ANUTD UL UNT LU AN F AL

19

wigaignua laens

‘3%mﬁwuﬁ‘ﬁﬂumwﬁwmmiﬁﬂmmwé’ﬂqmﬁaﬂmmﬂ’meﬁm
anmvviauAal Wau n LU n 2 seaudlygundudn
UUNnINg18y UrIne1asfaling
Unsfinwn 2564

AVaNdVRINMINEIaLAaUINT



AU DU MUNTLUIUN ALN19FIAL

Tne

wiegignua 1laans

'3‘1/|mﬁwuéﬁﬁ]udawﬁwmmiﬁﬂmmwé’ﬂqmﬁaﬂwqﬁ’msﬁm
anangvieuAal LW 0 WUU A 2 ssAuUSa N Tudia
TNy UR1INgItuAalIng
Unsfinwn 2564

AvANSVRINBIINYaYAaUINT



PARADOX IN THE SOCIAL PARADIGM

By

MR. Nutkamol JAISAN

A Thesis Submitted in Partial Fulfillment of the Requirements
for Master of Fine Arts (VISUAL ARTS)
Graduate School, Silpakorn University
Academic Year 2021

Copyright of Silpakorn University



P9D AMUTDULIIIUNT T U AN E IR

oy wieaignua laans
GRLlak i wiruAal uwNu N LUU N 2 SEauuIeyuiUadie
919138NUTNWIEN HYI8ANENI1A158 A3, I8y WnAuel

v a a [y

Tadininede univerdedaling lesuinsaneydflidudiunisvainisfing

AUAANANSAAUNUUTIN

(509180519158 A3.3L350 Tunnfiy)

N5 LTLTa Ul

)
2
)
2
ol
N
)
bl
b
)
5
e
=
aN
<2
e
)
=
=)

(§928ans1913e a3, 8AYIH NaUseiEsy)

ANUAUUTNRINGIAY

Us¥s1UNIIUNIT
91anseTiUT N IvMaN
Avsanaiyainely
Avsanaainely

AVSIRaAinIeUen



630120004 : vieuAad Wl A WUU A 2 SEAUUTa N TMTIa
ANENATY : ANTDULEY, NTzUILTIAY, Aalzndsaiylny, wqwﬁmﬁaa%ﬁq HAENgEHAIY
Ma1nLaou

w1 tignua laas: audoundslunssuruiminiedeny 9191587UTnw

WeINUEVIAN : JemansIansed as. vy Wnauel

HauyaInginug ‘anudaunddunszuiuiainisdeng’ innnsiwesleaiu

'
aaa i

H1uusingnisalaneg inaduludsen lnegudulyfivssiiuvesinuafndsedgyminiiy

Taudanenisidiesdanulvg NMIYULLYDIUTENYUAROAYNNAAITTYINTLLY

ULAUINANISANBIVDINTBUNG BELAZWLIAUAATINEI TR U UTeIAUE DY
w9 AUMAINEYRINTEUIUNAY WaAnAaUsndiadelval ngudnisTeasisuasngulainy
VANLEOUVBIRINNG DTN FANWINUATEUNTEUIUNTATNATIANANUIINAAT U081

Fnal1 InalAe wag 0358 AN

HagnsnldAnauAaurlugisuurasunns s lia el unaa

ININTIN FUARIINMINANNEUIENINUTITUMAlanUsEIRmans n1silles 13snsTY
o 1 Y 1% v oA Ay e o v A A a X

wazAUNSdINmve I edliiudedymaiudaudmianisdiesiineiinuly

annuavdnsEmansenuinaunadagiu



630120004 : Major (VISUAL ARTS)
Keyword : Paradox Paradigm Postmodern art Deconstruction and Concept of
Différance

MR. NUTKAMOL JAISAN : PARADOX IN THE SOCIAL PARADIGM THESIS
ADVISOR : ASSISTANT PROFESSOR VICHAYA MUKDAMANEE, Ph.D.

The Paradox in the Social Paradigm is a connection between various
phenomena that occur in social. focusing on the issue of attitudes toward political

conflicts in Thai society public rallies over the past century.

The results of the study of conceptual frameworks and the study concepts
are indicated by the Definition of Paradiem, Postmodern art, Jacques Derrida's
Postmodern Political Philosophy, Deconstruction theory, and Concept of Differance.
This research also adopts the practical frameworks employed by master painters

Sigma Polke and Arin Rungjang to support the study.

The result is an artwork in a form of narrative connected with the inspiration
from historical issue, political issue, literature, and personal memories. The aims of
the work is to point out the political conflict that has occurred in the past and still

influences present.
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AN 8 Wadu “The speech’, 60 x 50 cm, oil on canvas, 2021
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mwﬁ 30 WeN1Y ‘The Hero and Muderer’, 120 x 100 cm, acrylic on canvas, 2022
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AN 32 ‘7 step poem’, 140 x 100 cm (2 pieces), acrylic on canvas, 2022
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29 33 AU ‘The only thing They fear is you’, 130 x 100 cm (2 ), acrylic on canvas, 2022
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AN 34 #asu “The only thing They fear is you’, 130 x 100 cm (#18), acrylic on canvas, 2022
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AT 35 Haau “The only thing They fear is you’, 130 x 100 cm (¥731), acrylic on canvas, 2022
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AT 36 WA “Si Chiang Mai’, 160 x 140 cm, acrylic on canvas, 2022
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