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MR. PEERAPONG WONGTAWEE : THE BLUE COLOUR IN UKIYO-E PRINTS
THESIS ADVISOR : ASSOCIATE PROFESSOR CHAIYOSH ISAVORAPANT, Ph.D.

Edo period (1603 - 1868) is regarded as the junction between the Mediaeval and
Modern Japan. The country in the post-war state led to an establishment of the organising
policy along with the development of the country in various fields, both in terms of
governance, economy, as well as arts and culture. The advancement of this new capital
gradually shaped people's way of life in unprecedented ways. Until there is a term to call
such movement that appeared through paintings and prints, “Ukiyo” which means the

floating world.

The purpose of this thesis is to study the roles, values, as well as to analyse the
factors of the use of blue colour in Edo Ukiyo-e prints which are the important pieces of
evidence that captured the overview of the period. With the assumption that blue colour
has played a prominent role in Japanese society and has led to its use in art which comes
from external environmental factors coupled with the thought of the Japanese as an

internal factor and also affects back and forth between each other in such a cycle.

Qualitative research with this description, researcher used a researching method
to study the history of Japanese prints, information about socio-cultural and the visual arts
characteristics of ‘nine Edo period ukiyo-e prints, along with other related works, to be
summarised as an analysis. The results showed that blue colour has long been associated
with Japanese culture and Japanese people’s way of life. Until it appeared in the
outstanding role in the Edo period ukiyo-e prints from various factors, which can be
classified as follows: 1. Japanese people’s perceptions of blue are contradictory to the
religion or sanctity; 2. Blue colour used to be one of the forbidden colours for common
people in ancient times; 3. The correlation between the popularity of blue colour both

from creative artists and market demands; and 4. Importing of Prussian blue from abroad.
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University of Tokyo Press, 1990), 101.
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wiki/Itsukushima_Shrine#/media/File:ltsukushima_Shrine Torii Gate (13890465459).jpg
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ﬁ 4 1 : Fushimi Inari-taisha, accessed February, 2022, available from https://en.
wikipedia.org/wiki/Fushimilnari-taisha#/media/File:Torii_path with lantern_at Fushimi

_Inari_Taisha_Shrine, Kyoto, Japan.jpg
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Nun: Miko, accessed February, 2022, available from https://upload.wikimedia.org/wikipedia/

commons/4/4f/Miko-san: by Abrilon. in-Meiji-Jingu%2C€ Tokyodjpe
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nun: Toya Manabu, “Shimenawa”: The Sacred Rope, accessed February, 2022, available from

https://www.nippon.com/en/ncommon/contents/views/45307/45307.jpg
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#1317: Shodo Harada, accessed February, 2022, available from

https://en.wikipedia.org/wiki/Shodo_Harada#/media/File:Taigen_Shodo.jpg
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by Native Drawings, Reproduced in Facsimile by Means of Chromolithography, London, 1867,

accessed February, 2022, available from https://en.wikipedia.ore/wiki/Seppuku#/media

File:Seppuku-J. M. W. ‘Silver.jog
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“* Conservation & Art Materials Encyclopedia Online, Dayflower: Ukiyo-e colorant,
accessed May 15, 2022, available from https://cameo.mfa.org/wiki/Category:Dayflower: Ukiyo-

e colorant
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il 18 nenTynay (F&E)
17i 4 1 : Dayflower blue, accessed February, 2022, available from http://cameo.mfa

.org/images/c/cd/Dayflowerbpdl.jpg

Al 19 lonzdl (BEHE) nsvmwadovdiiduainnendynas
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‘171' 4 1 : Dayflower: Ukiyo-e colorant, accessed February, 2022, available from http://cameo.

mfa.org/wiki/File:Dayflower_extract.jpg

i 20 Fhduitldannlensd (BSHE)
‘ﬁliu 1: Museum of Fine Arts Boston, accessed February, 2022, available from http://cameo.mfa
.org/images/f/f0/Printed _dayflower.jpg
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Bufifalualuid” (Mokuboji no bosetsu) (Uszauaid 1820) (n1ndl 21) lny gazayas

Alldyay (Utagawa Kunisada)
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A7 21 2 “Fuzenuduninlualuid” (Mokuboji no bosetsu) Uszanaill 1820 g aawazaz

Alazny
711 National Museums Scotland, Mokuboji no bosetsu (Lingering Snow at Mokuboji Temple),

accessed February, 2022, available from https://www.nms.ac.uk/ explore-our- collections/

collection-search-results/
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v a4 1 = 4a

& = 9 N 1 a ¢ =i Y Y a A @ Ay
nniudsluduedglugimnaisesadanissen 18 lnenangruardausniilunidniinanied
wiulsadeulugUu Unngluldnmbeniansingiuuazvosaniuelay lne 8519 iy
lu (Hiraga Gennai) 1ila A.A. 1763 Fandunsuazdnusveinansuvusiilaonsiidfeduitu
Y | A8 a s I YYo v = - v e -
Mdunaranlanirdgintuanesglsd lnsaiainlaiidunansmiuniesndndiiunmaios
Vu191917 seuilu a.e. 1778 8319z Wulu Tuiinlidndnlafinaslddwdu
UsadeulunudnsnssuidinesAny (Akita School) meguriu wirzduluuSuailiuin
[
figy

o

= a 8% a v a o o Y v a0 g v
ﬂ']ﬁﬂﬂﬂ']ﬂ'ﬁ']muaﬂﬁ]@ﬂﬁu’]L\‘iu‘ljiﬁL“ljﬂubluiyﬂJUﬁNUL@Iﬂg ‘Viaﬂi']u%ua'] ﬁy}VW]'ﬂW
=

Y

AUAMNTALAULINTUADTUNNNITU TN TR UUS AR 8 UIINT I TULALFRTRIUNILT 99919

W9A FeAnwlag Miyashita Saburo Fans1a159UusEINAMEEIANINET UnIneaeAuls
3y

faulseIRAIEANs81 NYN15d1529n8TUNISwaNUASUNI T UsIIU UL



53

(% a

neiueanvaddu Nelivesdu wasddu Fadumsng 9 nviniswanideuiulugiaiad

U ! aa ! :J’ ¥ 41
mmm’mamﬂmaﬂizmmmag”luuuma

o Henry D. Smith Il, Hokusai and the Blue Revolution in Edo Prints, accessed February

10, 2022, available from https://academiccommons.columbia.edu/doi/10.7916/d8-hxn2-xg81
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(% 1%
¥ a o LY o

M50 1 Msdid@anRuuTa@auainuuasandauunsue a.a. 1782 - 1816

4 Usunad (Aw)* | 59A1 (Monme) 4 Usunad (Au)* | 591 (Monme)
W | dnd | Ju | dnd W | dnd | FJu | and
1782 2 18 1800 9 a7
1783 1801
1784 1802 225
1785 1803 | 262 10 117 184
1786 1804
1787 1805 164
1788 | 235 25 1806 260 221
1789 1807
1790 1808 83 74
1791 1809
1792 1810
1793 | 38 29 1811
1794 1812
1795 | 16 37 1813
1796 1814
1797 1815 1 278
1798 9 bing 1816 78 456
ofn
1799 6 220

ﬁll’]: Henry D. Smith Il, Hokusai and the Blue Revolution in Edo Prints, accessed February 10,

2022, available from https://academiccommons.columbia.edu/doi/10.7916/d8-hxn2-xg81



https://academiccommons.columbia.edu/doi/10.7916/d8-hxn2-xg81
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tahRuUIaBouanniulasdndgduuiaud o 1817 - 1862
Y (Aw)* | 57181 (Monme) Jsuna (Aw)* | 5181 (Monme)
T] = v ¢ a LYK 1 ‘CTJ a (Y1 a LY 1
W | Y | U | And W | Y | W | aaY
1817 313 537 1840 | 750 27
1818 513 252 1841 | 5303 26
1819 69 110 1842
1820 116 134 1843 | 9687 | 100 27 91
1821 218 127 1844 | 21183 21
1822 1845 | 2740 | 198 27 61
1823 125 108 1846 | 8637 | 216 a3 57
1824 | 4 227 9 105 1847 | 8318 | 190 30 52
1825 | 46 22 87 92 1848 | 26174 | 280 40 78
1826 | 1453 | 198 41 52 1849 | 56103 | 240 16 88
1827 | 1940 | 180 39 43 1850 | 23081 | 220 13 68
1828 | 2475 | (145 31 24 1851 | 16689 | 308 14 60
1829 | 206 27 1852 | 5608 | 205 28 78
1830 | 2204 1a 1853 | 14930 | 97 26 86
1831 | 70 80 24 31 1854 | 3422 24
1832 | 2031 23 1855
1833 | 931 24 1856 | 73 it
1834 | 1010 28 1857
1835 | 7950 12 1858 | 44 69
1836 | 11710 19 1859 | 12902 13
1837 | 10363 | 60 13 17 1860 | 4200 14
1838 | 6078 11 1861 | 8304 14
1839 | 2302 19 1862 | 2334 24

ﬁuﬁ: Henry D. Smith Il, Hokusai and the Blue Revolution in Edo Prints, accessed February 10,

2022, available from https://academiccommons.columbia.edu/doi/10 .7916 /d8-hxn2-xg81
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3. YszifRalunwiunanleziesngnandne,

3.1 gnzezay Flaztiey

Sy

=

ﬂ’]‘W‘V] 22 WU LY (Shini-e) e ﬂ’]WWﬂJ‘ﬁﬁﬁ N VB3 PRSI Flsstiey lng RIZEARE
Alldvay
nun: Utagawa Kunisada: Utagawa Hiroshige, accessed February, 2022, available from

https://en.wikipedia.org/wiki/Hiroshige

] N oA )

> foor Dugasiug, “USummsdinutrusssuvesnmguns,” Aad Wszas U7 2 atui 2

@Ay 2558): 98-99.
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s dunian Wy amea 8 Jaustadlosled (Eight Views of Omi) (nmil 23) sauldiads
asanmunuazeenimiudnuivinnlunaiiu Useun a.a. 1831 wildaseninga 10
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Fuj) Ine Anddes lavaly Aiadldadelugiwaity
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AN 23 A HURNTNUUANAY (Heavy Rain on a Pine Tree) 31NANYA 8 Juviaiilasladl
(Eight Views of Omi) lne gngazay Slsvdiee
A: Utagawa Hiroshige : Heavy rain.on-a pine tree from Eight Views of Omi, accessed February,

2022, available from https://en.wikipedia.org/wiki/Hiroshige

A.A. 1832 Blazduzlasuandgliidisiuevinegraduniansiuanefunuves
Ssunalvnuannielazlufaiealn villmanilemaiunislumudunisivlale (TOkaidO) 7
deulowismenilomars wildimsainadnindufindassnlinaonms nseftadlenduinds
wlngdddaasdieadamanuaingn “53 anllaasinlala” (Fifty-three Stations of the

TOkaidO) u Femanuurestuainanynil lonanadunanuiilaswsnanveaan (nwi 24)


https://en.wikipedia.org/wiki/Hiroshige
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AN 24 A @019 8 Bsendag (8" station - Hiratsuka) 3MNAMYA 53 @atvesinlala

(Fifty-three Stations of the TOkaidO) 1y BNTIEIY Flyvaiey

71317: Hokusai and Hiroshige, (San Francisco; The Asian Art Museum of San Francisco, 2000), 170.

slsvdueUszavanudiiangnsaidoswudiduinuaiiu nmdseneuaniud
veeur g (llustrated Places of Naniwa) (1834), aanya 8 8 Iuriailedladl (Another
Eight Views of Ormi) (1834) ua amuﬁaﬁﬁzy‘uauﬁmim (Famous Places of Kyoto)
(1835) mindesnnliiaelumeng Tunnvenienls slseiuedddnmewesning lewnn
Tuthagty) wasdlesleffmulunlsdeuas nwrnsuszgndldlunaiuesmios

poundlszdglandnninyn 8 Iuinaeualag (Eight Views of the Edo
Environs) Ineflusiasduumienduunniiens (kyOka) Sumanuudu uay nnga 69 an1fl
vaedlas lal (Sixty-nine Stations of the Kiso Kaid®) ldanfiusiseusiszninassunas
A.A. 1835 waz 1842 Tnowdunisyanaiuiu ke tewu (Keisai Eisen) 3991niiamun 70 A
DunauvesdlssBieriis 46 amm 91ntusa e.e. 1848 Blsvdliadienniiue 118 Tu
dmiuninyn 100 Vialenndulaerarasialag (One Hundred Famous Views of Edo)
HAUlUYIMARTTYERTINEYRIIN
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‘ﬁl 4 1 : Waseda University Library, TOkaidO Meisho Zue (ifﬁﬁ% Fﬁ%) accessed
February, 2022, available from
https://archive.wul.waseda.ac.jp/kosho/bunko30/bunko30-e0205/bunko30 e0205 0003/bunko30
_e0205_0003.html
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A9 34 panannielag (Leaving Edo) (17 Edition), 1832 AINNINYA The Fifty-three Stations of
the TOkaidO lne guenyay Blsedie
Nun: Utagawa Hiroshige: Leaving Edo (1 Edition), accessed February, 2022, available from

https://upload.wikimedia.org/wikipedia/commons/0/02/Hiroshige01 nihonbashi.jpg
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Nun: Utagawa Hiroshige: Leaving Edo (2" Edition), accessed February, 2022, available from

https://upload.wikimedia.org/wikipedia/commons/b/b0/Hiroshige-53-Stations-Hoeido-01-
Nihonbashi-BM-03.jpg

anvadandiyrulunanuetenss dlastie (5Iuds ATTee lazaly) Tl

T Vo ! ) a d{' ! a o t%
anulaarunvinlddnegrmilusetwenasoisiiniy Atazden aealunisuiauslv
windaadenlunisdondasiuvesia vlla-aanais sepdu Tuaudsdnvauzvesnisveny
sumenusinglimulaunuaglunnaim iaainarusidalunisaieneniddinusedntu

AR a .:4' Y v 8% a = 1o I « ] A v a

a9 Tuase o Wesheddhedidunseasulivisaluniewdnenlasuanudeuly
Wemnuauwindy uaddivssledsenisldaudniae nsdounsuviliiudusmuniy

& 3 el' o = V5
HINVU fﬂaaﬁﬁ]uaiﬁv\lf‘]mmENI“ULLagLﬂJa@IGU@\'iﬂ5']3J‘Vla']l|qiﬂ{]aﬂﬂuumaﬂwi@ﬂl@

* Reiko Mochinaga Brandon, “ Modest Wear and Extraordinary Vision: Commoner’s
Clothing,” in Hiroshige and Hokusai: Hokusai and Hiroshige, (San Francisco: The Asian Art

Museum of San Francisco, 2000), 21.
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N41: The Metropolitan Museum of Art, The Dyers' Quarter in Kanda, accessed February, 2022,

available from https://www.metmuseum.org/art/collection/search/56692
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AU Kamawanu is Breathing New Life into the Ancient Japanese Craft of Tenugui Hand Towels
accessed February, 2022, available from https://www.spoon-tamago.com/wp-content/uploads/

2021/05/kamawanu-tenugui-2.jpeg
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% Teresa Duryea Wong, Cotton & Indigo from Japan (n.p., Schiffer, 2017), 108-114.
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il 38 msifdhuswietemenatiansdouuuu g GER)

P1307: Teresa Duryea Wong, Cotton & Indigo from Japan (n.p., Schiffer, 2017), 115.

il 39 watlansmdinnnimildmeiielilwalunaulawaiulunsfeunwuugau GEZ)

311 Teresa Duryea Wong, Cotton & Indigo from Japan (n.p., Schiffer, 2017), 117.
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AT 40 TUNDUNITHVIUANENNSDILES LA I UULAN LA

71311: Teresa Duryea Wong, Cotton & Indigo from Japan (n.p., Schiffer, 2017), 121.
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AN 41 aYATIMANRURYII-A (Fugaku Hyakkei, vol. 1) i 100 339010193 Ine AvETag
lozaly
31: The Metropolitan Museum of Art, Fugaku Hyakkei, vol. I, accessed February, 2022, available

from https://collectionapi.metmuseum:org/api/collection/v1/iiif/78803/1379897/main-image
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AN 42 AU AR AR LA SINAN1ALNSIUENET (Asakusa Ricefields and Torinomachi
Festival), 1857 g gneagiy Blsz iy
N1 The Metropolitan Museum of Art, Asakusa Ricefields and Torinomachi Festival, accessed

February, 2022, available from. https://www.metmuseum.org/art/collection/search/36539
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7141 The Metropolitan Museum of Art, Asakusa Ricefields and Torinomachi Festival, accessed

February, 2022, available from https://www.metmuseum.org/art/collection/search/36539
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AU The Metropolitan Museum of Art, Asakusa Ricefields and Torinomachi Festival, accessed

February, 2022, available from https://www.metmuseum.org/art/collection/search/36539
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Shufunotomo, 1991), 40.
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112

a

A “inzdaey Jwiayend” wandbiiuusseniavennzdansusnalndiv

3
v '
I o a it

Unuitaiing ludsaantudulusienyiiugivssnaiasiiosis 4 Sedngisseevin

q

a [

o A v J a ¥ U d? a | ¥ a 1
YUAIANDUAVIIUANAN LiEN%’EJ‘UﬂU"UUIU&JE‘UTNﬂa’W?JQLsU’]ﬁ‘U’n “UL!’]WUENEﬂ‘VliQWN 5]1‘14

'
YY)

awannduiuldmundniiaieinen Besdeslngvanarsuandliifiuiicusseiniaves
iuuagdTinvesdau sUnsswesServiliAnfiemsreadu fuminisnanssdanszans
ogavsladsnalihaenlugdiulnavesnm suduaudeanisvesdatiuiviinisaing
a"famzL%amimgﬂmﬂﬁiwzmq 7 W liefu fedunssuiunuuiilazaledoaviglunis
UszanuasAusznaudiieliAnennin (Unity) Tunasu

lozalvasseazdunludrulsnouvesdelfogimanvaisuazanass uandliifiuddnnils
arwalavonvldifuedned guniifuznaquitod nasnimesaduroui dinziad
swsuluvssemadingudelfifiaamidnas wardiduidurennizandiiud

v A [ 2/ Y& °o v °
Sageuvihleumnuladindunaniidmay

3.2 7MW “guuzeeaz Jmnasnedl” (Umezawa, Sagami Province), c. 1831 31
AN 36 eI Tne AndTas Tazaly
fnddng levals Juseunaeniulilsglestannislifiiuiiodidenlde
hnifnidu-seuldethadienwg Wnsnizlu 5 nmusnvestn Usznaufuneasidonves
sssumilasseuivilintiausn mustasnainataine waue sulufsusdgemald
ag19auyIalkuY aglunIw Madisnsavuy Yminagned (Shichirigahama Beach,
Sagami Province), c. 1831 (A1 62) gNIMBIAUIENBULYUDANNINT (Asymmetrical
Composition) Tnglsfvasnegilaannusnundrwesnmldamealumde fgwEng
fugUnaquegilomdslnasenty Ind q fufwefayladuta (exqlalinuddy iy
swazBonvesualunaiiuvaistu) nundunsigeiivluwndsududnvuzvomg fou

Usgnaunmslddihduideddenindesviliussennmeagantuuaula



113

-
O

«3‘%-& X

.

AN 62 AN IATIINEBYUL J9AINEXNZA (Shichirigahama Beach, Sagami Province), c. 1831
Iy AnTTag lavaly
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