁﬁ’]ﬂumamu%uwiueuaaLLﬂaLaaéaav\IaaLua% ALA.

2020-2021)

N &

AWl 13 Bartholomeus van der Helst, Militia Company of District VIIl under the

Command of Captain Roelof Bicker, c. 1640-1643
Oil on canvas, 235 x 750cm
(Helst, c. 1640 - c. 1643)
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3.2.3 AMNRABEUTE Nnliauveunsau Tegautud (Marten Soolmans) wag

TaUtau lauUn (Oopjen Coppit)

[
Y

A 2 A Usgnause

3.2.3.1 A1U3818AIN Portrait of Marten Soolmans (2w 14)

Rembrandt van Rijn, Portrait of Marten Soolmans, 1634

Marten and Oopjen are the only couple that Rembrandt painted life-size,
standing, and at full-length. Marten’s father came to Amsterdam from Antwerp as a
Protestant refugee. He made his fortune as the owner of a sugar refinery. Marten
married Oopjen in 1633. He was 20 and a law student, ready for a career in politics.
Sadly, he died a mere eight years later. (Portrait of Marten Soolmans, n.d.)

(Vnewws): mwﬁagﬂuswmsﬁwmmm%umumammawa’%aaﬂaama% A.71. 2020)

m‘W‘ﬁI 14 Rembrandt van Rijn, Portrait of Marten Soolmans, 1634

Qil on canvas, 207.5 x 132 cm
(Rijn, 1634da)
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3.2.3.2 AIUSSEIWAIN Portrait of Oopjen Coppit (N 15)

Rembrandt van Rijn, Portrait of Oopjen Coppit, 1634

Oopjen was the eldest of three daughters of an old, affluent Amsterdam
family. She sat to Rembrandt one year after her wedding with Marten. She was 23, and
pregnant with her first child. The marriage represented an alliance between an
established family and one of newcomers. This was celebrated with the commission of
monumental likenesses from the city's leading portraitist, namely Rembrandt van Rijn
(Portrait of Oopjen Coppit, n.d.)

(Mnewn: mwﬁasﬂuiﬂamﬁﬁwmmamu%uwiumammawa’%aaﬂaamai‘ A.Al. 2020)

o

AW 15 Rembrandt van Rijn, Portrait of Oopjen Coppit, 1634

QOil on canvas, 207.5 x 132cm
(Rijn, 1634b)



a5

3.2.4 NMMWAARMIEIY VTN NAFNTE UTTANAING
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3.2.4.1 ATUSSYIENIN Isaac and Rebecca, Known as ‘The Jewish
Bride’ (Al 16)

Rembrandt van Rijn, Isaac and Rebecca, Known as ‘The Jewish
Bride’, c. 1665-1669

It was common for people to have themselves portrayed as historical
personages. This man and woman chose the loving biblical couple Isaac and
Rebecca. Rembrandt veered from the conventional by representing the pair
in an intimate and private moment, and by using a thick, impasto manner of
painting. He subsequently worked the paint with palette knife to create a
glittering, sculptural sense of relief. (The Jewish Bride, n.d.)

(MueLue): mwﬁfagﬂuiwsJmiﬁwuwamu%uwﬁusumLLﬂaLaaéaaWaaLuaif

fA.A. 2020)

mwﬁ 16 Rembrandt van Rijn, Isaac and Rebecca, Known as ‘“The Jewish Bride’,
c. 1665-1669

Oil on canvas, 121.5 x 166.5cm

(Rijn, c. 1665 - c. 1669)
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3.2.4.2 ANUSSYN1YNIN Portrait of a Couple, Probably Isaac
Abrahamsz Massa and Beatrix van der Laen (21 17)

Frans Hals, Portrait of a Couple, Probably Isaac Abrahamsz
Massa and Beatrix van der Laen, c. 1622

This happy, smiling pair sits comfortably close to each other. Posing
a couple together in this way was highly unusual at the time. It may have
been prompted by the sitters’ friendship with the painter and the occasion
for the commission — their marriage in April 1622. The painting thus contains
references to love and devotion, such as the garden of love at right, and at
left an eryngium thistle, known in Dutch as 'mannentrouw’, or male fidelity.

(Portrait of a Couple, Probably Isaac Abrahamsz Massa and Beatrix van der

Laen, n.d.)

mwﬁ 17 Frans Hals, Portrait of a Couple, Probably Isaac Abrahamsz Massa and

Beatrix van der Laen, c. 1622
Oil on canvas, 140 x 166.5cm
(Hals, c. 1622)
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3.2.5 ANAINUT2I1IU (Genre Painting) ¥asaLau (Steen)
TNIUA 3 NN USTNBUNIEY

3.2.5.1 AUTSBIEATN The Merry Family (a1l 18)

Jan Havicksz. Steen, The Merry Family, 1668

This boisterous family is making a lot of noise: the father sings at the
top of his lungs while raising a glass; the mother and grandmother chime in;
and the children are either blowing into a wind instrument or smoking a long
pipe. The note hanging from the mantelpiece gives away the moral of the
story: ‘As the old sing, so shall the young twitter.” What will become of the
children if their parents set the wrong example7 (The Merry Family, n.d.)

(MN’WEJL‘VW\ ﬂ'lWU’eJEﬂUﬁ'TEJﬂ']'ﬁU']‘UﬂJNa\‘ﬂu‘ﬁumusﬂ@ﬂLLﬂﬁLﬁE]'iE]E]WE]E]LUE]'ﬁ A.A.
2020-2021)

m‘wﬁl 18 Jan Havicksz. Steen, The Merry Family, 1668
Oil on canvas, 110.5 x 141cm
(Steen, 1668)
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3.2.5.2 A1U53818AW The Feast of St Nicholas (nwil 19)

Jan Havicksz. Steen, The Feast of St Nicholas, 1665-1668

The feast of St Nicholas takes place in December. In the Netherlands,
it has been celebrated in the same way for centuries. Good children receive
gifts from the saint. The little girl in the foreground, for instance, has a bucket
full of treats. Naughty children, like the wailing boy at the left, get only a
switch (a bundle of twigs) in their shoe. Jan Steen was a born storyteller. He
succeeded in incorporating all of the elements of the popular feast in this
picture. (The Feast of St Nicholas, n.d.)

mwﬁ 19 Jan Havicksz. Steen, The Feast of St Nicholas, 1665-1668
Oil on canvas, 82 x 70.5cm
(Steen, 1665 - 1668)
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3.2.5.3 A1US381UAIN Interior with a Woman Feeding a Parrot,
Known as ‘The Parrot Cage’ (nwdi 20)

Jan Havicksz. Steen, Interior with a Woman Feeding a Parrot,
Known as ‘The Parrot Cage’,c. 1660-1670

The wealth of motifs and humorous vignettes in Jan Steen’s paintings
often overshadow his great artistic flair. Steen’s mastery lies both in his subtle
colour combinations and in his rendering of different kinds of textures. The
colour scheme of this painting is fairly drab and grey: only the clothing of the
woman in the middle is rendered in delicate shades of violet and green.
(The Parrot Cage, n.d.)

AT 20 Jan Havicksz. Steen, Interior with a Woman Feeding a Parrot, Known as
‘The Parrot Cage’,c. 1660-1670

Oil on canvas on panel, 50 x 40cm

(Steen, c. 1660 - c. 1670)
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3.2.6 MMNAINUSZI1IU (Genre Painting) ¥a41205188$ (Vermeer)
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3.2.6.1 A1U55818ATN The Milkmaid (1w 21)

Johannes Vermeer, The Milkmaid, c. 1660

A maidservant pours milk, entirely absorbed in her work. Except for the stream
of milk, everything else is still. Vermeer took this simple everyday activity and made it
the subject of an impressive painting — the woman stands like a statue in the brightly
lit room. Vermeer also had an eye for how light by means of hundreds of colourful
dots plays over the surface of objects. (The Milkmaid, n.d.)

(‘VilﬂEJL“VWl: ﬂWW‘ﬁ@Q’I‘Lﬁ’]HﬂﬂiﬁW%NNaQWU%ULﬁWUBQLLﬂaLa@%‘IBQWBBL‘N@% A.A.
2020-2021)

mwﬁ 21 Johannes Vermeer, The Milkmaid, c. 1660
Oil on canvas, 45.5 x 41cm
(Vermeer, c. 1660)
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3.2.6.2 AUTIEIEATW Woman Reading a Letter (il 22)

Johannes Vermeer, Woman Reading a Letter, c. 1663

Enjoying a quiet, private moment, this young woman is absorbed in
reading a letter in the morning light. She is still wearing her blue night jacket.
All of the colours in the composition are secondary to its radiant lapis lazuli
blue. Vermeer recorded the effects of light with extraordinary precision.
Particularly innovative is his rendering of the woman’s skin with pale grey,
and the shadows on the wall using light blue. (Woman Reading a Letter, n.d.)

(‘VIN’WEJL‘WG] ﬂ’]W‘L!EJEﬂ‘L!i’WEJﬂ’]i‘L!'WIﬂJNaQ’m‘?MLG]WUENLLﬂﬁLﬁ@iE]EJ‘WEJEJL‘LJEJi A.A.

2020)

mwﬁ 22 Johannes Vermeer, Woman Reading a Letter, c. 1663
Oil on canvas, 46.5 x 39cm

(Vermeer, c. 1663)
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3.2.6.3 ATUS5818ATN View of Houses in Delft, Known as ‘The Little
Street’ (nwil 23)

Johannes Vermeer, View of Houses in Delft, Known as ‘The Little Street’,
c. 1658

This is an unusual painting in Vermeer’s oeuvre, and remarkable for its
time as a portrait of ordinary houses. The composition is as exciting as it is
balanced. The old walls with their bricks, whitewash, and cracks are almost
tangible. The location is Vlamingstraat 40-42 in Delft. Vermeer’s aunt
Ariaentgen Claes lived in the house at the right, with her children, from
around 1645 until her death in 1670. (The Little Street, n.d.)

(Ve ﬂwwﬁag”lusﬂsjmiﬁwmamu%mdwumLLﬂaLaaéaaWaaLuai‘ A.A.
2021)

e

mwﬁ 23 Johannes Vermeer, View of Houses in Delft, Known as ‘The Little Street’, c.
1658

Oil on canvas, 54.3 x 4dcm

(Vermeer, c. 1658)
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3.2.6.4 A1UT818AMN The Love Letter (il 24)

Johannes Vermeer, The Love Letter, c. 1669-1670

Vermeer chose an unusual vantage point for this painting. From a dim
space in the foreground, a glimpse is afforded of another room with
a domestic scene. An elegantly dressed woman looks up expectantly at
a maidservant, who has just handed her a letter. The seascape on the wall
behind them may well allude to the epistle’s subject: during the 17th
century, the sea was often compared to love, and the lover to a ship.
(The Love Letter, n.d.)

mwﬁ 24 Johannes Vermeer, The Love Letter, c. 1669-1670
Oil on canvas, 44 x 38.5cm
(Vermeer, c. 1669 - c. 1670)
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3.2.7 aMwaadnenssuneluvasgrusony (Saenredam)
Tamum 3 A Usenause

3.2.7.1 ATUTTB18AIMN The Nave and Choir of the Mariakerk in
Utrecht (n1wil 25)

Pieter Jansz. Saenredam, The Nave and Choir of the Mariakerk in
Utrecht, 1641

In the young Dutch Republic only Reformed Protestant services were
still held in the former Catholic churches. Statues and paintings of saints were
prohibited. The 11th-century Mariakerk preserved the decorations of the piers,
which Saenredam here rendered in great detail — even applying gold leaf. At
the left visitors look at an image of a bull on one of the piers: according to
legend, this column continued to sink during construction until it was
grounded on a bull’s hide: (The Nave and Choir of the Mariakerk in Utrecht,
n.d.)

mwﬁ 25 Pieter Jansz. Saenredam, The Nave and Choir of the Mariakerk in Utrecht, 1641
Oil on panel, 121.5 x 95cm
(Saenredam, 1641)
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3.2.7.2 AUTSENEAN Interior of the Church of St. Bavo in Haarlem (mwdi 26)

Pieter Jansz. Saenredam, Interior of the Church of St. Bavo in
Haarlem, 1636

Saenredam specialized in architectural painting. He studied buildings
closely, making detailed drawings of them, which he then reworked into
paintings. Here he chose a vantage point from behind an arch, which creates
a second framing element. Our gaze is automatically drawn upwards to the
old organ, which has a painted scene of the Resurrection of Christ. This is a
remnant of the by-then long-abolished Catholic decoration. (Interior of the
Church of St. Bavo in Haarlem, n.d.)

mwﬁ 26 Pieter Jansz. Saenredam, Interior of the Church of St. Bavo in Haarlem, 1636

Oil on panel, 93.7 x 55.2cm
(Saenredam, 1636)
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3.2.7.3 ATUSTYIYAIN Interior of the Sint-Odulphuskerk in
Assendelft (il 27)

Pieter Jansz. Saenredam, Interior of the Sint-Odulphuskerk in
Assendelft, 1649

Bright, clear light fills this church, in which - as it happens — a sermon
is being preached from the pulpit. Saenredam created a sense of space with
his consistent use of perspective, in which all the orthogonal lines converge
at the same point. This church was special to the painter: not only was he
born in Assendelft, but the gravestone of his father, Jan Saenredam, bearing
an inscription, can be seen in the right foreground. (Interior of the Sint-
Odulphuskerk in Assendelft, n.d.)

ﬂ’ﬂN‘f?li 27 Pieter Jansz. Saenredam, Interior of the Sint-Odulphuskerk in Assendelft,
1649

Oil on on panel, 49.6 x 75cm

(Saenredam, 1649)
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3.2.8 nMM#iaiAL (Landscape Painting)
Isvua 1 0 Ao

3.2.8.1 ANUS5818ATIN The Windmill at Wijk bij Duurstede (nwii 28)

Jacob Isaacksz van Ruisdael, The Windmill at Wijk bij Duurstede,
c. 1668-1670

The windmill rises up majestically, defying the dark rain clouds and
overshadowing the castle and the church of Wijk bij Duurstede. The River Lek
flows in the foreground. This painting is world famous, and rightly so. In this
impressive composition, Ruisdael united all the typical Dutch elements - the
low-lying land, the water and the expansive sky — manipulating them to
converge on the equally characteristic Dutch watermill. (The Windmill at Wijk

bij Duurstede, n.d.)

(vuneme: nnieglusiemahvunanuividureiunaineioeveaiued
fA.A. 2020-2021)

Al 28 Jacob Isaacksz van Ruisdael, The Windmill at Wijk bij Duurstede, c. 1668—
1670

Oil on canvas, 83 x 101cm
(Ruisdael, c. 1668 - c. 1670)
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3.2.9 awanwvjuils (Still Life)

INUA 3 A Usgneausie

3.2.9.1 ATUSSE180 N Still Life with Cheese (mwﬁ 29)
Floris Claesz. van Dijck, Still Life with Cheese, c. 1615

Fruit, bread, and cheese - grouped by type — are set on a table
covered with costly damask tablecloths. The illusion of reality is astounding;
the pewter plate extending over the edge of the table seems close enough
to touch. The Haarlem painter Floris van Dijck ranked among the pioneers of
Dutch still-life painting. (Still Life with Cheese, n.d.)

(MuNBLAR: mwf?a&ﬂusﬂaﬂﬁﬂﬁﬁnmamu%uwimaqLmaLaa%aWaaLua%
fA.A. 2020-2021)

mwﬁ 29 Floris Claesz. van Dijck, Still Life with Cheese, c. 1615

Oil on panel, 82.5 x 111.4cm
(Dijck, c. 1615)
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3.2.9.2 AUTSEIEATN Still Life with a Gilt Cup (1w 30)

Willem Claesz. Heda, Still Life with a Gilt Cup, 1635

The range of grey tonalities that Willem Heda could paint is
astounding. With this subtle palette, he deftly rendered the objects — of
pewter, silver, damask, glass and mother-of-pearl — on this table. A few

yellow and ochre accents compliment this refined interplay of colours. Heda

specialized in near monochromatic still lifes, so-called ‘tonal banquet
pieces.” (Still Life with a Gilt Cup, n.d.)

mwﬁ‘l 30 Willem Claesz. Heda, Still Life with a Gilt Cup, 1635

Oil on panel, 87.8 x 112.6cm
(Heda, 1635)
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3.2.9.3 ATUsTBEAN Still Life with a Silver Jug and a Porcelain
Bowl (AWl 31)

Willem Kalf, Still Life with a Silver Jug and a Porcelain Bowl, c.
1655-1660

Willem Kalf did not paint the most common type of Asian objects
circulating in the Dutch Republic, but generally chose rare examples that
were already decades old. Sometimes he combined elements from various
objects. For example, the decoration on the inside of this bowl is typical of
klapmutsen (bowls with a flat rim) from earlier in the century, while the
decoration on the outside is based on a contemporary piece of porcelain.

(Still Life with a Silver Jug and a Porcelain Bowl, n.d.)

mwﬁ 31 Willem Kalf, Still Life with a Silver Jug and a Porcelain Bowl, c. 1655-1660

Oil on canvas, 73.8 x 65.2cm
(Kalf, 1655 - 1660)
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4.1.1 AussEIENINImMdauyAAa (Portrait Painting) AWLAEY
4.1.1.1 AUTIIWAIN Merry Drinker (Wi 7)
AN Merry Drinker 1n® Frans Hals (Uszaney A.A. 1628-1630)

This militiaman merrily raises his glass to toast us — who would not wish
to join him? The execution is just as free and easy as the sitter himself: the swift,
spontaneously applied brushstrokes enhance the portrait’s sense of liveliness and
animation. The man actually seems to be moving. This bravura painting style

ensured the continued success of Frans Hals.

A5 1 (NFOUTDANN 1) ATUTIBIBAN Merry Drinker
(Merry Drinker, n.d.)

AT — 60 A1

Jnulsslaa - 4 Yszlea
fuuslannd A UsAIUTIeNg — YURIUTIENY
szash — Svlidunawedameifiaidelifatu

4.1.1.2 A1U5878AN The Serenade (NN 8)
AT The Serenade 1w Judith Leyster (A.f. 1629)

The singing lute-player is depicted di sotto in su, from a low vantage
point. His extravagant red breeches with yellowish-gold and black stripes are
slightly out of focus, creating the illusion that the viewer:is looking up at him from
close by. Judith Leyster was one of the very few professional female painters

of her time.

AN 2 (NFBUVDAINUN 2) ANUSTEI18AIN The Serenade
(The Serenade, n.d.)

FIWIUAY - 56 AN

Tunulselen - 3 Uselun

munuslanudAYIOIAIUTIENY — MNEAIUTIENY
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4.1.1.3 ATUSSYIUAIN Portrait of a Girl Dressed in Blue (mwff'i 9)

64

AN Portrait of a Girl Dressed in Blue 1ag Johannes Cornelisz.

Verspronck (A.#. 1641)

Why is this portrait so popular? Because it depicts an adorable child
dressed in her Sunday best? As was the custom of the day, the young girl is
portrayed as a small adult lady. That she is playing a role is betrayed only by her

facial expression. Unfortunately, we know nothing about her identity or her family.

Perhaps she resided in Haarlem, like the portraitist Verspronck.

1661)

mﬁﬂﬁ 3 (ﬂsausﬁ’ammﬁ' 3) ANUSTYWANIN Portrait of a Girl Dressed in Blue
(Portrait of a Girl Dressed in Blue, n.d.)
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4.1.1.4 ATUTTYIBAIN Self-portrait as the Apostle Paul (mwﬁ 10)
AW Self-portrait as the Apostle Paul lag Rembrandt van Rijn (f.f1.

Rembrandt is 55 years old in this self-portrait, and he still looks at himself

candidly. Here he assumes the guise of a personage from the Bible, the Apostle
Paul. The sword protruding from-his cloak-and the manuscript in his hands are the
apostle’s customary attributes. By using his own face, Rembrandt encouraged the

viewer to engage personally with the saint.

AT 4 (NFOUTDANT 4) ATUTTBNBAN Self-portrait as the Apostle

Paul

(Self-portrait as the Apostle Paul, n.d.)
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4.1.2 AUTTHINNULBUYAAALUUNEY (Portrait Painting)
4.1.2.1 ATUTIBIBATN The Syndics (AW 11)
AT The Syndics Iy Rembrandt van Rijn (p.7. 1662)

65

After suffering financial difficulties in the 1650s, Rembrandt moved to
a rental house on the Rozengracht. The Amsterdam élite no longer knocked on
his door as often as they had done before. He nevertheless remained popular:
this important guild commissioned him to paint a group portrait. Rembrandt
produced a lively scene by having the wardens look up from their work as if
interrupted by our arrival.

A9 5 (nseudennufl 5) Aussenenin The Syndics
(The Syndics, n.d.)
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4.1.2.2 #1uUs5818a7W The Night Watch (0wl 12)
AW The Night Watch Iag Rembrandt van Rijn (A.¢1. 1642)

Rembrandt’s largest, most famous canvas was made for the Arquebusiers
guild hall. This.was one of several halls of Amsterdam’s civic guard, the city’s
militia and police. Rembrandt was the first to paint figures in a group portrait
actually doing something. The captain, dressed in black, is telling his lieutenant to
start the company marching. The guardsmen are getting into formation.
Rembrandt used the light to focus on particular details, like the captain’s
gesturing hand and the young girl in the foreground. She was the company
mascot. The nickname Night Watch originated much later, when the painting was

thought to represent a nocturnal scene.

a5 6 (nseudenuil 6) AussenenIn The Night Watch
(The Night Watch, n.d.)
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4.1.2.3 A1U381890ATN Militia Company of District VIl under the
Command of Captain Roelof Bicker (mwﬁ 13)

AN Militia Company of District VIII under the Command of Captain
Roelof Bicker lag Bartholomeus van der Helst (Uszan a.¢. 1640-1643)

This civic guard painting is a substantial 7.5 metres wide and almost filled
an entire wall in the large hall of the Kloveniersdoelen. Van der Helst did not line
up the thirty militiamen in a static row, but positioned the ones with the lightest
coloured clothing in the front at regular intervals. The painter included himself in

the group, at the far left.

g7t 7 (nseudemnaii 7) Aussenenn Militia Company of District VI
under the Command of Captain Roelof Bicker

(Militia Company of District VIl under the Command of Captain Roelof
Bicker, n.d.)
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4.1.3 AMUTIYIUNTNRABIEUTE NMMWlauaIseu Toauud wasloUau lauUn
4.1.3.1 AMUSSYIUAIN Portrait of Marten Soolmans (nwi 14)
AT Portrait of Marten Soolmans 1ag Rembrandt van Rijn (.. 1634)

Marten and Oopjen are the only couple that Rembrandt painted life-size,
standing, and at full-length. Marten’s father came to Amsterdam from Antwerp as
a Protestant refugee. He made his fortune as the owner of a sugar refinery. Marten

married Oopjen in 1633. He was 20 and a law student, ready for a career in

politics. Sadly, he died a mere eight years later.

ANS19N 8 (NFBUVIAINUN 8) ANUSTE18AN Portrait of Marten Soolmans

(Portrait of Marten Soolmans, n.d.)

FIWIUAT - 63 A1
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4.1.3.2 RIUSI818ATN Portrait of Oopjen Coppit (AN 15)
AN Portrait of Qopjen Coppit Ing) Rembrandt van Rijn (A.f. 1634)

Oopjen was the eldest of three daughters of an-old, affluent Amsterdam
family. She sat to Rembrandt one year after her wedding with Marten. She was 23,
and pregnant with her first child. The marriage represented an alliance between
an established family and one of newcomers. This was celebrated with the
commission of monumental likenesses from-the city's leading portraitist, namely
Rembrandt van Rijn.

57991 9 (nseudeniuii 9) fussenenIw Portrait of Oopjen Coppit
(Portrait of Oopjen Coppit, n.d.)
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4.1.4 AMUTTIIWANANRABINIU WIBNNAHNTE UTTANAING
4.1.4.1 AUSSE1ENIN The Jewish Bride (AMNW# 16)
AN The Jewish Bride Ing) Rembrandt van Rijn (Usganod A.A. 1665-1669)

It was common for people to have themselves portrayed as historical
personages. This man and woman chose the loving biblical couple Isaac and
Rebecca. Rembrandt veered from the conventional by representing the pair in an
intimate and private moment, and by using a thick, impasto manner of painting.

He subsequently worked the paint with palette knife to create a glittering,

sculptural sense of relief.

M5197 10 (ﬂsausﬁammﬁ' 10) ANUSTBIYAN The Jewish Bride
(The Jewish Bride, n.d.)

IUIUAN ~ 64 A1

Junulselen - 4 Uszlen
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4.1.4.2 ANUSSYIEAIN Portrait of a Couple, Probably Isaac
Abrahamsz Massa and Beatrix van der Laen (m‘wﬁ 17)

AW Portrait of a Couple, Probably Isaac Abrahamsz Massa and Beatrix
van der Laen lag Frans Hals (Usgsinal a.a. 1622)

This happy, smiling pair sits comfortably close to each other. Posing a
couple together in this way was highly unusual at the time. It may have been
prompted by the sitters’ friendship with the painter and the occasion for the
commission — their marriage in April 1622. The painting thus contains references to
love and devotion, such as the garden of love at right, and at left an eryngium

thistle, known in Dutch as 'mannentrouw’, or male fidelity.

a597 11 (nseudennuil 11) Aussenenin Portrait of a Couple,
Probably Isaac Abrahamsz Massa and Beatrix van der Laen
(Portrait of a Couple, Probably Isaac Abrahamsz Massa and Beatrix van

der Laen, n.d.)

INUIUAT — 78 AN
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4.1.5 ATUTIB18ANTINUILT1IU (Genre Painting) va4sLAwU (Steen)
4.1.5.1 ATUTIIWAIMN The Merry Family (1wl 18)
AN The Merry Family 1ag Jan Havicksz. Steen (p.71. 1668)

This boisterous family is making a lot of noise: the father sings at the top
of his lungs while raising a glass; the mother and grandmother chime in; and the
children are either blowing into a wind instrument or smoking a long pipe. The
note hanging from the mantelpiece gives away the moral of the story: ‘As the old
sing, so shall the young twitter.” What will become of the children if their parents

set the wrong example?

ans7l 12 (nseudeninil 12) Aussenentn The Merry Family
(The Merry Family, n.d.)

UIUAY - 78 AN
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4.1.5.2 AMUSSYIUAN The Feast of St Nicholas (mwf/'i 19)
AN The Feast of St Nicholas Iael Jan Havicksz. Steen (A.¢. 1665-1668)

The feast of St Nicholas takes place in December. In the Netherlands,
it has been celebrated in the same way for centuries. Good children receive gifts
from the saint. The little girl in the foreground, for instance, has a bucket
full of treats. Naughty children, like the wailing boy at the left, get only a switch
(a bundle of twigs) in their shoe. Jan Steen was a born storyteller. He succeeded

in incorporating all of the elements of the popular feast in this picture.

M5197 13 (ﬂiau%mmﬁ 13) AIUSSEIWAIMN The Feast of St Nicholas
(The Feast of St Nicholas, n.d.)
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4.1.5.3 AUSSE1EATN The Parrot Cage (7wl 20)
AN The Parrot Cage 1ng Jan Havicksz. Steen (Uszune A.A. 1660~1670)

The wealth of motifs and humorous vignettes in Jan Steen’s paintings
often overshadow his great artistic flair. Steen’s mastery lies both in his subtle
colour combinations and in his rendering of different kinds of textures. The colour
scheme of this painting is fairly drab and grey: only the clothing of the woman in

the middle is rendered in delicate shades of violet and green.

a3 14 (nseuderauil 14) Arussenenin The Parrot Cage
(The Parrot Cage, n.d.)
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4.1.6 AUSIBEANTINUTZINTU (Genre Painting) Yaunasiiles (Vermeer)
4.1.6.1 AUISE1ENIN The Milkmaid (naw# 21)
21N The Milkmaid Ing Johannes Vermeer (Useaned a.6. 1660)

A maidservant pours milk, entirely absorbed in her work. Except for the
stream of milk, everything else is still. Vermeer took this simple everyday activity
and made it the subject of an impressive painting — the woman stands like a
statue in the brightly lit room. Vermeer also had an eye for how light by means of

hundreds of colourful dots plays over the surface of objects.

5799 15 (nseudeninuil 15) fussenenin The Milkmaid
(The Milkmaid, n.d.)

AN — 67 AN

uulszlen - 4 Uszlen

AR AYUDIATUTIVNGY — NANATUTIYNE



[

nnUseasd - asudnuaeswnusinglunuvesiaty

4.1.6.2 ATUTIYIBAIN Woman Reading a Letter (mwﬁ 22)

AW Woman Reading a Letter lag Johannes Vermeer (Usesnad A.A. 1663)

Enjoying a quiet, private moment, this young woman is absorbed in
reading a letter in the morning light. She is still wearing her blue night jacket.
All of the colours in the composition are secondary to its radiant lapis lazuli blue.
Vermeer recorded the effects of light with extraordinary precision. Particularly
innovative is his rendering of the woman’s skin with pale grey, and the shadows

on the wall using light blue.

A3 16 (NTOULDAINTN 16) ATUTIIBATN Woman Reading a Letter

(Woman Reading a Letter, n.d.)
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4.1.6.3 ANUSTEIUAIN The Little Street (mwﬁ 23)
290 The Little Street Tag Johannes Vermeer (Useaunad @.¢. 1658)

This is an unusual painting in Vermeer’s oeuvre, and remarkable for
its time as a portrait of ordinary houses."The composition is as exciting as it is
balanced. The old walls with their bricks, whitewash, and cracks are almost
tangible. The location is Vlamingstraat 40=42 in Delft. Vermeer’s aunt Ariaentgen
Claes lived in the house at the right, with her children, from around 1645 until
her death in 1670.

M99 17 (ﬂﬁausﬁammﬁ 17) ANUSTYUAN The Little Street
(The Little Street, n.d.)
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4.1.6.4 A1U55818ATN The Love Letter (nwii 24)

72

AN The Love Letter Ing Johannes Vermeer (Useanad a.6. 1669-1670)

Vermeer chose an unusual vantage point for this painting. From a dim
space in the foreground, a glimpse is afforded of another room with a domestic
scene. An elegantly dressed woman looks up expectantly at a maidservant, who
has just handed her a letter. The seascape on the wall behind them may well
allude to the epistle’s subject: during the 17th century, the sea was often

compared to love, and the lover to a ship.

mmﬁ' 18 (ﬂiausﬁ'ammﬁ 18) A1USTEWAMN The Love Letter
(The Love Letter, n.d.)

U — 75 A1
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4.1.7 AussengnwaaIUnenssuneluveswIusaniu (Saenredam)
4.1.7.1 AIUSSEENIN The Nave and Choir of the Mariakerk in
Utrecht (Aan# 25)

AN The Nave and Choir of the Mariakerk in Utrecht lag Pieter Jansz.

Saenredam (A.@. 1641)

In the young Dutch Republic only Reformed Protestant services were still
held in the former Catholic churches. Statues and paintings of saints
were prohibited. The 11th-century Mariakerk preserved the decorations of
the piers, which Saenredam here rendered in great detail — even applying
gold leaf. At the left visitors look at an image of a bull on one of the piers:
according to legend, this column continued to sink during construction until

it was grounded on a bull’s hide.

ms’mﬁ 19 (mau%’am’mﬁ 19) ANUSTYWAWN The Nave and Choir of the

Mariakerk in Utrecht
(The Nave and Choir of the Mariakerk in Utrecht, n.d.)
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4.1.7.2 AMUST9IWATN Interior of the Church of St. Bavo in Haarlem
(i 26)

AW Interior of the Church of St. Bavo in Haarlem lag Pieter Jansz.
Saenredam (A.A. 1636)

Saenredam specialized in architectural painting. He studied buildings
closely, making detailed drawings of them, which he then reworked into paintings.
Here he chose a vantage point from behind an arch, which creates a second
framing element. Our gaze is automatically drawn upwards to the old organ,

which has a painted scene of the Resurrection of Christ. This is a remnant of the

by-then long-abolished Catholic decoration.

AN5197 20 (ASBULRANUN 20) ANUSTEIBATN Interior of the Church of

St. Bavo in Haarlem

(Interior of the Church of St. Bavo in Haarlem, n.d.)
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4.1.7.3 ATUSTIWAMN Interior of the Sint-Odulphuskerk in Assendelft
(i 27)

AN Interior of the Sint-Odulphuskerk in Assendelft lag Pieter Jansz.
Saenredam (A.A. 1649)

Bright, clear light fills this church, in which - as it happens - a sermon
is being preached from the pulpit. Saenredam created a sense of space with
his consistent use of perspective, in which all the orthogonal lines converge at the
same point. This church was special to the painter: not only was he born in
Assendelft, but the gravestone of his father, Jan Saenredam, bearing an inscription,

can be seen in the right foreground.

3797t 21 (Nseuderudl 21) Aussensnin Interior of the Sint-
Odulphuskerk in Assendelft
(Interior of the Sint-Odulphuskerk in Assendelft, n.d.)
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4.1.8 AIUssE18AINAIAL (Landscape Painting)
4.1.8.1 ANUIFIBAIN The Windmill at Wijk bij Duurstede (" 28)
AN The Windmill at Wijk bij Duurstede a8 Jacob Isaacksz van
Ruisdael (Usguned A.A. 1668-1670)

The windmill rises up majestically, defying the dark rain clouds and
overshadowing the castle and the church of Wijk bij Duurstede. The River Lek
flows in the foreground. This painting is world famous, and rightly so.
In this impressive composition, Ruisdael united all the typical Dutch elements -

the low-lying land, the water and the expansive sky — manipulating them to

converge on the equally characteristic Dutch watermill.

an5971 22 (nseudeninuil 22) Aussenenin The Windmill at Wijk bij

Duurstede
(The Windmill at Wijk bij Duurstede, n.d.)
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4.1.9 ﬁ'miiman']wn']wvjuﬁa (Still Life)
4.1.9.1 ATUTIE8AN Still Life with Cheese (AW#l 29)
A Still Life with Cheese Ing Floris Claesz. van Dijck (Usgained a.A. 1615)

Fruit, bread, and cheese — grouped by type - are set on a table covered with
costly damask tablecloths. Thedillusion of reality is astounding; the pewter plate
extending over the edge of the table seems close enough to touch. The Haarlem

painter Floris van Dijck ranked among the pioneers of Dutch still-life painting.

M5197 23 (ﬂﬁausﬁ’ammﬁ' 23) AUss18nn Still Life with Cheese
(Still Life with Cheese, n.d.)
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4.1.9.2 R1UssEI8ATW Still Life with a Gilt Cup (7wl 30)
A Still Life with a Gilt Cup 1ae Willem Claesz. Heda (p.f1. 1635)

The range of grey tonalities that Willem Heda could paint is astounding.
With this subtle palette, he deftly rendered the objects - of pewter, silver,
damask, glass and mother-of-pearl — on this table. A few yellow and ochre
accents compliment this refined interplay of colours. Heda specialized in near
monochromatic still lifes, so-called ‘tonal banquet pieces.’

An5799 24 (nseudeninudl 24) Fusseneniw Still Life with a Gilt Cup
(Still Life with a Gilt Cup, n.d.)
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4.1.9.3 ANUsTBWAN Still Life with a Silver Jug and a Porcelain
Bowl (AWl 31)

A7 Still Life with a Silver Jug and a Porcelain Bowl lag Willem Kalf
(Usguna A.A. 1655-1660)

Willem Kalf did not paint the most common type of Asian objects
circulating in the Dutch Republic, but generally chose rare examples that were
already decades old. Sometimes he combined elements from various objects.
For example, the decoration on the inside of this bowl is typical of klapmutsen
(bowls with a flat rim) from-earlier in the century, while the decoration on

the outside is based on a contemporary piece of porcelain.

a5t 25 (Aseudeniiuit 25) Aussenenaw Still Life with a Silver Jug
and a Porcelain Bowl
(Still Life with a Silver Jug and a Porcelain Bowl, n.d.)
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YBNINAINALBUNLASTUN15IN1A19 (commission) wan Aalusndluaitudiiey
M9 NUsEANINTT (Tronie) Ao ANLBUYAAALAET YUINAINAILAATYEHIN (bust
shot) LATBALANNIEVRIRILULTIANNEIENTEBlaawuwlanaaInYgaa LU InU sy Ty
visananssualnAatusslatuiiuninndung aminsildingndevelunainaaudadszly
FrugFuNUEmsuUTERUTIY wsenoulluvesw iy — Instidunilsludnvazaudnsnssun
TnRRUYRIRaULARTIUASARANITTYA 17
a a & aAa o X o« = a a
MM gudnUsztanuiandunuinunnluaied As AWl auvasRaly (self-
portrait) AaUulyuANINIRLDUTIRULDINTULBITIBUAUARIT TN TuRalsind
& P & o < P A da v X ' P v
Anwtlauilunuinaduduaulnilile neasunadaffsrudulud saulddanstolunin
putoadudusuulun1sanininst (Ball and others., 2009)
AMmileuyARa UsENAINAYI 31NNSaAn dviaiun 4 2w Usenaume
- Merry Drinker lpg Frans Hals
~ P ~
ANA 7 NFOUTBANUN 1
- The Serenade lng Judith Leyster
~ v P
AN 8 NTBUVBAIIUN 2
- Portrait of a Girl Dressed in Blue 18 Johannes Cornelisz. Verspronck
ANT 9 NFAUTBANUN 3
- Self-portrait as the Apostle lag) Rernbrandt van Rijn
~ v A
ANT 10 NFBUVBAIUN 4
wugUsuulumusseeam Al

4.2.1.1 Aussenenbvideyaineanuratiu

wuluAmIussenenIn The Serenade way Portrait of a Girl Dressed in Blue
AN

. “Judith Leyster was one of the very few professional female
painters of her time.”
(310 The Serenade)

Il “..in Haarlem, like the portraitist Verspronck.”
(270 Portrait of a Girl Dressed in Blue)

ToAY 1. NA1TREAs wdanas 31N The Serenade 3WUuInININYS
seiufioodmisdiiaulutianantiu neteruilifulsslongarinevesdussee
A {Adeduduguin wiidedideyadautiuditisy Wunsenanufalsidn
uansluunalasieevleniued Muivdndauanmanudauylutisedaianisseil 17
Frudunanuresialue Jensesnnuduluglursnisfavzlusin wazludis
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UsgTRenanifavs uonani nanuvesiaunda 3 au Ao gis ladames, Sl
WMasuasA (Gesina ter Borch) wag 511Aa 151dA (Rachel Ruysch) mmmmmmw
LmaLaaiaamal,uail,ﬂumQLLiﬂimum 8 flunAy A.A. 2021 (WA 32 s A
uag MWl 33 fAuns B uay O) lnofifisAnsinaadluiniuan (press release) 11
FosmaiiauewdsBniuninessy Rmansiusesuaudiidnauaay wazaini
2d1979 ULaue LLazfiﬁuﬁuﬁ%ﬁﬁM@ﬂw53’?§mam§ﬂé’um (Rijksmuseum
Presents Women Artists in The Gallery of Honour for The First Time, 2021) 4
ihlugdosuiivguresdided filsudontiudranuduialungaieuansaii
AWZET A39AINLLANAIBNINIINATNELY TidaLansTIniy Sednuaznisdou
uiusngludiussenenin Still Life with Flowers in a Glass Vase ™ Tag supa
15dA (il 33 dua ) Luu

fomnu Il nanfuilesiidatiuendyer Ae 91918 (Haarlem) Faagnaiin
nrfunnidsanioveadiosduamesi iudlesfinisfrdalzuaznisisnudatiu
iWonaammilouilesliuiide wary mslideyainilsansesdifuyiesidu
wazsinudeidunuudsideyassyimulitaawhazerdoegludiondvaiu Jady
fanslidoyaiieniuAalunagnisasudaduiviuieituiuuuainudng ui
Hilsuauonn Taedideazefumedosisnaseduide 4.2.1.2

AWl 32 naNUTBsYAS ldamendnuandulnaaeoeioasiues (Fuvs A)
(Rijksmuseum Presents Women Artists in The Gallery of Honour for The First Time, 2021)

1% grussenanm Still Life with Flowers in a Glass Vase A11131 “Rachel Ruysch was the daughter of
Frederik Ruysch, a professor of botany. Her artistic talent was recognized early on and she became a renowned
painter of floral still lifes. Even though she bore ten children, she nevertheless managed to pursue a professional
career as an artist. Her pictures were admired at the courts in The Hague and Germany, and she was appointed
court painter to the Elector Palatine.” (Still Life with Flowers in a Glass Vase, n.d.)
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AN 33 NANUVDINTUN NBSUDIA (FIIUd B) hay A8 L51da (e C) Nuawandlu
WNALADIANBDS5LUDS

(Rijksmuseum Presents Wormen Artists in The Gallery of Honour for The First Time, 2021)

4.2.1.2 mussereiividayainenivyanagiluwuy
nuluausseren Merry Drinker, Portrait of a Girl Dressed in Blue &g
Self-portrait as the Apostle Paul A77377

. “This militiaman-...”
(370 Merry Drinker)

Il. -~ “Unfortunately, we know nothing about her identity or her
family. Perhaps she resided in Haarlem, ...”
(370 Portrait of a Girl Dressed. in Blue)

. “Rembrandt is 55 years old in this self-portrait, and he still
looks at himself candidly.”
(3710 Self-portrait as the Apostle Paul)

famnu 1. WdoyaiAsafuanuzvesiinvy nduaundnneseraading
waFouivininflegnammsinviiea (Militia) doaruiiiuuszloausnves
A1Us5818A I n15idenldArdn This militiaman fdnwazduuiuluiude
A Militiaman Holding a Berkemeyer Fudusntoniewosnin Merry Drinker
Hugniaunisldnwiithala uazenatieligidrwmandefunseiudusssrsami
oensamthlFundy
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1A 1. Nd1IEWWEUTTUFInUNTauINanavesiakuula vilaiies
Fuiluguiaiiaunvinii WeiansananAIuTINeNauNaveInIn nulnusenau

Re

JUINANNY LAY miaﬁm8aqwaaiuﬂﬂwLﬁaaﬁuayuamagmmm@%u TAIUY
Wnzandvegludisaduiudaluging fe s1siau

Tuasadamssud 17 enfidudunilsduiiesiifatusmmiueguininelsl
AganSuamesi feautidsannsdunnadndnadu flva uaznnséiene
audn il delunainaufalzuaznnsinsnuia
mmaﬂ,‘dma ﬂa‘UuL‘W@UﬂﬂﬁﬁiiiﬂﬂﬂuﬁﬁLﬁﬂJﬁNL‘V\J?NW (Geraldine Fabrikant, 2011)

a

Yufioranmwileudsnsi

Snvis anudlosenfifuiiulsvieiidoudrsaslanhutudenendemananismaun
Vlﬂi%ﬁﬂil,aiuLﬂULiJ’eJWliJ‘VNQUUOBﬂWﬁU?ﬂiﬁmumEJIiJiLLG]ﬁLLG]‘Lm Fafunauiita
snsnifnvesseaaus Lavituiednsuanadaviratunesienensnainies
wouyILATY (Antvverp) — TgduLua Wsansash (Johannes Verspronck) Hunilely
Aatuiitheudasnynludiessndian (hie 4.2.1.1) Wsansosdiuiiomaunndasd
dmeuanedna uayreuinaduiiureuvesiituiefineioaiu anfussesnmn
Portrait of a Girl Dressed in Blue Twinuuinageglugadmsvaululuadauwuy
avugiuiiefineuanedn (.. in her Sunday best) Fufnazilugaiiasnuuaziign
il daduuumeesiiuiiednelusinaunuiluiuisesuaudfidrsalunisussnig
Juhlugteduivgruiitaauignydeud Ae wnndeiduwuuliiitsansosdunae
Juyndesiiaudiuiiomaunaianinieuavedemilouniu

Faprmat Il IoyaRentunmiaunuemeusitswin s namm 1
fioy 55 U — doyadautgni@eulifugiiisudietuniui ulheiowniuionaemud:
uiLss TR e Inuleseeasilunsm Mtesiienamnesuluianisues
undeffidmaishng aeiduaisqurserlusunsivjduiusfudidrvsdnmands

4.2.1.3 ﬁqUﬁiEﬂﬂaﬂﬁﬂgiuﬂﬂW

° & d' 3 e !
WUELUﬂqUﬁiiJ’]EJﬂ']WVN 4 NYANTUNTUANYT AU

. “This militiaman merrily raises his glass to toast us ...”
(10 Merry Drinker)

Il.  “..as free and easy as the sitter himself: ...”
(370 Merry Drinker)

. “The singing lute-player is depicted as di sotto in su, from a
low vantage point.”

IV. (310 The Serenade)

V. “His extravagant red breeches with yellowish-gold and black stripes ...”
(370 The Serenade)
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VI.  “.. depicts an adorable child dressed in her Sunday best? As
was the custom of the day, the young girl is portrayed as a
small adult lady.”
(310 Portrait of a Girl Dressed in Blue)
VIl. — “The sword protruding from his cloak and the manuscript in
his hands ...”
(370 Self-portrait as the Apostle Paul)
donm 1. uay II. ussEeREIvesvasTaLUUTigL AT uAND NSl HE L
sheensualiuse \Wawe 137na — Tudeanu 1. funpididnvaznsldmadeidu
pAUTwluiIte 4.2.1.2 Ao nslaAInIeLewal merrily ﬁjﬁumulﬂﬁus?iamw Merry
Drinker Wugnidunsldnueuunisvessidou feratelifitrmaandy uazande
fun1seusUTIINENIE N§INKIUNNTE A UTIBE A ENINe et ldine
Ty
fonrm M. vseeise1vesanuUlifdrsuElald ety Jusnainids
AUy’ wd dhutuidsieamasuseneulise
Foau IV. ussesdduviniasiinigvasiLuIndunanadaliiang
ues I uazEDas
FomIu V. 85U"8LAS8IuAINIBUBITILUURER137 Sunday best N
yoillalldyaiianuluusssuaialy wiszanldlulenafiey viauieluluadluty
97ing LLaz‘wmmmLLamamuwﬂwm’ﬁgﬂﬂadmmmmENG"hqur;humam‘%'amm
e — depuil venaniiumsesungisnisuiinevefikuuLE Sathensedu
auaulavesitwy Fnuulifdnsulunisaunuasuaniniudnuiu
fomam VI ussenednd (fw) auiilaiuosntnanidenqu (1-4) waglu
flevasuuuidsdievtddefifoufatefiony (1-8) fidnwarsiwiusenined
usseedsiieglunmuasiypiidesnsliaula udidasannnin Self-portrait as the
Apostle Paul dedila (low key) Fidrwueradunanulaliddaiaudn (@arsanam
27 1 uaznwdl 10 Usznev) isedafiuindenny V. msdelungudtussenedad
oglunm nmzimihilesuiedsiifidneueranesliviudn-uediiu uazfugiuly
nseBuremsianuresidou Tungledadoinnilounueanind tsuusus
@?ﬂaﬂﬁlﬂumwLmusumﬁ’ﬂqnujmﬂaé’ﬂmm (St. Paul the Apostle %38 The Apostle
Paul)

" d a = = ~ & { ! o o
av (Lute) wn3asaneviianils luesesnumsiiudevssylsy fine (neck) Busenin diud1d (body) nang

v

Auntiseu duvadlds dnvarlaesiuadeiuiaisiusdutagdu
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AN 34 (AN91971- 1) FAnUAIINATN Self-portrait as the Apostle Paul
(eynddein USnnluaw, 2021¢)

4.2.1.4 ANUSTYIEANYAULNITNIUNIDNATARNIZAIVDIRATY

WUluAIUISEI8AIN Merry Drinker A21431

“This bravura painting style ensured the continued success of

Frans Hals.”

namisdnuaznsadfisididulwensiud s1a Tdudnvasianizi
ilRaTulszauninudisa yenaneSuiednvarn1svinnunds Sauradeduey
watlalngivesdatumeindanulannutariidninlvdatulssauanudisa
Tuduneonan

4.2.1.5 AUSTINBANBULANTTINUMSaImAtanAavuldTunw
WUluATUTIEIEAIN Merry Drinker Wag The Serenade AM371
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. “The execution is just as free and easy as the sitter himself:
the swift, spontaneously applied brushstrokes enhance the
portrait’s sense of liveliness and animation.”

(310 Merry Drinker)

Il.  “His extravagant red breeches with yellowish-gold and black
stripes are slightly out of focus, creating the illusion that the
viewer is looking up at him from close by.”

(370 The Serenade)

Joay 1. nanInsadstiunusevesdatuiinnudulinavidusssuend lag
Wisuiisunldasezlsanduuuiiadusienenun fe Weouseoauiulauas
Dawwe 3nnedand siodurndiidnsastiusaduiivieadedindruazainy
waoulmliiunn — Fearuiiuenainayesunednuaznisyinauesialund,
aniaumslinmfarnigidsundulufinnsannwdnnsmdsewaudnge Ty
Wersideunarvield

Fonu I usseedasnslraninnsnuudaduiiasursdnlillaude
(out of focus) Litaagrsamsanaranligiinvudntdnsstunesiauvuain
sveylng

4.2.1.6 Ausserefidaaunenseiulifidivnaulavtouansrinufngiu
wuluAruIIE18nIN Portrait of a Girl Dressed in Blue A311

“Why is this portrait so popular?”

v & g
JoanuidudseloalsnuasAuIsangnIn

'
[

'3
L
Aol
aely

=b

n3suAuNsUTIEIEmeAattoadunaisnslsunandylufiis

4 U

ABIN13NIEAUNISUUAR wastnelididivuddiusined aaud wu

q

=.

a 4

Inermans Aissausinulddodeldneu (nteractive media) winyl
s Anusindoansmafie Wy fsAusidaus

fideuldman mglanmiddadsunauien WHusaaussnny udidsesli
Joyaimuissuannlufiveyalag Sniwuiu Mdwutlunmlulas nsuiies
Aviduteyadesedndvindu 1y Snvusetesusimelunm

msuansnalsifvesiideu wisfuvildunumensidoudussens usdd
Husegneiinuldenn esnnditrvusindanuaianisidusseeingiauans
wdes “§ uarliideyaiflonouausstoasdouaranuliivesidrvld — fidouiu
11 nsvensuinlil uadldilidoyaidssdntsmiudeduivgruvesiifou o

A
NG
fu
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Fnyligiinsusinfamaneuluieiu iWunaisnisdeuiivigaaiawaziiauls
gennaesuLuIMIBInIutludef 9 (Trench, 2018: p. 42) Teauililumiaened
fuosnslidmaunsyAulididivuaulavionansrnufngiu

4.2.1.7 ANUSTINENLNITHEAIAINNAALIAY

wuluAUITEN8AIN Merry Drinker wag Portrait of a Girl Dressed in Blue
AN

“The execution is just as free and easy as the sitter himself:
(31N Merry Drinker)

Il. ~ The man actually seems to be moving.
(370 Merry Drinker)

. “.. an adorable child ...”
(810 Portrait of a Girl Dressed in Blue)

IV.  “That she is playing a role is betrayed only by her facial
expression.”
(370 Portrait of a Girl Dressed in Blue)

FoprtmuanansmmAniuAsUs LY

doa1ul I iBuiinisusseevmneuarianinuaiiuresidou Tuuued
Il. IianuAniudadauuusafumdaeisulnieg Lﬂuﬁ”’ammammmiﬁﬂmaa
Ao legialuadeguniey Wenlssdaavrasiiduilisniuegsammansaifui
Ny

oy ill-nandssuuuhiudniiiig

VoA IV. LLammmﬁmLﬁudmmmmﬂwgﬁ’;ﬁasﬁﬁaquwsnmml,am
penuLAevaIzaNysailuuLdn Ideudiiisadniiiuansensualuuuiing Afuvy
IREAGRIHE

4.2.1.8 ArusseenHlstayusuAatu

WUluAIUTIEIEAW  Merry Drinker Wag The Serenade AU

I “This bravura painting style ensured he continued success of
Frans Hals.”
(370 Merry Drinker)
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Il.  “Judith Leyster was one of the very few professional female
painters of her time.”

(310 The Serenade)

ToAu | aAUTeuaIluite 4.2.1.4
v | ' a ¢ =% a a A =~ =
18A213 1. Na11d1 ghs amesilunilsludnsnivglloadnlinnuly
3387110 wenANNTIideyakaLtug LNBLARIANANIZAY A519AIIULANGNS
1NKANUBUY AengIdeefus1eluiide 4.2.1.1 uad {ATedudiudn n1sszyi
A 2 X e a A a a 3 a v Y
aMwwilouypraduiliduresdalungs Annuaussasdinisdeulaninislideya
N5BUBL waznsBnyIulissAany
N15TuYL Muefs susadudazsdududs winldudssnsniiddelaaau
viniisudnsnsvrslugasarfidalunaisilugduindoutsnisdals (male-
dominated society) wiluvauzifeafiu Tapuifdidnyiuligidisusiuiues
madt walalugisaaiiu AalurIednsnsngl@Eunsannidigrnisaalslu
seaulonndnlaiiesiayiin
e i3Tedutvgrugui Wumszamiifeanyuleudundananly
N 5 12 = & | = a a aa
wnataeseeoaiuasty A.A. 2021 Fududianinsziandufnda@nsdey
(Feminism) wagniseuuseifeansiiuyuuosvesnguyanaineiduruisvey
vosdsnululng (au dvds auiililivuiaviy nguaunianuaInialeniIswmne
nauautume) lasuaruaulslulanasiunn fingdueidwmeuiunseuanuaulal
AIYNTLEONYNAUBRANULALAIUTTEIEN NN aIsaTulelusEAUYAAR 90
Usznie wastnyaliianisynneanidesUssiumedeny

4.2.1.9 ATUSIE18NHAINAINNNNE TuNIW

wuluA1UsI818A W Self-portrait as the Apostle Paul A3

. “Here he assumes the guise of a personage from the Bible,
the Apostle Paul.”

Il.  “The sword protruding from his cloak and the manuscript in
his hands are the gpostle’s customary attributes.”

. “By using his own face, Rembrandt encouraged the viewer to

engage personally with the saint.”

2 pm The Serenade nyusuidiundauanduunaiasisewesiuesluiui 8 fiurau a.. 2021 (Riksmuseum
Presents Women Artists in The Gallery of Honour for The First Time, 2021)
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oA |. DFUILLTIRAMUTNIUUT WY LUA WA INUNUIMYDITNY Y
wWiladasye lnglderduuseiuiunssaun (Iconography) Wagaiuinuasadaal
o o > a g & a
awﬂiﬁﬂgimamm II. Usznounisesuie Turuedondnu lIl 1Jun1siaa1u9In
Adeuedd wuusuildluntdivewmuealuiounuandnvalvesinyayiladnas
o Weatuayulvisudnfnnuenledussauyanasetnuey Tugiugdguu

s
v a

= ! SV og v a £ a4 a i
guilnauatmud ldldypmaddnaavovsedney

4.2.1.10 AMUsSEIRNETIESGUNTYY

WUlUATUTIENEATW Merry Drinker @717

. “.. who would not wish to join him?”

Il.  “The man actually seems to be moving.”

LY o w

ToAu 1. wasuasaunIsghugauduusivgitnv wlouingidrvuings

e

agSlumnnsalivaunnnesenaiadnsnalsauguy
Faaul 1. waSuassgunserluiiadenlyadaas ansnandninnuiuay
nanvgatslunndey wirsaammasafoulmeglumaiamils

4.2.1.11 nstgAEWIRNIg

WUluAIUIIBIENTN The Serenade AN
“... depicted di sotto in su, from a low vantage point.”

Ponrudneiu Usingnisldaian “di sottoin su” Wurdn1w1dnid lne
ffuanuvsnglunmasangulih mnefa amanyusesiiniiszduaen

di sotto in su %39 sotto in su yu1Bd “from below to above” ({uqdd
Tﬁffa%m85’ﬂwmzmwﬁmwammﬂymﬁﬁﬂdﬁzﬁuawmmaﬁﬁuum (Ray, 2008)

4.2.1.12 139U (simile)

WUlUATUTIENEATW Merry Drinker @211

“The execution is just as free and easy as the sitter himself: the swift,
spontaneously applied brushstrokes enhance the portrait’s sense of

liveliness and animation.”
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n139UN1 (simile) Ao NsiUIevdanilsiudndmila welimiuamadaau

[

97U

3 = - = [ = v aa Y ~ vy Y <
sLuﬂ’]UiiEﬂEJUL‘Ui‘EJULV]EJU@?’IHEUSNLLUiQﬂUﬂiEﬂ“U@QWﬂLLU‘U LW@I%QL“UT‘UNLWU

Ao a X ! = P < LY N 1% Y Id 1
AWNTALAUGIVUINNI TR UTIN TN QUI’J LLaBLUEJEJWJEJ?’T]’HJZJH%]MULSU‘LJI?

4.2.1.13 aguguuuuinuTuAussenenwimlouunna AMWLALI

NNMTIATIENVIAU NUFULUUAIUTTENEA 11 JULUU NUAUTTENEEY
feglunimuniign (4 n1m) sevaaunfefusseeiilidoyaneiuyaradiduiuy

WALANUSTENENLELETRILRATE (3 NN)

1Y

aunsaazusukuy wazduunmnuludnuazansela Al

= = ° P a
FI1TN 26 LLEIGNE“ULLUUVI‘WUi‘Uﬂ’]UiiEJ’]EJﬂ’WWL‘Vill’e]uuﬂﬂa ATNLRET

FULUUAUTIENEAN Merry Drinker -| The Serenade | Portrait of a Girl | Self-portrait as petd
Dressed in Blue | the Apostle Paul | a1uau

1. Wsﬁaaﬂalﬁmﬁ’uﬁaﬂu X X 2

2. IﬁﬁagaLﬁaaﬁuuﬂﬂaﬁLﬂuLLuu X X X 3

3. Uﬁima?ﬁﬁasﬂumw X X X X il

4. Wideyausunuinaeu 1

MIDUSUNMNSUSEIRAERS

5. USSEIUANYULNITYINNIU X 1

MIamAtalRNIEAIvTeIRaU

6. UTTUUANBULNITNINU X X 2

wiowadaiaaduldlunm

7. @5719819UN15UBY X 1

8. Manuitensedulsigidm X 1

aulaviSelanInUARLiU

9. LARIANUARLIAY X 1

10. wlatleFurudaliu X X X 3

11. Aanuanuvanglunin X 1

4.2.2 undasienzunuuluAusserenwimlouuanawuungs (Group Portrait

Painting)

UBNAINA ML BUYAAALUUNIIMAEILED N135UTINAN MM BUYARALUUNGNA
Judnnidluisnismdes@nvesfaludndlugiseIadanissun 17 girdnainduauiny
= . = Y a A o Y a e a ¢ A g
21T (guild) v3enesaadnsnasouiliminegwnms (Militia) lnedgauszasAiiiody
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AwnyvesaindndmivinnsluiesUseau vedlaslngvesivinnsaunauvisenaatyynig
sudaiedunssdnmsdiusydiins
AMMEBUYARALUUNAN INNTAANY s 3 A Usenauemie
- The Syndics 1y Rembrandt van Rijn
AN 11 NTaUTaAUN 5
- The Night Watch a8 Rembrandt van Rijn
A ¥ c{'
AN 12 NTOUTDALN 6
- Militia Company of District VIII under the Command of Captain Roelof
Bicker lae Bartholomeus van der Helst
A v c{'
AN 13 NFOUTDALN 7

£
a

wugUsuuluAusseenm sl

4.2.2.1 AussengnlvideyaineanuAatu

wuluAussEaenI The Syndics AMA1

“After suffering financial difficulties in the 1650s, Rembrandt
moved to a rental house on the Rozengracht. The Amsterdam élite
no longer knocked on his door as often as they had done before. He
nevertheless remained popular: this important guild commissioned

him to paint a group portrait.”

ndenrn drvssgrelideyatigafuAaduludianaifinnnnin
The Syndics (A.f. 1662) Awasansuusuivsgaudamvisunisiulugimenssy
1650 (auinlisesihoantmuduiuianin (Breestraat) iediaw) luigiuds
auulsiguns1i (fegvisanntananadiossuamesmilumany fumn) 1usmma'mu
yutugavesduawe i snusunuiveswindudnud nsedu anudey
sosunuililiaaesadusnis Wz midsuiivsngegassntingidivudl
Qﬂ’iﬁﬂimaamﬂmW%Wﬁﬁﬂmmﬁ’]ﬁ'zgau’mwﬁﬂﬁlmamﬁ?u

nsdeulesmuvestonnuil lWnisnafiesiu (juxtaposition) sewineay
anan @ammanisiu msdreeenanthuiiiuvesnue st tueg wazn1sing
suiitfesas) uaganugaSesiidundony (mnudeufidsliidenass lesunising
suzanaueIniifinnuddy) weuteyaduuanvesdaduliidmiinun
fatu
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4.2.2.2 ﬁwismaﬁaﬁagiumw

WuluAUTI818A W The Syndics tag The Night Watch A3

. “... by having the wardens look up from their work as if
interrupted by our arrival.”
(370 The Syndics)

Il. “The captain, dressed in black, is telling his lieutenant to start
the company marching. The guardsmen are getting into
formation.”

(310 The Night Watch)

. “.. and the young girl in the foreground.”

(311 The Night Watch)

Fomu 1. usseidewesihnuylunwii gadademenisyieu esan
n1sundevesfdin iunisldussenelanissaudunssunlanis wasldnvos
iduasqunisglumadenlosiaaglaai e faniusiugidivn Welidsiung
Tunndlenudnioudedu

Fomnu 11 waz Il ussoregauieglunm Taen1sszyunuinuaziums
vosyaaalunm Lideziduuenesfiaiugada wgnedilsidegsuine ngy
nesfdsona i WnvueSeadouna (Yoaanal IL.) LLazLﬁﬂw@qﬁagﬁﬂwﬁmm
aw (Fopanu 11 drusseneiuenainazusseedeiioglunmuda Swaiadduns
wosBndne Inedisuasnanisdnasiluside 4.2.2.6

4.2.2.3 Ausserevideyausunuindas wiausummslseifanans

WUluAUTIEIWAIW The Night Watch A213191

l.  “Rembrandt’s largest, most famous canvas was made for the
Arquebusiers guild hall. This was one of several halls of
Amsterdam’s civic guard, the city’s militia and police. “

. “The nickname Night Watch originated much later, when the

painting was thought to represent a nocturnal scene.”

[ | =~ a a | v oA ¢ & @A
T9A1Y 1. NA1ANUIVBININALAIRINAAVBUIUUIIUN FaARBAIN The
Night Watch 313131nA159199n9vesnaniaaaiies dadunssiiasulienan e
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Ansafilaaulawiosgidu (G1edsandusssrentvdnt) idugudtymnisves
MNTINWIRY NBIMATDNA ka1 TIaUsedilasduamasay

foA21ul 11, B3unefnvesesnI Night Watch Tikstiuluntends iesan
LAWY LANDRINIAINA1NAY

Fonu 1. 1uuselaawsn wazdanau Il 1ulsslonaavinevairiusseny
A lethdumisuesteninuanfiansansansie wuduenangaussasdiieli
Yoyarugiinen faliwudnwaznisinuiiieiionavauls uaznanasulagli
feyaiReafuienm eadeanudonlesszninedinm dussets wazdenmly
ulusimivosidrvn uazenavinligidrvailalldidnniw The Night Watch fifnand,
Aeafunmildfseduly

4.2.2.4 AMUSTENYANFYAIZNITVINIUNIBNATARNIZAIVBIRATY

wuluA1uTIBIBAIN The Night Watch A21191

“Rembrandt was the first to paint fisures in a group portrait

actually doing something.”

TaANt19AUaSUIEATARNIZAIIUNITIINN WML DUUARALUUNGUYDY
U A Falifuulanwiinansgvindesiag Wldiissdarimadiedusuy
Tonan iy

usnnesuIemAlialamziud urslovueAatiuindulFisuadm
wazdnvulifidrvngougnimvileuyanareusuusIuiamdug fnaends
A.fl. 1662 WagauvnanunmmiiouyanavesAntuiiogsaatety farouLaznds
A.fl. 1642 Iildnvazwuiidusseendnliniol

4.2.2.5 A1UsseNganyzn1suvisamatanfatuldlunn

° & Ql' [ e '
W‘UELUWW‘Uﬁiﬁl']E’Jﬂr]WVN 3 ANNWNYNUNTUNTUANE AIUIN

l.  “Rembrandt produced a lively scene by having the wardens
look up from their work as if interrupted by our arrival.”
(310 The Syndics)

13 o o < ) LA DA o a .
AUTTYILNIINATYDININ The Night Watch @IUNWULANINNAIYI9INNGY ABD “Rembrandts beroemdste en
grootste schilderij werd gemaakt voor de Kloveniersdoelen. Dit was een van de drie hoofdkwartieren van de

Amsterdamse schutterij, de burgerwacht van de stad. ...” (De Nachtwacht, n.d.)
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Il.  “Rembrandt used the light to focus on particular details, like
the captain’s gesturing hand and the young girl in the
foreground.”

(310 The Night Watch)

. “Van der Helst did not line up the thirty militamen in a static
row, but positioned the ones with the lightest coloured
clothing in the front at regular intervals.”

(370 Militia Company of District VIII under the Command of
Captain Roelof Bicker)

fomnu 1. eduredamadaiisuusuivilinmgiTindndonisdarima
maqﬁmamie‘?’fama?ﬁlmam Teglutaunziiazanmainnuivheguazuesmn s
fimdsgam sndvinmsniwesiidheudunsdndmzmahaureanaifoua
mﬂuﬂuuaﬂmnamﬂumwmmmmwuumsJ\‘iaULauLLmimanLﬁuwuﬂwumu
aiausatanaLagnItUduiusenudnely

Fornu I, efurwianaialduadiiofaonuazanuaulavesgidonlim
swaziBeaiifadufonsaziiaue lidzduilevesnenssiifndsesnvivnamie
winndaiioglusspzminvosnm

Yo 1l naniaismsdnesduszneunmyosiuineiead Mdenlviin
LuUTianuLAs BRI igadu sz s dugieg fuavih (2-8, 2-C,
2-D, 2-E, 2-F Way 2-G) Wea¥rsgaaulaliiniw uazdaslinmlaifinfivaulaid
finsanem

AWl 35 (m‘wsm‘m 2) siankUasainnin Militia Company of District VIl under the

Command of Captain Roelof Bicker
(yndden Usnnluan, 2021a)

" Foegnadunisnisvesnm The Syndics fie The Sampling Officials of the Amsterdam Drapers’ Guild
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il 36 (mwéwﬁ 3) AikUagannw The Night Watch

(eyrdden UShnluaw, 2021)

4.2.2.6 AMUSSE18NE319810UNISUD

wulumussetenw The Night Watch aa1ain

“The captain, dressed in black, is telling his lieutenant to start
the company marching. The guardsmen are getting into formation. [...]

and the young ¢irl in the foreground.”

Foarudneiu uenanlunisussenedsiiegluninuds Sieasdiunis
U93TWALBIANWIUAAVIIITINUIRNT LFUALAUIENDY (3-A) NMaIdInIsue
139 (3-B) lgneeiideenaniinngednvuiu (3-C, 3-D uag 3-E) N9a319

3 d' 1w Y P a & a v
asRUsEnoUWeNsaiu lUAuanTANgnu1 (3-F) MluynaiSugiumiununes
AMGERNGE
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P=1

annunusingludiusserenini giveduiivgiuiieraluauslaves

Y
= ::4' o

Weundesnsasiaduthaenilng wagdeunseunnuaulavesfidrvuliluuiini
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LAIAINNYBININ

4.2.2.7 Aussenenyyandesnsivieula

wulumusseenIw Militia Company of District VIl under the Command
of Captain Roelof Bicker @211

“The painter included himself in the group, at the far left.”
foanuinsdussyindatiulsnaauessiuadiulunmene Tasegiidudie
anveanm (2-A) uenanidunissvydsiogluninud daudsnnsdneuligidnem
Aundurniiovesnm Saduiwmiiidassiusseneuandugaiifidrauingg
idmnmBugausn lgnmsthedevesnmiledunidaatiuiissyliludusses v
Tl dsunmitomallufde

4.2.2.8 Ausseenupsiavusufaty

wuluAusseenIn The Syndics wag The Night Watch A2031

l. . “After suffering financial difficulties in the 1650s, Rembrandt
moved to a rental house on the Rozengracht. The Amsterdam
élite no longer knocked on his door as often as they had done
before. He nevertheless remained popular: ...”

(370 The Syndics)

Il.  “Rembrandt was the first to paint figsures in a group portrait
actually doing something.”
(310 The Night Watch)

Fonu 1. weadedursuusiudt Tagldnsmadestu (uxtaposition) v
sewinsanuanslarANiaiesfifmanvdosgiielvinmdoyalisuiniieadiu
Aatulnauiety definanislludslutde 4.2.2.1

daanu Il uonanuniseduramaiinlunisinesrusenevresdalunan
Sausladedurunissduddnlg fefinanliluide 4.2.2.4
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4.2.2.9 AMUSTE8NHAINAUNNIE TUNTW

wuluA1UTI818A W The Night Watch A27191
“She was the company mascot.”

v [ v/ a ! [ a v v

Taputeiuesuieanuislun AN udgeynedlunin (3-F) Lild
Juyaraass waluyranSugiudununaaiiaseia adana fe lndvndalugn
o Yo o o a s N oA 2 X a8 a
Woulifiuled dNu1anasUseifadlaaineiiles A NsndudnesuunudyIEY
(Schaller, n.d.)

4.2.2.10 AMUISEBNEINETGUNTEY

WuluAIUTI8I80IW The Syndics wag Militia Company of District VIl
under the Command of Captain Roelof Bicker @211

. “..the wardens look up from their work as if interrupted by
our arrival.”

(321 The Syndics)

Il. ~ “This civic euard painting is a substantial 7.5 metres wide and
almost filled an entire wall in the large hall of the
Kloveniersdoelen.”

(310 Militia Company-of District VIl - under the Command of
Captain Roelof Bicker)

Fomnu 1. Sdnwaainadisquniosliidnum femadeulosiaandeiui
auduulssEnisiuiivosanaiduade Aufluilunanuinsnssy duliddailddy
UsvaunsaifiRadudesnisdienenldAb i

Foanu Il Tnwazmadenlostansdeiui lnenslitoyaiamiidao
¥ 7.5 was warlvglmauieudilomanvedaamoidosgbu — Jagtu nmi
Rndadiluvinendunaiagd (nmil 30 wag 35) Feresdanansiifiouinlug Arwgs
Mniudanaussuunamn ibvididaladdnasanulnglavieoadinisvesnm
whileeRnssegluotmaiu Ausseretdalifidisfuiomlomanuinanssuiy
fuluefnuardagiu wasvhliuluimidsiuvesidrvndnaudedu



Sculpture Gallery

Night Watch

Militia Company of District VIII
under the Command of
Captain Roelof Bicker

Night Watch Gallery

A 37 uudissdnuandluitendunaiae’ Feegdanladunaineiosrloaiuas

(gyndden USnnlumn, 2020a)
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AWl 38 nw Militia Company of District VIIl under the Command of Captain Roelof
Bicker Ansannilailavinveslumiendunatass
(Fopm Bugasiug, 2013)

4.2.2.11 A1USTE1NABINITSUIEAUNLAYYDININ

nuluA1UTI818A W The Night Watch A21191

“Rembrandt’s largest, most famous canvas ...”
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Jaanuiiludiudurasuseloansnlumiussens asu1eaIAURLAEYDININ

Iduninmilngfigauazivoidsangavonsuusud ddnvaznisnsudiiiosen

auaulavesiivdlvjsludann denleeiuselu 4.2.2.3

4.2.2.12 asuzunuunnulufusssrgmuimiisuyaaawuungsl

INNITIATILNIAY NUFULUUAIUTTENEAIN 11 JULUY WUATUTTENY
anwaznsiuvsemaliafatuldlunmunnian (3 am) sesasnfed1uTTeY
deneglunn AussenefiaSuaiguses wasAusseneiusleusu@atu (2 an)

anasnasusuiuy wardnwaunminuludnvagansale feil

- = ° - i
M3 27 LLE‘W’NE‘ULLUUVIWUSLUFWUiiE’J’]EJﬂ']WLﬁﬁﬂJ@uuﬂﬂﬁLLUUﬂQN

EULLUUﬁ’mii‘&J”IEJmW The The Night Militia Company of District VIII under R
Syndics Watch the Command of Captain Roelof Bicker | 974
1. ‘Lﬁﬁﬁayjalﬁlmﬁ’uﬁaﬂu X 1
2. Uﬁmaﬁ'qﬁaaﬂumw X X 2
3. iayausuniangen X 1
WoUSUNMIUsEIRmans
4. USIHIYANHUTNITNNNUY X 1
WamalalnzavesAatiu
5. UTS8188N ¥ NITINIU X X X 3
wiowmadiafaatuldlunm
6. A519B N UNITUB X 1
7. %qmﬁﬁaamﬂﬁauh X 1
8. suas U X X )
9. urlsfoTurnAadu X X 2
10. AAnuauranglunn X 1
11. 8FUIUANUNLAYYDINN X 1

4.2.3 unIpTenzunuuluAUTIENenINRaRENsE MWmllaurawsiaug
Tgauud (Marten Soolmans) wazlautau lautn (Oopjen Coppit)
sysulgun1snanmvidoudw ey ieaaswmiiu aassausa visellaUszn1AnIY

I Y v % Y % v 6 1 a (3 a = 1 dﬁ/d
WuRIUU EJ\‘ﬁJiWﬂgathﬂumﬁmmmamamﬂmsww 17 — ﬂ’]WLMﬂJ@UQﬂﬂﬁIUﬂQN‘N@J

AN (two shot) waza A mTuURYIUARY (Sendnulaus (Pendant)) lnetiey

ARAIUTNMADITNTDUARY ViseVUUnTsuunansluukunvestuvseUsealaemadn
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=) [ [ a < [
Awrdauresnseu lrauuduazloviau lauUndun naa @uTauUULWULALY]
Usznauniey
- Portrait of Marten Soolmans a8 Rembrandt van Rijn

And 14 nseudionnui 8
- Portrait of Oopjen Coppit Iy Rembrandt van Rijn

ANA 15 NFBUTDANUN 9

[

wugUsuuluAusseenm fsil

4.2.3.1 ausserefivideganeaiuyanadiluwuy

NULUAIUTTEAINAT 2 AIW AL

. “Marten’s father came to Amsterdam from Antwerp as a
Protestant refugee. He made his fortune as the owner of a
sugar refinery. Marten married Oopjen in 1633. He was 20 and
a law student, ready for a career in politics. Sadly, he died a
mere eight years later.”

(220 Portrait of Marten Soolmans)
Il. -~ “Oopjen was the eldest of three daughters of an old, affluent
Amsterdam family.”
(220 Portrait of Oopjen Coppit)
forau 1. Tidoyadh Asouavasn ey leautudafoananuouiisd
esniyvasdaudessninsgiuiemaunasadiniguamodnuarTusunaunsi
Lﬁamagﬂué'uama%ﬁuLLé"Jﬁdai'Na%Nﬁaﬁ]'mmiLﬁuLa’]"]suaaqsﬁﬂwmufwmaauﬁq
A1 dalsidunguinsuilntivesansisassing
foa1u 1. Tdeyain Teviau TauUnanainnsegaiiiiunuayssAsly
SUALNDIAL
dethdeauusssrenmiassnUsynouiu Tnedugiuaindiussens
Portrait of Marten Soolmans Wy2UsgN19E18 AuFIERUTIENY Portrait of
Oopjen Coppit ﬁLLmauasgjwquuaq fAagylididvudlausunuazdoesnenisdies
fivznanddly 4.2.3.2
Heeestonnunudnuarsy fe ddnvardaiiaueiuniazasoundives

9

Y I o w
AuULdudnAgy
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4.2.3.2 Ausseneivideyausunuindeunsauiummneuseiaaans

wuluA1UTI818A W Portrait of Oopjen Coppit AL

“The marriage represented an alliance between an established
family and one of newcomers. This was celebrated with the commission of
monumental likenesses from the city's leading portraitist, namely Rembrandt

van Rijn”

3

MNVBAIUTI9AY BSUNERIUSUNNIIUTLIRAIENS L UDINAIN N AL D UAT

Y
=

(3 g" v ! s a A = 7 v
ouszasAllomaenIsuasnuvedeauuduarlauln fo n1seuduiuslun3
FENINTENANUAKAEATENATBIR UMY LagN1TaaNIITATNIANMileUNT
Fodsanniigaaunidunaituegiausiusiun Aonfaudenisusenialae e
Y1IFUANDTANTURRBUTUNIN VA Jonenunsiziumaw) wagazliutavinuas
Lidemdnegsivaniuggainvasaaion (wiluanuduaiesassiimsudauenly
szauaanagianud)

o & oA 1% 1% q‘ % A 1 = o v

anvie Weusyneudeyatuteruienin uavdeyaninanisluide 4.2.3.1
wananazlidegauiunniadseifenans dudunisesunemeanaiiifissoeidauens
amvisaestidnaiu mssduamininddlifatiunetululenanaesausa

4.2.3.3 AMUTIENENADINTIZUIDAMUNLABVDININ

NUluAUTIE®WAN Portrait of Marten Soolmans 213131

“Marten and Qopjen are the only couple that Rembrandt painted
life-size, standing, and at full-length.”

Y 2 1 1

AMATLTUANALA ULV UL ULAUYINEAAIREITLTHUTIUNA UazIneIeY

Y
Y

yuranmdud luiidu uagdadiuineds Anduaimvileuyananindug veq
suUsIURTnaznaluvinds vienaaiei videlildnaluruawingis
Usloaiifulssloausnludusseneam Portrait of Marten Soolmans 113
Gudususseefensosueaufiasresnngaiitienseiuansanveadid e
Tidanddmsaudunm lidesdy anadszvaalas fdatugldiunsondesing
Hiloduiong thnwanudasnssunmniiouyaealiunnune wwinanunmmiieu
yanaitdnvazaudoulodiuiosgfoaurindunie uasanuddnduiu fny

)
o w 1

Masegsenindunuvavinasmiusgivesdaluenivisyn
wiAusseedludaun (eivsielu 4.2.3.1 uaz 4.2.3.2) a1 fwsessn
Aertuduuulundn uazdanudeuladuszauiaandedidivusiuin usde
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Weanilafedvesuusun wasyulvvuaaseluinmeglasuusuidslilasung

M9l uaNwueul lunausuuanwuLutaIntATan

4.2.3.4 a3UUuuunnuluA1UTsE18AINRABIANTE AIWINNUYDY

115U teauud waslauau tauin

INMTAATIENVIY WUFURUUAIUTTENEAN 3 JULUY

aunsaazusukuy wazdwunmnuludnuazasla Al

[

M13199 28 wansguuuuinuludussergninaaesausa ainileuvesnsiny leauiud

wazlavau Tauin

gﬂLLUUﬁWUiiEJ’]EJmW Portrait of Marten Soolmans | Portrait of Oopjen Coppit Rty
MUIU

1. 1ﬁ%agaﬁmﬁuqﬂﬂar§ﬂuuw X X )

2. idayausuniingey X 1

WaUSUNMNIUsEIRAERS

3. 95UNYANUNLAYYDININ X 1

4.2.4 unApsenguuuuluAussergnwaIwRaawmIlY VsenaaNse Uszan

ATNA
Y

ndildnandsluiite 4.2.3 Nerfiusssuoun1snamnmleudausaiiousenia
anuransanusngludsnudnddieasananissen 17 uenanninmgidmsuiuiuaiy
(Pendant)uey AFIUTINGNITTIANINAIMNE (two shot) Faeiduiu iileawdlasuanuieutiey

NMITNANNREIE T ULYILA

i
IS4

ANANRABINTY NTeAINGaNTA UTElanning nnsalAnw Ianua 2 A

Usznaunie

- The Jewish Bride 1ag Rembrandt van Rijn

ANA 16 NFBUYDAINUN 10

- Portrait of a Couple, Probably Isaac Abrahamsz Massa and Beatrix van der

Laen lpg Frans Hals

ANA 17 NSBULDAINUN 11

wugUnuuluAuIseeam Al
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4.2.4.1 Arusseefivideyaieafivyanadiluwuy

NUlUAIUSTENENIN Portrait of a Couple, Probably Isaac Abrahamsz

Massa and Beatrix van der Laen A31171

l.  “.. by the sitters’ friendship with the painter ...”
Il.  “.. the occasion for the commission — their marriage in April
16227
Waassissududunisesusrlondentu wadlitoyaiRsrtusuoy 2
Usgnns eanuazmnlumseduse fideTaudsesnifudidiu
Foaru 1. Ifeyaifuuuiaedldldifufiosdieny wifabuiouves
Aaude deyadudddluaiivaumaesuislulssloatounii (gnseudeanud 11
Usgnav) Mmsdnsamisianuuludnuasiiuuuisgounans uazuansoands
anusnegadame asslumssn lilydnvaznisnanmaausainuldmluluge
A3adAmTul 17 wgisuvudavinmnaduilld wasfatunanimauidls lladu
ms1zmadansiausesdaluiiiunsdudisdmevilaesiuuy aadindn
wazanaedoulalidunm uidunszaalnddnadnausluguziilouvesging
NuuazAaty
Uo7y Il. MmauamLﬂmﬂumLLUULLavﬁuumu Ao nsdnsnunsiidunis
$rmnnmanesausavewialuides waslunsesiewanaiiduiugiuinng
UagNAYsEIN A 1622 (. 1622)

4.2.4.2 Arussenedsiaglunin

NUlUAIUSISEIwNIN Portrait of a Couple, Probably Isaac Abrahamsz

Massa and Beatrix van der Laen 39131

l.  “This happy, smiling pair sits comfortably close to each
other.”

Il. “... the garden of love at right, and at left an eryngium thistle

»

donm 1. vsseednvuzdimImosuuuihhdsy Sadstu 1nde Tu
yivnaounansuaziinmay uenanazdunisusseedsiegluninuds {ideuiu
I deunanuAniuvesmuatluie

Yo II. vssreeazdealunmifitmeradiildlivaau fe auurs

o/ q' 1 Y A 4 a a a a d‘ 1
iﬂW@EAIﬂﬁ@@ﬂlUﬁ]’mWﬂLLUU NNVIUBVDINN (4-A) LaSLINULBIURITUTANAYIDY
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MaRledne (4-B) Tomnuiluenanazusiensdoglunmuaifiainsditunisues
aneng

S N

y Isaac Abrahamsz

>

AN 39 (mﬂ‘iﬁaﬁ ) faudasamnamm Portrait of a Couple, Probab
Massa and Beétrix van der Laen \

(el USnnlunal, 2021b)

4.2.4.3 Ausserenlidagausunuanden viausunmalseifaans

NUTUAIUTTEAINAY 2 AT AN

. “It was common for people to have themselves portrayed as
historical personages.”
(310 The Jewish Bride)

Il. ~ “Posing a couple together in this way was highly unusual at
the time.”
(310 Portrait of a Couple, Probably Isaac Abrahamsz Massa and
Beatrix van der Laen)
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Fonu 1. Widoyauinunmedennlugisniadanisswd 17 91 n1suny
Tuntheesmutesasivlunmyaaalulseifaansidudeivinldlagmly waside
f1sansiuiuidsUselealuAussens wuduenandeny | eignUsead
dieldeyaud dadunisinduiuiterdngnisesuiedndun selu waznouiaiud
ffiirvaeraasdoinmglanin The Jewish Bride 39i8ndain Isaac and Rebecca

Y 9
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Fududoynnalunseiuasluda

Fomnu Il e5u1eivimeiilnddanazsounaisvesiiuuudsgnaionen
sonulunmiudnwauriunuaghinilunwdsuluadeaiadamssui 17 doanu
fuenanagnszdueuavlavesidivalindulufinnsanamud ddedeian
fimwyosnsdaimauazesAusynauiivanuldisndnde

ndanau 1. wag 1. §adedunanuyadinludiussensds 2 o de
N1995U18AUTILABYRINTINBIAYTENOUAINMAENINIIAILUY Tudony 1.
oursanuUnAadylurasnatiwale winduulanailousaniuyuneives

a (3

AsaRAMITYN 21 Yigteniy Il agureinmulndlauaziounangvainngsni

&

a '3 a [ [~ a ¥ a a v
WALAULAUA L UASARARISSEN 21 pauLtdunInantaonndsluniweuae
ASARARITITEN 17

4.2.4.4 AMUsseeanYMLN1sYINIUTamatanfatuldlunn

NuUluAIUISEI8NIN The Jewish Bride 373431

“....by using a thick, impasto manner of painting. He
subsequently worked the paint with palette knife to create a

glittering, sculptural sense of relief.”

Forudrdussuramadaisuusiuildadin 1nsesasdnwiiavdu
FOUTUAUAUTU TAFAS9NALNNIN Lagyin AL uUTan YL a8199 U SEANINTSY
Eusﬁ’wﬁy’m AduTunuinsnssy

wenaNTenut e uazesusmaiaugs Sudslodusualu drenisley
ANsuILAwd glittering SzmL%’iﬁmsaqﬁﬁﬁﬂﬁlﬁ@é’ﬂwmzaEjﬁqmuﬂizamﬂiim;}u
i ToaAut N nfumdsiiludiudi

4.2.4.5 ATUSTI18NFI1981AUNITUDY

NUTUAIUTTENENIN Portrait of a Couple, Probably Isaac Abrahamsz

Massa and Beatrix van der Laen 311731
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“This happy, smiling pair sits comfortably close to each other.

[...] such as the garden of love at right, and at left an eryngium thistle,

”

TaAUTAUYTINN1TATEIRUNITBINMBUUARUTUUAT Gre-uan-
#1v TagiFuanmuuy Wmuwissimarnile (4-A) wazauianduieiuiiossa
\Wiannsdeile (4-B) drsunasfiavnanisuestadutiedniiligidvulaniaanenn
pawazdontanunvasnin Luildaulaudifosldefidfuun waresdusznaunm
winninilaun

4.2.4.6 ANUSTINENLNITHEAIAINNAALAY

wuluAIUTI918N NN Portrait of a Couple, Probably Isaac Abrahamsz

Massa and Beatrix van der Laen #3143

“It may have been prompted by the sitters’ friendship with
the painter”

AdeundnipuAnminIINsifaludnesdlsznauludnvugniusnglunm
919871 NTatanaveIf LUy B duieuvaeRatiunie vinlrswuulaniausn
wazAnulnavnannauulidatuanenanaaniila

4.2.4.7 Ausse1enEsusvusufatu

nuluAIUISEI8NIN The Jewish Bride A273431

“It was. common for people to have themselves portrayed as
historical personages. [...] Rembrandt veered from the conventional

by representing the pair in an intimate and private moment, ...”

Forrudrsundslsurusuunuinuheenmaruu foalunaniy
wasuusWnngsassanulannusazunnsslinmienisiauegsnlugdiaa
Inddawavidudiuds — lsunaiznisi@eudionisldnisinafesiuy
(juxtaposition) s¥winedsiiluruuUfoanaatiuiauuazdsifaluuiuasy
dielvasisuusuisdaassmuuanasudnoonundeiy
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4.2.4.8 ATUSTI8NHAINAUNNE TUNTW

NUTUAIUTTEAINAY 2 AW AN

“This man and woman chose the loving biblical couple Isaac
and Rebecca.”

(370 The Jewish Bride)

“The painting thus contains references to love and devotion,
such as the garden of love at right, and at left an eryngium
thistle, known in Dutch as ‘'mannentrouw’, or male fidelity.
(370 Portrait of @ Couple, Probably Isaac Abrahamsz Massa and

Beatrix van der Laen)
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a a fa 6] [ % LL wa fa ) a a Id gj [ % L4
viunvasnsadfaluazdydnuallulseifmanifausnaly Savallunsdydnval
YDIAUNTUIULAEAINLANLASINIlan duliuIa s esslunszAuAsluda

Uguna

4.2.4.9 A1US5918NABIN15B5UIPAMUNLABUDININ

NUTUAIUTTENBANNY 2 TN AL

“Rembrandt veered from the conventional by representing
the pair in an intimate and private moment, ...”
(370 The Jewish Brideey

“Posing a couple together in this way was highly unusual at
the time.”

(370 Portrait of a Couple, Probably Isaac Abrahamsz Massa and

Beatrix van der Laen”

91U . bag Il 5UN8ANUNLAYYDING 2 NWINAAVUYINFINLANAIS

a va v

panluanIinuiRiuluaiiu dnleduneldualu 4.2.4.3
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4.2.4.10 a3UUuuuInuTuAIUTIENEANANRABININ YIBNNAHUTE

Uszlnnnng

NNTIATATIEU NUFULUUAIUTIEEAN 9 JULUY

anusnasusuiuy wardnwaunminuludnvagansale dail

15199 29 wansguwuunuluAuIIEIEAMANRARIVIEY VIR EaNTa Usslanaing

[

SULUUAUTTENEAN

The Jewish Bride

Portrait of a Couple, Probably Isaac

3

Abrahamsz Massa and Beatrix van der Laen FIUIU

1. Wideyaiteafuyanadituuuy X 1
2. Uﬁma?ﬁﬁasﬂumw X 1
3. iayausuniangen X X 2
WIaUSUNMNIUsEIRAEnS

4. USIHIYANHULNITNNNY X 1
wiawmadianaatuldlunim

5. @39EAUNTUDS X 1
6. LARIAINUARNLITL X 1
7. ulsedusuRadu X 1
8. AnuAuInglun W X X 2
9. 95UNEANUNLAYYDININ X X 2

4.2.5 uniaszszduuvludiussengnngiInuszdndu (Genre Painting) a9

#eU (Steen)

g1U FNIAG @AU AaTus 2

v ¢ aa

X
=

ARY UOUTIUDY

U

PADIANY AAUIANINTINUTLIVIUVD

gangliTuauunn ddnwazsauiu de lWunmansos wanunnnsaitivaznis Juana
Tunnannda 5 Ay waglunmusngnisledinuiuinn
INNIAANY TNsrun 3 A Usenaume

- The Merry Family lag Jan Havicksz. Steen

AN 18 NFBUYDAINUN 12

- The Feast of St Nicholas a® Jan Havicksz. Steen

NN 19 NSPUTDAUN 13

- The Parrot Cage 1a® Jan Havicksz. Steen

2NN 20 NFBUTDAINUN 14

wugUnuuluAuIseeam Al

(%
=]
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4.2.5.1 Ausseneilvideyausunuindeu wiausunmalseinaans

nuluAussenenIn The Feast of St Nicholas A4

. “The feast of St Nicholas takes place in December. In the
Netherlands, it has been celebrated in the same way for
centuries.”

Il.  “Good children receive gifts from the saint. [...] Naughty
children, [...] get only a switch (a bundle of twigs) in their

shoe.”

forw 1. iteyain Suanlavinyyiladasglutiaiiousuiay fady
sssuloufufiRsumenuinluiuivssmauiuiusd deyadanidaetivun
Pranailiugiden Snisdaiunisesuislnedouivosdusznavlunin lainanduy
LANLNYTYRINg VLN asANuIuNERUdnYeIsing sEngSuNaNI1a NN
uaulnvinuey

fomnu II. Iideyaisrfupmnuidievesyndnd dnfndezldsuvesuigan
tygy Tuneiidindesulidottsagldfliluseaih
faaestonin wuansau do Wunislideyatiunundomileaduneiion
Tunmiidlaonssuaelneden

fidedanaingaansidelu Il fdwedeadsiuanudeiierfusuieaea
Tuoudn winilasuuos e tesinaslasufouditu — nasuonianiiessiluduy
fusnanazndumsesvisnmitesdusgnauiunelifdivadanaldietu S
afuaudenlesiugnnnudetazFeadianuadeadeiuluinmussmmess
ASARDNGIY

4.2.5.2 ArussEngdanaglunn

WUlUAIUSIBWAIMN The Merry Family wag The Feast of St Nicholas
AU

. “.. the father sings at the top of his lungs while raising a glass;
the mother and grandmother chime in; and the children are
either blowing into a wind instrument or smoking a long pipe.”
(310 The Merry Family)

15 vaw o a ' o & a v a a a4 a o oo A oA Y '
r:p’ﬂ8auuw§m's’m'smlﬁuaum%Limumﬂmaa%ﬂ (LﬂiJLiFJﬂu’JE)MﬁLWE]%ﬂlI) évﬂl,ﬂumawmmm%awawlﬂag

ApUY19NN
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. “The note hanging from the mantelpiece gives away the
moral of the story: ‘As the old sing, so shall the young twitter.””
(370 The Merry Family)

M. “The little girl in the foreground, for instance, has a bucket
full of treats. Naughty children, like the wailing boy at the left,
get only a switch (a bundle of twigs) in their shoe.”

(370 The Feast of St Nicholas)

Fomnu 1. usseneRzevesiieglunim fe Weifeunasgaidssmieugui
Tu (5-A) wiiuazs (5-B) amdsvanudes daugny mnliiduieiesanlinaulss
(5-C) Aidsgundesenay (5-D)

doau I a1 Snseareliiavosasnanianiewniis (5-) fdoar
walulneléin wegeladugudes figrdgonusy’

Foanu . vssensyanaduiumenveddosariunm Tiun Wnndeniiss
Tavesuiny (6-A) Beogdruminueanm uaziinuofinsedliogmediovesnin (6-
B)

ToAu 1.uag Il wuanuae sy fe Nsusensisenanisaiuabuiy
mMsszyunudauy (luaseuaiiviersnssn) veshuuulunm Wumsaiansey
anuaulapeninariunesuduesiiunds dandenn I Tnuuslngdn
ydunadsiidulammminuesnw smattne i randetuisifatufonis
Aoaslantdy

uanant firvalfiaarfuasdanandliviaity Aeluwinguussvinsuay
UszLanuesipgiaudans nsigideudenssuneiiesgadifgyeaiassmlunmly
a ezl aunguidseiiuiinnaudeuiiu (SR g9 Aumyaiiaaslviaany
aulalddetu Wladessrilunmidodisnng aanaildfasaniefag —
Tuddl §Asediuin BnasuifunildunaiBestsansnudidimuiuesduny
udrhullaglivgaiansanse wsglddlaluiuidlunmidadneslstu uagll
nsNfifsAusifesnsdeasizesle
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AT 40 (1Ws1a7t 5) FakUasaInam The Merry Family
(eyndden Usnnlua, 2020b)

AW 41 (19199 6) wauUasaInaIn The Feast of St Nicholas
(gyndden Usnnluea, 2021¢)
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4.2.5.3 ANUSTYIYANBUZNISNINIUNIDNATARNIZAIVBIRATU

WUluAIUIIEI8AIN The Parrot Cage AN

. “The wealth of motifs and humorous vignettes in Jan Steen’s
paintings often overshadow his great artistic flair.”
I1. “Steen’s mastery lies both in his subtle colour combinations

and in his rendering of different kinds of textures.”

Fomw 1. eBureIBnsinausizessaluan lunilinn anuaziiaus
JomudissUssidiuiier uiinausesnadmau wasloudsensunidu daideul
arwAnuieudusweFessussensunituiudeatimuaulavoside
onlunnmuansasdadediilidavdoulniniu

fomu 11 Adnfsrnudsivaguesamulunisideniungud waznns
femendnueuResingAusndeiulsognsdnay

AIUTIEIBAN The Parrot Cage Usznousie 3 Usslon lulaseadna [n3u
11 - atuayy - A29819] — F9A2 1. wae Il Mufsaiulu 2 Uszleawsnuasd
Us3EIEAM wagdena Il shiausldentudnsievesteniw 1. ludnvazgiioy
Touds natsnadeudvisasalividuiinsihnuesamuiiingnussiy Sudu
Tamumdniidussensdiemnisinaus Foanu 1) Tnaeutuun waslithiligidn
yunduluinsantunudnserhmusseendiiiuaioielsl

da _a

4.2.5.4 AMUsSE1gANYMINIsNINIUTamatanAatuldlunn

wulumusseawnIw The Parrot Cage AU

“The colour scheme of this painting is fairly drab and grey:
only the clothing of the woman in the middle is rendered in delicate

shades of violet and green.”

Fomnudheduesureiilasidvesnmifiufiuwarlsenoudedindundn i
LﬁmLgaﬁﬂmaﬂﬂw@aﬁﬁuasgjﬂawﬂ’lwwhﬁ?uﬁiéﬁmﬁ'ﬂLLaqmsuaq%mﬂ (iHe) uasiden
(nszlUs9) lnwaziden

dlofansandeniuisiuiulasiadievesdiussenslnesiuuds nuind
Snwaronsmegielioinnsesungisnisvhauvesaiuly 4.2.5.3

UBNIINBNAIBE 19UA7 mammuawaﬂwmmimﬂwLﬁuwummﬂgauwuﬁ
ﬂ*usuumumamwmmuimwmawmwmaﬂmwm'ﬁwﬂummimsJaauLmaqLLm
mmaqwmwauﬂmqmw (7-A) uonanAAsesuAIneazlnaALUT LN NEILUY
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duq Tunwemesudn dmunistiseazidunanvuziilonfideswiaiunna1eiueeng
Talau Lazasansuusesiusznaulunm aenndssiuteaa Il Tu 4.2.5.3 Bnene

Al 42 (A3197 7) FauUasannam The Parrot Cage
(gydien UShnluas, 2021))

4.2.5.5 fussenefiadieadunisuas
WuluA1UITE18AIN The Merry Family way The Feast of St Nicholas
AU

. “.. the father sings at the top of his lungs while raising a glass;
the mother and grandmother chime in; and the children are
either blowing into a wind instrument or smoking a long pipe.”
(310 The Merry Family)
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Il.  “The little ¢irl in the foreground, for instance, has a bucket
full of treats. Naughty children, like the wailing boy at the left,
get only a switch (a bundle of twigs) in their shoe.”

(370 The Feast of St Nicholas)

domu 1. namdsandnlueseunsal léun we (5-A) uiluawen (5-8) gniliau
\3osaulsl (5-C) Qﬂﬁqmé’mm (5-D) muddiu 1leRansaunUsznounInILdn
nudrafredrdunisuesndglied (@nmsie 5 Ysenau) — uenInasea1siy
minedlgiunnaaemivluiiaieds fidedunadidusseedanleaiuainu
AuddueyAralunsaund wldnwaeUnsulae (Patriarchy) vasdsnsluafingae

Fomw 11 ussenednuasidnudfiogsuninuesnin (6-A) udnUaey
alalumidneisesiiegnsdieusanin (6-B) asrsdriunisuesanualude
wagnaunt aniluduluresnn

1
=1

4.2.5.6 AMUsTEIeNTIanAaIn1s Ul

nuluAussenenIw The Merry Family wag The Parrot Cage A273177

l. -~ “The note hanging from the mantelpiece gives away the
moral of the story: ‘As the old sing, so shall the young
twitter.””

(@30 The Merry Family)

Il. ~ “...only the clothing of the woman in the middle is rendered
in delicate shades of violet and green.”
(370 The Parrot Cage)

Taa1u | Alvidvnaulanseanvldnainiianiomine (5-E) Fedatuld
doansanaoulavesnmmilisutl wieuulanang (‘Zo de ouden zongen, zo piepen de
jongen.”) Lﬁuﬂﬁwﬂﬁﬂﬂqw ‘As the old sing, so shall the young twitter.” Fnan
anudunwnineldin degonladududss gieridouyiusy’ vuneds wndeude

° @ @ ' . = ' v 116
n13nseiglngidudietns — a1 The Merry Family fauiarsudnelvg  way
g = (3 A a o Yy v A v v 6
mewsNalseterUTEneunneAuTely 4.2.5.2 aravilvigiisuiidilaniwang

v A& 0§ Yy v a1y o "y v da a v
avtasdennuilly wasvilvdidwunldidilanwndndldidnleasinifaludons
dola N13uNTaANNTULING1IEIUAIUTIEIENIMFITIBANTOUYARBINTIAR LT3N
aula weasianudlalagauysalienn uazihludnisisauaulave iy

* The Merry Family #9w1a 110.5 x 141cm (The Merry Family, n.d.)
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fefew dsazedusielu 4.2.5.7

foau 11 Tifidreuauladduilanrutunlunmiidlasdduuasann
avtdunazeolunisanenoniminuan aenndestumadaidaduldluninds
pnuselu 4.2.5.4

4.2.5.7 aussereiidmanaiensedulifidivuaulandouansnnufniu

nuluAUISEIEAIN The Merry Family A313171

“What will become of the children if their parents set the

wrong example?”

fonrudnsiusadiniuining adulpludusulsznnla ludeunases
Hushedreifalvmniuluidoudn

fomuiiduvseloaaarievesdiussens wazsiludvsseneiionlu 25
nsflfnuiidenldinududsloadavinesusaens wihiivaadessiian
vosmmdnsneiy vdminusseeisnniunelunwiagesuigasidatusesnis
doluluvszlonsmumisnounti mmmummammumLmﬂﬂuﬂmmuiamumw L
uansanuAnIninluamazAvlalUluiianidla = é1in faee79iidn vaned An
TugpanuAndauadevesnin vieRnlugarruAniagiu - fluglunmiliuiegg
Tinitlsifiaseq wisla — aangnie Ald Manmslaande Wus

nnmsthedniwanUsgfusenuinandnamgideul i siu §ideiui
Hunatsnisifeuningearn wasiduusslovifudidnoudiunduyans Tasams
naufiinwsiaduasouasa useviaudnw

4.2.5.8 ATUssENENLEIUESEUNTEE

WUluA1UITE18AIN The Merry Family way The Feast of St Nicholas
A3

l. “This boisterous family is making a lot of noise: the father
sings at the top of his lungs while raising a ¢glass; the mother
and grandmother chime in; and the children are either blowing
into a wind instrument ...”

(310 The Merry Family)

Il.  “He succeeded in incorporating all of the elements of the
popular feast in this picture.”
(370 The Feast of St Nicholas)
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Fom 1. usseeiadsdlunm TneEuduainnsldmaudmi boisterous
mangils 1Jeedniin uaziianuvieiiuais (Exaggerate) iorfranuaula wdhds
usseedesiAntuanduuy mLmLamimLwawmamaawmwa EERIEERRITIEN
winaze wapdsaduadosaulivosgng dusseelaiadeuasanuoaminuge
Aesinanlsesfuausinazuenuesld 1uninidenleadaasveadiirvuidafy
anun1sallunin uaﬂaﬁﬂ5§QUiﬂﬂgﬂﬁFsmﬁ’lé’mﬁaﬁ’]mamﬁaﬁaﬁﬂiwiu
4.2.5.5 ¥l lddudanumeiimenisueadiusagnsliby

Formu Il nani awwlszaumudiialunisiesSeuazthosiusenaud
a ”ﬁgLL@“ﬁJué’h‘u'a%ﬁﬁuaﬂmﬁﬂumﬁiﬂé’ammumw The Feast of St Nicholas ¢sid

mslds199auing uazadlnuiinlus Lﬂﬂ‘ViiUﬂ‘VlLﬂum’)L@ﬂ‘U@ﬂLiaﬂi’]ﬂi\m’]W
(6-A) lé3usatafurunludauazdnaeosiugliindaun (John the Baptist) dail
dydnwaldutnygdfonawu dauine (6-8) firdsdeslmduiunuvoudnlsid
ffnygilaanaazatinwegnisldndliaduseaiiivgsaidnau (6-C) ooy
waramudnhlrarstisudaiulasidnanauluaseuashtlufisoasiniu (6-D)

ihygiladaszasmieassln velunin (6=E) Fliinidniiduey waziin
Imﬂ’jWIEJ‘lJ’ngGUNG] auaasl

omnsiteuldluiuaulnminyyidlesa awmudndesemnsiionldaasduiu
aulnvtinyaybilussagntvesnn Tuamusng v (6-F) vuuts 1viila wuuds
23 waruaUta (6-G)

Jagtumsaslnvinyniledagnuasusiuluiumsieduaassiunsaduna |
dmufiihenidurng usnviseduineiuinusssuny Suan denm 11 axdnaau
Tdaundulufasannmdnasmiufiodumesdusznausine nefidoulides
UTsEneERuRE I anssi e nasuum s ey szaunsallugusaan
anudlamednnsssy tawisessnalunim The Feast of St Nicholas iideiu

4.2.5.9 ArusseenHlaisvusuAatu

WUlUAUSIEWAN The Feast of St Nicholas wag The Parrot Cage A13171

. “Jan Steen was a born storyteller. He succeeded in
incorporating all of the elements of the popular feast in this
picture.”

(10 The Feast of St Nicholas)

17 S oo 9 = 9 o ¢ . )
Tuefin Tuil 25 SunAuvewny azgnanedlugiug Tuuseansveamsza3an (the Feast of the Nativity) dau

s fuaulawinyailedadiluse Budulutiesadamssed 19 lnsrmewsdiu waznanedutnusssuvesaui
lanlunansesn
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Il.  “The wealth of motifs and humorous vignettes in Jan Steen’s
paintings often overshadow his great artistic flair. Steen’s
mastery lies both in his subtle colour combinations and in his
rendering of different kinds of textures.”

(370 The Parrot Cage)

FoAu | Furneru awuininuindeudunsaissalunisanie s
(K1unmnn) Tnssndregatuayunisiusuifenisesuistiamiosddsenoud
drAyvesiuaulnvinugiladaunsaulilunin

Faanu Il uenaneSureinadiaamzivesanuLi SrsngAwiendn
ustfedumnauansasie manasldin wealth uag mastery Tunsiuwuuazen
gaapuansafitessduinie LLasm{L%@'LﬁsmsffmLLE’J’@Lﬁﬂ%ﬁﬂﬂmuaﬂmiﬂuﬂ’ﬁ
§NEM0n138951LAZA NS A URa U feflodusely 4.2.5.3 iewdudiany
Tnmsusiadasdulundons i

4.2.5.10 a3UUsuuinuTuAIuTsEnen I Inusean iy vasmauy
NMTUATIERVNAU NUTULUUAIUSTENEAN 9 JULUY

[V

anansoasusuiuy kardnwunminuluanwagansale fail

M5 30 wansguwuunnuluA U MRIRYSEA U Yedaal

SULUUAUTIENEAN The Merry Family The Feast of The Parrot Cage T
St Nicholas FIUIU

1. usseedeneglunn X X 2

2. ilayausuniingesl X 1

P3RUSUNMIUSEIRAERS

3. UITU8aNWAIENIIVINNIY X 1
PIWANALRNIEAIVBIRATU

4. U5S888N YN X 1
ysamananAavultlunn

5. @5981AUNTUBY X X 2
6. Fyafitosmslitals X X 2
7. ERuaseguvsyy X X 2
8. I%ﬁwmuLﬁaﬂixéjﬂﬁﬁvﬁwuau‘h X 1

WS OLARNIAUARLITIU

9. weleloduvuAallu X X 1
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4.2.6 unpsengunuulurussenenmainusedndu (Genre Painting) ¥4
1I@3L8s (Vermeer)
nesilles vi3e Toduiua lediiles Johannes Vermeer) Aalurndndiaugiuegi
Weawmadl nesflesinanuldunnin namudssnssuvesiesinludunindinngludu
(Interior) wardaTAnvERUTUNA1
ANFInUsEETu (Genre Painting) veaasiiles (Vermeer) annnsalfinw fanun
4 A Usenaunie
- The Milkmaid
it 21 nseutornuii 15
- Woman Reading a Letter
Al 22 nseuteruil 16
- The Little Street
Al 23 nseuteruil 17
- The Love Letter
Al 24 nseutoruil 18
wusUuuulumussgenm ol
4.2.6.1 Ausseneiilideyatieanuuanadiduuuy

WUluAUSIEAIN The Little Street @331

“The location is Vlamingstraat 40-42 in Delft. Vermeer’s aunt
Arigentgen Claes lived in the house at the right, with her children,
from around 1645 until her deathin 1670.”

Gé'J’am’msi'J’Néfuﬂa'nﬁaamuﬁ?jqﬁaﬂﬂ%ﬂmwﬂumwdmgﬁWawﬁaamm
40-42 (Vlamingstraat) Tusfleanad Faduduerfeveanedides LLaﬂﬁsﬁazﬂaLﬁmam
11 915BUYNU Nand (Ariaentgen Claes) Uh (v3e11/07) Y0905LilEs LargNUes
159 mé’i’aa&gﬁﬁﬂuwé’wmﬁa%amwimm A.A. 1645-1670

4.2.6.2 Aussenedenaglunw

WUIU?’?’WU??EJ’]EJQ’]W%& 4 NN AN
l. “A maidservant pours milk, entirely absorbed in her work.
Except for the stream of milk, everything else is still.”
(310 The Milkmaid)
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Il. ~ “Enjoying a quiet, private moment, this young woman is
absorbed in reading a letter in the morning light. She is still
wearing her blue night jacket.”

(370 Woman Reading a Letter)

M. “The old walls with their bricks, whitewash, and cracks are
almost tangible.”
(370 The Little Street)

V.  “From a dim space in the foreground, a glimpse is afforded of
another room with a domestic scene.”
(370 The Love Letter)

V. “An elegantly dressed woman looks up expectantly at a
maidservant, who has just handed her a letter. The seascape
on the wall behind them ...”

(310 The Love Letter)

Yoau I. usseneitervesanld dadudwuulunin d1idsandedu
n93uun venviniusfignimfumends ifdsdulunmedoulm

oA 11 UT818rRaduUluaIn 1181899090 UN1T81UIARINE
Tuandh uazdiaudsnquagudmivlddnendiheg

Fomw Il usserednunzdunshuiiin gnimduviu uaziisesunnini
FARUIUUNUILIUA IS

Fopanu IV, usssednuaziuilunin Gadufuiinelutu neiuiidm
yifiantuainsties Auuilinnnii uazasdesieiidaweliidiudniemils 39
Huiuiifideusgiumnds LLau‘Uiﬂﬂg]ﬂ’]‘W‘UENNV]@EJ@’]F?‘EJIUU’]UM@QUU

Toenu Ve UTI BN BRI MU LYISADS aundladundgsanfiaiuinios
uamengnmeny Mdssemihnemddneuni Jeszyludusssredaauindu
nie3uld Adisduaevanely uazseyindomdsuuuisansdnmaadiniminga
wwueg Tnglinandsnniiniidnamasgninsiutsogaiamils

1N9AU VoA Il Usinganwazesuielagdeunsriaarlunin luld
“... still wearing her blue night jacket.” WeuiugnfIn “in the morning ligsht”
lilvfisuand uddudhng dosminduvussasamdonqudmiudiueuey
Snvnuzosunelasdoniunngluton V. wufu nefidnuarssyfunuimysdh
wuvlunn lagldein “an elesantly dressed woman” \fiewfleuideslidiuainy
uanssiidauiusuuudnaududiussssssydanuindundgeiuld (maidservant)
Fausnainazadiearudaiauud Ssinvuligidrvunduluuesnmiefiansan

AMULANATUDILATDILAINIEDNAY
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Foa1u 1. uay I U ingdnvuedauiu Ae nsldAinTeniuanienis
(Dynamic verb) wuenememamudmifiuansanizansefuadisuuidsnsyii
98 (I. NMIIUUNAINTUY . N15DUINNNY) — i1 2 Forruulsslonuanvesd
UTIE FogUkUULaET s vhlsteausansifuthinuiuas RegalviEidn
yudundidusamiuam luvagdidonau 11 V. uag V. sgludiuvtanansd
ussene SeUsasdiitedeudeuarsesiudeyalisaiunm msiinnu videmadad
Aatuly

74 5 Fonruiiny uenanazddnuasmadoufioosuisdsieglunmid,

v a v

WanwuwlaHaTNgUVSEYTIegiIY fIdudreiuTednasily 4.2.6.8

4.2.6.3 A1UssENeanYULn1sIusamatanfatuldlunw

NULUAIUTTYIBAINAG 4 NI AU

. “.. how light by means of hundreds of colourful dots plays
over the surface of objects.”
(@10 The Milkmaid)

Il.  “All of the colours in the composition are secondary to its
radiant lapis lazuli blue.”
(@70 Woman-Reading a Letter)

. “Particularly innovative-is his rendering of the woman’s skin
with pale grey, and the shadows on the wall using light blue.”
(390 Woman Reading a Letter)

IV. -~ “The composition is-as exciting as it is balanced.”
(310 The Little Street)
V.  “Vermeer chose an unusual vantage point for this painting.

From a dim space in the foreground, a glimpse is afforded of
another room with a domestic scene.”

(70 The Love Letter)

Fornu 1. e3uneisinesidesdenendnvnsiasinnnssnuiuiningie
nsldyadanlaiiufosgn — Fesesuistagyinlifidivndounduludunnamdn
pdufiomyadidng lusussens fasusngdanuiigaiinguuesuuntaasnadosdld
Tunsa suliugniinesdesinliingaudusunadasnss

Jaanu 1. wag 1. 83u1e739n15IRElUAIN Woman Reading a Letter
Tng II. nandsmsidenlddinanafiaangdililadfanainanitdimdu Tunm s
Tiwilasedlagsmvosnmaziiardadng (high key) uaduuuidauduganurosnin
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[
A v ¥

sheaNBufvesETiinnidwdug Jadenuillidnunradeiu 1. fe Fnug
A (nedew) Wndulufinnsanamdnadsindudsiidussenonanliviels —
Fornu Il nainediilusAnduisliauastunlvl Tneasafafuuudiedinans
uasinuursedtihsou feanuiiiiyauszasdvisosuremadalmifiiadulunmi
LaziuruAadufidnduisnslauaanililsfswaiiunuduvedgusn

donm IV. naniiEinesduszneunmitiaaunauazaulifidimuianiy
a1 tiesannlunandvatefudatuddldilasarenenninfiaveduuuiaae
padUsENaUAMWLUUTTN

fomu V. 85u1eiBdnesduszneunm lagisuannsidongnsiuanenidl
#19990Un# @renstiiuAidruniindiaiuaineies wdudadeudeldiiuiui
Fruvdsdafugnalavesnw uenanastudesnisdeutiuiitafiodusely 4.2.6.2
W& nsadrenseunmdeunseunmdadiumainnisinesiusynouiilunaniudslsl
ungvans msuinsasunelufusseewasirliidisdeunduluy

nToANIINL WugnysasrsulunIsesuednwaenITIULaY
wadafdatuldlunan Ao Tdiumadasulanidusesdaliu ulsfodusy was

Yy v ¥ L

Fnaulrvudounadulufansannmsnasa

Y

4.2.6.4 ANUSSE18NF31981AUNITUDS

WuluAIUIIEIwNIW The Love Letter A0

“An elegantly dressed woman looks up expectantly at a
maidservant,-.who has just handed her a letter. The seascape on the

wall behind them-...”

JomudnsauaseaunsuesluianiuduuiRng Suainudeanifnan
LATOLAINENINT (8-A) TUHald (8-B) aavungluile (8-C) uazdugannin
virtnzanegilomas (8-D)

mnnasaLiesrusseglulszleansn wuitatenvesiuulunnias
v dAva v vy v a o I3 a v Y o oA
T sudensvdidisnauladdnvasiusaumiey @adudunduningedn
8) \lunsasnanseudoutnlvlunmdnyanils (WenannseureesUsygndadudn
Tiusivdn) Wosamnmitwiminziaideamas Nasiilifidnaulianuauleesduszney

Andusanisdeulosnnunuisndatundslilunmlsogrsasudiu
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AN 43 (nnseit 8)‘\ﬁ’~ﬂLLﬂaqm‘ﬂmw The Love Letter
(ellen USnnlauem, 2021h) '
4.2.6.5 Aussaneiivaniidesnislaula

wuluAussenenIn The Love Letter A1U7N

“... who has just handed her a letter. The seascape on the
wall behind them ...”

A va o

N 4.2.6.4 NEA999AUTIBET0INITTINBIAUTENBUNOOTUIYANRLNYUA

Y
o o

Tudn §3deuiudn nsihdisyudsidulannundnveasessnlunin (aavue
(8-C) waznmAWiALneia (8-D)) M11eLALIfY YIeLtugnUssasAnIsaoa1sves
Aaluwasiieuladniaugadu
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4.2.6.6 AUsTE1eNElstaYusNAaTy

PUTUAIUTTEAINTY 4 AW AN

l.  “Vermeer took this simple everyday activity and made it the
subject of an impressive painting”
(310 The Milkmaid)

. “Vermeer also had an eye for how light by means of hundreds
of colourful dots plays over the surface of objects.”
(310 The Milkmaid)

. “Vermeer recorded the effects of light with extraordinary
precision. Particularly innovative is his rendering of the
woman’s skin with pale grey, and the shadows on the wall
using light blue.”

(370 Woman Reading a Letter)

V. “The composition is as exciting as it is balanced.”
(310 The Little Street)
V. “Vermeer chose an unusual vantage point for this painting.”

(310 The Love Letter)

Fomanl I JuvnfivesidiosiifonssusssuniluluddnusesrTunnadng
naudnsnssulaegriUsgiiula

Foa1u Il FurtauaInIselunsLnaLasi e Nandnvaz e wasiinn
nsenuinguatiefdles

Fonnu Il Furnammwivgrlunssuiinunngnisainas wasAnduislva
WA-L91709105LlBS

fomnu V. Surunisinesdusenaunmiliisaunauassaususlundens fu

Fomm V. FurunsdnesdusznounmilidenynsanaenIuanA1saInam
Bue Sy

nd19fu wudrlunndiussersaimvesiefidodusingnisdusy
ALaNINsanIeIEnIsuTiwanssndatiusivalie it duitnisdentite
DIAUTZNBUAN w‘%amﬂﬁiwaztﬁmLLam’]ﬁImLﬁiuﬁmijﬁaué’fawﬁumﬁﬁummd’n
luArussene

Tudionu 1. wag Iv. wugedaludnvarniadou Ae nsthfivsuenainy
sysuamsonuliuléialy (. AanssuialuludinusesaTu (simple everyday
activity) IV. N139n0eAUsENOULULANAA (.. as it is balanced)) uuugiteuriu
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o dl ! A dl ! LY
AMLANIAIULAALAUYDINAITUNTBAITUAINITO (I. HaUNUIUsEULA (an

impressive painting) IV. 83AUsENaUAUAT (as exciting as ...))

4.2.6.7 ATUSTI1ENHAIINAIUNNIE TUNTW
NUlUAIUTIENENIN The Love Letter @110

“The seascape on the wall behind them may well allude to

the epistle’s subject: during the 17th century, the sea was often

compared to love, and the lover to a ship”

T9AINUTIIAUBTUIATNAU18TUNINT NIV INUFIANART LU

a (3 ~ & C% a 1Y [ [ < o
ASARFARISIYN 17 Tuaty Vl%LallﬂQﬂLﬂiﬂUL‘UiE’Jﬂ‘Uﬂ'ﬂlﬁﬂ LALAUINLUUAILID

[ ei.l/ a a o 6 v L = &, a

AU NanuIRsnIHRIRdnzandousylunm The Love Letter 3utluimsasuen
wnileanulusanuiefmuuulasuarnundasuld Ao Ausnidulumed 1lesan
nzaasuuazvoiuala

4.2.6.8 AMusIBNBNLEIUAS UL

NULUAIUSSEIANAT 4 NN AU

“A maidservant pours milk, entirely absorbed in her work.
Except for the stream of milk, everything else is still. ... the
woman stands like a statue-in the brightly lit room”

(70 The Milkmaid)

“Enjoying a quiet, private moment, this young woman is
absorbed in reading a letter.in the morning light. She is still
wearing her blue night jacket.”

(310 Woman Reading a Letter)

“The old walls with their bricks, whitewash, and cracks are
almost tangible.”

(310 The Little Street)

“From a dim space in the foreground, a glimpse is afforded of
another room with a domestic scene.”

(370 The Love Letter)
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Fom 1. dnaueannzvgaidunin fedusiseianldidandedu
a1 wazldaguan (simile) mmLLU‘UmuwmanmJauanﬁammmwawmwﬂm
Imaumma’mmaaulmﬂamamuwiwaaammuu Guammuuammmmmwwmwa
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wman1sailunIn Aowduuiiszninsauedsulnivesiiuiiasazainuly
waoulmvasituilunudnsnssy

Fonu II. draueaniizSevasulunin vadusseeinnudou 1an
g nsangeludsiivin (nMssuanning) LAENIIIEYIAIAILAT (morning light)
LAZLATEILAINIBYBITILUY (blue night jacket) HaavszasAlilardoulesiaazias
Usraunsaifidaandniutianatlunin Weituiliienaludsildléngnis wu o
LmemﬁaqﬂsﬁumﬂLamlﬁamémawmaﬁ mﬁﬂmé’hl,muéfaq'ejmawmaﬁiunm
g ifumssiuadusnvidostumudn Judu — wuReasudea 1 deanu
Il. flgeajannesn Ae inFuthuazAsgagidhvandrgam
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JoAY [l YNEAUDANBULIBINIUNUANANDS dV191ann19iU Lagsoy
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wan3NUuTaluANENUIETUsale Wunsienludiaaznsduia Lazesuleny
SUVDININ

1Y 1 1% 1 v

PaAu IV. nauednynrvesiun 2 Yaideuiuey Ae viesdiuninnile

| a = v v g v | a 7 A a A | vy v
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4.2.6.9 NS ANANIRIIE
NuUlUAIUSSEI8NIN The Little Street #2170

“This is an-unusual painting in Vermeer’s oeuvre, ...”

Fomnutnedu Usngmsldain “oeuvre” FudumBuanamwlsuas og
Lildffusenvdinguifisifsedne 4.2.1.11 uwildusunuandeutieluniseiune
Tgilai$anedwiitidla

oeuvre WA naTIavesAaty Tasnnvsnefsiatuauien wagld
Sonamwzkanuials (idiauu) wiby

4.2.6.10 ANUSTE18NHBIN1585UIYAMUNLAYYBININ
NUluAIUISE18AW The Little Street AU7N

“This is an unusual painting in Vermeer’s oeuvre, and

remarkable for its time as a portrait of ordinary houses.”
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Y9ANUTIAUNETTIN AN The Little Street NUanA19lUINNANUTUDUS

Y4B 5Es Laruand19INNANETLINY NTnadeiu lugiusainmilouves

UUTIUSTINAAN EY

4.2.6.11 asuusuuinulurusseenndinuszdniu vaaesides

INATUATIENUIU NUFURUUAIUTIENEAN 9 FULUY WUANUTIENEEIN

aglunm  Aussereanvaensiuntamadanfatuldlunin

iENasgUnTeE warAUTTENeTLHsTBTLIARTuLNTIgR (4 2N)

aunsaazusukuy wardnunminuluanvaensele A

M15799 31 uansguwuunuluiussenenmdidnuse iy veanesides

(%
)=

U

ANUTTYIEN

SULUUAIUSSENENIN The Milkmaid | Woman Reading | The Little Street | The Love Letter 33U
§ a Letter U
1. Witoyaifefuyanadiduuuy X 1
2. mimaéqﬁ'aﬁumw X X X X a
3. UTTUIURNHULNITYINIUY X X X X q
wiowedafidatuldlunm

4. @519819UNITUB X 1
5. %@mﬁﬁaamﬂﬁaﬂa X 1
6. @TuasguUSY X X X X a
7. wlslodurudadu X X X X 4
8. AnuAunIglun X 1
9. 85UNEANUNLAYYBININ X 1

4.2.7 undnszngluutludaussergain nguaanaaidaenssunieluvag

F1UL59AU (Saenredam)
Yuma35 91ud 9uLsenny (Pieter Jansz. Saenredam) AaUuaIamd 3

v a

'
1

vuinney

ieadawunan (Assendelft) russaniudneldiiiasansiay (Haarlem) Tu a.d. 1612
(Rijksbureau voor Kunsthistorische Documentatie, 2021) LALLSUAUDITNINTNSNUL U

L5OANRAUTEITIYATUNITIINAIWERURENTIUA1ETU (Interior architectural painting)

NAINUVDITIULTDANT S NT UL D UNS Sl an v sy As tun nan1dnenssy
Aeluvasluanlushaawnun
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flﬁ JRUA 3 AN ‘Uiuﬂ@‘U(ﬂ’]EJ
- The Nave and Choir of the Mariakerk in Utrecht 1ae Pieter Jansz.

Saenredam
A 25 nseudeninuil 19

- Interior of the Church of St. Bavo in Haarlem 1#a@ Pieter Jansz. Saenredam
Al 26 nseudennuil 20

- Interior of the Sint-Odulphuskerk in Assendelft 1ag Pieter Jansz.
Saenredam
il 27 nseuderuil 21

wugUkuuluAusseenm fsil

4.2.7.1 fusseneiilideyainyanuialiu
WUluAIUSIYIWAIN Interior of the Church of St. Bavo in Haarlem lay
Interior of the Sint-Odulphuskerk in Assendelft A373171

. “Saenredam specialized in architectural painting.”
(210 Interior of the Church of St. Bavo in Haarlem)

Il. - *This church -was special to the painter: not only was he born
in Assendelft, but the gravestone of his father, Jan Saenredam,
bearing an inscription, ..."”

(370 Interior of the Sint-Odulphuskerk in Assendelft)

Jemu I nanaa Frsemudgaaluiiawlunsideunnaarnenssy
o g ° = a A '
Jarnuiiuuseloansnuaermussens Lulsylennuhen #9a159819nsalunsaan
‘Luﬁﬂuwaq;ﬁ%’a m'ﬁﬂénﬁqmmaﬁm%uﬁu@mLﬁiu%aqﬁaﬂuaﬂwé’u 918 ASYYU

v ° = = pRp v v v I
waz b idudseleawsnvasmusseedunisdeansipsnnuaulagidrvudiuseiau
Lelwiud wagyilbiAnaruaulanuuinvgledaduduty szluiruzvesny
lU Mstgneannannenssuiianuegendudou avileunsuainulasiu
o ) = ' o Ao 2 v ' A A a
uilulsgleadalu@ainanfadsAnwnaziiudeyaneuasiialounin (efusely
4.2.7.4)

Faau 1I. na11 Twadumddanuiaesedatu lieadulvadludau
wadl Wosthwie wadudufitlsanveseiu snuseny On1vesRaty ezmﬂsmg
Fuafiufiansnlunngls WuminisuenausySaRatu aSuIIAINAIALY LAz
seazideniunaulaluningae
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4.2.7.2 Aussergdenaglunw
PUTUAIUTTEAINTT 3 AW AL

. “The 11th-century Mariakerk preserved the decorations of
the piers, ...”
(10 The Nave and Choir of the Mariakerk in Utrecht)

Il.  “At the left visitors look at an image of a bull on one of the
piers: ...”
(10 The Nave and Choir of the Mariakerk in Utrecht)

. “... the old organ, which has a painted scene of the
Resurrection of Christ.”

(10 Interior of the Church of St. Bavo in Haarlem)

IV.  “..asermon is being preached from the pulpit.”
(310 Interior of the Sint-Odulphuskerk in Assendelft)
V.  “.. the gravestone of his father, Jan Saenredam, bearing an

inscription, can be seen in the right foreground”
(210 Interior ‘of the Sint-Odulphuskerk in Assendelft)

Yom13 1. ndnddsUsziusnudnailuaduienddn (9-A uaz 9-8)
figagniivinelindninsiugashindsanuisessiinsnludisiunisiess
A1571505500 Y

Foanu I, seydisnudrguasnndigidrmiluadidagainiigidneguu
enutwiin (9-)

Fomu lil. nanfseesunuiudresluadisuiuily (10-A) fanuszdudng
YAVOANTEUNINRINNTAUNTEYULIVDINTBLEY

FoAy IV. a5uewgnsallunndmadinisnalanuuLiumeu (11-A)
Tnefaoumaun fidsegmuiiunazuonidlunniadumainuuiiiidadiiam
NINTIUNWAEUDE

TaAu V. szudeunivauilianuedeu eauseny dnvesdalu 11ed
e Fumihvessy (11-B) unaldaindeniuadnitadnly
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AN 44 (AW 9) ARLUAIINAIN lave and Choir of the Mariakerk in Utrecht
1
(eyndden Usnnlumsl, 2022
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AN 45 (AN
(gralen Usnnlums

A “’rl ) }1.45’ of St. Bavo in Haarlem

GO

Ra=v,

B
AN 46 (A5 11) FALUAIIINATN Interior of the Sint-Odulphuskerk in Assendelft
(gyrdden UShnluma, 2022b)
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4.2.7.3 Anusseneivideyausunuinden wiausunmalseinaans

NUlUAIUIIE18AIN The Nave and Choir of the Mariakerk wag Interior of
the Church of St. Bavo in Haarlem A3131731

l.  “In the young Dutch Republic only Reformed Protestant
services were still held in the former Catholic churches.
Statues and paintings of saints were prohibited.”

(10 The Nave and Choir of the Mariakerk in Utrecht)

Il.  “The 11th-century Mariakerk preserved the decorations of the
piers, ...”

(370 The Nave and Choir of the Mariakerk in Utrecht)

. “At the left visitors look at an image of a bull on one of the
piers: according to legend, this column continued to sink
during construction until it was grounded on a bull’s hide.”
(370 The Nave and Choir of the Mariakerk in Utrecht)

IV.  “.. apainted scene of the Resurrection of Christ. This is a
remnant of the by-then long-abolished Catholic decoration.”
(370 Interior of the Church of St. Bavo in Haarlem)

Forw 1. way IV, eBunguTumensidiasuazmaunlutsnasanlssuil
16-17 madnyulumiauidnisuanednuazlusunauauiduljinddeduotng
suusa arwdaudediunislugamgivialiifiuiodnelusunawnuiluiiuiives
WiALunageauaun (County of Holland) SududrunisvosiufizsumauEenia
nauUsEeLEUALS (Low Countries) Ssumziiuagnielinisunasosesauiiiy
J3uANean wondeanuaUssimealml Aaiduanssaszind @deunaray
Uszinausasuauntutlagiu)

ANAUIATARLUANSITUSFARTEA LIS TR tne U SLaaLA AT
AU (Calvism) ograasansn tudslifisuiansw ldduietinygy dawaliinnis
rdnguianTn wagynAtuuunuinsnssudwibfifidenuuuuanednauiludie
fsusngdeyaludonny 1. uavindesenanmsidneguisdiu 1wy udnsnssu
a1nNsAUNSEYUsiRImsELeY (Resurrection of Christ) fiusingludeninm IV. B
uenanduniseluieuda fadaafidesnisliaulatudidrvmsnge

A3deuiudn wenandenau 1. wag IV. azn1siasuAnd1lauiunnig
UsgTRmanivesindlitudidnsunds daduniseduieiedt welaaardnenssy
agluluadveswiuiseniuiavninay UsaAnnsanues nseanusaiigadagiln
Gadudsiivasvdornmannuisiidudinnndid lilddilannudadioarini) Aady
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nnsenudsegadslngedinisisnnululuadviedmsvessemedulugiaiansay
aderiu Wy 8m1d awu

Foaru I Wideyadn Tuaduntenfsnasreduludsesadanissed 11 uas
Hansdnwdsdseduanudsiiianuindnlile (9-A war 9-8) Lilldgnianely
sgwiamafidaguianslurisiuresnisnesiansiansyiat

fomnu Il usseeisiyaransiuieresnmidsdeuganduiisisut
oy (9-C uaz Awdl 36) waziandeiuiusieadiudl sewinsnnsneaing lady

Y Y
[ 1

fanan ifleduaudifrasadulududeny aavine Freneasredaimilsiany
guidauiuauudusud devassuan Usinginalianadludn Gary Schwartz,
1966: 71) Fadufinvosurunwinguuan deanu lil. uenanlideyauindey
wardmulifidnundunaseandenlunmuds nanandshuuiosiuduiuian
vosuyudatiuluFendiuaynindnsag

A7 47 piE i ndy ¥81839nAm The Nave and Choir of the Mariakerk in

Utrecht
(gyndden Usnnluen, 2022d)
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4.2.7.4 AMUSTYIYANBUZNITNINIUNTDNATARNIZAIVBIRATU

WuluAUIIEIWAIWN Interior of the Church of St. Bavo in Haarlem @z
Interior of the Sint-Odulphuskerk in Assendelft A273177

l.  “He studied buildings closely, making detailed drawings of
them, which he then reworked into paintings.”
(370 Interior of the Church of St. Bavo in Haarlem)

Il.  “Saenredam created a sense of space with his consistent use
of perspective, ...”
(370 Interior of the Sint-Odulphuskerk in Assendelft)

oA1Y 1. DBUIPTINTEUIUNITNU BULTERIEANYIFILUUBE19lNaTA

C =

Juiinamanldusneazidsnnee a99e1anstiefne nauinlinaludueuasa

o

mesuredinaitiunisassisasideafitdenlssiuteniny 1. Tu 4.2.7.1 uasdl
dnvarlimanareidostutemiuiinanimuisenmidsgeunndsunin
an1Unenssu

Fomu 11, e3U1eTanaiianisadsiuiivesuwnesy fdnlvgldinaia
WYUNNTYIAULR
JoA1x I wag . ﬁé’ﬂwmﬂﬁ%mﬂaLﬁaa%ﬁaﬂfnuﬁ’ﬂﬂﬁ@%’wsﬁm waziionles

Tdnsesuemetianfatuldlumn davedvsisly 4.2.7.5

4.2.7.5 AMUsSE1gaNYMENIsINIUvTamadanAatulglunn

NUTUAIUTTEIBAINNY 3 AW -ATLIN

| “@

. which Saenredam here rendered in great detail — even
applying gold leaf.”

(370 The Nave and Choir of the Mariakerk in Utrecht)

Il.  “Here he chose a vantage point from behind an arch, which
creates a second framing element.”

(370 Interior of the Church of St. Bavo in Haarlem)

. “Saenredam created a sense of space with his consistent use
of perspective, in which all the orthogonal lines converge at
the same point.”

(270 Interior of the Sint-Odulphuskerk in Assendelft)
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Taay I a5uredansleianduuenaindvesdatiu (unlAenesdudad)
Wonusvagidenlidaaunasnssiuanuluei by
oy Il uaz . a5ustamadadsunimdsiaudandadudonldluniw
Aa nsldgasanaienianaunasrelas vlideslasidnataiiunseudeunseu
(@oA2u I1.) wazn1sasisnunlaeldnis@sunimaaiauiiftaznisldidutinaisnn
A cs % [ a a o 1%
sulungaiedlunin (Temau 1) — wenanlunisesuremaialdluninugs
gaanIAuTIUYuasTuTLAalulnsdoudnelY

4.2.7.6 ATUSTI1ENFS1981AUNITUDY

nuluAusseenIw The Nave and Choir of the Mariakerk in Utrecht wag
Interior of the Sint-Odulphuskerk in Assendelft A773177

. “The 11th-century Mariakerk preserved the decorations of the
piers, which Saenredam here rendered in great detail - even
applying gold leaf. At the left visitors look at an image of a
bull on one of the piers: ...”

(37A The Nave and Choir of the Mariakerk in Utrecht)

Il. - “....a sermon is being preached from the pulpit. ... but
the gravestone of his father, Jan Saenredam, bearing
an inscription, can be seen in the right foreground.”

(@70 Interior of the Sint-Odulphuskerk in Assendelft)

ALY |. AS9ANUNITUBIINNAIUTEAUNNANEISULN NN NG ULTOA U LY
oA nUaITiunTRyuEnsiu (9-A Lay 9-B) lUdsuiwguuiaiuamalunn
Masdeugey (9-C) dd1viunisuemingeluri tazuuaseng

¥ ¥ o % 1 '3 1a = A

oAy Il a319dmunITesInwiumeal (11-A) Tdiuasninilenauils
ANYDILIY D1ULSDAY (11-B) LA1AUNITUDINNUUAIAN WATINNEIUNSIVDINN
LNGIAIUNTNIVDINN

Y

4.2.7.7 A1UsseneNannaoanis ivaula

9
2

NULUAIUTTEAINNT 3 AW AL

I “At the left visitors look at an image of a bull on one of the
piers: ...”
(370 The Nave and Choir of the Mariakerk in Utrecht)
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Il.  “... the old organ, which has a painted scene of the
Resurrection of Christ.”
(370 Interior of the Church of St. Bavo in Haarlem)

. “.. the gravestone of his father, Jan Saenredam, bearing an
inscription, can be seen in the right foreground.”
(370 Interior of the Sint-Odulphuskerk in Assendelft)

fonnu 1. Flifidrvudananmiaieg 9-0) yaaalunmialoogsuiy
fidutieiifiolugnmaiuuresdu Muenuhadlauasinuvosnudliiy
ATUTTENLAMN

fonra 11, Flidrvsdunnanmsfunsyrusiveswaziey (Resurrection of
Christ) (10-A) ?}amﬁaiammﬂmiﬁﬁmgﬂLmi‘wLLUULLﬁwaaﬂTuﬂmﬁuﬁumﬂﬁda&y’q
ansandy — nmysdeyafssiuludnunzdioudnudsdtefunnualaliiy
qﬂﬁ%mué’amm

donnu I A nnafivansnindevauiianeseu srusonuiiog
yaTNaNseInIN (11-B) uananasfumstsniliguszneudeyaud Suans
Tiiunsenenenseazdensdnysuuainvasfialudneie

4.2.7.8 fusseneuasioduyuaatiy
nuluAIUIsEI8AIN The Nave and Choir of the Mariakerk in Utrecht wag
Interior of the Church of St. Bavo in Haarlem A9937n

I. . “.. which Saenredam here rendered in ¢reat detail — even
applying gold leaf.”
(370 The Nave and Choir of the Mariakerk in Utrecht)

. “Saenredam specialized in architectural painting.”
(370 Interior of the Church of St. Bavo in Haarlem)

Foa 1. na1n91 BusenNIenensIsazBunvasdnuiFuLUUsanle
Jueeed wavldnsyifmesdvaiiielfauasedeiu denuiusnainazuans
wadafifalulduds Sunsdodusuauaiuisavazaiiuldlalunisareven
1982 UAVDIRATUAIY

Foau Il nan1in Tusenulrvignisdounnandnenssuduiiey
Hustamslitoyauasianiemudurufaly
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4.2.7.9 AUITEIENLERNATIegUNTEE
wuluAmussenanIw Interior of the Sint-Odulphuskerk in Assendelft A3

“Bright, clear light fills this church, ...”

Foanudneiu nandsanimuadluluaditainwasinliiunnedadaay
a1ul&meluluaduesnini — naw Interior of the Sint-Odulphuskerk in
Assendelft 1Hunmitfiandaing uarlddreudnados dennudradiuduysslonusn
Y09AIUTTENY N3N msasneluluadiiemiiseudie nsedu azeieis
arwalavesfidmulindulufiTsannmdnads fdnvusndonlossraunsaiuay
nsvdeuloaaa S

4.2.7.10 fadunaiganuntin

wunslddeanuiidisnwiu wiuitasuniwisangw lunm The Nave
and Choir of the Mariakerk in Utrecht uag Interior of the Sint-Odulphuskerk in
Assendelft

Usingmslide m3endsn (Mariakerk) wuad1 Tuadnszunaund unude
Saint Mary’s Church uwaz fuslegailaidsn (Sint-Odulphuskerk) uuadn luad
tinynledaila unude Saint Odulphus’s Chirch

fidvdnailsAfadonlalifsuuuumesilunsBondeaniuil iesanly
aaLefuiiiie ezt fieduadiinyguila (Church of St. Bavo) winiiu
Ald3oanuiinuuuun wsingy uwnudiegld Sint-Bavokerk agrsluadiinysy
losaila

NNSAVAUUIUNWIRGeN {aTenuinthuinvestinuglodaila Jagtudu
fuflulszimmmsosuaud Jedudugrudrdoraduneligdoudonlddeluniw
fat nindleduiuUsuiisuiudessnvestinyguila (Bavo of Ghent) wun ul
3

v
=1

silutnygluresduduiu widenmndudunwdingy — memail {37834

€

a

Yws1ulsatndeusatulaidaninualunisisendeaniufnag19nns S

P
a (3

ANBISELaUADAL S ATINTUT IetauanuIn1ely veoadumnuianainlunisula

va v X

qsﬁ pnunstluAIUTIEI8AIN The Windmill at Wijk bij Duurstede (mwﬁi 28)

a

waranUselu 4.2.8.6

[=:) MR RN
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4.2.7.11 ayuguuuuinuludussenenw nguamaatdnenssuniely
YBIYIULTDAY

PNATIATIZAU1I6UY W‘UE‘LJLLUU??’TUiTEJ’WEJﬂ']W 9 E‘ULL‘U‘U NUAIUTIEIBEIT

aglunm Amusserednwauznsinunsawmatandatuldlunm wasA1ussensdyn
nepen1siiaulaunyian (3 nw)

anansaasusuiuy wazdnwunminuludnuvagansale deil

[

M5 32 uansgunuuinuludusseneam ngunmanndaenssunigluvesuseniy

SULUUAIUSSYILNIN The Nave and Choir of Interior of the Church of Interior of the Sint- 33U
’ the Mariakerk in Utrecht St. Bavo in Haarlem Odulphuskerk in Assendelft | 91uau
1. Wdeyaenfudaly X X 2
2. ussedsiieglunw X i X 3
3. idayausunianden X X 2
WIpUSUNIMSUsE IRrans

4. UTTHYANHULNITNNNU X X 2
wawalarnzivesfaly

5. USTIURNWAZAITNINIU X X X 3
wiowedafidatuldlunm

6. A59EIAUNTUBY X X 2
7. yafidosmilstale X X X 3
8. lesuas Uy X 1
9. urlafodurudadu X X 2

4.2.8 undasiznzunuuluAussgnenmiiaial (Landscape Painting)
A#iAl (landscape painting) @esulufien mmgia (seascape painting) uag

'8 . . . ) = v Y a aa [y a 13 a
AW (riverscape painting) lWWnTSluMIU91UININTINNIANIANTIUASARARITIUA 17

JyUNPNBUNLRAD AN UUINUNAIUARUY

INASAANET TN 1 AN A

The Windmill at Wijk bij Duurstede 1ng Jacob Isaacksz van Ruisdael
ANT 28 NFDUTIAINT 22

wugUsuuluAusseenm fsil
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4.2.8.1 Aussergdenaglunw
AU

l.  “The windmill rises up majestically, defying the dark rain
clouds and overshadowing the castle and the church of Wijk
bij Duurstede.”

Il.  “The River Lek flows in the foreground.”

. “.. all the typical Dutch elements — the low-lying land, the
water and the expansive sky — manipulating them to converge

on the equally characteristic Dutch watermill.”

Pl 1. wag . viseeddaiiadreiu Ao Auiuauuuusng lnedonin |.
Faduusgloausnvesdvsseroidouludnsagadionsdadigaiduvesnin fo
foviuan (12-A) Tneussenedeaubsluajanauiitamasiam (12-8) wazluad
Usgduiladhidlugawine (12-0) lusziideninu Il Fadudsyloagavneveadi
vsseedouludnvarsaesdusznoudadoisrnandudndidosnsiiausly o
uuRuaeeh 8 fesilnidlng wastefuauuundng

Fonu Il usssrnazszyanni i lunnddousitian (Lek) daelv
dwuilalgauiiud vieliduiniuieidarhdlugSaninossyiumisldn amd

[

AU UM enNSAY (Utrecht)

¥

B
Y
n

Al 48 (1997l 12) faudasannnin The Windmill at Wijk bij Duurstede

(gyndden Usnnluea, 2021k)
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4.2.8.2 ANUSTINEANBULANTTINUMsamATanAavuldlunw
AU

“Ruisdael united all the typical Dutch elements - the low-
lying land, the water and the expansive sky — manipulating them to

converge on the equally characteristic Dutch watermill”

FaA1uT198una171 Isdaald 3 asrUsenaunannansauLduand
TALA LHUANAIANININTLAVUINLLE 8111 KAEYIaINTILNLDNNIY B8/
vosrinvuldasuansrnududadladaauuiu A doiuauuuudng (12-A)

4.2.8.3 ANUSTENYNHI198IAUNITUDY
AU

“The windmill ... the castle and the church of Wijk bij
Duurstede. The River Lek ...”

J9ANUTIAUNEIIDT 4 A unUIlUNIN A NIFUANLUUNAT (12-A)
Us1a@1n (12-B) luanuseantilns (12-C) wavuudn (12-E) @519a19un1susaly
dungnwuuiulan (-gre—131-918)

4.2.8.4 AMUSTE18NEINaYUTNRRTU
AN

l. “This painting is world famous, and rightly so.”
Il.  “In this impressive composition, ...”
Foau 1. uag Il ddnvauzatuayuiu | Jusndiinmiilunmidvedess
szaulan wariileuunaninnuAniukasukanisiduigeuinmnzauudaniduy
wuiy waglimgualy I 3udumsiznisdnesdusznaunmiuilsevivla
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4.2.8.5 Arussereiasuaiisguses
AN

l.  “The windmill rises up majestically, defying the dark rain
clouds and overshadowing the castle and the church ...”

Il.  “In this impressive composition, Ruisdael united all the typical
Dutch elements ...”

VoAU . ﬁﬁﬂwmzLﬁummﬂ’gmiﬁﬁﬁaum81131’;:&%”1%L%ﬁﬁﬂmmmmaa
safUszneun iiRadudnes lneasdansldainnisldmnieeval majestically
Fnansdannuadnay fn3en defying Fuansdannundanns uay overshadowing
fuwansdannudslng Andniiussenednvafotuauiisemsendiu sauludnan
felugjvestaruautiy yfitrauladenisldmussesinfoiuauiddouamie
Unamuarluad Asteatuisaesegisilifudiieatedifianannnnifsiuauluds
deanuazUseifaIans %qawammléf’j’w’ilﬁw (hazorasauludedatu) Th
AUEAY AU UAL mmuamaﬂwm%awnmm mnmwmﬂaaﬁwmi‘wmLLau:u
AnAdasy iRmans GeaonndesiuArin defying Aflfvasnsseduinfaiuand
Judsneadesssunny wihdanuddafamisanienindneaiisuidngee
Unamuazluadla

dopaal 11 Tnsldidnaudni impressive titeltutingwlidrfsauay
yetafUsznoun NI nval wnuasadials

4.2.8.:6 Fodunaigafiunten

RSt IV T YRR Paren QL%EJUI%??W%W (Windmill) TunsiiudiudiAgy
yosnm Tngnshwmbiliidusniazmaminevesiussens (gnseudoninud 22
Usgnov)

Aiveildedunnin msldatwiludiussengnin The Windmill at Wijk bij
Duurstede favuliasinane — luussloausnvasrussens Sonfuiuauwuudag
31 The windmill Fsfidnvueidutaiuiitnduanluduedemnalsznndu wu
Taidw$ulaiuts Tuvasiivsslonannevosdusssneiionit Dutch watermill 3
watermill vanefis Tsadildndsruilunsifueiesnaussinndu Fsldusngoglu
a1 usileluidisuduAussenentudnd s wudn luduatuldaiin molen

® “Majesteitelijk rijst de molen omhoosg, hij trotseert de donkere regenwolken en maakt het slot en de
kerk van Wijk bij Duurstede nietig. Op de voorgrond stroomt de Lek. Terecht is dit een wereldberoemd schilderij.
Ruisdael verenigde er op een indrukwekkende wijze alle Hollandse elementen in - het laagland, het water en de
lucht — en hij laat ze samenkomen in de al even Hollandse molen.” (De molen bij Wijk bij Duurstede, n.d.)
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uUain windmill uag Hollandse molen wUain Dutch windmill Tuvaizfidiin
watermill lunwdad Ao watermolen wardudoyaszydnuazing  lugiudeya
¥ (Object Data) laiUs1ngn1ananis watermolen ui¥elssdndsnuii vinlvigise
dullvgruhoaluanufianaintunisulanisn viernudensvainAve ey

4.2.8.7 aguguuuuninuludussenenwiiovieag

IINMTAATIBRVIHY WUFURUUAIUTIENENN 5 ULUY

[V

anansaasusuiuy wazdrwunminuludnvagansale deil

M5 33 wansguwuuinuludusseenmIviad

SULUUAUTTENENTN The Windmill at Wijk bij Duurstede

3. ussegdioglunm X

6. USSEnEanwarnsynaunsewmedandatulalunin

1. @51981AUNN5UB4

3. ERuas Uy yy

3. wiladpTusuAaty

X |IX X | X

4.2.9 uninlaseisUiuUTuAUsTENEA AUt (Still Life)

amsuadunasuinansaudnuisssaniidatuindluamssud 17 SemTouiy
Tnsanninunwiideundafendimnansinudals (At Dealen) wnninazfiuau
fudaelaass mmvuilsannsausndelondeseenlulfssinnvesisilidenu i
LU nwilseiavanfiia (Vanitas)  Adunilsluidedesussnimiiuile wasiduridedd
anwddnindendslusuininssudad udlunseunanfifiseidendnu lsdfudelalsni
amansnsssiuilaiideniaesnindauans ilwlusonsamitlddnuilbiusnguanu
Insnssuvjuiisdenia fifissnmindoomauanatedduulfivemanindu

* “De molen bij Wijk bij Duurstede. Links de rivier de Lek met een bootje, rechts de molen nabij de
oever. In de verte de torens van kasteel Duurstede, rechts de toren van de Sint-Janskerk. Langs de oever lopen
enkele vrouwen.” (De molen bij Wijk bij Duurstede, n.d.)

(s The mill at Wijk bij Duurstede. On the left the river Lek with a boat, on the right the mill near the
bank. In the distance the towers of Duurstede Castle, on the right the tower of St. John's Church. Some women
are walking along the bank.)
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nnvuilansdifinu dviemmn 3 nw Useneudne

- Still Life with Cheese Ing Floris Claesz. van Dijck
Al 29 nseudeninuil 23

- Still Life with a Gilt Cup lng Willem Claesz. Heda
AWl 30 nseudernuil 24

- Still Life with a Silver Jug and a Porcelain Bowl lng Willem Kalf
Al 31 nseudemnuil 25

wugUsuulumussenenm il

4.2.9.1 Aussenenbvideyaineliudatiu

nuluAussetenin Still Life with Cheese 11177

“The Haarlem painter Floris van Dijck ranked among the pioneers of

Dutch still-life painting.”

Foauiiiuvsslonaniitsvasdrussgienin fignuszasdifieasune
mnudnuemiaesa vhuled fifudnsnsunamwijuisuusindiuynidn

wannbidayandl Gulun13na1iasuauvesiIusIEIedIunauni
fanun Aetioummfatu uarlivanatudidisudl melanwiuisighilitesls

9
NLABIIQNIADNSNENITUVUNAIUTULAUVDIANS AN A

Y

4.2.9.2 Arusseedsnagluniw

wulusussenenns 3 annentdunsdane AU

. “Fruit, bread, and cheese = grouped by type — are set on a
table covered with costly damask tablecloths.”
(210 Still Life with Cheese)

Il.  “The pewter plate extending over the edge of the table...”
(210 Still Life with Cheese)

M. “... pewter, silver, damask, glass and mother-of-pearl — on this
table ...”
(@10 Still Life with a Gilt Cup)

IV.  “... the decoration on the inside of this bowl is typical of
klapmutsen (bowls with a flat rim) from earlier in the century ...”
(370 Still Life with a Silver Jug and a Porcelain Bowl)
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V. “.. the decoration on the outside is based on a contemporary
piece of porcelain.”

(370 Still Life with a Silver Jug and a Porcelain Bowl)

YAy I na1I wald (13-A, 13-E uay 13-F) vuads (13-B) uay
¥a  (13-0  dadunduuonadszia wagiseguulfisiinguiuinauanid
FIALLNY (13-G)

Foru . na1in ufinmed (13-D) Budwuanveulie

Fomu Il nanuulizlunmilanioiomes  (14-B uaz  14-J)
P30 (14-F, 14-H uay 14-0) £1anunan (14-A) 1n3eauin (14-C, 14-E, 14-G
way 14-k) wazusiyn (14-D)

JaAy V. na1977 asnasanwaaniglusy (15-D/2) danwagifginu
PuLAULALLNT A UATaRAN T TUT 17

YaA113 V. Na1377 asnangantasneluwiy (15-D/1) 9198991nainany
UssLamiiieniuinsosesifianessaus e (nansnsananissed 17)

'
a

1ndeniudeiu wudnwayswiu fe seyindsieglunmAeesls laedl
wuszasdiitofinaudlalifudidondienalidan vieldduaeduingililier
FATY-S W TAUSIIUAUAY LU N158TUIIAIUUANAINTDIAINAYANLAIYIY
waaUymLy (15-D) wiawmveunuy (fananu 1v.) Afidsudussensdanais
ananeanuAssErIsaeuenuaeluiiduiifenlunaidisiy Jao19ains
AanslfidneslAaneliiAatiunrantuunudaidevesnsjuils vieRaty
aaasIATvazLBunBRLRNys AT AL TEULEIAL

WUNTITYUTELANTDI0 WS LUTRRIY |, wazUseinnvesTan Wy dianunan
(FvesnaonUszinnnidadiuansyuldiadasile) Aamed (avewauiidfynidundn
fosldvihanvuzmtaindeddivildze wnsluglsy) Tuderw 1 11 wag Il — Fu
Wi wsisin (Wasnveaesiiadrleyn) tuderm I wazwsTanesuau Tuderu V.

usnNnUszasAlumsszyUszannguas Tanlunmiiteriivenandlaudn
fdedanuiuiinisussssamlugduuuidsediiaen uastvnligidim
auladumaeaziBenvesingiieglunm lidezidumeasvuinylde Weam 1)
amansuuvIea (Fornu IV. uaz V.) Bnsinesdusznouveanmiluyangs

AUUTELANVDIBIMT (ToAY ) iToMINITIeTRg (I1.)
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A 49 (m‘wéwﬁ 13) AnUasannw Still Life with Cheese

(eyndden Usnnlues, 2021f)
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AT 50 (M99 18) Fawasanaamw Still Life with a Gilt Cup

(gyndien Usnnlue, 2021d)
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Al 51 (Am319715) Fauuasainaam Still Life with a Silver Jug and a Porcelain Bowl

(eydden UShnluew, 2021e)

4.2.9.3 AIUSTIIBANBULNITNIUNIBINATARNIAIVDIRAUY

wulumusseronaw Still Life with a Gilt Cup way Still Life with a Silver
Jug and a Porcelain Bowl A71477

l. “The range of grey tonalities that Willem Heda could paint is
astounding. With this subtle palette, he deftly rendered the
objects ...”

(@70 Still Life with a Gilt Cup)

Il. “Heda specialized in near monochromatic still lifes, so-called
‘tonal banquet pieces’”

(@70 Still Life with a Gilt Cup)
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. “Willem Kalf did not paint the most common type of Asian
objects circulating in the Dutch Republic, but generally chose
rare examples that were already decades old.”

(370 Still Life with a Silver Jug and a Porcelain Bowl)

Foau 1. wag Il edueddnuairaduldausiananliindulnuduszsis
FaRAedn waznamdunadelunisadraiminuanaetsasidenusdingeding
thu Tagludarnu 11 Sanandidniedh wedn Aaufnanmideangnimianm
yudshonsldavdninudifenduiey Wunmadufenufiewromsihaudie
Filvesratiy

Faau 1l 85u1e3stasnLuuresdaluin Undudiaidanazlildingain
L8138 (mumﬂLﬂumaqmmuWﬂiumwammmmauu) mmuumsuaﬂummmw
o u vnlztiu LLmuLaaﬂimmwﬂmmﬂmﬂ wmmwawaw — fusseneiieag
dnindnaudaulalefusiusseisludoudaun 1w n1stdandanguing
(@AUs8ly 4.2.9.4) Wan1sanuRITBazBuavesrLUINwULTldnanidlULdneu
wihiflude 4.2.9.2

4.2.9.4 AMusseeanwzn1IsINUsamatanfatuldlunin

wulufussgranim Still Life with a Gilt Cup wag Still Life with a Silver
Jug and a Porcelain Bowl A2117

l.  “Afew yellow and ochre accents compliment this refined
interplay of colours.”
(@11 Still Life with a Gilt Cup)

Il.  “Sometimes he combined elements from various objects...”
(370 Still Life with a Silver Jug and a Porcelain Bowl)

Tomy | auemsunsninudmaswazinioninia (ochre) wWilvluam
b nifidmlaunindundnglanmugdu — uenanasdunisesuismaie
N37auLdy Jlsudaustdsuenisnisiddvesfatiululumussenede

ToA Il. a5UeTsn1sideniuuvesdatiu Nuneasasldvasinsuiiniuun
suiuduuuy wu Tunmildiaesesdu (15-A uay 15-C) 1309417 (15-B) uay
agdianaseiay (15-D) FaldAsenunsiueiuiliesiin Wealilsuiuninvudls
' o A < a v v B o £ o
Swadedue [Wunsiesuaudondy il Tu 4.2.9.3 shihwdnanndueie
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4.2.9.5 ﬁwsimﬂﬁta'%ua%'ﬁaquw?az
wuluA1usserenin Still Life with Cheese wag Still Life with a Gilt Cup
AU

l.  “The illusion of reality is astounding ...”
(@10 Still Life with Cheese)

Il.  “The range of grey tonalities that Willem Heda could paint is
astounding”
(@10 Still Life with a Gilt Cup)

nunsldA1AuAnY (Adjective) fifiaununeiAuase (Exaggerate) ile
psurgALNLazisiauaula TngldAfeadiu e astounding AAr1unNe
Tnensein Yisenatnls ludnwasidrnnuaulawasduraisnisiauvesdaluii
gomdenauuUszuraala litendunisianmldmiieusiannauuiusemnainla
(fonnu 1) viekouazadievesdatulunsldimldiminuas (value) vosingi
snanulpagidenauuUseraiala (Toaay I1.)

4.2.9.6 MslAAniLanIz
wuluAussenenw Still Life with a Silver Jug and a Porcelain Bowl
AU

“... this bowl is typical of klapmutsen (bowls with a flat rim) from

earlier in the century ...”

ANANTILRNIE wﬂﬁﬂgﬂa klapmutsen vinefs yudszinnviduiaias
ﬂivmaawa'ﬁmau%umLmaqm“maamm (Kraak ware) fidnwaueiau Ao dvauyiy
fuoonin uandureuuuu Tnefdeuldlieumnevosddmitilfluady

FAfoduiivgruiimefifisfusideanisidunisidonuuuvesdadudsile
oSuneludnediu (4.2.9.3) iesanvaunauiinisy vdeunausindislduiidauiain
Uszimadunangiduresmenluasisasgindniendinsanaasvessivdnialy
sy 1640 TuvziinmilRadunatulurisUssana A 1655-1660

4.2.9.7 ai;dgﬂLmuﬁwﬂuﬁwssmamwﬁuﬁq

NNNSIATIERTeHY WUFULUUAUSIIEAM 5 JULUY WURUSTEeFsd
oglunmanndian (3 nw)

anuns0asUULUY uasdnuaminuludnuaeansld dai
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= = ° A
#1910 34 LLEIGNEULLUUVIWUiUﬂ’]UiiEJ’]EJﬂ’]WHHUQ

SULUUAUTTENEN TN Still Life with | Still Life with | Still Life with a Silver Jug | %31
Cheese a Gilt Cup and a Porcelain Bowl U
1. Iﬁﬂﬁau”mﬁ'mﬁuﬁaﬂu X 1
3. UsseeAToglunw X X X 3
5. USTEIUANWAULNITYINU X X 2

samAlaanIzAveIRalu

6. UST8NEANYULNITYINUY X X 2
ywsawmatanAavulslunin

3. lERuas Uy X X 2

4.3 g3UNANITIATIZA
4.3.1 Han19InTeinrdsraslannudidguazingussasanisdionis
NTeLauerunTUTlULLINIINISWEUAUTIE TN dnuans Tasdeaslaniny

o w o

ddnesmussssuausylonusn dewfeuiisutusiusseenimuedlsafindeslunga
fhoge wuhlalldfdnuaiyanauamiuriaan
wunsnsiudlanud Ry lAvhesusTseuinfian (11 Aussens) sesasn
Ao fudussens (10 Aussee) suwsiidesiian fio nanfusses (@ AMussens)
fidenuin Mussersawiideninsdeansiifulaniuddglivhosussoresin
nsliideyalagsiuifeafuAatiuvdemiuy vssswasivnnglunw visesuiemadaves
Aoty lihazlumedaanizin wiamalaildlunndy wiisasusunielideyailliiug
dvsluneuduiiowansanuifumadunaaduayudmdnueshanuddyiind 1 dave
U A1U5818ATW Merry  Drinker (nsaudioaanuil 1) ussenefsnuuulasisiouiiien
vimsilavessuuufuaiudiulalunisasiiuuswesdatliu udideaguivdhemaiianis
VauuivnlraatulssaunnudiSanasranulansy fuUsseen A Self-portrait
as the Apostle Paul (nsautianduil 4) ussenvdsiiusinguasinramunelunin udds
Tfeyafinanasulnvnefaansifatiudosnsdorufidien Ausseenm The Feast of
St Nicholas (nsaudisanuil 14) AlussereiFessnlunin uddmannsin Jurunsassn
vosfiatiu unsliaThedemauaiiturdutiudedessniivnngdnasmis dussersnm
The Love Letter (nsaudandnuil 18) Mussensisdsiioglunm udrdsesuieanumaned
uwnsntilunn Jusiu
Tudussoreiflasaauuulilannuddydutemnugarheiieasususen §ide
Wiudn AUsEIeAI The Merry Family (nsaudaaanudi 12) fdnvalanaudufiviy
wazldusgleviannisndaniudidglivnegaliedeggaain dien15usseneinig
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Jue Bnfinainlasulunm edursumanudnilomaswesfialy wirTswualadede
foufiaenndostunuanudnidemdsesiatu (gnasdiulalufuauuszinvla Tudled
Hunlunsouasadusoensiil) Wuiinsdeaslanud e uasissaul3lmidvls
yuAnLansALAniu Prefsnuaulavesidirmilfediunin wazaguAniuasiids S
thiauglfuudeiy

uenanileasusiusendaiilieAuselutresuud §idowuin msndamiudiiy
eusssodaddndnvuenil Ao lelidoyadidy AlilfiAedosiuasiingniulu
depnureuntindefiiier umdunisesuiedmudifyvesnin wisvesdalu wioanu
thanlavesnin 1y A1UTIE18AM The Serenade (nsaudisnnuil 2) Musseviivasiied
Tunw wazimafafdatuld wdrresnaniaviosedeyaiid dyindatiugiadunisly
Aatundliiuluaioty LLa35&‘51,%m@;maﬁwﬁ@ﬁﬁwlﬁﬁﬁﬁﬁmeﬁl,ﬁaﬂﬁwmwﬁmé’mmm
safunndue luwnalaedesesiuss Lﬁamﬁuﬁuﬁiﬁﬂw@ﬂuﬂizi’amam%ﬁaﬂz A
Us388A N Still Life with Cheese (nsaufiandnuil 23) fiussereiisdsiioglunineie
fFomnuiifidnuusiatuaivaunioy wdadditouaddalninehaetufranmiifunddy
Aatlunmuilsguynidnvesied sy

fdeiidedunady drussensnmilunguil wagndarnuddnylifefusses u
Useloausnvasdussensfiusngansldlalunisifouniu ersgaanuaulvesgidizm
Tegiudussesluauieansidaanisio

Tungudrusssnenwilidenaisteanamidularuddyliudussens fidodann
Iinfidnvarnsyduaaulawvuiuiivule fddginamiiosudeauianun 1y
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