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640120024 : Major Art Theory
Keyword : ALPHABET OR TEXT-BASED MEDIUMS OF VISUAL ART WORDS AND IMAGES
CONCEPTUAL ART CONTEMPORARY ART

MISS Kornkanok WONGSUWAN : Roles of Alphabet in Contemporary Art
Thesis advisor : Professor Chaiyosh Isavorapant, Ph.D.

This study aims to investigate the relationship between the alphabet and
text-based art, delving into their correlation with communication objectives and
elements of the visual arts. The research comprises 12 sets of case studies
encompassing conceptual art projects initiated since the 1970s, categorized
alphabetically. To facilitate understanding, the researcher employs structural
semiotics, which establish connections to the social and cultural contexts implicit in
the potential of the alphabet. The study discerns a multifaceted interaction in terms
of substance, encompassing four principal considerations: 1. Questioning what art is
and its essence utilizes the alphabet as a medium to convey notions regarding the
artistic process, gazed culture, and the emergence of new meanings. 2. Feminism
utilizes the alphabet as a medium to articulate notions of gender equality rooted in
the female organ, combat social marginalization, and reinterpret religious practices. 3.
Politics employs the alphabet as a medium to convey ideas concerning spatial
history, human rights, -and democracy. 4. The philosophy of life employs the
alphabet as a medium to convey ideas regarding essence, existence, and the pursuit

of meaning.

When considered in depth, the alphabet has evolved into an art form
capable of coexisting with various media. Whether it is a human or animal body,
readymade, fonts, or even material and interaction in public space, association with
the form of transmission through the language principles firmly through the
pronouns, words or phrases, poems or descriptions, and meaningless alphabet all

serve to promote the fundamentals more strongly.
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AavzdadunIaaloUameauaseliusng uwargnusaunnniuauniselsuaidilng
anneAuIangeds (Sublime)' melaygywnelanuignssy (Tragedy)
N1stauakuIfneinn1 (The One) vaslniya (Plotinus, A.A. 205-230) 517
ASARARISIEN 3 tunandinsduduniliduieniunssdiufe st ugdn Aus
(The Good) wagAuau (Beauty) arundslamiggiuiiayd (Intuition) n1sas1sAauszds
aauaiuLionsedvady deunluadiunans (Middle Ages) gaunersNan (The Age of
Faith) n1saseassfgnininnieldnseuresmaun uestudnimuiuiaazludanunrias
[ a a
A

Uoands audAgdsiduass (Reality) 1nnnind@sniusing (Appearance) a5u1eAI

Nuanysalngldanunaundunisdadiuadinaians Usznaulumeionain 91w A
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Wiy dndu wazszideu findudiednuuzingide (Objective) UnefdnsdaSosannin
oSunBAINELTUSTEIsANR muase aywdliaunsoldinnaigaGesdieniynin
Tneidlodeuluasuiis 3 asAUsznevaziotnfuniusuauysaiveamszidnusznoudaeg
dneiu ANUNAUNGY kavAKEIng

asfoisoluatasd (Renaissance) A3anARIsTuN 14 416 ﬁuvjﬁaﬂﬁwmmiﬁm%wa
ANuAnInadenatadn lnslaniznisiirnuddgyivlaennmuasyana (Individuality)
Ufusndnyaiiulinuddgguanivamuruasaityananuduiyveiey (Humanism)
nludanudrAysianisdananasAnwiniednia (Anatomy) 8g1ataud denndesluiu
US¥grvesesaladalunisfinunBeusnieiaazaunanauiyuiusednyiliey (Empiricism) wil
ganatiufonsziIn1amaudns wigUiuuniskaniaananniedalzassiadlaluseduin
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(Perspective Drawing) Jswmulaefauly usiualaan (Filippo Brunelleschi) gndaluash

'wasnuideu On the Sublime Usingasausnlurasnsadamssudl 1 lnsaadlaa
(Longinus) gnihsnuvaiitedfissiweunsluanissuil 16 dsdviswasgrsunnlulaneanissui
17-18 Feflgnud1 Fulast (Sublime) 11970 Sub (Under) 53/U Lemen (Limit) U51A910
YUl (Out of Limit) dewaliinaundandunisvanunay vinlianegluaniie
\ARULARL WaEgAIINFILEIeE1eSAITTS ArumanetuansaiUAsuiawmug Ay

(loyun wanesdinmun, 2561)
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9A8uA351U (Vanishing Point) inliiiuduaufifiaiionass (§uRsny Useialgan, 2552)
ANUNNTNNBYUUTTUUMANALaYAUNANNEY dannAdesiudleunsia 13wl (Leonardo
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HlonwAniamuUSyuuumsnatien (Rationalism) F1ee3anAnissudl 17 5oty
\AdN13d (René Descartes, A.fA. 1596-1650) laadutgauduiiussznineida (Mind) fiunig
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LAARAA (Calculus) tharunusuinanaaimelafiinginnslasuidaiidadiulusamm
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mgInermansunlugvennide ey seaunisalieuniadads (Experience) 11nni1n1sle
WK N1505UI8UIINGNITUNEITUYIRAIENTHUAANENF I TEINEHIUNTNAG DS
Inermansenavasiuanoudeniingainalusssuui msfunuuseliiue (Gravitational
Force) &udnsszuuAnvasean daiin g (David Hume, A.f. 1711-1776) lauainau}
fulduninyszaunisaindaazhagnisninunvesianelviinauuseiula
(Impressions) wazalupd (Ideas) ndsaniuSainmsdenlosiumennuninduiunuinis
Farhangnsaisassdnaznisudaniua (oid., a)

gAwanasaInenslayq (The Enlishtenment) anusuiidanvauziudnidoianiy
yARasen I UAYRsAInIsusn orsualuazauidniduniesiiothwinyudlugaiug
Refulanfiuudauazadavinivanaluaiadanissud 18 fmsimundingurdemans
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Wedspunwgeanseninadeluy (Modernism) 979Ua18a3aRAnlsswn 19 08
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unluiaigaesuiefsan1ieniediny LAsugna Tausssy wasn1siiles YanUaesliuywd
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Judaszanngunaiiiioildauayinmi nanisainanzanuduaielnaly
nzdunniian1siuigulUawnunisufifgnainnssy (Industrial Revolution) Useimadangy

wazn15UfIAn1an1siles (Political Revolution) wasrSuea dutilasaindnisnaslyaiinun
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NINSNYINTUATUTIUTIVIULININU TEmAlaIan el nuIndun1suseRvguinnssy

o (3

A3099NTloulasand Tnd James Watt, A.A. 1736-1819) wanlaudinuinunsnssug
gnamnIsy wazdlldn1sAnAuiAsoeiulsuileduIgAINarAINveINYLe Yeelug

ansgeiininasen JULUUFAuUdsurINAINANALIgUsEEUlne (Democracy) fin
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535UVA wardniusneniy ngudunusninlanedaidsn levdala (Albert Einstein, a.a.

1879-1955) a3ungituyl (Space) wagiaan (Time) snsluanifutlugnguiateusniends

\n3esllodasuazyIngun Uz bilanlsnsuuen suimguldifyveswisad asiu

aa v ¥

(Charles Darwin, A.f. 1809-1882) 88199583 IMUINISAUNUUTINGNITAUNITITING VR4
A9l FTa199917N1999NANTIINIM LA LA ANNNNUIEDUDI1 The Origin of Species
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535UYIF VULREIAUNITANYITNING1IANTIAI8NTITIEAUB NG B INTLATITYVRITNYUA
Wse8a (Sigmund Freud, A.f. 1856-1939) Lﬁaaﬁmaﬁwé’ﬂmiv‘hmwaﬁmLLazwqaﬂﬁu
NsuanIeanveywd lneuusisadusuresdmdu 3 seiu Ao Inlsdrin (1d) dnmn (Ego)
waraAYnA (Superego) m%‘iw%‘wam'ammiimmiuLLaz?mﬂzasmqﬂwzhm‘%aﬁﬁmiwﬁ

20 (ibid., 82-86)
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(Parasite) agfuiaNa JagnAnduMmeuuIAnteseyiu doa (John Locke, A.A. 1632-1704)
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doyyriilominlomawmsomngela dunanisueniiseniternudaiuamis 9
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= % o IS = A 5 a
AUANININUTINYTHREINY (B58ns yeydl, 2551) Jsdunmin1wsaas (Proto language)
AnvnlSeuiisunazdvadauseifanudunn venanlinawimansuomnidauinisves
AMwwaznegrgmaiiuldansenaniu (Family Tree) anwazifgIfuiunIsLansany
Wug§n13T3nen itlienuaulamsnwgnnediumansdu wu Inivelasand afes
(Jacques Lacan) uywedngilaslaan tad-alnsa (Claude Levi-Strauss) dsmuivenlagdos
Tun3815% (Jean Baudrillard) 1iigasueizosdnuywd (Human Mind) 1usiu Fsldudngiu
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MIYwansnT nIvewin waznivelsy TnenuuSuaiiewn vt #utuasinaIua wu lu
mMvglsunmeuldvesussmansuaananalalng (Lascaux) WuaIml@eundn 600 a1 4
o < IS CN 1A ! P = =i S| T o a
TuilunmWeuadeAuniilnguazlivedesian aounllovessemaaiu a1danilsn
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nauBuduMIY N15Tndeuiaduidudunuveanivigawintu (lsin dnvugAs, 2552)

29 2 MWdguedsn19ands) Usemaasy (Deutsches Museumn, n.d.)
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AIVEUTTUUAIN (Pictograph) tinTuasausanwagweslufuuaulalumiily
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deydnuaizunane (Logograph) amwilouaselosas uilanwuglddydnualunuauindu
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ApuszUUdyanwallnune9A (Syllabary) Tddyanualumazfiunuidsaneg19Aniang13a
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anansaliununwialaauysal (bid., 11-22)

THE PICTURE PLANE/IDEA

Y000 @ FACE- 8-

RECEIVED .. . . . .. PERCEIVED

REALISTIC/RESEMBLANCE ABSTRACT/MEANING

271 3 mz/msiwmwua ¥AI99NWdae Understanding Comics 99 anoss UuAna16

amdunneusnymausganeulss fAmaniduludydnuainansnmunuressnes
Sndunils ﬁ]’]ﬂuumaﬂ’]‘kﬂL‘USJUIUi’]iULUaEJuﬁﬂWWL‘UUU’]&IﬁiiM wandulunseuadiyln
wUsanmanuanadssvitunasdeanautieuedisadviulanvasnisueaiiuly amuas
mdensegsruiulueisesTrung TunnnIsiavasssuuliuiuiAnAulagloduiua g
wd3n UJohannes Gutenberg, A.¢. 1395- 1468) lud 1446 viliunisegsuiulunisde
uansanuzuendIanIINfuetstany nwideuldnaneduiuuussa lurnsiinmidy
Lﬂi&gﬂﬁiiﬂﬂ’]ﬂsﬁu NARuTAeEinafuauazilsanfnatsve gl (Bs91nand 3) 4
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ANAEFYANHANINTUAUTINTITANMINBRUUAIDNEITEY (Calligraphy) 2MNTULARALST

o

Ugnzluimusssuulavu (Pop Culture) Lﬁawmaﬁaﬂz%’uqa (LUARATIN, 2559: 140-148)
(MUAAATIN, 2559)
Nad1U The Treachery of Images, 1929 ¥94139LU 11136 (René Magritte, f.¢.

1898-1967) U liviud fJduiusszninadiiuamiadendiesliuusimauriiuyselen

o w

lunwrFaea Ceci n'est pas une pipe (Hlilindssengu) Mivedsmunuslanneud
WeukUUNaReIgumilaudse I5nsilnseduliguuldnssuiunisiuisssuvidnazasng
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Ceci nest nos une fufie.

271 4 589 The Treachery of Images (Ceci n'est pas une pipe), 1929 (Los Angeles

County Museum of Art, n.d.)

2.1.4 NguEnrueanslaseaing
AA1Ens (Linguistic) iWun1sfiny 3 didewlesiu duRornuda 21w (A1un

WIan1wTeu) uwaslanniguen Wiled1AyerNAnuNsATew ne s (Ferdhand de

A v =

Soussure, A.A. 1857-1913) Unnawaransyaia Ao nwduSasiineriuiuiiesdasds
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Ao AnuAnuazdes Feuszneuiuludyge sudelidygysduaznsziuandmsining

T U
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(Wnwns Usevna, 2552b)

Concept

Sound-image
i

signified arbor

signifié (c)
signifier
signifiant

(b)

DM 5 usNEuaIsEUUAY Y vedleys (Ryan, 2016)

AANanSEelaTIasd (Structural linguistics) vealeeys Lenseninun1wiunIsn
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(A System of Convention) NM¥AiRessUUYEdQY (A System of Sign) Fedeiiamanu@n

AMunLEae 9 Welinsdeansilululy (lwesmil wigdulewns, 2545)
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JUdnyayz/Signifier ) (uRagInuABNNMaIU:AIULS
A

90N ABNNNAI) LuwAn, Aush, ANunadivg)
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Atysye/Sien

A

(AN

(ANuduTUSUTaAmUIBL=ADNNWAI VLA LS 1A)

DINT] 6 UAURIUARIA PIUSUNUSTENINFUTYYuarAumnedyys (Fya asuiusiuu,
2559)

158096 U1S@d (Roland Barthes, A.A. 1915-1980) ﬁWLLuaﬁmaﬂ%g%ﬁaa ez
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sUtaulu a.a. 1957 Afunianeldde Mythologies (u181af) AurnIsinluEnases

L2 L3

(Appropriation) menisaseuiazasremelndunusydng

EUGECIICEE Signifier 31l e ANAANIYNNIARETIN
SEAUYBINIENAG Connotation
a & AMNKANY
FEATY 140 4 . Denotation
| 1asan

suernselumt daat
(Wasmsugeheraae)

DINT] 7 WEILEIUARNNITNTYYL187A% (ibid, 11)

NTINNITIIANeTngnldAe deslunivr dnvasilueiosdiedeainunuiy
Aausis desmaiudanuitgegludy fdwnuldlunauiunsuanuminawuienlunidey
s 1 - =2 DR v & v ° o Y oy -
mansin anununensy Wegnfsunliluianuenisuseius desrmagininnnienisie
ANUMINELY 2 58AU TEAULSNAD AYINNNIENTS (Denotation) JeauiaeIne AIUMLELAS

(Connotation) Fufinduanniseyuusie AT LAsTuATHDIUUAsTINT T T o dEARAIL
Weuazfeudilnaisusgiiludinuuar Taussu nseduliineudlawagnisiudiiu
LABANYINEATIDELAND NTEUIUNTYBIMLMEE ks uegluUSumae s s Ty
donrumnsludnszuvdadndouivoussiuusndntu mammnoudsiaduiilaves
MsdenumINsLazANAH U BARBEAM1s q dnasdaniiainniiAamnenss gn
MAUAIIHANIITIUNT T

Roununsasaarlundaymaniassainssy (Literary Semiotics) 1u Tngdnwn
nszvIuMsAenmnelusIunsy Ineflingussasdumenduseiudidugudnans
Y9IN13AN YaiasanaudutourainIsinauiium 255anssulanvagvensuszney
579 (Construction) liladeiunssngvesmuasINIBuenuABInsINEAelu (Internal Logic)

Y93iLe9 n1sasnviiaiiouaddluniserusiiundunasinnisladydon (Convention)

“IeNAnIf1g q NvimtnsiasuisiuiulaedesenindasnsUasdian I9fnwinszulu



AMNNLNETDIBEAUANUEUTUS LAz AUTUT U TIUDIERAUEAUTUITTUNTIY WaY

Y

o e’{j [ [ [ =

@uoIuUsERUsIuingnednunasiausssy Iunslnseiluinininude A1l
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gauNsainedrundnnesd n1sdenunEnenseilagldseuusia (Code) Fufinn1snnas

20119 1HAT 09U TNUIUNTIWNUANUARA (819) dpan1sAeneiu nwideiduswani

I o o

ANaNysaiNgn tnesvianis 4 Useneudumemiheanuvinegiienindyyy 31uiumils

Ngngiu seniegudygeivanunminedyae ssuusuuskudageunillddmiuiu

Y

Auvewalaglisndudesdin (unns Usewna, 2552a)
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N5UIAnedymaniaaiauiandedenisilesvesdyyeuuudig o Wewinie
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Alinanarwiaians nrendungnuandddennassiuiuvssdinuiiadoninudn

1 =

(ANuvaNg) vosuyudinanfislansssuunAviedsaunieuen JaflanuAeasiu 2 Tanidu
fugrudrdfiaeludin Ae TanvosauAavdonanad uas TanTmgiuiade felussaud
nardans NIEUIUNSAUIVIRILSsugninuavsaffulaenwdesa Sefeudisia
(Encoded) uaznnsaeasia (Decode) msfumsiantsniwudadusglulsingnisalinis

o [ ¢

TuusssuLazaansiatiusanuilnelAIoWevanuang sULUuNdyye dydnuel wuumilou

(Icon) il (Index) dnyapal (Signal) 31a sauisnwiftinisdnguiteadunanssuuuuiay
Tasaa1s 1 Usslaa mswaun 3@ sTanns (Rhetoric) audnwal (Metaphor) 8nngui
ddnyfonosnuiduddanda iunsitu urmEAEEIIASILAYANLANEUEN T8
Tannsadlanginasivesniw uayUszandngniusiiieiasizisingnisainisiausssy
wuinnsuialugnuion Anuvainnate yan1wialaniduanuduiiussenindan
vasdyariulannieuenuanty Liflszievuuuiny ﬁ’umé%amﬁm wazn1TniuYalan

WIAN30BNIINTANAIINATY (U159d, 2539)

2.2 anundsulvisendnsfavzadenivazaien
Unusgifeansiudeuiavinusssuduvaivengnaislnisuvunseudunisie
Anllavesszuunuisuluglsudnanissui 14 wislifdivazveinisufifanamnssunay

nsuiansuaalugdlutiernissun 18 Ujisemsfadssannundeubmniatululan

[y

pgiunn Bonin dnSadelud (Modernism) daldusngliiuaunseisgaenansnissed 19

aniuly nsunsvangvesanadandsarislnil (Postmodern) aungnalnnisdugaasiay

[

o dl ¥ ! v 1 a £ 1 . U 5 1 &
ﬂﬂaQQﬂLLWUW@’JSBﬂIﬂM WaIUINSTUTwsNUesRaUsadelny (Modernist) WUFWLANITOD

3
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Alintureinguialuiiinniiviesiewnisa (Avant-Garde) \un1sauansuufnaaiy
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WeRaUzdisiuifndofnintulasninaveuniiwa gyead (Marcell Duchamp,
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vasUialwnatedunisiaueanuguiluiy wdyninduRaUsBaussaunsalvesaniizims
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funsivszaumsalsiulunainuaneseau AwAnguiiidadadnensedsilisoninaniuenia
Aavzauunmeiuinwuurasadelndvimensuwauseninfalstugesiviausssuusiag
wiguAalziuuszaunisalgnuBueniluiidendnvesufalzdnina nsmatesudunig
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Aavzadelnifuswadeunguurunsdauansiiissauendudiue (aenfadu, 2558)

2.2.1 anundaulnivesdauzadelng

MmN 1 1UngnIsala1AYauet 1850 Mo NaeeInvlsdefavyasyiva: a1zt
wnw (ibid, 18-25)

6 o

Up3andnsny NANANS wmansaldnAty

a Y LS

1850 duwmsatudadl | deviauediaadelni lnganigainianavied

(Impressionism) | (Landscape) kaznaw3analu (Genre Painting) 61U
[ 2 Y] 1 1% < A o

nsdunea LU sz i 1ne1uAI8ALIE NI

T TiognsemigseudgulUaslayniuii

1850s gAneIveIRaudzn1sanenn (Photography)

3

1855 NUANIIANIS Exposition Universelle Qﬂﬁﬂ%uﬁ
= = = 1% %

n3unnUl3alagiiynnueliionanininun1Intinig

denu gnamnITILariausTTIvRINTuAaN18lANS

UNAT09URINTENULUEEUN 3

1863 Ha31U Le Dejieuner sur UHerbe vasunudgnily
wanaluaulingsenis Salon des Refuses saufivy
Ha91UYBIAaTUNgNUHIa591NAUENTIUNITVIA

(Salon)

3

1865 Auanasnsunanilodaidsng (American Civil War)

1870 Franco-Prussian War 2Ua4a18AUN18LNUaISaLAd
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1874

o

InssAnisATaInveIngudunsatullad 119106
130dveavqed 1aesey (Louis Leroy) na13ussun
U3zt Na91U Impression: Sunrise (A1UUsEYUla

g111030439) ¥4 lagn L (Claude Monet)

1875

TNaR-duLnsatu
fasl (Post-

Impressionism)

Ufisedemungusumsatulladinavenanuly
VAINVANEUUINI Wyuuneeinlasaasenduauy
dn luvagilnunadnuianuvineBedydnualves
¥ a ! 23 6 1 6 o ¥ ¥
Wuagd druwiu 1ie Yanudesarsunidudutu
sonududusinguliiungudnsnsaduia

(Expressionism) luteasudl

1879

15374 Lofdu (Thomas Edison) naaaunasnlnaiasn

1886

dnssamsdumsadufiaiaiai 8 (afsantie) wesd
(Georges Seurat) U mMa9U A Sunday Afternoon on
the Istand of La Grande Jatte undnuandlviiiiufaly
wualmifidnesnanngudumsatuiailaganiy
watiagad (Pointillism) 1un1svinaulaedaiundn
WEEERsharHIUN1THNTe0E19aLIBEATOUADY N

Buniniile-Bunsaduilal (Neo-Impressionism)

1889

Exposition Universelle ngeun3a aruunsszaulan
namvl laila (Gustave Eiffel 1832-1923) as1amele

= [ a A &
waganaerlueiasiasnanlulanvaziy

1889

wau 1Agh (Vincent Van Gogh) lawmuinisnsled
wareluusandeasuainduananwaiianizilunay
Starry Night, 1888

1895

Fnw3n U9 (Siegfried Bing) ¥1te0sul WAS1UTD La
Maison de UArt Nouveau sagalgtdulanuninwud
lpsuusstumalaanaziueen sudunuivesense y

17 (Art Nouveau) 1aALAUAIEAINUSDUTDEUDILEULAS
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1900

1In39#N13 Exposition Universelle §a3ufingaun3a 4

AN UATTUUTUEIENS1SUELARY (Paris Métro) LiNe

v

§1UILANUALAINUAR LTV

1900

Fnyun Wseen (Sigmund Freund) Afiusiviiadefiniy

Wuanuilu (nterpretation of Dreams)

1901

v Y
(Y

s19¥alutua (Nobel Prize) A9UUAINLIAUISURIVDS
dawsn luwua (Alfrend Nobel) uaulvuagnusy

ﬂ’J’]ZJﬁWL%ﬁ]ﬁ’]U%VIEJ’MWﬁ@% 1ITUNTIN LazN15AF19

#guininlulan

1902-04

WYIULIIANINYAWIBIUT-IARIT (Mont Sainte-
Victoire) MruUssluseideulunisasisgunsayinli

ANULATIAS 9NN UUTALU

1905

7 I
= I

UngsansassksnvaIngulniad (Fauvism) Faaui
Salon d’Automne alagos3 11918 (Henri Matisse)

1 = U I o yﬁ' ! ! L & 1
JoinRonaiNEdy laodangudniun (Fauve)

1907

Ynlua Yfalwananin Les Demoiselles d’Avignon
lngueingainvateyuses talaususnamiinives
Aagas laglasuussiuaalannannuinninueninu

fadugaiitnuasnguadadl

q

1910

Aaasl (Cubism)

WARYUYS 1907-1914 dnausdstunisuadlantuulug
lnpuedlanainvaigyy ingazgnatgnensenuIniey
fu Hudiluddldlonidendesenludlanaieuendn
Aokl MNLARDNUNNAATULAILALLALAS19ETIALanT)
=3 a 1 Qg{d a v '3 1 a a 1
winkwAnuililunsUalanirdsuulmivnfatuguy
% a0 1 a ¥ a 1 1
nasarddiutiendnlauntvesfauzluganaunlug

A dululalu o

1910

WBnainsatudad

(Expressionism)

429U 1905-1930 Aatuiindalousunswaziiaus
2819 AU UNBADANILVBIDNTUAIN T U UTY WUS

sanunguasnu (Die Bricke) wasnguinduidu
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naNaNS

WRNS0lEn Aty

(Der Blaue Reiter)

1909-14

ae3al

(Futurism)

wWasUlMIAIUITTUNSSUkazAaUsARTUluUSEINA
8018 Tul 1909 wazaaesmluludisasnsiulanasan
1 sionufalz3UlUUNIUIas0RAnLaLamIA9Y

WH9A21U5T (Beauty of Speed) Woununius U

UnsanFnsna

wansaldAny

L3 L4

1909 AfiuNkaaINITRINgY (Manifesto of Futurism)
TunilsdoNun Gazzetta di Modena 1949m1a way
ANungd tae Anls (Le Figaro) vowlSuaa lnsauly

sl WSidn@ (Filippo Tommaso Marinetti)

1911-13

wosuan gadn LAgsyiues (Emst Ludwig Kirchner)
1NANINY edauuluiuesau (Street Scenes of
Berlin) tion1enandinluileslng Nduauunas

1 =
LATILAIYR

1914

aip71ulanfiasen 1 Yenduilionngsiunuis Wiud
sa I3 -
WNIAUIUALAZNITYIPNUADUUAINTZTYUNNNY

grsnelilusurubiosanie-sinisynwesidy

1915

1838 AuAuan (Wassilly Kandinsky) a1gvan
D1SUAINIUNTTANNDU (Abstraction) #9015UaINULEY

= A
GESERUIER TngUs1AaNNNNED9510

1914-18

asnsulanasad 1 dewesuiiduduiamsiy fesas

wnluauddygwisesd (Treaty of Versailles) #99g

g 7]

< ] O
LUU%U?UWUQ‘U@Q&Qﬂﬁ']lliﬁﬂﬂifﬁ/l 2

1915

ALY U1La3Y (Kazimir Melevich) nofanauans

9 Y

o

a L3 . 4;( o = 1
uitad (Suprematism) Yulusa@e lagsjadaue
AaUguUsITUNUTANT (Pure Abstract) N1uFUNTS

a = dy
LIVIAUALLASANUIIU

1916

NANAAY

(DADA)

nanllalul 1916 FAnIMANG AT3NE LATNITLY

wawludhmihwedlanaziuan udinisnilug
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MEULlAgRNIZEIAT) AINNTIDLTIINTINERATIANS
s Wglannedyuingiuuazaiudady Ay

N1YUE LAYIANIZAIATIN AIAN9aETIRTTNTILAY

a

wianaviaa Wglannesdgyuingiaiazainudaudey

anududasy wavanuwadlnaldanse wWenlvznszan

Ul vuvUAnlugLedln

1914

ADUARNSAIAL

(Constructivism)

Aefduluda@olul 1914 lnpraaidd nay
(Vladimir Tatlin) 91nUsgRunnssulelaseassueslig
1o sandsuundnyesnguilamesainufjiasnisly
AsgUIUMSLUULANluuUsSERNINTSN Yauedaly
UssIURNILYSE RNnsTElAssad1edeUseneutuann

[

Tangnamnssd vaansuInsadelul 1917 legda

1919

1AIATS NNAUATIIUUINAD9Y9991ANS A L uSU
84ANS The Third International LiawauRanITevuy

vesnpiz U TRuaaia

1919

UNLE1d (Bauhaus) lssEeuasufaUzn1soonuuy 3
nesstuithang (Weiman 1ud 1919 Tneawes Insd
9@ (Walter Gropius) 903 amsnedAnyifieanteding
sEinanuiInsAadiasRatsusvend snseauaulie

vX v a «
LLa%ﬂ’]u@@ﬂLLU'UIV?GUHN'W]@ILWSNQWUﬁ@U%ﬂi%LﬂW@U

1920s

I 6y < QQQ’IJ
ﬂ'sjll DIULIANIF
(New

Objectivity)

IS 1

@ o ! a
ﬂ@@]?IULﬂaiﬂiu "?Nllf\]ﬂL@‘Lﬂ@lﬂﬂqﬁiﬂﬁ’]ﬂaglﬁ)ﬁl@l

3

Uandosuaznisideadliiiuniaiudrsreludny

WosuHlARIEInTINlanATIN 1

1920s

a a [
YRDLIYA AN

(Surrealism)

F1NANTTY 19205 waz 1930s Tulsznansaag 1o
penLaaINIsalwelsudataduusn (Manifeste du
surréalisme) Tut 1924 YanUanunasaseassnuway
useUs15aw1ve93nlidiin (Unconscious Mind) T
UNAUBLUIANIINNGYHINIATIEN (Psychoanalysis)

YolTo8s NaNUIIRNgAlan UsAnnmaxa lanumg
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v

AURTUINTATANLEIY 57UNIEN1IZYRRIRNeTY

1926

= 1 1 v 4 d‘
1A UL LNLVBIARITUUNEE (Bauhaus) 7
Waanalwn (Dessau) havasawazdtaunludl 1925

waztuesaulul 1932 neuasgnunddaalud 1933

1929

AnsHundadzateluy (The Museum of Modern

Art) Walrdnwuasiwsnluuasiieasn

1930s

Great Depression \inngiAsugRannammalan

1934-1945

anaan Snaes (Adolf Hitler) uduuseyuuneigues

= Aa o =] < a a. o A
UNGLYDINUNDIUNLUMLEIY LLUIAANTINVIIBDNTEUAD

wiugusgnsthlugnisenanasiiugvngllueesuil

9

wazglsy

1937

[y

FUIRUITRTNTsANISAaULLARUNI U (Degenerate
Art) Fuiidlpiinia laedrulugidunasnuresfalu

asielndlaeeniyngadnansadudanl

1937

wasutwnluidusulunisssidnnauilownsanily
WATUUNERYBIUSEInAFLUUAINALLTIoulaan
winnasaasnuliUdaleainaan wnsiing

(Guernica) duUlAIALNDEBDITBAIIUADATUAIAT Y

1939

a41A510TanASIN 2 SUAUTIU

1942

Wnd Aninuledidaunatass Art of This Century Tu

Jeesn

1945

£
a <

a1r1ulanASIN 2 duan wesulluauuiuazdnaase
fnny Yuugeniuuleanigeisniaseiinusungy

TdloedlsTumazunaeii

1940s

I3 @ I3
LOUALNTA LN
WsaYUTa
(Abstract

Expressionism)

d1tinfiagesn (The New York School) nsguaUNIT
d' a A a o X | v
AuAdeulnInIsAadsNisune1duludisiu
NARIIIY 1940 Ynauefadzuurlundlddudu
nounaeile aienanuuINsIsuasisuannengly

Y93Uatan Tngaansawuseandy 2 wuimandn laun
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ININTIUNITHAAS (Action painting) LAZININTITU

aumd (Colour field painting)

1945

naaaaAs1ulanAsIn 2 LAsugnavesansgoLusng
V181081959057 nangidugudnatmfalzuis

Tyslunuinglsudademesgrminainaasy

1949

Twdeauansbiiuianmnsoimnssdnusuals

] <

wuiu lanidngenasnsuuseninanigeisniiag

anmnlwIenaunsensann mlolonanaanslugig

v
=< a

Yarenanissy 1980 mmwmﬁumauq@m

1953

3
= s

dUAansys13dutaedg sy 2 YuATeIIIIRRaNN

NILR1505IN 6

1956

nguAaludaseludinge (Independent Group) 39

In55An1S This is Tomorrow NviukUa knataasiy

AOUADY KNAIUSYIA watiafu (Richard Hamilton) 1%
[y} a) [~4 v Y Y3 I~
Tausssuudlaadumdenantunu Wunsnesngiu

yosfavzlovlusingu

1957

Ty 3umdniilusunsudsizednid aynin (Sputnik)

1957

[ (%

naudgeduliadduinesiuduuua (The Situation

v
A o a =<

International) fianiiindulunausalaeiisingu
LUIAALUULNSNDa |WISIUUTEN19999dnANEwINa1a

n3aUSa luseungunia 1968

1959

AaUgLUULaN
NPHN

(Happening)

gﬂﬁ%aua@iamﬁﬁm%uﬂ%’aLLsﬂImJ datau Alws)
(Allan Kaprow) 13iuu unaae3 luilagasn lay
U Y I3

sankuuwmgn1saliidadunazivulaadie jduius

agradudaselianunsamannanazaiuinle

1960

299U . LauuAlasuldenliidudsysiuisun

An3gelsn
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1960

NITUIUNIT

GRI

(Minimalism)

a

anveugUnsslimdeiiissguanualandiySeuieiian
Ju3unssusgns (Pure Form) filidaanisdednedila

Uiz memunguansualuazanuduiaan

1961

AMunauasaunlnenwasutiaanduilinsJusan
(Pauinfas) tlanzTunn (Uszunsdles) annuvinanelu

Y 1989

1961-62

fdanlinlueasud lasudnsnaainaini a51991u

Aavsnlduuiunginaeilauasneeuvegveulnves

Aavgligdesuuuulvi vasusiufals aunsd
135UNT5Y wazdadlannsatdndwialenu lnudnuans

Tugduuuuanmuila
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2771 8 Wa9 LE PYROGENE ET LE QUOTIDIEN. GIL BLAS, 1909 lneaiosy usan (artnet,
n.d.)
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17774/77'1‘ 9 Wav7i Le Bougeoir (The Candlestick), 1911 aosy us1n (National Gallery
Scotland , n.d.)

M7 10 waew Still Life with Fan: L'indépendant, 1911 Inglua D5aly (Met

Museum, n.d.)
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f)??/v?/df 11 88973 Guitar, Sheet music and Wine Glass, 1912 lngulva Unaly (Or.
Cramer and Dr. Grant, 2019)

29T 12 W89 Composition with Construction with Guitar Player and Violin, 1913
lng U1lua Unaly (1fmediaproject, n.d.)
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VOLUME | NUMBER | MAY 1969

Art-Language

The Journal of conceptual art

Edited by Terry Atkinson, David Bainbridge.
Michael Baldwin, Harold Hurrell

Contents
Introduction I
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Notes on M1 (2) David Bainbridge 30
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Price 75.6¢

mwﬁ 13 Art-Language (Vol. 1, No. 1, May 1969) by Terry Atkinson, David Bainbridge,
Michael Baldwin, Harold Hurrell, Joseph (edcatbeta, n.d.)
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2 14 Art-Language, Index 01, 1972. Eight file cabinets, texts, and photostats.
Variable dimensions. Installation view at Documenta 5, Kassel, 1972. (Staniszewski,

2023)
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Temporal Lobe
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blue green brown red blue purple red brown green purple

N 17 wuuneaey The Stroop Color and Word Test (aung lanewiAss uazalgan
qunsiliangs, 2564)
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3.1 a9 | Am Still Alive, 1970-2000 2949 89 AL23L5E (On Kawara, A.A. 1932-2014)

westm uhion Telegram
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SOL LEWITTy B) Y 75
117 HESTER ST NYK 10002

I AM STILL ALIVE
ON KAWARAe

N

277 18 89 AgIesy, Telegram to Sol LeWitt on February 5, 1970. 14.6 x 20.3 cm.

(Guggenheim Foundation, n.d.)
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27 19 89 ALI£3e, | Am Still Alive, 1973, Ballpoint Pen on Four Telegrams, 14.9 x 21
cm (The Museum of Modern Art, n.d.)
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M 20 89 AeIese, Teleeram to Dorothy and Herbert Vogel on January 20, 1970.
8.9 x 13.5 cm (Duncan McLaren, n.d.)
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GO HOME AND CRY ON YOUR PILLOW Juéu (The Art Story Foundation, n.d.)
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mwﬁ 22 99 peese, Title, 1965, Acrylic and Collage on Three Separate Canvases,
Left Panel: 117.79 x 155.89 cm, Center Panel: 130.18 x 159.39 cm and Right Panel:
117.48 x 155.89 cm (Holland Cotter, 2019)
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JAN.4,1966 NOV.2.1967 5ABR.68 MAY31.1970

24 MARZ1976 MAR101978 DEC.211980 NOV.16.1982

SEPT.301988 270TT1990 4AUG1993 26.AG.1995

mwﬁ 23 ¥ AgIese, Today, 1966-2014, Acrylic on canvas, 8 x 10 inches
(PHAIDON, n.d.)
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TaussuuazUseaunsalaiud (Guggenheim Foundation., n.d.)

3.2 #a9u | Will Not Make Any More Boring Art, 1971 ¥4 9@%u Uawnd®13 (John

Baldessari, A.A.1931-2020)

il 24 909U Ualnawy3, | Will Not Make Any More Boring Art, 1971, Pencil Drawing

on the Wall, Dimensions Variable (Nova Scotia College of Art and Design, n.d.)

3.2.1 ANWAULNINIYAIN

Nad1u | Will Not Make Any More Boring Art (il 24) Qﬂa%ﬂﬁuuaz%’mmﬂmg’q
uwsnfiuminendeaUzuazniseanuuy Tuan dlaifle (Nova Scotia College of Art and
Design) wilaauasuving Uszimauauing detuil 110 wwnew aa. 1971 fuRandsdvnives

voRaliugw1iu (The Mezzanine Gallery) wusessesnsgnIalieudsslen “I Will Not
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INTNITUNIWAILAZUINEITU (Abstractions) wuulANgnaslunaenszezian 13 U A
QAR A.A. 1953 - JuIAy A.A, 1966 saen1svinnsnssuanyuialuiui 24 nsngiax
A.f. 1970 nelaTelasanisdn The Cremation Project wnsasiineanly yawmnilinmsnyg
Wwviaend nwua-nean (Charlotte Townsend-Gault) #aeufumnulunedadiusen
1u (The Mezzanine Gallery) a1 IduAalsiazn1soontuy 1w alamieyinn1sweidiy
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NN 19asIAINFatulaense wazdadulaniafa i nsuatuazadanaculuiunds
wanslureAalnaaankad uiNILLITUa AR 101U ToLduatlASUNISREUNTUNIU
nungasiuil 8 atay a.f. 1970 waslanduandsglen | Will Not Make Any More
Boring Art @sUsngegluaynantuiindrumieenyndaianigagniaisisasuniusniagly
inAnwAauzlugaugsmsswesfialu wiwiazlulmdismunanssulunsilsinuiounds
anelleN@eulselunsmananasniuinAny e AnasNkarAUNI 1A 18NATANTNALN AL
(Lithography) ferlunisszaunulifunisdineadnie vazieiudawmasslandnunasuly
Yailpruumemalingamunanadeulmvaeidadeu | Will Not Make Any More Boring
Art GAIYARNNETI 31 U 17 W (The Museum of Modern Art, n.d.)
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This Painting Aims to Do \Jufagefiiiugignaiufauasnssuisnisnantudnwvuey
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WHAT IS PAINTING

DO YOU SENSE HOW ALL THE PARTS OF A GOOD
PICTURE ARE INVOLVED WITH EACH OTHER, NOT
JUST PLACED SIDE BY SIDE? ART IS A CREATION
FOR THE EYE AND CAN ONLY BE HINTED AT WITH
WORDS.

271 25 9% Uamawd3, What Is Painting, 1966-68, Acrylic on canvas, 172.1 x 144.1
cm (The Museum of Modern Art, n.d.)

polUalnagIsln T ItATATRINWAEIINAUN DEATUNR ANl UBE1S Wrong, 1967
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yan 1w nisulddeniudifudg 19133 WRONG daviwmdhildanumunsluBeay
doanlirudnandeiawaniiiatueradudonidu udlumanduiuasfouiaug i
lirasiingnasilafmusmasgiuaugailansdaly anuedeulmvssinegismaui
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f)77/V‘V7' 26 9%y Ualnaes, Wrong, 1967, Photoemulsion with acrylic on canvas, 172.1

x 144.1 cm (Los Angeles County Museum of Art, n.d.)

301U Uawaes (John Baldessari) Lin#isgundnlasily Ussimnaansgowsnilul a.e.
o & = LY a DAa LY a [y a a

1931 duFansAnwiszaudIgansfalmansdadiatazseauusyanaiunansnssuan
endesguufeln (San Diego State College) wilunumardglugiusorarsdanidu
Aavssgumdnasiily (California Institute of the Arts) 1wl a.¢i. 1970-1988 wazumIngIae
wpdnesiily (University of California) A.f. 1996-2007 N1559813890 MULAN INTNTTU WAL
AMYIMENTTUIATUUTsUEToUAMAUAINA LARBIN13NTEI19TR FUAUILI Lagynnla
BIANUNNNETY LUAUADUENUIATNTINVUUE NI T T Aadsiinalnng
o [ ' O ¢ £ 1w a @ v =
auegls veeassisanuaulavesuuluandediseaziBundntey n1svinmely vie
FBITNANTY AI8N15I19gAnaINFLIvIewnUs nssuateunedrulussAusznauves
31N Ty Wseanndald ag1elunadiu Fissures (Orange) and Ribbons (Orange, Blue):
With Multiple Figures (Red, Green, Yellow), Plus Single Figure (Yellow) in Harness
(Violet) and Balloons (Violet, Red, Yellow, Grey), 2004
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azinnsauraalila (Calvin Tomkins, 2010)

AT 27 nargaeviy vakaaeis (John Baldessari, n.d.)

*The Pictures Generation nszualAdoulmmsdaUzouintisaneanissy 1970
GtiNnmﬁé’mmﬂagﬂuam’sz??wi’amﬂmmmL’dwmuml,l,aﬁﬂqmama%l,ﬂw Aatulavguady
uazdindanImanszuAsasinasudundounaiadienisand wioaondounnnmussa
n9anen (Visual Culture) adredofsredvdviuazarndudues anveunmuevesing
msgundivnansidureunmudaiivianividoududdeiaueneniviiunfifoasviou
Fnuuslnaflon Tudadend weldd wazarundunaiios Suussiumalanintinufua
919 wwIRnvedlsasds U1san (Roland Barthes) Tudaauaausnnssuvesseiusns (The
Death of the Author) Uanuaaefiunissanssuesnamneunvesideu wagtaudualy
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Autmusssuadeden Siududetavugliuunmaty aneguns Iaviad wannalnnisaeais

warAuUTIsauInenIia (Douglas Eklund, 2004)



UIANMINARBINIANANYDIUAWATIINIEAefpanitlunTueINaztesty
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uazdorilumsuanseenmedaly Madangemdlifuninindeulmiiendt The Pictures
Generation2 Usgnaudeaindn Wy Sud wesuay (Cindy Sherman), uwin Tnasalay Uack.
Goldstein) V15U ﬂgma'g (Barbara Kruger) uay 15195m aasln (Robert Longo) tJuu i
wasusINgaaurIdalzlwuifnnazlovonindnlinieduedanaundeuaunaieidy
nszuawndeulmnisiavziiddyilannsenanislugandadelnl dsesianlutisuly
Fenmdulsmangua egndlsinuililinnauaznuiulusunssuaaUsiiuuuifai
unAmgendeummdswesananilul 1990 Fadvulaeininsniteded1Basi as
w3 (Hilton Kramer) Usingnisiu3eusenn wuussenniesusuaialusenisaals (Alex
Greenberger, 2020)

wldEuUTyaeninRufnnanuinerdouisilesuaus (National University
of Ireland, Burren College of Art Tu ¥ a.a; 2006 sedasanuanslunarnuanemnenialisn
2g1du Documenta, Whitney Biennial kag Venice Biennale §al@susieia Golden Lion
for Lifetime Achievement A3a7i 53 wamummmgﬂ%’mLLamaiuﬁwsiﬂﬂﬁsLﬁaammmfﬂ 120
$18M3 wardnIsAnIngs 300 5183 Aelddrndsraumudnioodredslugiusfatiuuay

TodedInludy 89 U WiaTuil 2 uns1el A.¢A. 2020

3.3 WNa91U Interior Scroll, 1975/1977 ¥94 wAlsa vHwauuy (Carolee Schneemann

A.A. 1939-2019)



mwﬁ 28 umlsa ?fﬁui/mf, Interior Scroll, 1975/1977, Beet Juice, Urine and Coffee on

Screenprint on Paper, 90.5 x 183 cm (Carolee Schneemann Foundation, n.d.)

3.3.1 ANYUSNINNITAIN

AU Interior Scroll, 1975/1977 auwaledv1sgniuiinnisuansanlut a.e.

a IS 1 Y

1975 masnudeegluaiiuiseasiivalsd siuwuuiiilufaluduliosneuulfizgost
At 199919999 UL IR AU EUS DT B I NALAZNTEINNTAITIUNTEAWeRNU LBUINTU
UaNgNTEAIW IR WL NENINEI UL BT 8UUUTEADINTEANWUS Y DIAADARI LUNINENE

IUIMNAIUYIT VUIUSIBAIDNYINTHIBINUEMITUNTIansanlul a.e. 1977 97uau 375

-0

%18 | MET A HAPPY MAN 237 THEN YOU ARE BACK TO METAPHORS
A STRUCTURALIST FILMMAKER AND MEANINGS MY WORK HAS NO
--BUT DON’T CALL ME THAT MEANING BEYOND THE LOGIC OF
IT’S SOMETHING ELSE | DO-- TS SYSTEMS | HAVE DONE AWAY
HE SAID WE ARE FOND OF YOU WITH EMOTION INTUITION INSPIR-
YOU ARE CHARMING ATION SPONTANEITY — AGGRAND-IZED
BUT DON’T ASK US TO LOOK HABITS WHICH SET ARTISTS
AT YOUR FILMS APART FROM ORDINARY PEOPLE -

WE CANNOT THOSE UNCLEAR TENDENCIES WHICH



THERE ARE CERTAIN FILMS

WE CANNOT LOOK AT:

THE PERSONAL CLUTTER

THE PERSISTENCE OF FEELINGS
THE HAND-TOUCH SENSIBILITY
THE DIARISTIC INDULGENCE
THE PAINTERLY MESS

THE DENSE DESTALT

THE PRIMITIVE TECHNIQUES

(I DON’T TAKE THE ADVICE
OF MEN WHO ONLY TALK TO
THEMSELVES)

PAY ATTENTION TO CRITICAL
AND PRACTICAL FILM
LANGUAGE

IT EXISTS FOR AND IN ONLY
ONE GENDER

HE SAID YOU CAN DO AS | DO
TAKE ONE CLEAR PROCESS
FOLLOW ITS STRICTEST
IMPLICATIONS INTELLECTUALLY
ESTABLISH A SYSTEM OF
PERMUTATIONS ESTABLISH
THEIR VISUAL SET

| SAID MY FILM IS CONCERNED
WITH DIET AND DIGESTION

ARE INFLICTED UPON VIEWERS...

IT’S TRUE WHEN | WATCH YOUR
FILMS MY MIND WANDERS FREELY
DURING THE HALF HOUR OF
PULSING DOTS | DREAM OF MY LOVER
WRITE A GROCERY LIST

RUMMAGE IN THE TRUNK FOR A
MISSING SWEATER PLAN THE DRAIN-
AGE PIPES FOR THE ROOT CELLAR
- [TIS PLEASANT NOT TO BE
MANIPULATED

HE PROTESTED YOU ARE UNABLE TO
APPRECIATE THE SYSTEM THE GRID
THE NUMERICAL RATIONAL
PROCEDURES -- THE PYTHAGOREAN
CUES

| SAW MY FAILINGS WERE WORTHY
OF DISMISSAL I’D BE BURIED
ALIVE MY WORKS LOST..........

HE SAID WE CAN BE FRIENDS
EQUALLY THO WE ARE NOT ARTISTS
EQUALLY

| SAID WE CANNOT BE FRIENDS
EQUALLY AND WE CANNOT BE
ARTISTS EQUALLY



VERY WELL HE SAID THEN WHY HE TOLD ME HE HAD LIVED WITH

THE TRAIN? A “SCULPTRESS” | ASKED DOES
THAT MAKE ME A FILM-MAKERESS?

THE TRAIN IS DEATH AS THERE

IS DIE IN DIET AND DI IN ON NO HE SAID WE THINK OF YOU

DIGESTION AS A DANCER”

AUUULNEI8TEYTRLATIIBIUIINKAIIY Interior Scroll kagAIUa1YNVINTEY
wafivedenIuan Kitch’s Last Meal wuuvinedae Super 8 film 1973-76 wiouas
aefleferesiusuidunmdneindeuinngnauiintu Suiatansossudunszaud
éaaiaamaﬂﬁwﬂwgw Yaag uaznuil Timedaninfinnnzunsslvg auaniw 90.5 x 183
WURALIAT YWIANTBUNN 101.5 X 195.6 x 6 \HURALUNT

dunsuansant A.a 1975 YsIngarsnusatwissnguludiunssnuiiuiu 304 /)
fail BE PREPARED:

to have your brain picked

to have the pickings misunderstood

to be mistreated whether your success

increases or decreases

to have detraction move with admiration—in step
to have your time wasted

your intentions distorted

the simplest relationships in-your thoughts twisted
to be USED and MISUSED

to be “copy” to be copied to want to cope out
cop out pull in and away

if you are a woman (and things are not utterly changed)
they will almost never believe you really did it
(what you did do)

they will worship you they will ignore you

they will malign you they will pamper you

they will try to take what you did as their own



(@ woman doesn’t understand her best discoveries after all)
they will patronize you humor you

try to sleep with you want you to transform them
with your energy

they will berate your energy

they will try to be part of your sexuality

they will deny your sexuality or your work

they will depend on you for information for generosity
they will forget whatever help you give

they will try to be heroic for you

they will not help you when they might

they will bring problems

they will ignore your problems

a few will appreciate deeply

they will be loving you

as what you do as what you are

loving how you are being they will of course

be strong in themselves and clear they will NOT

be married to quiet tame drones they will not say
what a great mother you would be

or do you like to cook and where you might expect
understanding and-appreciation you must expect NOTHING
then enjoy whatever gives-to-you

as long as it does and however

and NEVER justify yourself just do what

you feel carry it strongly yourself

=

FITLUNUIVRIT0AIUTIRUIININDIN 1966; text published in Cézanne, She

Was a Great Painter, 1975 (Carolee Schneemann Foundation, n.d.)
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Waeswdn mniudes 9 rsveenaniu Wiledrseduinaetoismeidunssauiiaon
Tdegludasnasneenin nioufuiandssewdesdlifuils fsdatiuSoniinnuinnely
(Interior Knowledge) nanugntidnkansnssiiaoniotuil 4 fuseu A 1977 Sunania
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PERFORMANCE-AUG 29 8 PM LIL
PICARD CAROLEE SCHNEEMANN
FRANCES ALENIKOFF 8 DANCERS

WOMEN ARTIST FILMMAKERS INC
AUG 24826 CONTRIBUTIONS

WOMEN ARTISTS
HERE AND NOW

ASHAWAGH HALL, SPRINGS
OPENING AUG.23, 5-8 PM

AUG.2%-SEPT.I, 12-5 PM

LYNDA BENGLIS ELAINE DEKOONING
PERLE FINE AUDREY FLACK
JANE FREILICHER BUFFIE .DPNS(N
JOYCE KOZLOFF FAY LANSNER LFLAN

BETTY PARSONS LEATRICE ROSE
MIRIAM SCHAPIRO JOAN SEMMEL
HEDDA STERNE JANE WILSON
PHOTOGRAPHY-DOROTHY BESKIND
TRACY BOYD ANNE SCHWARTZ

27l 29 [awasiangsanis Women Artist Here and Now, 1975 (Soft Network, n.d.)
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o THsudndnaisnadafuilaunuilineunuuininssunisuans (Action Painting)
Fainaannslsanievesanivesdnd laai (Yves Klein) lunasu Anthropométrie sans
titre Anthropometry, 1961 %aa%qmmﬂﬂaumimiﬁiaLﬁaLLazgﬂGiaﬁmmﬂussmﬁfﬂam%
fou Tufawriuuuliodmsiuingiefifalurglienadfunndatundlasasnunsn
Uszaumsaimenenmuazyuieaiiluludads
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mwﬁ 30 unlsd yduuu, Meat Joy, 1964, Performance and 16mm film on video
(color, sound), 10:33 min. (Letterboxd, n.d.)
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1964 (2wl 30) nAnSIuAURNE uTld James Tenney, A.¢. 1934-2006) e
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Up to and Including Her Limits, 1973-76 WANATIATNTSUNITHAAIVDILINAL WoadDN
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29091 31 nerealsa vl (Holland Cotter, 2019)

walsd vilunuil (Carolee Schneemann) tinviiilasilondiva Sunudaciily Usswe
ansgoinilud a.a. 1939 dufanisd@nwiszauliyginsarvinidnusuazUsugyain
a (% s a £ a a d' a v v IS
MY1§8U15A (Bard College) warfauaiansUudina1v13nsnssuiuniinedeladulds
(Columbia University) anuaasdsgygilnainuniineidedaduesd (University of Ilinois)
Tl a.e. 1962 1nturidnegluiiiefiieesn YISHAULAIMITATNITUUINGTTULANSY
1 Xz a ° [y a A = o [ a J s 4 o val
wudwunniidufanssudmiunyfaluwe Jviumliluaundnngueiesinisavivlid
TonaaiindadeiuAaluog19odu A1lnsa (Allan Kaprow) uaad leawmulisn (Claes
Oldenburg) 9853 LUAN (George Brecht) 15103 1o33@ (Robert Morris) Aasiuaa (Joseph

Cornell) 85laa wazguesl drslidiunseiuuasaiauswantiiuvedunul uavlul 1963



5elBuNAaetuAiiBenia Kinetic Theater Faduniswaunaiusznits@adznisuans
ANYUATLALNITININLIN8AY

Fausir9menssui 1960 way 1970 1mMAaedIsn1sUgRn NMsUsENauase nmeuns
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wWaLsUUIY Jam (Hannah Wilke) 8neae (The Art Story Foundation, n.d.)

3.4 Na97U One Hundred Live and Die, 1984 U84 U3Y Uakiy (Bruce Nauman, A.¢.

1941)
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f)??/v?/df 32 U3y Uouuy, One Hundred Live and Die, 1984, Neon Tubing with Clear Glass
Tubing on Metal Monolith, 299.7 x 335.9 x 53.3 cm (Emmanuelle Orr, n.d.)
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J77W77/ 33 U3y Uauuy, One Hundred Live and Die, 1984, Neon Tubing with Clear Glass
Tubing on Metal Monolith, 299.7 x 335.9 x 53.3 cm (Todd Lappin, n.d.)
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LIVE AND DIE LIVE AND LIVE SING AND DIE SING AND LIVE

DIE AND DIE DIE AND LIVE SCREAM AND DIE SCREAM AND LIVE
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PISS AND DIE PISS AND LIVE OLD AND DIE OLD AND LIVE
EAT AND DIE EAT AND LIVE CUT AND DIE CUT AND LIVE
SLEEP AND DIE SLEEP AND LIVE RUN AND DIE RUN AND LIVE
LOVE AND DIE LOVE AND LIVE STAY AND DIE STAY AND LIVE
HATE AND DIE HATE AND LIVE PLAY AND DIE PLAY AND LIVE
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CRY AND DIE CRY AND LIVE KNOW AND DIE KNOW AND LIVE
KISS AND DIE KISS AND LIVE TELL AND DIE TELL AND LIVE
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il 34 Ug® Ueldy, The True Artist Helps the World by Revealing Mystic Truths,
1967, neon and clear glass tubing suspension supports, 149.86 x 139.7 x 5.08 cm
(Khan Academy, n.d.)
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Young British Artists lausunuaaiunisdsaunaznisiiies aulasuifesiuseianenn
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U%mmﬁ%mﬁaﬂﬂwﬁﬂmeﬁmﬁmamﬁ’ﬂﬁmﬂamﬁ’uﬁaﬂzemumm%aiﬂiuﬂ 1989 51978 Max
Beckmann Tut 1990 519%a Wolf Prize in Arts-Sculpture Tudl 1993 s197a Wexner Tud
1994 uaz Golden Lion dwiudalusendeuil Venice Biennale Tull 2009 (The Art Story

Foundation, n.d.).

3.5 Wa31U When Racism and Sexism Are No Longer Fashionable, What Will Your
Art Collection Be Worth? 1989 ¥84nguna3aan wiae (Guerrilla Girls — A Collective
of Feminist Visual Artists Active Since 1985)

WHEN RACISM & SEXISM ARE
NO LONGER FASHIONABLE,
WHAT WILL YOUR ART

COLLECTION BE WORTH?

The art market won't bestow mega-buck prices on the work
of a few white males forever. For the 177 million you just spent
on a single Jasper Johns painting, you could have bought at
least one work by all of these women and artists of color:

Bernice Abbott Elaine de Kooning Dorothea Lange Sarah Peale

Anni Albers Lavinia Fontana Marie Laurencin Ljubova Popova
Sofonisba Anguisolla Meta Warwick Fuller Edmonia Lewis Olga Rosanova

Diane Arbus Artemisia Gentileschi Judith Leyster Nellie Mae Rowe
Vanessa Bell Marguérite Gérard Barbara Longhi Rachel Ruysch

Isabel Bishop Natalia Goncharova Dora Maar Kay Sage

Rosa Bonheur Kate Greenaway Lee Miller Augusta Savage
Elizabeth Bougereau Barbara Hepworth Lisette Model Vavara Stepanova
Margaret Bourke-White Eva Hesse Paula Modersohn-Becker Florine Stettheimer
Romaine Brooks Hannah Hoch Tina Modotti Sophie Taeuber-Arp
Julia Margaret Cameron Anna Huntingdon Berthe Morisot Alma Thomas

Emily Carr May Howard Jackson Grandma Moses Marietta Robusti Tintoretto
Rosalba Carriera Frida Kahlo Gabriele Minter Suzanne Valadon

Mary Cassatt Angelica Kauffmann Alice Neel Remedios Varo
Constance Marie Charpentier Hilma af Klimt Louise Nevelson Elizabeth Vigée Le Brun
Imogen Cunningham Kathe Kollwitz Georgia O'Keeffe Laura Wheeling Waring

Sonia Delcluncy Lee Krasner Meret Oppenheum
s Ann x of Auctions.

| d d
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mwﬁ' 36 NB3aa7 1had, When Racism and Sexism Are No Longer Fashionable, What
Will Your Art Collection Be Worth? 1989, Screenprint on Paper, 43.5 x 55.5 cm (Tate,
n.d.)

3.5.1 ANWAUININIEAIN
HAIUAINALARZLNTIMUUUNTZAIBIUIA 43.5 x 55.5UAWNT Usngaity
mmé’aﬂqwﬁgﬁu 241 # il
@l 1 vdelvg (F1uam 15 A
WHEN RACISM & SEXISM ARE NO LONGER FASHIONABLE, WHAT WILL YOUR ART
COLLECTION BE WORTH?
mumelivayarasruNTIle (313U 45 )
The art market won’t bestow mega-buck prices on the work of few white
males forever. For the 17.7 million you just spent on a single Jasper Johns painting,
you could have bought at least one work by all of these women and artist of color:

duil 2 snefeRalundguiun 67 Au wunlu 3 waawsn 17 e wasuadanving 16

e il
seFeRatuuaif 1
Bernice Abbott

Anni Albers

Sofonisba Anguisolla
Diane Arbus

Vanessa Bell

Isabel Bishop

Rosa Bonheur
Elizabeth Bougereau
Margaret Bourke-While
Romaine Brooks

Julia Margaret Cameron
Emily Carr

Rosalba Carriera

swa%aﬁaﬂw@mmﬁ 2
Elaine de Kooning
Lavinia Fontana
Meta Warwick Fuller
Artemisia Gentileschi
Marguérite Gérard
Natalia Goncharova
Kate Greenaway
Barbara Hepworth
Eva Hesse

Hannah Hoch

Anna Huntingdon
May Howard Jackson

Frida Kahlo



Mary Cassatt Angelica Kauffmann

Constance Marie Charpentier Hilma of Klimi

Imogen Cunningham Kothe Kollwitz

Sonia Delaunay Lee Krasner
efeRalundunii 3 efeRalunduaii 4
Dorothea Lange Sarah Peale

Marie Laurencin Ljubova Popova
Edmonia Lewis Olga Rosanova

Judith Leyster Nellie Mae Rowe
Barbara Longhi Rachel Ruysch

Dora Maar Kay Sage

Lee Miller Augusta Savage

Lisette Model Vavara Stepanova
Paula Modersohn-Becker Florine Stettheimer
Tina Modotti Sophie Taeuber-Arp
Berthe Morisot Alma Thomas
Grandma Moses Marietta Robusti Tintoretto
Gabriele Manter Suzanne Valadon

Alice Neel Remedios Varo

Louise Nevelson Elizabeth Vigée Le Brun
Georgia O’Keeffe Laura Wheeling Waring

Meret Oppenheim

dudl 3 wanuasiunvesteyaludud (S1uau 16 @)
Information courtesy of Christie’s, Sotheby’s, Mayer’s International Auction Records
and Leonard’s Annual Price Index of Auctions.
drudl ¢ Feyadmsunisindie (S1uau 20 A)
Please send $ and comments to: Box 1056 Cooper Sta. NY, NY 10276
GUERRILLA GIRLS CONSCENCE OF THE ART WORLD
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N9 When Racism and Sexism Are No Longer Fashionable, What Will Your
Art Collection Be Worth? (nwi 36) iundlsluluaines 30 atufidfiusilulenansnasuie
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Limieuvewmgdudiny dredavesn Do Women Have To Be Naked To Get Into the
Met. Museum? Tuil A 1989 setnulfeststhaulaidmdesuesnoundofaazdnly
Tufifisfauaiumls? WewniinaruRatzvosdalumrnd wiosnin 5% annmunvesnds
avauRauradslmi utneil 85% vesnmudosvasaniviean naxdulidsaunduumumau
unumvesiisSueikasnaitunsAndanuAalsdslva aundnlungusidlaudnisiniu
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AULUUAINAIW La Grande Odalisque v833nsnsyadSueadioslonad-nodfidn udins
(Jean-Auguste-Dominique Ingre) lunthvaamdsangndousieniininnesaal daduring
YasudiMlutondnwal n1slddisnesindudendni@aluidenld iosain 1Juish

nsdlunsan Wdudeu wazanusedearsgaunisaleenluluanisldegnssins,



, Dowomenhuvetobenakedio
:  get into the Met. Museum?

Less than 5% of the artists in the Modem
Art Sections are women, but 85%
of the nudes are female.

Boom 1356 Congur Yo NTNY X8
CASCENCE OF 1VE A WORD

il 37 ne3aa1 1had. Do Women Have To Be Naked To Get Into the Met. Museum?

1989, Screenprint on paper, 28 x 71 cm, (Tate, n.d.)
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Unssansnnfisdueifady InndarsaingAnssunldmuizanuaznisidenujus asuad
1985-2020 ladnuanslunainnalaiiui lasasaruainauliin Do one thing. If it works, do
another. If it doesn’t, do another anyway. Keep chipping away! (1{9vn@ilalan a1

mnsulenaderiwely wbiiduuiuivsibell)

27l 38 AmaengNaNITNNe3aaT 1ad (GUERRILLA GIRLS, n.d.)
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Anfuniawaianenszniu daudd 2000 WuFunn LANLINITUIUATS
GuerillaGirlsBroadBand, Inc., kaz Guerrilla Girls On Tour, Inc §9AGANUANEIUT DR
YosRatungaazindnuiinssanag vefatl LLazﬁuﬁﬁaﬁaUzag feuunUURNTIRsgY
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snpuAdeulmiiieSandedslinu LGBTQ §ndae (The Art Story Foundation, n.d.)

3.6 Wa91U Die Philosophie, 1990 a4 15dia lawas (Thomas Locher, A.A. 1956)
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CHARAKTER
CHILIASMUS
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ABBILDUNG
ABLEITUNG



ABROGATION
ABSICHT
ABSOLUTE, DAS
ABSTRAKT
ABSTRAKTION
ACTIO

AFFEKT
AFFEKTION
AGGREGAT
AGNOSTIZSMUS
AHNLICHKEIT
AKT

AKZIDENS
ALLEGORIE
ALLGEMEINBEGRIFF
ALTRUISMUS
ANALOGIE
ANALYSE
ANALYTIK
ANARCHISMUS
ANEBORENE IDEEN
ANGST
ANIMATISMUS
ANIMISMUS
ANLAGE
ANSCHAUUNG
ANTHROPLOGIE
ANTHROPOSOPPHIE
ANTINOMIEN
ANTINMISMUS
ANTIPATHIE

CIRCULUS VITIOSUS
COGNITIO

COINCIDENTIA OPPOSITORUM

CONSCIENTIA
CONTINUUM
DASEIN
DEDUKTION
DEFINITION
DEISMUS
DEMOKRATIE
DEMUT
DENKEN
DENKGESTALT
DEPRESSION
DEROGATION
DETERMINATION
DETERMINISMUS
DIALEKTIK
DIFFERENZ
DILEMMA
DIMENSION
DING

DING AN SICH
DIRIGISMUS
DISJUNKTION
DISPARAT
DISPOSITO
DISPUTATION
DISTANZ
DISTINKTION
DOGMATIK

EXPERIMENT
EXTENSIO
EXTRAPOLATION
FALSCHHEIT
FALSIFIZIERBAR
FAMILIE
FATALISMUS
FEHLSCHLUSS
FIDEISMUS
FIGUREN
FIKTIONALISMUS
FINALITAT
FINALITATSPRINZIP
FOLGE
FOLGERUNG
FORM
FORMALISMUS
FREIHEIT FREUDE
FUNKTION
GANZE, DAS
GANZHEIT
GATTUNG
GEDACHTNIS
GEDANKENDING
GEDULD
GEFUGE
GEFUHL
GEGEBENE, DAS
GEGENSATZ
GEGENSTAND
GEGENWART



ANTITHESE DOGMATISMUS GEHEIMNIS
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AQUIVALENZ EIGENTUMLICHKEIT GENUS
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ARCHETYPEN EINFACHHEIT GESCHICHTE

ART EINHEIT GESCHICHTLICHKEIT
ARTBEGRIFF EINSEHEN GESCHLECHT
ASKESE EINSICHT GESCHMACK
ASSIMILATION EINTEILUNG GESELLSCHAFT
ASSOZIATION EINZELBEGRIFF GESETZ

ASTHETIK EINZELNE, DAS GESINNUNG
ASTROLOGIE EINZIGKEIT GESTALT

ATARXIE EKLEKTIZISMUS GEWALT
ATHEISMUS ELEMENT GEWISSEN

ATHER ELEMENTARTEILCHEN GEWISSHEIT

ATOM ELIMINATION GEWORFENHEIT
ATOMISMUS EMANATION GLAUBE

ATTRIBUT EMOTION GLEICHFORMIGKEIT
AUFFINDUNG EMPFINDUNG GLEICHHEIT
AUFHEBEN EMPIRIE GLEICHZEITIGKEIT
AUFKLARUNG EMPIRISMUS GNOSEOLOGIE
AUFMERKSAMKEIT ENDE GNOSIS

AUSDEHNUNG ENDLICHKEIT GNOSTIZISMUS



AUSDRUCK
AUSSENWELT
AUTARKIE
AUTOMATENTHEORIE
AUTONOMIE
AUTORITAT
AXIOLOGIE
AXIOME

BASIS
BEDEUTUNG
BEDINGUNG
BEFEHL
BEGREIFBARKEIT
BEGGRIFF
BEGRIFFSBILDUNG
BEGRIFFSREALISMUS
BEGRUNDUNG
BEHAUPTUNG
BEHAVIORISMUS
BEJAHUNG
BEOBACHTUNG
BESCHAFFENHEIT
BESTIMMUNG
BEWEGER
BEWEGGRUND
BEWEGUNG
BEWEIS
BEWUSSTSEIN
BEZIEHUNG
BILDUNG
BIOLOGIE

ENERGEIA
ENERGIE

ENS
ENTELECHIE
ENTFERNUNG
ENTFREMDUNG
ENTROPIEBEWEIS
ENTSCHEIDUNG
ENTWICKLUNG
EPIGENESE
EPIKIE
EPIKUREISMUS
EPIPHANOMEN
EPISTEMOLOGIE
EPISYLLOGISMUS
EPOCHE
ERFAHRUNG
ERHABENE, DAS
ERINNERUNG
FRKENNBARKEIT
ERKENNTNIS
ERKENNTNISTHEORIE
ERKLAREN
ERLEBEN
ERLEUCHTUNG
ERLOSUNG
EROS
ERSCHEINUNG
ERSTBEGRIFFE
ERSTREBEN
ERZIEHUNG

GOTTESBEWEIS
GRAD
GRAMMATICA
SPECULATIVA
GRAPHOLOGIE
GRENZE
GROSSE

GRUND
GRUNDBEGRIFFE
GULTIGKEIT
GUTE, DAS
GUTER
HALLUZINATION
HANDLUNG
HARMONIE
HEDONISMUS
HERMENEUTIK
HETERONOMIE
HISTORISMUS
HOFFNUNG
HOLISMUS
HUMANISMUS
HYLEMORPHISMUS
HYLOZOISMUS
HYPOSTASE
HYPOTHESE

ICH, DAS
ICHBEWUSSTSEIN
IDEAL

IDEALES SEIN
IDEALISMUS



BIOLOGISMUS

BIOS

BIT
BLACK-BOX-METHODE
BONUM

BOSE, DAS

CAUSA

CHAOS
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IMMATERIALITAT
IMMORALISMUS
IMPETUS
IMPLIKATION
INDEFINITE, DAS
INDETERMINISMUS
INDIFFERENT
INDIREKTER BEWEIS
INDIVIDUALISMUS
INDIVIDUUM
INDUKTION
INFINITE, DAS
INFORMATION
INHARENZ
INNENWELT
INNERER SINN
INSPIRATION
INSTINKT
INSTRUMENTALISMUS
INTEGRATION
INTELLEKT

ESSENZ
ETHIK
ETHOS
ETWAS
EUDAIMONIE
EVIDENZ
EVOLUTION
EWIGKEIT
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MANICHAISMUS
MANIE

MASS

MASSE
MASSIGKEIT
MASSIGUNG
MATERIALISMUS
MATERIALOBJEKT
MATERIA PRIMA
MATERIA SECUNDA
MATERIE
MATHEMATIK
MAXIME
MECHANISMUS
MECHANIZISMUS
MEDITATION
MEHRWERT
MEINUNG
MENGE
MENGENLEHRE
MENSCH

IDEATION

IDEE
IDEENLEHRE
IDENTITAT
IDEOLOGIE
ILLUMINATION
ILLUSION
IMMANENZ
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PANENTHEISMUS
PANLOGISMUS
PANTHEISMUS
PARADOX
PARALOGISMUS
PARAPHYSIK
PARAPSYCHOLOGIE
PASSIVITAT
PAZIFISMUS

PER SE

PERSON
PERSONLICHKEIT
PERZEPTION
PESSIMISMUS
PFLICHT
PHANOMEN
PHANOMENOLOGIE
PHANOMENON
PHANTASIE
PHANTASMA
PHILANTHROPIE



INTELLIGENZ
INTENSITAT
INTENTION
INTENTIONAL
INTUITIONISMUS
INVENTIO

IRONIE
IRRATIONALISMUS
IRRTUM

KALKUL

KANON
KAPITALISMUS
KARMA
KASUALISMUS
KASUISTIK
KATEGORIE
KATHARSIS
KAUSALANALYSE
KAUSALITAT
KAUSALITATSPRINZIP
KAUSALSATZ
KETTENSCHLUSS
KLASSE
KLASSIFIKATION
KLUGHEIT
KOEXISTENZ
KOLLEKTIV
KOLLEKTIVISMUS
KOMMUNISMUS
KOMPLEX
KONDITIONALSATZ

MERKMAL
MESSBARKEIT
METALOGIE
METALOGIK
METAPHORISCH
METAPHYSIK
METASPRACHE
METHODE
METHODOLOGIE
MIKROKOSMOS
MILDE

MITTEL
MODALES URTEIL
MODALITAT
MODERNISMUS
MODI.DES ABSOLUTEN
MODI DES SCHLIESSENS
MODI DES SEINS
MOGLICHE, DAS
MOGLICHKEIT
MOLINISMUS
MOMENT
MONADE
MONADOLOGIE
MONISMUS
MONOTHEISMUS
MORAL
MORALISMUS
MORALITAT
MORPHE
MORPHOLOGIE

PHYLOGENESE
PHYSIK
PLURALISMUS
PNEUMA
POLARITAT
POLITIK
POLYLEMMA
POLYTHEISMUS
POSITIVISMUS
POSTULAT
PRADIKABILIEN
PRAGMATIK
PRAGMATISMUS
PRAXIS
PRINZIP
PRIVATION
PRIVILEG
PROBABILISMUS
PROBLEM
PROPORTION
PSYCHE
PSYCHOANALYSE
PSYCHOGENESE
PSYCHOLOGIE
PSYCHOLOGISMUS
QUAESTIO
QUALITAT
QUANTENPHYSIK
QUANTITAT
RASSE
RATIO



KONDITIONALSCHLUSS
KONDITIONALURTEIL
KONJUNKTION
KONKLUSION
KONSEQUENZ
KONTAKT
KONTEMPLATION
KONTINGENZ
KONTINUUM

KONTRADIKTIONSPRINZIP

KONVENTION
KONZEPTUALISMUS
KOPULA
KORPER
KORRELATIV
KOSMOGONIE
KOSMOLOGIE
KOSMOS
KRAFT

KRIEG

KRITIK
KRITIZISMUS
KULTUR
KUNST
KYBERNETIK
LAGE
LAXISMUS
LEBEN
LEBENSPRINZIP
LEERE, DAS
LEGALITAT

MOTIV
MOTIVATION
MYSTERIUM
MYSTIK
MYTHOLOGIE
MYTHUS
NACHBILD
NACHEINANDER
NAHE
NATIVISMUS
NATUR
NATURALISMUS
NATURA
NATURANS
NATURGESETZ
NATURKAUSALITAT
NATURRECHT
NATURWISSENSCHAFT
NEGATION
NICHT-ICH
NICHTS
NIHILISMUS
NIHILUM
NOEMA
NOESIS
NOETIK
NOMINALISMUS
NORM
NOTWENDIGKEIT
NOUMENON
OBERBEGRIFF

RATIONALISMUS
RAUM
RAUMERFASSUNG
REALE, DAS
REALISMUS
REALITAT

RECHT
REDUKTION
REDUNDANZ
REFLEXION
REGEL

REINES ICH
REINE VERNUNFT
RELATION
RELATIVISMUS
RELATIVITATSTHEORIE
REPRAESENTATIO
RESTITUTION
RHYTHMUS
RICHTIGKEIT
RIGORISMUS
ROMANTIK
SACHLICHKEIT
SACHVERHALT
SATZ

SCHEIN

SCHEMA
SCHEMATISMUS
SCHICKSAL
SCHLUSS
SCHLUSS-SATZ



LEHRSATZE
LEIB

LEIB-SEELE-VERHALTNIS

LEIDEN
LEIDENSCHAFT
LERNEN

LIBIDO

LICHT

LIEBE

LOGIK
LOGISTIK
LOGIZISMUS
LOGOS
LOSUNG

LUGE

LUST

MACHT
MAEUTIK
MAKROKOSMOS
MANGEL
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SELBSTLIEBE
SELBSTLOSIGKEIT
SELBSTSEIN
SELEKTION
SEMANTIK
SEMIOTIK
SENSISMUS
SENSUALISMUS
SETZUNG

OBERSATZ
OBJEKT
OBJEKTIV
OBJEKTIVISMUS
OBJEKT-SPRACHE
OCHLOKRATIE
OFFENBARUNG
OKKASIONALISMUS
OKKULTISMUS
OKONOMIE
ONTOGENESE
ONTOLOGIE
ONTOLOGISMUS
OPERATIO
OPPOSITION
OPTIMISMUS
ORDNUNG
ORGANISMUS
ORT

PADAGOGIK

SCHMERZ

SCHOLA
SCHOLASTIK
SCHONHEIT
SCHOPFUNG
SCHULD

SEELE
SEELENVERMOGEN
SEELENWANDERUNG
SEIENDES

SEIN

SEINSFORMEN
SEINSGRADE
SEINSGRUND
SEINSPRINZIPIEN
SEINSWAHRHEIT
SEINSWEISEN
SELBST
SELBSTBEWUSSTSEIN
SELBSTERKENNTNIS

LLEYJ‘ﬁ 8

TRIEB
TRUGSCHLUSSE
TUGEND
TYPUS

UBEL

UBERBAU
UBERSETZUNG
UBERZEUGUNG
UMSTANDE



SIC ET NON
SICHERHEIT
SIGNALE
SIMPLIFIKATION
SIMULATOREN
SINN
SINNESERKENNTNIS
SINNESQUALITATEN
SINNLICHKEIT
SITUATION
SITUATIONSETHIK
SKEPTIZISMUS
SKOTISMUS
SOLIPSISMUS
SOPHISTIK

SOSEIN

SOZIALE FRAGE
SOZIALETHIK
SOZIALISIERUNG
SOZIALISMUS
SOZIALPSYCHOLOGIE
SOZIOLOGIE
SPECIES
SPEKULATION
SPIEL

SPIRITISMUS
SPIRITUALISMUS
SPONTANEITAT
SPRACHE

STAAT

STAND

UMWELT
UNBEWUSSTES
UNENDLICHE, DAS
UNIVERSALISMUS
UNIVERSALSPRACHEN
UNIVERSUM
UNMOGLICHKEIT
UNSINN
UNTEILBARKEIT
UNTERBEGRIFFE
UNTERBEWUSSTSEIN
UNTERSATZ
UNTERSCHEIDUNG
UNTERSCHIED
UNVERANDERLICHKEIT
UNWISSENHEIT
URBILD

URGRUND

URSACHE

URSTOFF

URTEIL
URTEILSKRAFT
URTEILSTHEORIE
UTILITARISMUS
UTOPIE

VAKUUM
VERALLGEMEINERUNG
VERANDERUNG
VERANTWORTUNG
VERBINDUNG
VERHALTNIS



STARKE
STOA
STOFF
STOIZISMUS
STREBEN
STRUKTUR
SUBJEKT
SUBJEKTIV

SUBJEKTIVISMUS

SUBLIMIERUNG
SUBSIDIARITAT
SUBSISTENZ
SUBSTANZ
SUBSTRAT
SUKZESSION
SUMME
SUPPOSITION
SUPPOSITUM
SYLLOGISMUS
SYMBOL
SYMBOLISMUS
SYMPATHIE
SYNASTHESIEN
SYNKRETISMUS
SYNONYM
SYNTAKTIK
SYNTHESE
SYSTEM
SYSTEMATIK
SZIENTISMUS
TATIGKEIT

VERIFIKATION
VERNEINUNG
VERNUNFT
VERPFLICHTUNG
VERSCHIEDENHEIT
VERSTAND
VERSTEHEN
VIELHEIT
VITALISMUS
VOLLKOMMENHEIT
VOLUNTARISMUS
VORAUSSETZUNG
VORHANDENE, DAS
VORSEHUNG
VORSTELLUNG
WAHRHEIT
WAHRNEHMUNG
WAHRSCHEINLICHKEIT
WECHSELWIRKUNG
WEISHEIT

WELT

WELTALL
WELTANSCHAUUNG
WELTBILD
WELTORDNUNG
WELTPLAN
WERDEN

WERT

WERTETHIK
WESEN

WESENHEIT



TATSACHE
TAUSCHUNG
TAUTOLOGIE
TECHNIK

TEIL
TEILBARKEIT
TEILCHEN
TEILHABE
TEILKLASSEN
TEILUNG
TELASTHESIE
TELEKINESE
TELEOLOGIE
TELOS
TEMPERAMENT
TERMINI
TERMINISMUS
TERMINOLOGIE
THEISMUS
THEODIZEE
THEOLOGIE
THEORIE
THEOSOPHIE
THESE
THOMISMUS
TOD
TOLERANZ
TRADITION
TRAGIK

TRANSFORMISMUS
TRANSZENDENTAL

WESENSBESTIMMUNG
WESENSERKENNTNIS
WESENSFORM
WESENSSCHAU
WIDERLEGUNG

WIDERSPRUCH, SATZ VOM

WIEDERERKENNEN
WILLE
WILLENSFREIHEIT
WIRKEN
WIRKLICHKEIT
WIRKUNG

WISSEN
WISSENSCHAFTSLEHRE
WORT

WUNDER

ZAHL

ZEICHEN

ZEIT

ZIEL
ZIRKELSCHLUSS
ZIVILISATION
ZUFALL
ZUFALLIGE, DAS
ZUFALLSTHEORIE
ZUSAMMENSETZUNG
Z\WANG

ZWECK
ZWEIDEUTIGKEIT
ZWEIFEL

ZWEITE INTENTION
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“I' will greet the sun once again,
The river that flowed within me,
The clouds that held my long thoughts,
The painful growth of the white saplings in the garden that passed through
the dry seasons with me,
The flocks of crows that brought the scent of nightly fields as a sift for me,
My mother, who lived in the mirror of life
And reflected my aging,
And the earth, which accumulated the fervor of my repeated desires
Inside its green sprouts — | will greet them all again.
| come, | come, | come,
With my hair: the continuation of scents under the soll,
With my eyes: thick experiences of darkness,
With the bushes | have gathered from beyond the walls,

| come, | come, | come,



And the threshold fills with love,
And on the threshold, to those who love,
And to the girl who is still standing there,

On the threshold of overflowing love, | will greet them again.”
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2 43 F3u LU%%, Rapture, 1999 display at the “Retrospective on Shirin Neshat” at

the National Museum of Modern and Contemporary Art, Seoul (Sohn JiAe, 2014)
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i 45 §5u 198, Rebellious Silence, Women of Allah series, 1994, ink and black

and white print on RC paper, 49.5 x 33.7 cm (Dr. Allison Young, n.d.)
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3.8 Wa91U Cultural animal — A Case Study of Transference, 1993-1994 Y84 af'i g

457K w3 X Bing, A.A. 1955)



mwﬁ 46 5”3’ 14, A Case Study of Transference, 1993-1994, Performance, Mixed Media

Installation/Ink and Live Pigs, (Xu Bing, n.d.)

2 47 &3 19, A Case Study of Transference, 1993-1994, Performance, Mixed Media
Installation/Ink and Live Pigs, (Ibid)



il 48 &3 1, A Case Study of Transference, 1993-1994, Performance, Mixed Media
Installation/Ink and Live Pigs, (Ibid)
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M7 49 Hmgea3 D (Jenny G. Zhane, 2016)

LuInenIsadassrsuldulendnwalitawianizi losuniseausuindufatusiu
AN UUTERLNNTTUWALARULARN9 TN EILATAIILAI8973 LASINTINSILAIAIUAS

o a

wlslIesnguurieinusssy ARUSYRY IusdiasTiounuiiena dnduiusiudnesd

Jufiteunau Book from the Sky 38 AT faumunginfiainasse aietuiled

A.A. 1987 Usznauaigdiunszn1uend 24 lWASYatguHuIvios ag UnA1U Nuuazsa Nt



sosdnuanasilufontdofuiuasviivdevindle fanuntuansimisdeiils
AUYINY N3 4,000 Meludumilede 4 w@ilve wiazaudisiuauuinnii 500 wi
frdnwamanill tiesgnisldinulfasddutagiusiniu wddldvanuuiusfudlsindi
ghifldns unsadnfissidedeluisnaiu uihaspedetufsnysiuwuusduaionaisds
flsegnsiisn gausindulifivpzvionumneln asUszaunisalfuiiiuvaneenluservui
Fuiaefu A visaudstusansanufiavieiisiediannsngwldsniadanseduls
n3mapUis ATuASILAESUNITewaNYs anAnasdusesruunnudiilatuin nasud

Wudrumilely ns3@n1s China/Avant-Garde

27 50 a3 14, Book from the Sky, 1987-1991, Installation of hand-printed books
and ceiling and wall scrolls printed from wood letterpress type; ink on paper, Each
book, open: 46 x 51 cm, three ceiling scrolls, each 96.5 x 3500 cm; each wall scroll:

280 x 100 cm (Blanton Museum of Art, n.d.)
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27 51 a3 T4, Proof of translation of “EL bon poble” by Ausias March, medieval

Valencian poet, into square word callieraphy, 2019 (Xu Bing, n.d.)

3.9 W89 Cursing Stone & Reiver Pavement Carlisle, 2003 a4 NasnBY &9

(Gordon Young, A.A. 1952)
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27l 52 nesneu €9, Cursing Stone & Reiver Pavement Carlisle, 2003, 7.5-ton granite
boulder situated in Carlisle, England. inscribed with a curse issued by the arch-

bishop of Glasgow in 1525, Dimensions Variable (Gordon Young, n.d.)
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AuruinlngAouuuiuiadniidnysuunauiiy 7.5 AU AIERISNBIN1YI8INaY
wazednsiileluga9d a.e. 1525 Ganduen 383 manfaUsinand (Matthew Pemmott,
2014) fsil

To be hang syne revin and ruggit with doggis, ppre, and utheris wyld beists,
abhominable to all the warld. | denounce, ppressio, and ppressi all and sindry the
committaris of the said saikles murthris, slauchteris, brinying, heirchippes, reiffis, thiftis
and spulezeis, oppinly apon day licht and under silence of nicht, alswele within
temporale landis as kirklandis; ppressi with ppre part takaris assistaris, supplearis,
wittandlie resettaris of ppre personis, the gudes reft and stollen be thaim, art or part
thereof, and their counsalouris and defendouris, of ppre evil dedis generalie Cursit,
waryit, aggregeite, and reaggregeite, with the Greit Cursing. | curse their heid and all
the haris of ppre heid; | curse ppre face, ppre ene, ppre mouth, ppre neise, thairg
toung, ppre teith, ppre crag, ppre schulderis, ppre ppres, ppre hert, ppre stomok,
ppre bak, ppre wame, their armes, ppre leggis, ppre handis, ppre feit, and everilk part
of ppre body, frae the top of their heid to the soill of ppre feit, befoir and behind,
within and without. | curse thaim gangand and | curse thaim rydand; | curse thaim
standand, and | curse thaim sittand; |- curse thaim etand, | curse thaim drinkand; |
curse thaim walkand, | curse thaim sleepand ; | curse thaim rysand, | curse thaim
lyand; | curse thaim at hame, | curse thaim fra hame; | curse thaim within the house, |
curse thaim without the ‘house; | curse ppre wiffis, ppre barnis, and ppre servandis
participand with thaim in their deides. |- wary ppre cornys, ppre catales, ppre woll,
ppre scheip, ppre horse, ppre ppre, ppre geise, ppre hennys, and all ppre quyk gude.
| wary their hallis, ppre chalmeris, ppre kechingis, ppre stanillis, ppre barnys, ppre
biris, ppre bernyardis, ppre cailyardis, ppre plewis, ppre harrowis, and the gudis and
housis that is ppression for ppre sustentatioun and weilfair. All the malesouns and
waresouns that ever gat warldlie creatur sen the begynnyng of the warlde to this
hour mot licht apon thaim. The maledictioun of God, that lichtit apon Lucifer and all
his fallowis, that strak thaim frae the hie hevin to the deip hell, mot licht apon thaim.
The fire and the swerd that stoppit Adam far the yettis of Paradise, mot stop thaim

frae the gloir of Hevin, quhill thai bere and mak.



deuvasdlomnuibusnusdingualiolndanuneufia (udsduillldgndaass
snadnuuieuiiu) Iéisdu 1069 M

“| curse their head and all the hairs of their head; | curse their face, their brain
(innermost thoughts), their mouth, their nose, their tongue, their teeth, their
forehead, their shoulders, their breast, their heart, their stomach, their back, their
womb, their arms, their legs, their hands, their feet, and every part of their body,
from the top of their head to the soles of their feet, before and behind, within and
without.

| curse them going and | curse them riding; | curse them standing and | curse
them sitting; | curse them eating and I curse them drinking; | curse them rising, and |
curse them lying; | curse them at home, I curse them away from home; | curse them
within the house, | curse them outside of the house; | curse their wives, their
children, and their servants who participate in their deeds. | (bring ill wishes upon)
their crops, their cattle, their wool, their sheep, their-horses, their swine, their geese,
their hens, and all their livestock. | (bring ill wishes upon) their halls, their chambers,
their kitchens, their stanchions, their barns, their cowsheds, their barnyards, their
cabbage patches, their plows, their harrows, and the goods and houses that are
necessary for their sustenance and welfare.

May all the malevolent wishes and curses ever have known, since the
beginning of the world, to this hour, light on them. May the malediction of God, that
fell upon Lucifer and all his fellows, that cast them from the high Heaven to the
deep hell, light upon them.

May the fire and the sword that stopped Adam from the gates of Paradise,
stop them from the glory of Heaven, until they forebear, and make amends.

May the evil that fell upon cursed Cain, when he slew his brother Abel,
needlessly, fall on them for the needless slaughter that they commit daily.

May the malediction that fell upon all the world, man and beast, and all that
ever took life, when all were drowned by the flood of Noah, except Noah and his
ark, fall upon them and drown them, man and beast, and make this realm free of

them, for their wicked sins.



May the thunder and lightning which rained down upon Sodom and Gomorra
and all the lands surrounding them, and burned them for their vile sins, rain down
upon them and burn them for their open sins. May the evil and confusion that fell
on the Gigantis for their ppression and pride in building the Tower of Babylon,
confound them and all their works, for their open callous disregard and ppression.

May all the plagues that fell upon Pharoah and his people of Egypt, their
lands, crops and cattle, fall upon them, their equipment, their places, their lands,
their crops and livestock.

May the waters of the Tweed and other waters which they use, drown them,
as the Red Sea drowned King Pharoah and the people of Egypt, preserving God’s
people of Israel.

May the earth open, split and cleave, and swallow them straight to hell, as it
swallowed cursed Dathan and Abiron, who disobeyed Moses and the command of
God.

May the wild fire that reduced Thore and his followers to two-hundred-fifty in
number, and others from 14,000 to 7,000 at anys, usurping against Moses and Aaron,
servants of God, suddenly burn and consume them daily, for opposing the
commands of God and Holy Church.

May the malediction that suddenly fell upon fair Absolom, riding through the
wood against his father, King David, when the branches of a tree knocked him from
his horse and hanged him by the hair, fall upon these untrue Scotsmen and hang
them the same way, that all the world may see.

May the malediction that fell upon Nebuchadnezzar’s lieutenant, Olifernus,
making war and savagery upon true Christian men; the malediction that fell upon
Judas, Pilate, Herod, and the Jews that crucified Our Lord; and all the plagues and
troubles that fell on the city of Jerusalem therefore, and upon Simon Magus for his
treachery, bloody Nero, Ditius Magcensius, Olibrius, Julianus Apostita and the rest of
the cruel tyrants who slew and murdered Christ’s holy servants, fall upon them for

their cruel tyranny and murder of Christian people.



And may all the vengeance that ever was taken since the world began, for
open sins, and all the plagues and pestilence that ever fell on man or beast, fall on
them for their openly evil ways, senseless slaughter and shedding of innocent blood.

| sever and part them from the church of God, and deliver them immediately
to the devil of hell, as the Apostle Paul delivered Corinth. | bar the entrance of all
places they come to, for divine service and ministration of the sacraments of holy
church, except the sacrament of infant baptism, only; and | forbid all churchmen to
hear their confession or to absolve them of their sins, until they are first humbled /
subjugated by this curse.

| forbid all Christian men or women to have any company with them, eating,
drinking, speaking, praying, lying, going, standing, or in any other deed-doing, under
the pain of deadly sin.

| discharge all bonds, acts, contracts, oaths, made to them by any persons,
out of loyalty, kindness, or personal duty, so long as they sustain this cursing, by
which no man will be bound to them, and this will be binding on all men.

| take from them, and cast down all the ¢ood deeds that ever they did, or
shall do, until they rise from this cursing.

| declare them excluded from all- matins, masses, evening prayers, funerals or
other prayers, on book or bead (rosary); of all pilgrimages and alms deeds done, or
to be done in holy church or be Christian people, while this curse is in effect.

And, finally, I.condemn them perpetually to the deep pit of hell, there to
remain with Lucifer and all his fellows, and their bodies to the gallows of Burrow
moor, first to be hanged, then ripped and torn by dogs, swine, and other wild beasts,
abominable to all the world. And their candle (light of their life) goes from your sight,
as may their souls go from the face of God, and their good reputation from the
world, until they forebear their open sins, aforesaid, and rise from this terrible cursing

and make satisfaction and penance.”
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27 55 nesneu €4, The Comedy Carpet Blackpool, 2011



3.10 WA91U Remembering, 2009 vas 318 1iawie (Ao w3 Ai Weiwei, a.A
1957)

mwﬁ 56 978 138438, Remembering, 2009, 9000 coloured backpacks on the facade of
the Haus der Kunst, Dimensions Variable (JP MCMAHON, n.d.)

DINT 57 818 138, Remembering, 2009, nylon backpacks, Installation in the Haus
der Kunst, Munich (Something Curated, 2019)
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2ONLUUNT$@aY (Parsons School of Design) AauninnsSeu waziUdsululddinduaadu
dasziudnaguinanuy
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1597131 waggnIUIIWASNSU et

071 59 8¢ W3, Dropping a Han Dynasty Urn, Photoeraphic Print, 1995, 148 x
121 cm (Wai and Beres, 2020)
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M7 60 8¢ KIEds, Sunflower Seeds, 2010, consists of more than 100 million tiny,
handmade porcelain sunflower seeds, originally weighing in at 150 tons (Debin,

2015)
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3.11 Wa9U Mondrian’s Work XilI, 2016 ¥84 1o Iﬂqgﬁ (Joseph Kosuth, A.¢.1945)



Once free, painting gradually departed from
naturalistic appearance; gradually, by abstract-

ing natural form and color, it achieved its

quence: abstract-plastic. It can be observed
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Al 61 Tawew laws, Mondrian’s Work XIl, 2016, Silkscreen on Glass, White Neon
mounted to the Wall, 180 x 180-cm (Art Basel, 2017)

3.11.1 ANWUSNINNITAIN

naedifioaulussuasuin 180 x 180 wuRiuns Usingnisasdiuniadeninuly
Usglonnendangusnuau 8 dosd il

Po3duninaniUszlom “The picture, the object,and the space create
relationships. The object itself has its own relationships.” fd1uau 16 A1

ﬁaﬂ?im’wuqml,amﬂiﬂﬂﬂ “Art always is in direct relation to reality. Reality
changes in time. Art has to change its expression. The essential content of Art
remains, is unchangeable, as is the essential content of reality.” 831U 33 @M

199dV1I0 UG IwLENIUTELEA “Here one may state the conception of art
depends not only on the epoch in which it is created, but also on personal
character. Not many people value a clear and direct expression of true reality.
Generally they prefer to see it veiled by subjective feelings and their need for
romanticism or symbolism — for the expression of the tragic in daily life.” #3112U 62

o

A1



PosduInTINauansUszlun “Once free, painting gradually departed from
naturalistic appearance; gradually, by abstracting natural form and color, it achieved
its consequence: abstract-plastic. It can be observed that the earliest efforts of free
painting are already being recognized as established art. Its most extreme outcome -
abstract-real plastic —is now far from universally accepted as ‘painting’; But how
could it be accepted at a time when the old is still alive and the new is still so
poorly known?” fi471u3U 75 A

FestndusuruanUslon “Like play, art must continue.” S8 5 /1 dos
duneunaEnsUszlea “The object is a limited space with relationships.”
1977U 8 1

PodndoInuauansUsylen “Today the majority deplores the decay of art
while they nevertheless oppress it.” #9743 13 A

Yo9FANPIUANERIUSELEA “We observe one color, one form.” T31UWIU 6 A1
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7l 62 Yol Zﬁ)ﬂgﬁ, One and Three Chairs, 1965, Wood folding chair, mounted
photograph of a chair, and mounted photographic enlargement of the dictionary
definition of "chair’, Chair 82 x 37.8 x 53 cm, photographic panel 91.5 x 61.1 cm, text
panel 61 x 76.2 cm (The Museum of Modern Art, n.d.)
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mwf’/ 63 laiay Zf}‘gfﬁ, Four Colors Four Words (Orange-Violet-Green-Blue), 1966, neon
and transformer, 198 x 10.8 x 6.4 cm. (Xennex, 2011)

NAa91U Four Colors Four Words fiidnusiaauddyl 139 Wed baruIau N9auway
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2 64 nmaelanl 1aws (M HKA Ensembles, n.d.)

Tawwml Tags Joseph Kosuth) 1inidlel a.a. 1945 Tuiileslyiala (Toledo) $5lolele
ansgowint lasunisfinwannlssssunisfinisdusiuazniseenwuulniale (Toledo
Museum School of Design) Sausid a.. 1955-1962 wazinmsizeunisaeudunisauiaiu
Insnsvrnuaiden lav ugu wsnled (Line Bloom Draper) #audd A.f.1963-1964
Memds wAleuAnwdeRaniunafaUzuisadniaud (Cleveland Art Institute) 6161
91fvegdl dsesnifledhAnululsadeuiusimfad (School of Visual Arts)
SuuandlifudsanuaulaluAaUs Sanfndeduduiitnadusalul ae 1967 1naw
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Wernuwildnaneiduussandnisvesnsansmis@alsiazaiewn (Art & Language) 417
awsfusarludifieafunldsadnssanisniadatend 15 wis Faintundeuiuly 15
fifisAusiuazmefaiialan 9107 a.a1971-1972 sedaFufnmaudmadiuumyseing,
wazUsvna1nlsISUNNAIUNITITENINEIAL (The New School for Social Research) 210
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3.12 WasuYn VOTE YOUR FUTURE, 2018 ¥a4 wuill Taawas Jenny Holzer, .4,
1950)

« VOTEFOR  WILIYWg

__ YOUR LIFE mm
- ; o,

mwﬁ 65 wauil lgawas, VOTE YOUR FUTURE, 2018, LED trucks, Dimensions Variable
(Jenny Holzer, 2018)



YOU MUST ACT
THE CLIMATE HAS CHANGED

mwﬁ 66 1uil lgawas, VOTE YOUR FUTURE, 2018, LED trucks, Dimensions Variable

(ibid)

2991 67 1auil Tgawwes, VOTE YOUR FUTURE, 2018, LED trucks, Dimensions Variable

(ibid)

3.12.1 aNWUZNINIYATN

Aduidonuasuluyn VOTE YOUR FUTURE, 2018 vesauilleawefundiuiu 3
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VOTE OUT HATE 974734 3 A1



| DON’T WANT YOU SHOOT AT HOME 41u7u 7 @1

VOTE FOR YOUR LIFE 9717 4 @1

WILL YOU VOTE NOVEMBER 6? 973U 5 AN
$reBannnndt 66

YOU MUST ACT THE CLIMATE HAS CHANGED a1u2u 7 A1
SreBeannmd 67

USE IT OR LOSE IT VOTE 97U73U 7 AN
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il leawas (Jenny Holzer) \inguiadlnda Sglolale Ussimaansgowsni ul
1950 Fuyauwazuadtualunisanmdusgredsaunsesianataunnuadatazauladne

RN uAaUrdun1Ingqesn (Duke University) Sgueds ualslawn U a.e. 1968-1970



'
YU a a A

soundneludiurninerdsdailn (The University of Chicago) $38aauey 1Hasmean1iznig

<9

nsdudumauaznanulidedemisnisinuegiosainuriediand a.a 1972 9
nsAnusERUUS eI RumInendelelalensaiien (Ohio Christian University) $590913e
NaeNadUITANIUTNARBNITHANIBENNIRITUAI AN ANHIUNANIUTATNTTUTUIUY
wwssauluisiuusnvemsinmaalsieddlienuaularuAnUssfumadinuuaznades

a

Tunnfialddraziluasugia nsAunumaineimansmalulag@vsuyvesusiui@nsans
wialaauusInglunaal DRAWINGS 9@ Diagrams 1976
ntuiilenaiisunisfnwssesdudalsuisuasungnuiewasdnauladi sy
nsAnwIResEAuUSY YN (MFA) a1u@adzdnasslul a.A. 1975 Alsassusaniuy
lsaloduaua (Rhode Island School of Design) tadieludsuasineasny a.e. 1976 3991
sandudrunilsly Independent Study Program fiffissiusidazoissiuinidd (Whitney
Museum of American Art) ndngnsindufnyiseusinindufalukazlafinuiniv
I9sunsusazUSveseaulan Yeailiondudniwadidyuazndszneselaaigosnianiueuy
a % =2 o A a aa 1% I3
Weuaunuiausngnsalsulidsevanty antudeduwuifinsisulunisasiaassanig
Aavzian1gdu MegananufalyaangdaienansIsuuyawsnsening 1977-79 o
Truisms lagnineunsagnlsuumesUiuuiidnes Times nwdanguiuilngdidnuase
a d’l v A a 5 :.}I = 4 A U (3 =
LDYIVUNUNAIAUT FAAWAINTAIIULUUNIVUANDIANTUIULT UG InTAniTIun sty
Ty ausoulpannudndusionnanuyaigninuganduansadaulaslvidnlanm

'
a

= ] & s _a ¢ & v =
WUNAITITULDUE IﬂﬂLLWﬁVﬁ’]E’JWQEULLUUGUEN{]"I‘EJI?JEW'] I‘Ualﬁ]@i AONLNBIAYLEBNILAID

D¢

WAIANYAIIFNAINRINTIATNLVIUY TLAVNTY NIDLILATUUTDLAAINANINTHA LED @519
AuRnAzaLarduasisulivesauinnssuaininginnsaiduine Sundiundaanse
nsnsedudaugduiunvasdaleidnedsanldagrainfianelaioinanuyaivszay
ANUESIERIvRaiuLDa Lﬁ@mamuﬁm?ﬁu 9 M1UU1819 Inflammatory Essays (1979-82)

Living series (1981-82) uag Survival series (1983-85) 1Judiu



/‘ \IIHTI()\
AMBIVAL

YOU'RE A FOOL
S ADMITTING DEFEAT

; T()() \IL( H IS CRIMINAL
S A FORM OF POLLLU Tll)\

GUILT AND SELF
HABITUAL 1P TR C
HIDING YOUR MOTIVES IS DESPICABLE

271 69 1auil lgawes. Truisms 1978-1987, Photostat, 243.9 x 101.6 cm (The Museum
of Modern Art, n.d.)
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HaIUYA Truisms (1978-1987) dauansiil The Lyric Theatre, 42nd Street Anda
JURUURAIENYS Helvetica nwdanguituilvgy @anfivuuukavaenlniloaudv1d (Theater
Marquee) wilouszgmiaddiuveslsiazasiiled a.a. 1993 dasuszloaiiin A MAN
CAN’T KNOW WHAT IT’S LIKE TO BE A MOTHER anwagnsiinwludseloadiadseu

wWssuansliiuisanuduiusi@eninuduwne (Masculinity)-aanudunde (Femininity)
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mwﬁ 70 Uil lgawas, from Survival, 1983-1985, Times Square, New York, LED sign
6.1 x 12.2 metre (ELEPHANT ART, n.d.)
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4.1.1 waanu [ Will Not Make Any More Boring Art, 1971
4.1.2 Na91u Cultural animal — A Case Study of Transference, 1993-
1994
4.1.3 ey Mondrian’s Work Xll, 2016
4.2 an3tioy
4.2.1 Wad - Interior Scroll, 1975/1977
4.2.2 #e91U When Racism & Sexism Are No Longer Fashionable, What
Will Your Art Collection Be Worth? 1989
4.2.3 a9 U 'Am Its Secret, 1993
4.3 N33
4.3.1 Wa31uW Cursing Stone & Reiver Pavement Carlisle, 2003
4.3.2 NeU Remembering, 2009
4.3.3 a9 Vote Your Future, 2018
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4.1 N1TANANAIUADSIIUVIRVBIANUTURAUY
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DA 72 dhfnwvaiseudonang [ Wil Not Make Any More Boring Art, 1971, Pencil

Drawing on the Wall, Dimensions Variable (Nova Scotia College of Art and Design,
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Pencil Drawing on the Wall, Dimensions Variable (Ibid)
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mwﬁ 76 299 Uamaes, | Will Not Make Any More Boring Art, 1971, Single-channel
digital video, transferred from video tape, black-and-white, sound, 31 min., 17 sec.
(The Museum of Modern Art, n.d.)
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2T 79 UTTEINIANITSEU Square Word Calligraphy Classroom, 1994-1996, Mixed-
media installation; instructional video, model books, copybooks, ink, brushes, brush

stands, blackboard (Xu Bing, n.d.)

4.1.3 Wa91U Mondrian’s Work XlI, 2016
NSVBUTURAIUYDIAN UuA3eU (Piet Mondrian, f.A. 1872-1944) funidnfaly uusssy
a = & a a A a a .. = o w A =
FeudeTuiiazdy Jaanieusendt dlewatadniey (Neo-Plasticism) Fednfinogiieusd
= | . o A v & Y oo X a a aa
AUE LaLYaInI519 (Grid) ARALEULLIAILAZLUIUDUAIBEATUUNURIAYT F0N150Ensean
1 v oA T ] A v = 1 o a LY [ M oY
Yo4nguens De Stijl Fulunanunasnanunnnsdsvednudalzadelvdlugausneglives

dielawl laasiunldlagluanuvinalagondeusslealunismvuanunsiuiunswusesd

M50 4 NMTUATILYFUAYYLUasAIIUMLILTY Y

ALLAZNISNTZ LUNANTEDAINY

TNFNUIAINIUY O 1. fafansauANIIEn LU Wy Useloausn The
picture, the object, and the space create relationships.
The object itself has its own relationships. Uselepdians
The object is a limited space with relationships. Wag

Uiz‘[&ﬂ&jﬂﬁw We observe one color, one form. WHudu

‘Via‘Ugllﬂ']‘W'mﬂsﬂaﬂﬁVl 1. f;hLWlusUENﬂ'milLﬁuaﬂﬁ%ﬁnﬂﬂqiﬂquﬁua LLAaSAIU
a N a a \ o |
LAY U L‘UaEJ‘LJLL‘UN‘Uaﬂﬁiimm@maﬂﬁaﬂﬂumﬂamEJI‘VI&J

2. NAUFIAINNDSITUIRVRIRRULAE TR U AU LAl

4.1.3.1 Jaqdnsagy
n1svufanedavringueddagsiedenlesiuuluiiadvenisuandasnis
v o ¢ 1 a [y v a < a A Y 1 a £4 I o v
ANudNTusTEnitadalzdunwlauinign wazilukuiAnfiudainfalsdesdemauiy

A

fuesegmasanan wildfnidauzduiiesing wu nwnansedssRnnssy wiliAnindu

[%
Y [

ANuAavseNssuineu Aavsianuandsninguesdidufalsidunuifn msgdalzdmsu
wrnssegieauAnl luasadnmssy 1960 Senliidaludutnusygyimileddu
1o iindldlunanufedsnfadzisondt dusagy saduniswanseandunlasuanuiiunaing

wo3U n1sidweteanannisidnuluiinussdriuasianinnunuievasinguusnasily



HunwuRnisie deu 1iadeddlenglddwivnedndely widudaidunauwazieszile

v [d [ a 5y o & = a %7 [ & = v
gnszauinluingnefads nmsveaedliiandnsoguiasuausiuinlidiasdulnisoudn

naodln Aweanesasly Wuduy

4.1.3.2 ANINTIUUN

finsaunseiuamdniusseniteUstloanAatuidenlidngslifianuidnsmuny
g1u finnsandnasiulusunuulssleatiug fuanaandusiduagtdutinlfauansiy
09YUA1 A18819 Here one may state the conception of art depends not only on the
epoch in which it is created, but also on personal character. Not many people value
a clear and direct expression of true reality. Generally they prefer to see it veiled by
subjective feelings and their need for romanticism or symbolism - for the expression
of the tragic in daily life. uanslitiunisanaznauveslisulidueg19ilned1edads
wauAnieafuRausiuliifissdiueg funsaduntsepadons sy fReansAavs

Wity uidusgiuauduilannyaradnime degputdnazlinnuddgyiunisuanseanta

Y

AUITIN Y1 lURTINT Ingndnwatienfignuatsdumeniuidndiufiuazainy
Aaan1siwilsuaufnrs edyanwalinakanseanaslanuignIsuludinusedniu Insdselen

nanUasumevengauazaluienan

4.2 gnstley
4.2.1 Na91U Interior Scroll, 1975/1977

pasnTNAsuveIAlsd sefiuuudlissneduindeunasnsisaeUUNUMIaNATES
Al weamaduluienisvanlassdasn ndiunnaa Nk uULHUN1ITIALLA Y
quvdsamusianisgnnad freanuduluvesuimisaiisassadiunmeuns nsuang
A warn1sianne aronaudeUszan nussunalalnddarisdunam wunsaiunin
WeENIE wazksatudunanaludinlseiniu mmﬁwﬁzi’ﬁﬁhuﬁaLLazmiqﬁyL%aé’miLgm
Iuniseenuindudynidndunsfalzvuiunsaniion nany Interior Scroll i3
inAndaNseenag1nlame wazdeiukANNAnUnSUlne Nuingegselulsimeangs
AeussUsneAufsudulaiuiifinmsuussanunisdulsefRmansaatzas fuan asiiuld

aa v LY ¥

91NNMNINAITUN 22 Tgureu A.A. 1974 L5vUARLAsRDRGUAUNSARATITRAINNAZABY
s1uluhunsga1uNfeaniegeitewazMAuA8A1I1 The Message F9uUunefs d@ay

ay dy ! Ya 1 [J ! 6’5 ! b
YosmauTulkarsoiladeudosAnatuitmug (The Knowledge)



Ths hESSefL

—_—

P 7Y

271 80 umlss w¥iusiil, preparatory drawing for Interior Scroll, 1974. Getty

Research Institute. The GRI holds Schneemann's archive. (William Poundstone, 2022)
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f)’lWﬁl 83 uplsa veiluuul, Interior Scroll, 1975. Hammer Museum (1bid))



i 84 unlss vy, preparatory drawing for Interior Scroll, 1974, Prints &
Multiples Suite of 13 gelatin silver prints on fiber paper, each mounted on museum

board, colophon page, 28.0 x 35.5 cm (Art Basel, 2017)

mwﬁ 85 uplsa Wzﬁééiluﬁ, Interior Scroll - The Cave, 1995, 7:30 min., color, sound

(Carolee Schneemann Foundation, n.d.)
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Chromogenic print mounted to aluminum with a UV protective laminate, 180.3 x

223.5 cm (muslimgirl, 2021)
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5aiunau lona 103 LouAu (David Antin) lRe5ualy WaUA (Germano Celant) dia
Aa151 (Michel Claura) ¥15ad 133U (Charles Harrison), Q% aun1sa (Lucy R. Lippard)
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SuRnveulngdumsndrsdaandiynueaasindinde desmussfalunuvilsdsnasiednau
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291 93 9931INT3ANIT Elementarteile Nouiin1saUs/Aeunad11s 4 1 (Sprengel

Museum Hannover, n.d.)

Abstraction [abfteal’{hon] s. bie b«
Steattion; Abfonbdberung; abitfratter Be-
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