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620120033 : Major Visual Arts
Keyword : Liminal Space

MR. Apirat RERKDEE : THE NARROW SPACE OF VASTNESS Thesis advisor :
Associate Professor Prakarn Jantaravichit

The thesis titled "The Narrow Spaces of Vastness" is a qualitative research
and creative endeavor in the field of art, drawing upon my experiences as a creator
amidst the proliferation of row houses, residential buildings, and architecture in the
constrained space of Bangkok, where natural areas have gradually transformed into
built environments. This transformation has almost eradicated spaces conducive to
breathing, influencing me as an observer to seek spaces in between, limiting the
dominance of angular spaces indoors, and engaging with natural environments and

emerging landscapes to counterbalance the influence of constructed spaces.

The methodology for creators is framed within the qualitative research
paradigm, involving gathering data on concepts, inspirations, and influences related
to creativity, encompassing influences from places, nature, and the environment,
literature, and multidisciplinaryartists. This is explained in relation to analysis,
interpretation, and creative work  through - artistic techniques and processes,
particularly screen printing, incorporating imagery of geometric shapes intertwined
with the backdrop of landscapes and landscape architecture, reflecting awareness of

the existence of various elements from both accustomed and reverse perspective.
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20 Brittannica, René Magritte, W83l 2 WewnIAL 2567, 19dslaann

https://www.britannica.com/biography/Rene-Magritte


http://www.renemagritte.org/
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mwﬁ 10 René Magritte, Invisible World, 1954
fisnanm: https://img.wikioo.org/ADC/Art-ImgScreen-4.nsf/O/A-8XYUCT7/SFILE/Rene-
magritte-invisible-world.Jpg

[

TAUENBUENINIEAMYDINANUTDINNTAATY T biennstlfnyives g35nu

¢ aVv va 3 [ Y & 1Y o &
guned Alenseiuasiusdnuareanlidy 8 dnwae dall
1. Isolation = nMsidguutasguuuumsneingilunsdvaniuilug
2. Modification = n1swUsusaiudguanInyeasing

3. Hybridization = nMsuaufuseninaingaesing

1 g3¥nu gunad, “nrsfinenfrfuRaluuiwesisedailunnweunsvasdivva naun

3,7 GreninusUsyafalsunntudie, awdgmgefdad Jadinine1ds uning1ae
Aaulns, 2559), 40. WdLle 25 Wweu 2567, [1aelAan http:/ithesis-ir.su.ac.th/

dspace /handle/ 123456789/874?mode=full


http://ithesis-ir.su.ac.th/
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4. Change in Scale = nsiUasunlasauin
5. Accidental Encounter = A5@319@01un150d
6. Double Image = N1TATININAIIHN

7. Paradox = Myeingaesingeiu

8. Conceptual Bipolarity = dnwginguuuansdl®

N\

mwﬁ 11 Rene Magritte, Personal Values, 1952

Fannn: https://www.renemagritte.org/personal-values.jsp

INNTANWINANUVBININTARNIUUNAINVDL A3 TAT GUNIA WUTT NITIATIEN
ANWUENNNIENINNANUTBWINSAAEITOFBnRedUsEnavlurauInInITuvBRU L
ogedaau Tnsanndadliisnisin givuiiuldlulanvesmuiduads snudsanmiiioadh
fvesmssuiuuulyel Tilidnuarnioass 1Wu msan Winwunvesing MsnauNaLY8q
fng maviudeusenineinguagnmuesusssmaddeiu Maasuuiunesinglilueg

Y
4
U

Tuanuiilvalg (Judu dwaliiAnnissuiuazanuidniifiens duau ndouaneliinnise

2 g3¥0u gunad, “n1sfnefrnuRaluuiwesisedailunweunsvasdivva naun
3,7 GreninusUsyafalsunntudie, awdgmgefdad Jadinine1ds uning1ae
Aaulns, 2559), 40. Rkl 25 Wweu 2567, [10elAan http:/ithesis-ir.su.ac.th/

dspace /handle/ 123456789/874?mode=full


http://ithesis-ir.su.ac.th/
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293310 LAd Asln (Giorgio de Chirico)

A 12 983310 10e A31n (Glorgio de Chirico)

fannm: http://www.raffaellogalleria.com/siorgio-de-chirico

a L4

903310 e @3N AauainUssimadnid Bnvilsaduaudifyaindvdwediuaday
Aawlotuil 12 nsngau a.e. 1888 fausitinusyidmansAalzagionunindufaluuun
WwoslTuaddl AR LNLITLANAIURIULTBININUANN19119USTY191 AaUziun
afuSy" (Metaphysical Art) @S ud Svayriiieatoiunisiaramsineuiinnuaseie
ogls
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WnanIunuINIsAelaInlaatin®

%3 Google Arts & Culture, 393318 18 A3ln, LWENlD 2 Wawn1AN 2567, 11ela

31N https://artsandculture.google.com/entity/m01k1lc?hl=th
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mwﬁ 13 Giorgio de Chirico, Piazza d'ltalia, 1913

fanam: https://www.wikiart.org/en/giorgio-de-chirico/piazza-d-italia-1913

HIS

SiEIMi A EEERRN]

m‘wﬁ 14 Giorgio de Chirico, Gare Montparnasse, 1914

fanam: https://www.wikiart.org/en/giorgio-de-chirico/gare-montparnasse-the-

melancholy-of-departure-1914

HAUYDIATINUY Yauenmesivimivesan dnenssuniiainududeuves
1A59a519AN0IASNgNAANEUTIHAZIBYAABLTEITUNTIVOLIUIANA KAILALLITTINIALN

PNANARNUBE1NTRLIY YuLasvesRniusInglunmildnwaeiiuase insizAatudeens
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TinauindusuInswazauaszrtnd Anuasaiiiuionslilydmatwiiansly duey

AUAMUAALAZINYDUIINIZUDIINAINUIT T o 1>

13n goALud (David Hockney)

2197115 w3n gaawd (David Hockney)

Funnn: http://www.diptyqueparis-memento.com/en/david-hockneys-perspective/

win gaalud Aaluleueiin (Pop Art) MnUseinadinguynssdnsnaluanissui
20 \Aniiileswusaresa luda.e. 1937 dilunsinann myszneu Wnesnuuuazasiid

1NN Aleiuss uagdu § Snuinane®

Tudn.e. 1980 goaLudisuaulakariUAgIRUNITEI8N W Faiuawaulainns
MNUININTINNFNITELAINEENITT FeAdSuign nlaz A EmAIUINEINS
& v =t v & | ) - s =
Junwdiaude Feguuuvlunisasisnasuynil Aenisaieamdng yana vieanuiliimile

:.’/ Y ) = 1 vy 1 " . " Q{' 1 g./’
wae9 asadaulslunme wiglruiatve nelareyanadudl "Joiners” Amiignangiiu
UIIINAAUYUUDI NA18BIA1 a8l Andilinaziidnvauzvesdwesiniinisadouln

6 1

waatiUAsuANIg n3an1sauyue) Walesanadounliseus) nadnsnaliinnwndan

2 Nicoleh’s Art Class, A913@@usien3 (The Delight of Poet), Wniaile 2
NOBA1AN 2567, 1WEal6aIn https://www.facebook.com/photo/?fbid=
605977942783853&set=a.558443107537337

% Biography, David Hockney Biography, ihiiile 2 wquniay 2567, 141deain

https://www.biography.com/artist/david-hockney


https://www.facebook.com/photo/?fbid=
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HUNDY UAEANNIFANTUANAINUAAETNTIUNINALT wazdoAARBINULLIARYBIRAULLUY

yrAanie (Cubism)

LWIARYBINIINANNAUYATIAnIINALTR BT g atudeyldiaudyuning
(Wide Angle Lens) lunsanenn uageatudnaulesinnwilesnuituinidoulazaons
ImeaesdinInagvesaaunnsefvirlnidundaudzduning e inaduyutewas

danuUantyal vaann1smaasIasely w1TaieEssAnuAalsrainguuuuainiuain

wiadadinuly YI90nivieY N1WYARS ATNUINSTTU waEAMMEaURTY®

Al 16 David Hockney, Merced River, Yosemite Valley, 1982
Funnn: https:/www.pinterest.com/pin/484277766153528981/

%6 Wurkon, David Hockney aasanigaiUsgauvisfiavanse, 1infiadle 2 nguniay

2567, |1daleann https://www.wurkon.com/blog/164-david-hockney
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Al 17 David Hockney, Pearblossom Highway, 11th to 18th April 1986 No.2,1986

¥
-

fannn: https://thedavidhockneyfoundation.org/chronology/1986

A 18 David Hockney, Place Furstenberg, Paris, August 7, 8, 9, 1985
fsnnnn: https://arthive.com/davidhockney/works/208263~
The Area Of Frstenberg Paris 79 Aug
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Fiaaam; https://bab18.bkkartbiennale.com/profile/sanitas-pradittasnee/

“Liminal Space” d1@sdamidrdunuaininssannsvesfatuniisdouiudn afvimd
Usehngiiadd (Antilel a.e.1980, ngsinm) Aadugmaduanisaisnudadsamatodie
wwiAnveiiantdngd aunisAinwinugiianilng ananzaaUnenssumans quiainsal
uM1INeds tAginusugiaanlng AU Colin K. Okashimo & Associates fUsgineA
denlud 4 9 noudndulalu@nuaduadsluseduuSynln aneddns@alil Chelsea
College of Art and Design N{3aaunau USEneAgang e LLﬁ%ﬂﬁUiJ’]LﬂmaQaIa@aﬂLL‘U‘U"U’PN
saesluuy afivia agile (Sanitas Studio) Tud A.a. 20107 FsagRlouvisinereuazads

HanugiandnenssuildumnAnmefalzuniadaliivanudled™

(%

alvirdainsassdnanufals Aadednnne wazauesnwuugiianidnenssusieniy

6

dll wa s = gy a = v o a a a
aUIQIULi@ﬂﬂigjﬁﬂqﬁmiu’agﬂjquLﬂj@ﬂ]@ﬂuu'@ﬂ NAIUNAINULAYIVDINUTITUUIALLATEAIN

o/ ¢

21 ART for AIR, atinAd Usehwsnadg: SANITAS PRADITTASNEE, Whdaile 25

&9

WweY 2567, 19189l8a1A https://www.artforair.org/s03/
% Jriwa 3393413, Sanitas Studio FuuurAanIsFavzaNNTAlATunH
donUnenssuldagneasna, hdadls 25 wweu 2567, Winelaain

https://dsignsomething.com/2022/08/09/sanitas-studio/
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A1 Liminal duiduidsindnianainniwiagiude Limen fiwdadn sdivses

' 1 '
1% a =

JewnilnoueUdves Liminal Space Jwnedsiuiimduiiiuasuniu visegszninaiu

S oA =

al' ! X A 4 A Y a
ﬂ'ﬁLUa?J‘UN'TU‘U']ﬂwumﬁuqq@ﬂWUWWUQUIN‘lﬂﬂi']ﬂ{ﬂ‘ULGUQﬂ']EJﬂ']W
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| 1 I A =] PN N 1 a .
WNUY WWSIZEINTORUIRBNTUY 2 UTELAN A WUNNITHUAYUNIULTINIEATN (Phy5|cal

liminal space) oy NUNN1TUASUNIUTUINSTIN (Non-physical liminal space)

X A a ' a Y] | ' a ¢ W | ) a <
PUNNTUAURLT N8N gnfg1tL and Jula Yestiulafanuisouaaiiu
Nunvostuans Wuliundauantundludndunis Tnamaduniealuddnloamianuni

aelufinenag wieszdes J3 “ludausssuddu suloaduiunndenueguaseaiduilon
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NuNszideawiazdudIunisre 91PN UYInT 1Mo m1aiu ludauuddadn

= [ X A ) [y 19931
syidvalununnglumsenisuoniuwy

WATNUNNTHUALUEIULTIRINGTTU INAIDENWTL N15UL1519 NISANIIU NNSENeTIBE
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81de 1a%1* Liminal Space \luiadeonildsunisuaivessnnluguyueeulatdveil

% Ground Control, ‘Liminal Space” inssAnslagailiiay Usshugatld Nuau

o Lﬂl [ SIQ' d' [ v o Y = P Y = 4
mganninesuasegdnsuaniardneludatsnias, 1intaiie 25 wwgu 2567, 1Wnala
31N https://groundcontrolth.com/blogs/bangkok-design-weeks-2024-noble-liminal-
space

* GroundControl, ‘Aaunugadlulduz wauausenus’: d1599gunTezme
Liminal Space Wunduwaanvinlilsvugn, wWidadie 25 wwew 2567, LWaskaan
https://www.facebook.com/GroundControlTh/posts/

a 1Y

* e Bugniug, eguaianauAaUs-tidisanuaguieie, iuile 25
WWBY 2567, 1189lA1n https://www.sarakadee.com/2013/04/26/ambiguity/

%2 Jlava 2edimsuw, “duusunveaauazituiilunsadeassetudoves
ATATFATLEUNN,” NMTANTIYING W INedevenisinling uyveemansuasdsauenans, 40
atuud 3 (NSNYIAN-UEEU 2563) @ 123, Whitadle 25 wweu 2567, 1Wadslgann

https://utcc2.utcc.ac.th/utccjournal/403/120 136.pdf
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waue Hanndndeu seriquanturinugyestinidtegsiineninddans Uiasiilaiaedn
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SAnmuilnfennunds drefdnmuiliniennunds Waunsenainateilugvadvaluniss
UpINTERNInganAY (Opacarophile) #3nAAIANTUBIATIN Opacare MUNERY LAIBANT LAz
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* GroundControl, ‘Aunuaatitluldug uauauseiz’: dr9gunsesuis
Liminal Space ﬁuﬁﬁumﬂﬁv‘iﬁ‘lﬁﬁwuqn, Whitadle 25 wweu 2567, Whddldan
https://www.facebook.com/GroundControlTh/posts/

3 Soafeaf.

% Surfertoday, What is an opacarophile?, aile 25 wweu 2567, Wil

31N https://www.surfertoday.com/environment/what-is-an-opacarophile



A7 20 adivie Usshwgvielld. 1wue (Mythical Escapism), 2013
voRaU IAUSIINWAINTAVNLIUAT (BACC)

fisnam: https://www.wurkon.com/blog/14-sanitas-studio
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Al 21 allviend Usewgviadld, Silence, 2023
Thai traditional mirror and Steel structure, 4.50 x4.50 x 6.40 meters,
AULNAINRYY (Garden of Silence), Thailand Biennale Chiang Rai 2023

fisnam: https://www.matichonweekly.com/column/article 761593#google vignette


https://www.matichonweekly.com/column/article_761593#google_vignette
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AW 22 @divend Uizﬁiﬂiﬁﬂﬁﬁ, Follow the Sun, 2024
nivimlvesruInwlal (Landscape of Emptiness),
Art Centre Silpakorn University, Bangkok
PN DFARUNT YuTIR
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fsnnnn: https://www_ kickthemachine.com/downloads/index.ntml

YININNFANUNYNTIUKWAIUY VINLIIVBVIBVLNEDDY1ININEUASUIUTENDULNS
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asunefgIiy “duiinsiddeudiu” Wganignin Ingdeningunsvesniuseausneda
a 1 a a 6 a a A~ ) < = [
WIUNYIRDES 8AYIAINA F5TATugna (AndleU A.f.1970, ngunns) du5an1sAnyseau

USua1ns Auzan1dnenTsuAmIEns uniaveaaeuauwny wagUsyailn Aaunssuamans

a

UMTUAR @1vnIneuns naatufaus@ailn (Art Institute of Chicago)*® A ANA
WAUSENAINYUAS AN LADE LUBTW Wau 910 (Kick the Machine) @519a55ANAIU

AINEUASNTToLFoaunLIe 1Y gaduna (Blissfully Yours), &n3Usenaial (Tropical

=

Malady), a9y iiszanv18 (Uncle Boonmee Who Can Recall His Past Lives) “1a*
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wenwiloanmisdudidunineunsuditu efvAnsddulufaliuswadediinszuiuns
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dunaufauiusssusivady TngnanuveIe AT IANIART N MBusnu1UsEnauasulelu

% Art for AR, afwAnad 3siATugna: APICHATPONG WEERASETHAKUL, (018

dle 25 wiwsu 2567, Whildldan https://www.artforair.org/a02/


https://www.kickthemachine.com/downloads/index.html
https://www.artforair.org/a02/
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wananneusdidosaudadsiiesuasliyumdusuindunmeunsivilndle

Uszihusesrnuneanyuuedlmdiuung usen

WA 24 pAYIANA FsBAATEENG, AU, (2010). aayayilsednund [nneuns].

Y]

Wi 52:10, NFAVN: USEW AN ey wuwdiu Way 911n
Funnn: https://www.netflix.com/watch/701395167trackld=14170286&tctx=
29%2C0%2Cfb3f7711-cb9c-
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AWl 25 efmAned Iseiasugna, §Au. (2010). qeyaiisyAnui [nmouns].
WA 1:17:17, NN USEN AN ey wuwdiy Jdu 91ie
L1 n: https://www.netflix.com/watch/70139516?trackid=14170286

&tctx=2%2C0%2Cfb3f7711-cb9c-

AN 26 DAVIANIA T5EATEENA, ANV, (2010). Aeuallsednyd [nmeuns).

9 9

Uil 1:28:36,n50 e U3 An 1ney wiedu Tidu $1dn
Funnn: https://www.netflix.com/watch/70139516?trackld=14170286&tctx=
2%2C0%2Cfb3f7711-cb9c-
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AN 27 2AYVIANA TEATEING, HNAU. (2010). aeuailseanyd [nmeunsl.

<3

Uil 1:29:51, N5 U3 An 1aey wiedu fidu $1dn
fannm: https://www.netflix.com/watch/70139516?trackld=14170286&tctx=
2%2C0%2Cb3f7711-cb9c-

WuNRIYRE M UAEEoAwazdBnENasat I luiAUEYeIANATENINS Dens
N Y @A S A | = v o g |
fleguaznisuedlinudstdlognnig adazideatayseusn MiluyuiAuagLayyuuedll

U Y

v Y

Induauaniy annsdaimiinissuinuaiiuan 30 kazdszaunsalvestmiaile
saniundlnaluiiuninfivnvasdind1azlui waeen neunsiiseIsfeIiuETaudy

wilease anunas@sunngluainaneunsegisvividniuilng 515u1an glueArian e

a 1 = a £ < & A ! a ' aa = o v
Nsauneg1vasidunenaedunenglan silunuiuianisiuaeuxiu NUBIIUYOINTINYNS

U

17 [
=) I

NUNPIAIANENAUNIUAUYDININNUIING T UAITD 1AV IURAZAIUIUNG 1IN N5

deonviasludalnsnunvesqeyaiiluuniinnsgndnainnisszannalen dududsgaineves

o n1sidenanungavineiiiennsvated wasuresiiygyrieorndunssufiaunsasedn
v A

MAll Usznaudrivanniiusaanuszaunisainisiuinaendlufwesdigvuegraiiman

Y

199 @ uimaonatduiuNuIn1IsUAsUNIY NFI1919NE1INIUAIMULADDINITNEEY

v = = = | = | | ) ' I3 = ' ]
AU Miaqu&l"]ﬂ\‘iaﬂ']u‘ﬂLLWGMUQLLV@LLVNIW@ULV?J']%LLﬂﬂ'I'ﬁLUUU'ﬁgﬂL‘?j@ﬂJN']US%V']'NIaﬂ

=

arssffulanuywd e19duiluaulssauvesuyudinseiin1sAum Nuiiowans
[ A o v L= Y ! Ve < a a4 o @
Anenmanasandsd vseluaunsensaunsaaleiiennululivesassndiigeiulagin

Junileannveulunnisiuisgaienanunula



35

uni 3
YUADUNITANBILAZNISUIUNITAS198TA

1% '
v A I i

NPINUSHITD “WUNUAULKIAIULIIIS (The Narrow Space of Vastness) 1
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%awa\‘ﬂu = Truth Dimension No.1

wiadla - AMRuUNezLN5Ibus (Screenprint)
YUIA 1 70 x 100 LYURLUAT

Uiiadns : wa. 2563

M : {Iuaseassa
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%awamu : Truth Dimension No.2

wiata : AAunRzLnslu (Screenprint)
YUIA 1 100 X 70 LYURALUAT

Uiiada : e 2563

M : fIduasneasse
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Howaa1u : Truth Dimension No.3

wiada : AALNezLA 33l (Screenprint)
YU : 70 x 100 LUUALINT

Uiiada - e, 2563

Man : {Iuaieassa
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Fowasu : Truth Dimension No.4

wiadla : aniuiezunslun (Screenprint)
YUIA : 70 x 100 LFURALINT

Ufladns : ne. 2563

Mnamn : §Iuaseassa
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Howaa1w.: Truth Dimension No.5

wiadla : ANRUNezLN Tl (Screenprint)
YUIA 1 70 x 100 LYURLUAT

Ufiada : e 2563

Man : {Iuaieassa
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Howasu : Truth Dimension No.6

wiadla : AaniuiezLNsel (Screenprint)
YUIA 1 70 x 100 LYURLUAT

Ufladns : e 2563

M : {Iuaseasa
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%awm’m : External'and Internal Dimension No.1
wiada : nMnRunezLnselrn (Screenprint)

YUIA 1 100 x 70 LYURLUAT

Uiiada : e 2563

Mnan : {Iaseasa
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YoanaIU : External and Internal Dimension No.2
wiadla : nRunezLnslus (Screenprint)
YUIA : 100 x 70 LYURLUAT

Y7asne : w.a. 2563

Mnamn : {Iuaseassa

75



A% 81 AMNKAIIUNBUINYITNUSSLOLN 2

'
=

YOI : External and Internal Dimension No.3
wiatla : nwiunezLnsilag (Screenprint)

YUIA : 100 x 70 LYURLUAT

Uiiada : e 2563

M {Ipaeassa
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Howas 1 : External'and Internal Dimension No.4
wATA : NMWANWRZLATIWY (Screenprint)

YUIA 1 100 x 70 LYURLUAT

Uiiada : e 2563

M : fIduasneasse
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Fowada1u : The Narrow: Space of Vastness No.1
wAtla : MwRunezunIslag (Screenprint)
YUIA 1 100 x 70 LYURLUAT

Ufiadhe : wa. 2563

M : fIduasneasse
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Yonasiu - The Narrow Space of Vastness No.2
wiadla « AMRUNezLN T3l (Screenprint)
YUA : 70 x 100U URALLAT

Uitasa : wa. 2563

Man : {Iuaieassa

79



80

HBUYAINEITNUS

nsadsassAnendnugneldvde “duiinauutinnuiieine (The Narrow Space
of Vastness)” lstuumdumsiammanuainszeyi 1 uazsvozil 2 iiamunesdaimg
IAUFULUU LWIANAR LazwATANIZUINNTUNTASNATIANAIIU KUINAUNISANY
SvEnanliuIInUITINNTTN WardyBnailiuansuuunanuvesdatiuanvainmans
dosnae elunadugrslunsadisassineiaruiad

] [ '
= ) = =

AINNISNARDIAS NN UNT UL DUTLNINNUNN18LALNUNN18UDNAILATLOEA 1 D

[
a L3 a =

sverdl 2 IdadeesAmnuilunsléduyzuesing gfivied uazgfiandndfinarnnaisdu
‘L‘Iwmgjmw@‘uEJﬂmm’m‘%Lammaaﬁﬁsmwamﬁmmiﬁﬂﬁmemf"fmaqmimmmaz
P98 Wrunfiunulunisasrsassauniyniinislaviesinlunisuiaueiiisseg1aien
Q47 wiith mifedn thdn wseststasn anunsouansdisanuidnuasauvalralusssuyi
lamuusazUszaunsalvesudazynna nsiudeuvesuiineluiidndl i3 sy ranndes
Avdouuazunumthenaesiufimelu wnuivihanava niudindusisasmeunisuiua
LLamﬁamwawauﬁUaamﬁaagUJLﬁ?awé’q waeliitesarunuvesniswaalmvesiudmeld

'
14 LYY U 4:1

Suitansiaruvedangau LasaensuYesUszgdeuviuduntweguuinaiunioulnd

Y

(% '
o

Y93515UI9N NMTAITUASTIDUVDINUNRUYY UTBNTean slsasuiiefladesuadves
lulimdusziwinunasanganseus) Lagiauanduuiun waniaruduussduiniouves

INAFNTEUIUNITATNATIANGNUN NN

HA1UINgINusYn “GuflAuudnIni g Wunanuadsassanyadudne
WAL LLawiaﬂamaaﬁmmilﬁaLLamaaﬂﬁqmmmwﬁﬂi’ warUszaunsaiitimdmnumny
Tuthanaiinsfinfefing 1l nundhfunsdideenutiugnisdumedaniniiun
nzunssliy (Screenprint) Wiladudufinnsaunsadeddalunsresenadeassinanily

AenAntse kU



(%

AN 85 NINNANUINYNTNUS TUN 1

Fowaau : Liminal Space - A Place of Serenity
wiada : MNRLNezLNIk (Screenprint)
YUIA 1 70 x 100 WURLUAT

Ufiadhe : wa. 2566

Man : {Ipaeasn

81



£%

a a a s a A
AN 86 AINWHNAINUWINYIUNUT IUN 2

Yonasu : Liminal Space - A Place of Awareness
WATA : NINANERLNTIWY (Screenprint)

YUIA 1 70 x 100 LVURLUAT

Ufiadhe : wa. 2566

Man : {Ipaseassa
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Fowaau : Liminal Space - A Place of Tranquility
WATA . MWANARZLATIWY (Screenprint)

YUIA 1 70 x 100 LUURLIAT

Ufiadhe : wa. 2567

Man : {Ipaeasn
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Yonagu : Liminal Space - A Place of Emptiness
wiadla : niunezinselu (Screenprint)

YUIA 1 100 x 7TOLYURALUAT

Ufiadhe : wa. 2567

M {Ipaeassa
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Fomaen ; Liminal Space - A Place of Witness
wiadla : nwRLNezLAslu (Screenprint)
YUIR : 100 x 70 LUURUANT

Uitasa : wa. 2567

Man : {Ipaieassa
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Fowad1w : Liminal Space - A Place of Endlessness
wAdla : AnRidnezunsslng (Screenprint)

YUIA 1 70 x 100 LUURLUAT

Vladna : w.e. 2567

M : fIduasneasse
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