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From a cultural ecology perspective, utilizing a grounded theory meth
collect and code data, using the theoretical framework of cultural ecology, ¢
study of the Changning Miao costume was conducted. A mixture methc
gualitative and quantitative research methods was employed in the study.

The objectives are to establish a tgraphic database of Changning Mi
costumes, extract the cultural identity, offer a rationale for the facilitatiol
inheritance and translation through design intervention, and examine sust:
indicate for the preservation of intangible cultural heritage in contemporary socis

By analyzing the inheritance and expression mechanism of cultural ge
their environment, the systematic design method of CTEE is proposed as a
solution for cultural subjects. This method entails a systematic approach to de
and evaluating intangible cultural heritage to foster its living inheritance, as vi
through the lens of cultural ecology. Analyze the genetic factors and use them
basis for design and translation, to ensure the authenticity of intangible ci
heritage. The systematic design and evaluation system ensures the participat
expression of cultural subjects in the design process.

The design outcome provides the theoretical basis and practical referel
the Changning Miao costume to maintain its cultural authenticity, and restor
reconstruct the sustainable cultural heritage system under the current
environment. Simultaneously, it establishes a foundation for the inherit
preservation, and advancement of additional intangible cultural heritage situe
underdeveloped regions.



ACKNOWLEDGEMENTS

| extend my heartfelt thanks to my advisor, Asst. Prof. Dr. Sarawuth Pi
for his substantial assistance and encouragement, which were pivotal in fulfill
graduation requirements within the anticipated timeframe.

My appreciation also goes to Dr. Pipu Boosabok for his extensive supp
mentorship throughout my research journey.

| am grateful to Prof. Dr. Anucha Pangkesorn and Asst. Prof. Dr. Phi
Rattanarungsikul for their insightful advice and dedicated expertise.

Special acknowledgment is due to the over 200 Miao residents of Tupi
Daping villages in Changning, whose passion has fueled my research endeavc
particularly indebted to Han Chengjian for his commitment to preserving Cha
Miao costumes and for facilitating my research efforts. Additionally, 1 exten
gratitude to Yang Faxiu and Yang Youfang, inheritors of Changning Miao cc
heritage, for sharing their exceptional embroidery skills and profound cultural ins

Lijuan Al



TABLE OF CONTENTS

Page
N 1S T I ¥ P D
ACKNOWLEDGEMENTS. ..ot e e e E
TABLE OF CONTENTS. ...ttt e e e e e e e e e ees E
LIST OF TABLES. ... oo ettt et e e e e eeen J
LIST OF FIGURES...... it i K
CHAPTERL INTRODUCTION. ... ittt i e e e e e e eea e ea e 1
1.Slignificance..af..t.he..Rr.obl.em....... 1
1 . Resear ch .ODb . C o.M .S 2
I VA T 0 T A o T = T S S 2
1 Research Met.h.0dol .0y ., 3
1.$cope of the sit.udy..and. .. l.i.mi.t.at.i.ods
N 1 = G o T T o o T o Y A 4
CHAPTER?2 LITERATURE REVIEW.....ccooiiiii i 6
0 T S o TR0 o N A o o T SRR UUPPPUPPRPTRRRRRPPPR 6

2.Rleview of intangible culture her6 tage
2. Lul tur al...e.c.ol. 0.0y e 6
2.1n2 angi bl e Cul.t.ur.e...He.r.i.t.a.ge.....J.8

2. Re3earch on intangible cultural her i

P ET S PGl N 8
2. D B CUS.S 00D 11
2. Reviodwt he Changni.n.g...Mi.a.o...C.o.s.t.umkE

2. Ethnic Origin of the .Changni.nk Mi ao
2. BtaAatus of research on the cu.ll3ure of

2. BtAtus of research on inheritance an
Mi @0 C oS L U e 14

2. D B C U.S.S 0 16
2.Bt akehol der for Chan.gni.n.g..Mi.ao..Costume



2. Rlesearch of Changning Miao Cost ume

E C 0 |00y 18
2. &£n¥Vironment al...f.ac.t.o.r...an.a.l.y.s.i.sl9
2.4Ldbcation and..geogr.aphy........ 19
2.4t of .Set.t.l.ement.s...............21

2. 4C0H1 BUr al. .S P.a.C .S 22
2. Hozi al fact.aar..anal.y.s.i.S. ... 23
2.41 Bsii fatct.onal. ... 23
2.4T@€&cHANnol o.g.c...f.acl.orl .. 24
2. 4E2 0B omi.C..faC O i 24
2. 4CHI1 Bac B.O.5. . 24
2. EXPl i Ccit. X Pl eSSl 0l i iiiiiiiieiiieeeninnnn, 25
2 0 A S B Yl B e e 25
2. AMELt Birdoad 27
2 .0 4 CB A Bl e 28
2.0 AP 4.0l N i e 30
2 .0 4 CB |l Bl hii i 39
2. 4.mpl i cit X Pl..S.Sul0.Niiiiiiiiiiiiiiiiieeeiinnnn, 41
2. 4 Cl S L OMA LYttt eirastn et ra e 41
2. 4S8 MA N0 St 42
2. 4Sd8cBal . Eun.CLlai 0N . 43

2. Me® hani sms of the Changning Miao
L= S R S o I S TP SUPPPPPTIN 45

2. 4EByilronment al factors affect
O o T T S U R 1. 1 < 45

2. 4T6cBnol ogical factors influence
characteristics of t.he..Chad4bgni ng

2. 4C61 8Bural, technol ogi cal and econo
prod

t he Changning Mi ao...Co.s.t.umedbs

2. 4Thedprotection system affects

f

r

(0]

Cos

expr

t

t he
Changning Miao Cua.s.t.ume.l.s..h&r i tage



2.MAnal ysis wof.. . RPr.obl.ems. ... 48
S U 1 1 01 T Y PSP 51
CHAPTER3 METHODOLOGY....cccuiiiiiiiiiiieiie et ee e 53
O O A o T o 1 o O o 0 PPN PPPPRPPPPTIN 53
3. Rlesear ch..Mel.hod 53
3.Resear ch . . .RPro.cCedU.l . . 55
3.Besi gn Mel.n0.d.S 57
S U 1 1 01 T Y PSPPSR 59
CHAPTERZ DESIGN ..ot e e e e 62
0 T S o T o o A Y o 0 B e PP PP PRPRPPPP 62
4 User Requi rement.s..Anal.y.s.l.S.. 62
4 Resi gn ESCp el i Mei b e 64

4. 2/i Bual I nf ormatis.n..De.s.i.gn..Ex.p&hri ment

4. 2Vdadctlori sed des.i.g.n..o.f..g.r.ap.h65cs

4. 2Ch1I BuUur . . deSiaQi e 66

4. Prdduct dess.gn..ex.p.er.i.ment......./ 69
4. 2EB8c¢$cl opedi a design af...Cha6d9gni ng

4. 2D2rRvative .pr.adu.ct..des.i.g.n..i4

4. 2PacBaging..desid. g . ... 85

4 Bvaluatioms.Ex.perid.ment ... 86

4. 3 nteractive Des..gn. . .Ex.pe.r.i.me.nt&
4. 3PatflernEGbaosdVdekg.h.o.p....c..oooonnnn 86
4. 31 ht2racti andE©Ohi bhneli.&r.hi.bi8i on
4. Eval uation sy.s.t.e.m..ex.p.er.i.me.n.t.s92
4. 3Ddsilgn of eval uat.i.on..met.h.o30l ogy
4. 3Rl Rability and.v.al.i.dit.y..093 evalu
4. 3FRndings of..t.he..ev.al.uat.i.on9
ST I 1 1 0 = TR A VPPN 96
CHAPTERS CONCLUSION..... .ottt e e 98



IO TN A G o T o [ 0 A o 0 R O o T o U 98

5.1Int angi bl e cultur al heritage inheritan
Cul tur al. ..ol 0.0 Yo Q8

5.2TEE systemati.c..des.i..g.n..met.h.od...J2101

5 . BBi S C U.SiSuliQut i 104
S5.14mpl eme.nt.at. . 0D 105
5.4 mpbl ement.al . 0. 105
5. 40 M Al Qs 106

5. Buygestions f.or..f.ut.ur.e..r.e.s.e.arl@h
e A L s 107
N o = N 5 P 111



LIST OF TABLES

Page
TablComimonly cited terminology and definit
(AT 20023 oo, 7
TabIlTehe2 Changning M{ Ab,2C2.8.2.ume...Co.das1l
TablDeatda on Materials and Cr(aANit,3..200088 Changr
TablUs @4 ef erred kinds of Des.i.gn..Outxomes |
TablUes @r ef erred EI ement.s..(.Ai.,..2.02.2.)63
TablFl 6w Chart for Exper.i.ent.i.al..Ac87 vitie:
TablAmmaTysing the basic infor.mati.omdof int

TablAma8 ysing information on .ef.f.ect9bveness



LIST OF FIGURES

Page
Fi guReeselarch met hodo( Aigy .2am2a3.X..r.amewor K
Fi guDieag@ram of the stages( Af, LLEB2.p)8eser va
Fi guArenuwal anal yAis .&f0.2j39.u.r.n.al.s....... 9
Fi guMiegrdati on map of the Chang.ni.ngl3Mi ao e
Fi guSteakbehol der of the Chang.ni.ng..ML8o Cos
Fi gulreec @t i on map of et lhmgi agfhpain,g nd.hpy3.)RB0 a o
Fi guAlet it ude Schematic of ChAingn2.m.38 Mi ao
Fi guMep 8of 't he ChangniAng .MiQa2d3.)s.e.t.t.Plement s
Fi guDieadg®r am of the spatial( AKih,ar2alk2.BX i sti c
FigubDeagb0am of (Aep, f.2RBYy..uni. t....... 23
FigumadelChangning Miao..Cas.t.ume..(.AlL25 2022)
FiguPeed2Zaggram of Changn(Aig, Ml.G3.)C.@t ume
FiguPeed@®&dgram of Changdi gi Mi.a02.8E@26&t ume
FiguPeedidggram of Changd8i i Mi.a.02.BER@Et ume
FiguC@dabgning Miaoandsireeipd sigs(ehid mpy0 2 3)
..................................................................................................................... 28
Figure 16Hemp Spinning Processesi, 2022).........ccciiieeeiiieeeiiieee e, 29
Figure 17 Wooden l00M@\l, 2020)...ccuuucciiiiaereiiiieeeiieeseeeiieeeeaeeeeaaeeesannaneas 29
Figure 18 Spinning maching€ai, 2021)...............oiiiiiiiiiiieee e 29
Figure 1OFlat @mBDroidery..... ..o e i e 30
Figure 20Patchwork embroidery..............coiiiiiii i e 30
Figure 21Lock embroidery(Ai, 2022)...........ieeiiiiieeeiiiieeeeeeie e 30
Figure 22Cross embroiderfAi, 2022)............oeeeiiiiiieiiii e 30
FiguiChehgchi pattern and Tongqgqi an.3iattern

FiguHeo?24an pattern and Kaoli .pat.t3g@drns in
FiguPat?2®rn compo.s.i.t.i.on..(.Ai...2.0.2.3.)33



Ka o2 6 (plait,t .€2r0N2.3.) i 33

Chedgchi pat.t.

e.r.n..(.Ail....20.23).......34

SO i 28 (PAG T, 1210023 e eeeeeeeeeeeeereeeeeseeeeererseeeneenee 34

Baj 2@ ohua pa.t.
HeoB0an patit.e
Xengthen patt
Lao2Ro (pAat t.en

ComB8nati on o
w2 0.2.3.) e

Bet3er f(AXi pa’l.
Bei 8 patt e.r.n.
mTeaB@i pat t.eur.
¥eng87i hua pa:t.
MTend88i an pat.t.
Sé@ad9and Shui
Cel 4dr extrac
Cel 4ur cl uste
Cel 42r cl ust.e
Cel 48r cluste
Cel 44r cl uste
Cel 4br cluste
Cel 46r cluste
Me a7 dancing
Res48&rch met
Res4€arc

>

met h
Pe os@ss of gr
Res®arch pr a.c

MesHP&8t emat i c

Map58f Des{ 4n

t.er.n...(.Al.,...20.2.3)...35
LnGAL e 2.0.2.30) e, 35
ern in Chan.g.n.i.n.g.3Mi
o220 70 VU 36

f Gongjian pattern

.......................................................... 36
0.2 B. 00, 36
SeveleBiiiern2.0.2.3.) e 37
Mo (B 2.0.2.3. e, 38

t.e.r.n...(.Al.,....2.0.2.3))........38
e.r.n..(.Ai.,..20.2.3)......38

ao Co

and f

p.ad.t.er.ns...(.Al.,...2.032 3)

tion proces.s..f.or..48

ring results..bhef.odbe

ring resul.t.s..bef.odde

singl
1980
1980

ri nlg9 3Es u(l dlisu gtoa.r.4bDch es €l B
ri nig9 9 ks u(l dwe rf.alrl.4ldleu slt9e

ring results fr.oml2000 o

ring results froml2000 o

i n Daping villaged2on t he

o.d.o.l.o.g.y....(..Al...,.....2.0..2. 254
ods..aun.d..t.aol.s..(.Aibb
aphi.c..dat.aba.s.e..(.Ab,
e.s.s....(..Ai..,...2.0.2.3)...........57

design approach to

S SR0.R28.0 0 Moo, 60

2022)
2022



FiguvWecbdrised diagram of fl.at..emb66oi dery
FiguiChabhggning Miao costume .v.ect.or.i66ed pat
FiguiCel 86r extraction results of..®BFangnin
FiguiSeh®&matic diagram of colour selection
2 0 23 e 67
FiguPatb5@rn drawn using directl.y..e68tracte
FiguCel 8ar scheme..l. . (.Al.;...2023) ... 68
FiguiCel ®8dr scheme..2. . . (.Al.;...2.023) ... 68
FiguDes6fn Process for Encyclopedia of Ch
..................................................................................................................... 70
FiguiSehémMmatic | ayout .af...cchapt.er..1.70Ai, 20
Fi uLayo®e8t of clothing producti.on.7inf or ma

Q © © @ @ @ @@ Q@ Q@ Q@ Q@ Q@ @ o o o o o «u «

mTex64l e | inen | ayowt..o.f..chapt.el8 3 (AIi

Eenb695i dery | ayout di a.g.r.am..of..cfBapter
Pat®6@rn | ayout schemat.i.c..of...ch7/dpter

Re
Re
Re
Re
Re
Re
Re
Re
S e
S e
S e
S e
S e
S e
S e

c 6 amscgawéfair @ Mi 1 ..2.0.2.3.) . ciiiiieeiiiiiieieeees 75
c 6 & scgawlefair @ Mi 2 .2.0.2.3.) i 75
c6 @ scgawldfair @ Mi 3 .2.0.2.3.) i 76
c 7 @uscgawlefair @ Mi 4 ..2.0.2.3.) 0 ciiiiiieeiiiieeiiiieeeas 76
c 7 A scgawldfair @ Wi 5 ..2.0.2.3.) . iiiiiieeiiiieeeiieeees 77
c7 2 scgawlefair ¢ i 6 ..2.0.2.3.) . ciiiiieeiiiiieeeiiiieees 77
c7 ancgawéfair @ Mi 7 ..2.0.2.3.)iiiiieeiiiiiieiiiiineeens 78
c7 4 nscgawefaiBg N Al ,....2.0.2.3. )i, 78
u &baaefs ilg N Ai ,.....2.0.2.3. )i, 79
udaBaaefs i g Mi 2 ..2.0.2.3.) i, 79
UAT e sc@Aif, d2B.2.3N....3. iiiieiiiineeeennn. 80
UAdBe sc@Aif, d2B23N....4. .ccooiiiiiiiiiiinnennnnn. 80
UAa®e sc@Alf, d2B2.3N...5 i, 81
ud®e sc@Aif, d2B2.3N....6...ccccceeiriiiiiiiinnennnnn. 81
ute sc@Af, d2B2.3N....7 oo, 82

5



( Al

, 2

wWor

FiguiSquad?2e sc@Af, d2B.2.830N...8.  .ccooiiiiiiiiiiiiiinnnens 82
FiguSqu&B8e sc@Aif, d2B82.3)0N....9 i, 83
FiguiSqud4e scdrAfi ,d.e290i2d3n....0.0 i 83
FiguSqu@&be scdrAfi ,d.ei2dgdn.... L.l i 84
FiguiSqu@dB6e scar(fAid,e.sd.0n3. )1 84
FiguiSel &7 scarf | abel..des.i.gn..(.Ai....28624)
FiguPeep&@rati on of Acti.v.i.t.y..Mat.er.i8l s
FiguS@da89ng composition rules o.f...38BBangnin
FiguiSeudents experienc.e..embur.o.i.de.r.y88( Ai
Figulas®ant feedback of the..cl.ass..88nd
FiguAet 9EX hi bi t ipast Aof .2&.2.i39.n...0.u.t....90
FiguAet 9&xhi bition2o0f Ade.s.2.0.2.3.0.u.t.c.09e s
Figure 94Photos of participants wearing silk scarves (Ai, 2023)..................... 91
Figure 95Photos of local Miao residents wearing silk scai@s2023)............... 92

FiguiSeéea®9bstical data map, 0R.0283%..g.n9d outc

FigumMmade9process of cultur al a d(aMpit,a t2i002n3 )o f

FiguiSec9al Factors I nfluencing..Chatdgni

Fi guCadE®Z9 Systemati c Des..g.n..Met.h.odl08Ai ,

ng
20



CHAPTER 1
INTRODUCTION

1.8lignificance of the Probl em

The western part of Yunnan is |l ocated
Mount ains, with |l arge altitude differenc
that resulted in its transport difficuldt
has given birth to the diversity of Yunnas
Yunnan is predominantly distributed in t
ethnic group lives in the villages of Dapy
City, Yunnan Province, China. The attire
costumes, exhibits distinctive characteri
meani ngs. On the one hand, the Changni ni
common ancestors o f t he Mi ao et hni c gr
characteristics to the Miao costumes of
i nfluence of the | ocal environment and sc
system with independent characteristics h

As an art form t

, the Changning Miao cos

of Mi ao women. onethel ess, it is also
relations of production of the Miao peor
ethnic group has uphel d acesndads osthaendea ms i
based production units. Hunting, farming,
l i ves, and embroidery and dressmaking ar ¢
China's rapid economic and technol ogi cal
soci al environment in whi ch t he Changni
Changning Miao costume was selected as
heritage |ists in 2006. Addi tional l vy, SO
protection have enabled the costume to
rapidly changing soci al environment cont.
preservation and transmission of Changnin

Firstly, it i'ndi cates a gradual repl a
techniques Modern technology has made bl
fibre fabrics far cheaper than the | abol
t hemsel ves. Consequentl vy, modern industr.i
machine embroidery pieces have been e xt
Changning Miao costumes over the past t w
techniques and hemp weaving techniques ar

Secondl vy, it is facdegtiahi ¢caviadomdandoat
based on the costume culture of the Chan
potent means of affirming our ethnic and
framewor k of t he Mi a o community, t he (o
signidittaembodi es a cul tur al ceremony, ar
through which individuals establish, pr es
ti me. tTemsofsysoci al net wor ks-mabirmgdpbas e :
has strengthened their identity with the



the Changning Miao costume gradually f ade
i nto a costume worn during ceremonies irt
funeral s, and weddings. Both the interna
external mechani sms for identification ar
costume culture, have significantly di min

Finally, there is a |l ack of motivati or
Changning. With the development of prod
di vision of | abour has enabled the | oca
traditional agrarian mountainous environr
engage in a wider range of occupations. |
cost udmeesgs& i ng has evolved into a special
Changning Miao costume culture without [
changed from a -spoead awaputse &damasygi ve way
by the government.

From the perspective of cul tur al ecol o
Mi ao costume and the ecological factors
mechani sm of cul tur al l iving inheritance
extract the core cultural genes of t he
aut henticity of the culture Simultaneou
we can identify the challenges encounter
underl ying causes, thus exploring avenue
i nterventi on The protection of i ntangi b
i ntervention acti vity, the fundament al p
thereby ensuring its inheritance within t
or through the intervention of the | iving
i ntervention in Changning Mi ao costume de
heritage in the contemporary environment
cul tural protection and provides a theol
Changning Miao costume. Consequentl vy, t he
protection of traditional culture is cond
cul tur al genes, and the activation of 1its
1. Research Objectives

1.2.1 To establish a textual i mage da
stadafust he Changning Miao costume as a b:
devel opment .

1.2.2 To extract the cul tur al identit
study wi ||l examine the process arising f
cul tur al identities in adapting to ecolog

1.2.3 To design intervention in cultut
the inheritance of the cultural identity
explore sustainable paths for intangible

1 . HBypot hesi s
From a cul tur al ecol ogy perspective,



Mi ao costume is constructed. By investig

C
which soci al and environment al factors in
devise design interventions ai med at Cul
met hodol ogi es wi || furnish i nheritors wi
producti on, thereby facilitating the cre:
| ocal and international Visitors. The 1 nt
feedback, promoting their motivation and
process wil |l contribute to the revitaliza
costumes in response to the evolving soci

1. Rlesearch Methodol ogy

research on the Changning Mi ao ¢
ive and quantitative research me
g predominantly qualitative r1reses:¢
pted to analyse the data and p
h
h

o]
c

s C

ﬂ
® oD

r o
elrhpd |so yrger soeuanrdcehd t heory met hod t o
e context of cultural ecology, u
e objective 1 s to offer a guidin
f
t

5 =

Sun s
X o0C TOD OO0 4T TSTOo 00— T+

acing similar cultural dil emmas
a collection for the study was
ch was to coll ect dateac ofl corgitchad
wel | as design intervention stu
o f data construction, firsthand
and observations. Additionall vy, S L
e d i terature, books, news sourc
t.s
e

D QO
(@]

(7))

o »n -

The | ogic of grounded theory 1

ST T T

h anal ysis, then r et amlkhe etpo gtohien gf
and forth unt il a theoretical frar
owing this rationale, the data coll ec
ume was conducted gradually and iter.
ects was maintained throughout th
Subsequently, the study examines the
di ng. Cul tur al gene expression, ecol og
f c
t e

O o TMTOQAT ST nun v

COO0OY>SO0OCO =
oonw —0O T+TO T O CC

core categories, and the |l ogic o
ructure the relationships between
e core categories and to construct
Meanwhi |l e, the design and study of t
udy cane gentiidedl dsrofuocrcmati on for compr
| ati onship between culture an enviro
actice of intangible cultural heritageée
ol ogy perspective.

oo
o~ wmw o

s PS5

u
0
d

®©OT T~ O”
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" Grounded theory Cultural Ecology
‘ ~
§ Data Collection Data Encodin Cultural Identity Analysis of Theoretical %
g Extraction Ecological Factors Framework Q
&
©
Culture identity The Mechanism of Cultural Evolution 2
>
— X R A Q
Bl | revmiion || sl || Mtumbsmee || oo || socairacon
& | | [ |
o
iy .
= The Evolution for the Cultural Identity w
2 of the Changning Miao Costume g
o o)

Cultural Ecological Cultural Cultural Cultural %

Genes Factors Inheritors Representation Phenomena Heritage -E
g Cultural preservation (gene replication) Cultural activation (gene translation) §
i Q)
= ‘ Cultural Database H Encyclopedia H Workshop/Exhibition “ Cultural Products | o

Fi guUResearch met hodo( Aigy 2aMm23)f r amewo
1. $cope of 'the study and | imitations

The research i s based on casemselbdiess a
wel | as on the safeguarding of intangi bl e
the selected cases.

The Changning Mi ao attire holds the es
intangi bl e cul tur al heritage of Chi na.
craftsmanship, and cultural significance
cost ume, we discern the essence of its ¢
meticul ous organi zationsydt etnh.b eT@hheatnigaa In g
practical results of the research wil/ S €

devel opment of the Changning Miao cost ume

1.Teer mi nol ogy

The Changning Miao ethnic group

The Changning Miao ethnic group is a N
Mi a o townshi p, Changning County, Baosha
Moreover, there are 1,289 Miao peopl e mai

The Changning Miao Cost ume
The Changning Miao costume refers to
Ch

t
t he angni ng .Mihaaoy nmeatnh' nsi ct egrnosu,p t he Chang
primarily refers to the traditional atti
representatipomcleeiemg etmibé el 8
Cul tur al Genes
Gene i s an organi sm's genetic code,

reproducti on t hrough base pairing. Comp



commonly posit that cul tur al genes consti
systems, predominantly mani festing t hr ot
dynamic mediators bridging ideology and

el ement s encompassing t hought patterns,
I nfluence.

Cul t

Cul t
Ameri ca
adopt s
devel op
(Li u, 2
hol i st
academic
heritage

I Ecol ogy

I ecology is a multidisciplina
ul tur aTowvaanrinch rt diped0 tbigdceint dr H. Be

concept of ecology and regards

t as a cultur al ecosystem that

) 't indicates the ecological
nd dynamic view of culture and
ustification for the preservat
i tthin the contemporary context

ntangi bl e Cul tural Heritage
ntangi bl e cultural heritage, hereina
CcO (2003) . The Aintangi bl e cul tur a
esentations, expraess wiedns ,askndvel e dngset,r
facts and culturdathapacesmassbtCceatedr
cases, individual s recognize as par
ur al heritage, transmitted from gener
unities and groups in response to t
re and their history, and provides t
promoting respect for cultural di ver
Convention consideration wil/ be gi
bl
nt
e

—“c~3—-3~0°m

s compati e with existing internatic
e requi.reme s of mutual respect among
ustainabl devel opment .
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CHAPTER 2
LITERATURE REVIEW

Il ntroducti on

As soci al productivity evolves and |
ptation of tradhangeaalhaul ¢émergdad & el
a challenging area of inquiry. The fo
he study of culture to the study of
ur e i . e. the continuity of culture.
uen ts environ
r earch i dea
hereafter

bet ween cul ture and
des new academic re
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[ O review the relevant t heor e
heories and current research
gi bl e cultuwural heritage and cul tural
academic communi t S progress, met h
ntered in these interconnected domai
cond, summari se the research status
e thnic |l ineage of t he Changning Miac
storical Anmdtghsgei nesegsch themes and me
scholars investigating the attire of
novative approaches and research constr
Third, col l ect and anal yse data from
Changning Miao Costume through wvarious n
i ntervi ews, and questionnaires. Classify
Summarise the core cultural identificati
Cost ume. The objective is to establish
i nterventions in cultural preservation ef
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2.Rleview of intangible culture heritage f|

2. Cultural ecology
Cul tur al ecol ogy, which originated 1in
concept s, t heori es, perspectives anoc
tur al phenomena. Cul tur al ecol ogy was
007) in the 1950s, and he invoked
I evoluti on, arguing that cul tur al
cably linked to each other as cau:
s an adaptive response to environr
[
m
[

- @

on forms the basis of cul tur al
ents give rise to similar cul tur
stinct ecol ogi cal environments ¢
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forms and their devel-opmehtahgaohregadist O¢
t hat ecol ogi cal adaptation holds signifi
the |l inchpin for cultural amal gamati on ar
evolve and the | ess dependent they are o
role of technological and spiritual facto

I n the Chinese context, to comprehend
first necessary to clarify the concepts
Cul tur al ecology is "a concept similar toc
human culture are viewed as an interacti
denotes the ecological framework shaped
cul tur al real m. l't's essenti al to note |
ecol ogical culture: while cultural ecol oc
culture, ecol ogical culture, if i nterpret
cul tur al expressions. Ecol ogi cal culture
comprehended and wused in the middle of tI
and American academics on the "anthropoce
new ecol ogi cal phil osophical paradi gm, I n
et hics", Ral ston's "natur al val ue t heor
foundati on, various knowledge systems su:
|l iterature art have emerged, contributin
culture.

TabllCommonly citeddefeirmiitiodmgiyn asmacdol ogy an
(Ai, 2023)

Ecol ogy Culture ecol ogy
Ter mi nol DefinitioTer minol Definition
Gene A segment of Culture A unit of cul tu

p
t hat codes f/ Culturican be transmi!H
protein or fidentit by i mitation,
mol ecul e or l'earning.

e X pr esostihoenr od ¢

Ecol ogic A group of or CulturalA group of pe:
communit in the same_ ¢communi  common cul tural
withoéeaeh. practices, and
EnvironmAny aspect of EnvironiAny aspect of
factor biotic envirofactor and geographica

/| Ecol ogi an organi sm'/ Ecol ogiaffects the sur

factor gr owtdhevel opmef actor of a culture.
behavior.

Ecosyste A system of CulturalA system of i
organi sms aecosystigroups and thei
environment i specific area.

Il n essence, cultur al ecol ogy promot es
and transformation through an ecol ogi cal
which cultures evolve. |t del ves into th
understand how they influence the struct.
a series of cultural concepts as wel |l as

concept of e c 0 leocgoyl,0 ga c@d Ul llyte wcteania rrsemdif r i t u al
I tself a cultural paradigm with fixed con



2.1n2angible Culture Heritage

Il ntangi bl e Cul tur al Heri tage denotes
transmitted intergenerationally and rega
encompassing both the tangible artifacts
the past three years has revealed sever al
first pl ace, there has been a shift fro
conservation, devel opment , and wutilizati
research focusi-bgsea hem$eagatb@m|tg rese
bet ween experience and thleeradsa dpe eno mxne rivnac
emphasi s on safeguarding the authenticit
transmission, and communication of its fu
t he Il CH conservation system are enhanc
constructing a scientific organisational
heritage suppepressysg@bmpopal hasCHevel oped c
s al vpargoet e c tpiroondour cottievcethiodprr #t e Cc taisonwe | | as (
protection I(FH giugs eclRgr acteri zed by its ir
nature as a | iving heritage, di stingui sh
fundamental attributes offer theoretical
of cultural ecology.:

» ICH and cultural tourism
industry integration + Holistic conservation from
+ Institutional protection + ICH-related laws and material culture to » China ICH Digital + ICH Systematic
policies such as the regulations and the intangible culture Conservation Project Conservation and Cultural
UNESCO Convention construction of cultural + ICH Cultural Ecological + Construction of ICH Reserve Building
» A nationwide census of preservation centres Reserve and Ecological Cultural Resources + ICH Revitalisation and
China's ICH Improving + ICH product innovation Museum Construction Database Cultural Experience
the protection and design and the Intangible Cultural + Construction of ICH Innovation
+ Funding system for establishment of cultural Heritage Public Resources online digital + ICH Interdisciplinary
inheritors and creative brands Development dissemination platform Collaborative Innovation

\ A
2001 to 2005 2006 to 2010 ) 2011 to 2015 2016-2020 2021-2023
J
Sal(;/a'get_:rc?ecti?n ’ Pr;ductivc .Pro;cct;on Hﬂizticltproltesction Digital Protection Systematic Protection
and institutional system and Innovative Product and Cultural Space ; ;
i : and Public Service and Interdisciplinary
construction Development Conservation Improvement Innovation

Fi g2Dieagram of the stages(AZIQ2XH prese

2. Re3earch on intangible cultural her
perspective
This section reviews | CH research fro

the past twelve years in both Chinese as
furnish both a theoretical framewor k and
| CH t hrough the cultural ecology perspect

A |literature search was conducted on
(China National Knowl edge I nfrastructure)
Google Scholar used as a suppl ement al bi l
(Fi ®u.r e
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Regarding rresear ch met hodol ogy, t her e
vol ves the construction of a research n
the fundamental concepts and theories
e basic functional t heory of ecosyste
teri al circulation, energy flow, and in
a basis to construct the process of | (
ilizing the anal ogy of bi ol ogi cal gen
al byosteh tangi bl e and I'ntangi bl e heritac
traction of the iIinheritance genes inher
viewing the research methods of cul tur a
opted by our predecessors in cultural €
actices The analysis examines the effe
vironments on I CH. e Xppr loaciensse etihsed wpahyesn oam
ans to solwve them. For instance, Hwa n ¢
ocess and resul ts of conducting hand
mmunities, the native and the wurban, W
de that the indigenous area serves as
ban | earners from foreign | ocales serve
d |l earning among the natives. Toget her
storation and reconstruction of the ~cu
stagi applies the theor yPadft uc wilrtadrta la nadh

t hat the cul tural change first mani feste
| CH can be activated on the condition th
and organisations and is seen as a busine
when <craft practitioners become an essen
|l ose t heir identifiability, causing tra
traditional culture.

Regarding research perspectives, stati
adopted to study the results of factor in
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espectively. I n the static perspective,
re treated as separate factors (Liu et e
he interactions between them are studi
haracteristics and pathways of an indiyv
oncentrates on analysing the role of th
evitalisation of | CH. For i nstance, fron
f cultur al gearesltyhre et albriashead trobut es
014:&Llkiiy 2023). By constructing the proc
CH ( Z&hDa nago , 2021) , the influence pathwa)
actors are explored. On the other hand,
oint to study the effect of ecological €
tudies have indicated that the distribut
ffected by the | ocal cul tur al backgr oun
conomic co&Wabgpn\iOeRBPeotu al ., 2022), and
i stribution of I'CH indicates a positive
ourism and cultur.al i ndustries (Wang et
henomenon and | aw of mutual adaptation
005) are examined, focusing on the ada
xplore how ethnic groups in a given reg
n d styl es, resear chers i nvestigate t he
eographical environment . They examine |
roducti on by developing and utilizing
reati on and devel opment of I CH reflect
nvironment, and embody the interconnect
ul tur al systems and natur al ecosystems (
ctivities superi mposed on the natur al er
ul tur al patterns. Cul tural heritage, on
f bel ongi ng, and community inclusion, a |
o cope with changes in the envir&nment
obbert, 2020; Donel i et al ., 2019).
Research on 1 nt angmilklhed nCulhteurfarla mtenroir tk
cology 1is primarily focused on promotin
oci ety, economy, nd culture (Yang, 2021
o offer inlfna)klmlegi sileppsibnfor communiti es
omai ns, including resource utilization (
021), tourism promotion (Lin et al., 20z
mong others. Additionally, there is ongo
heoretical under pinnings and practical
pproaches for I CH within the cultural ec
col ogi cal reserve i s based on the hol i
eritage and i s an essenti al way t o pr
redominantly applicable to areas with a
i storical and cul tur al deposit s, excell
i stinctive features. The application 0
onservation of Intangible Cultural Her it
f pr acnuisceeuumsec(oLi u & Tan, 2019) , | CH com
ul tur al ecol ogi cal sanctuaries (Zhou, 2 C
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i es i n discussing the interactd.i
effectiveness i n t he rel ati
i n which it I's situated, ani
p to the environment and t he
man el ement, where a cultur al
n of hi storical and cultur al
and humanistic environments. Thi
nterconnections between human- being
ness (Li, 2020) . Through the estab
opment can be realised while cul tur:;
process, cul tur al ecolcoogryme maiisal i s e
opment must be avoided (Du, 2018).
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Discussion

n t he cont ext o f ra
nment can contrib
al of 1 CH. Under this opportunity,
he cul tural ecol ogy perspective cart
e and environment and provide a new
gener al, [
ervation fr
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pi d gl obalizati on
o] ute to the multip
v
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was a research hotspot
m the perspective of cul
ses on app ed cul tur al ecol ogy rese
endeavours to solve the probl ems. )
| ogi cal reserves can effectively prot
d more on studying strategies that
soci-al government, enterprises, ar
n the theoretical stage.

a |l arge number of empirical
ted practical i ssues invol ve
everthel ess, the academic
finition of [ CH' s cul tur al ano
cal construction. Som
e cultural ecosystem of
f i ntangible cultures a
gy perspective needs t
di sciplines and sel ect
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2. Reviogwt he Changning Miao Cost ume

Western Yunnan is part of the folded
mountainous and alpine | andscape with st
ancient Yunnan inaccessible and made it
groups that inhabited it to communicate.
epitomises the history of the Miao's mi
patterns, col our s, meanings, as wel l as
transmitted through generations to the ¢
share certain similarities with Mi a0 cCoO:s
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Changning Miao migration to the Changni ng¢
decreased, and influenced by the | ocal s o
have evolved a distinct costume culture s
the Changning Miao Costume differs subst:

cl ans, this section of the |iterature re
materials related to the Changning Miao (
on the Changning Miao Cost ume. The basic
comes from the archives of the village ¢

Guojie Township, Changning County, and th

2. Ethnic Origin of the Changning Miao

Il n ancient ti mes, the Miao Iived in
Yangtze River and parts of the Yellow Riwv
Jiu Li and San NiAa®BrofefamMcise mtr yt iprhg ¢ .h & n Mi
the |l ong history of the Miao peopl e, t he
wor | d. Thr outgheiut enutcéehn soifve history, t he
governing aut hori ty. |l nstead, t hey endul
i mpacted by warfare and calamities, and e
1995) The migration has resulted in a
sout heastern Guizhou and scattered in Hu
Guangdong, Shaanxi , Beijing, and even So
resulting from this |l ong migration has re
Mi ao society. Regarding | anguage, costum
culture, and ar t, on top of having stand
owing to theidr diverse geographical di sp
movements have greatly hindered the devel
necessity for safeguarding, the majority
t heir migration were remot e, mountai nous
terrain. The geographical and transport i
the various places they migrated to. Du e
environments, t he scattered Mi ao i nter a
settl ement s, resulting in the Miao becomi
eventually c¢creating the phenomenon of nu
di al ects and di v(eA sBe iteyfp etsi safor,dd otf u ddhtee rv
ethnic groups have influenced the Miao in
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Vietnam, Laos, Myanmar,
Thailand

Fi g4Miegr ati on map of the Changning Mia

The Miao peopl e parlitmatruidley monuhnatbaiitn ohuisg

nan Province, Chomiakereaaofni higi d lh emo u htee
ngning Miao are a group of Mi ao | ivin
j i e Township, Changning County, Baos
i des, the Changning Miao mi (rFatgad et of)Y
t her group, the Xiong Miao, who | ive i
rated from the Sichuan area. Before th
o rarely interacted with the | ocal H
guage and cul tur al di fference(Compil a
nan Provi adé,i s1290 cumstance enabl ed |
ergo a relatively autonomous devel opme
this regi on. Foll owing their settl emer
groups di minished, |l eading to a great e
i eu Consequentl vy, t hey gradual ly cul
tinctive characteristics unique to the

2. BtaAtus of research on the culture of

There exists a diverse array of Mi a o
ne boasting over 100 distinct wvariatic

te hemp, with red, green, bl ue, and vy
-or@adtge -pdamdk rtedes, mai ntaining the tra
fi-eel oured cost ume. Mor eover, t he Changni

o women in Changniwd asrsd ciost diiredi"adsash di 1
t ume" . "The Changning Mi ao Costume i
ngni ng. " In 2006, the Changning Miao
ugur al entries on the national l nt angi
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assigned the sefrdidd" nuber CH &mod kil g eMi ao
paramount significance within Miao cul tur
aesthetic sensibilities. Beyond i ts ut i |
culturally enriching role by facilitatin
soci al engagements ( Xiong, 2012) . It IS
reflects their collective aesthetic consc
'S consistent W|th Chinese culture and r
Changning Miao. The wutilization of patter
aligns with traditional Chinese <cultural
materialist i1ideology of the Changning Mia

Cai Hongyan cdoenpdtuhc t setdu dayn oifn t he Changr
culture between 2012 and 2017, publ i shir
symbols and symbolism of the Changning M
and colours in Changning Miao costumes ¢
norms and embodies the straightforward me
community (Cui 2010) . She-etflorciucs e sna romi ai

observing their choice and presentation c
of +4entheen ¢ marriages among the Changning

mai ntenance but that analysis from an in
cultural (6arr.oRibed g3 hape, colour, and pat
Mi ao Costume coll ectively constitute its
representing totems, rel i ghbeohngv iiadnedna li d & n t
system. Addi tionall y, symbols embodying
and philosophy contribute to its cultural
form the symbolic system of the TIEG@angni
Changning Miao Costume culture is the eth
carrying their ethnic memory, and is the
and ancestral aher®heyien Ctalie a&esltbhet i ¢ r u
selection of col ours refl ects t he Chan
transforming both the objective and subj
(Cai,b)'l2r0e15Ch ngning Miao Cost ume, a form
the communi ation between the humans and
hemp gods, nature worship, ancestor wor s
people through the material s, p &tTtheeryn s , 8
empl oy costume symbols as a figurative |
i nterconnected with | ocal Mi apCair,al 21 Bt
Additionally, the educational value of c
memory. The educational value of cost ume
community., with | ocal knowl edge as the ¢

serving the belonging and identity of the
the community's awareness of the cultural

2. BtAtus of research on inheritance ar
Changning Miao Cost ume

The heritage and preservation of the C
i nto two stages, the first of whi ch occ
l ntangi ble Cul tur al Heritage List. The f |
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cultivation in Changning was banned 1in

resulting in a severe shortage of mat er
popul ati on. 2008, after considerabl e ef
househol d 2throu coul tliawmad.e Subsequentl vy, 6. 7
hemp were planted annually in the eounty
year ban on hemp, the Miao weaving proces
a | arge number of spinning and weaving ms
the fact that there needed to be a raw
conducted in 2015, over 95% of young wor
| onger master ed Xtimengweka &iamdg )pr dhes sve@vi ng
been discontinued and the equipment destr
the raw material s Gougwensthhe godert ookt td
restoration of 135 wooden spinning machi
government -maseedoomst@amd spinning machi
organi sed regul ar training to restore t
Ssubsequent stage followed the inclusion o
List in 2006. The Chaamgdi ssgh Cloaurng yf rgoom ec
organi sations have taken sever al measur e:
"1 CH". At the government l evel, funding,
empl oyed t o establ i sh archives of pr oj
photographi c, and video material, and f ur
i mpl emented certain measures to safeguard

The Changning Miao Cost ume has been

Baoshan Coll ege since 2011 on the conditd]i
vill ages ofpiThugpiitnail98Md | ed to a severe r
di Il emma f or t he Changning Mi ao Costume'’
government as wel | as civil society orgar
after being selected for the Chinese 1In
completing the collection of material s, t
training and acquisition, and the integr a
habitat sti lLIWi ndédedsheatatdevratnicoerme n't of t he
original ecol ogi cal surroundings and t h
associated with Miao traditional attire h
aesthetics embraced by t he Mi a o communi
|l nfl uenced by mainstream culture, | ocal |
Mi ao costumes into their everyday attire
occasions such as celebrations, festival s
a resul t, these costumes have come to sy
cul ture The devel opment of the Changning
compl exity -makthg poetemse, the | ong produ
materi al s, the | oss of technol ogy, t he s
di sconnect . Besi des, the need for more r
the Changning Miao Costume Craft, the | o
product, and the( QiestBOLlbPy. dBEsmMaoahhantou:
dwindling number of successor s, t he | oc:
preserved the cultural essence of their &

l ed to the gradual commerciali zation of
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di mini shing of I ts ornat e styl e. Addi ti
det er(iVdarnagt e& Su, 2020) .

Il n Yunnan, the conservation and deve
predominantly based on the replication ar
the government and the organisers being
benefits of touri sm. Mor eover, t he Chanc
transportation conditions do not all ow
devel opment . Productive conservation is .
| CH that goes beyocnednttrhiec spceorpsep eocft itvoeusr.i slh
Mi ao Cost ume el ement s and I ts traditior
devel opment research, design, and product
stimul ate the motivation for conservati
enabling | ocal Mi ao residen&®Quto20éed)veT
Mi ao people can also enjoy economic advan
Changning Miao Costume can be guaranteed
mechani sm, enhancing publicity and trai
consumer s, and products (Qi, 2019) The
product that establishes an effective hei
mar ket , consumer s, as we |l | as product s
preservation of cul tural diversity is af
culture is not about pushing the boundar:i
its cultur al authenticity, taking modern
traditional craftsmanshinp and cul tur al
devel opment Establ i sh a platform to f
coll abbetaweem heritage inheritors and sc
Cul tur al i nHheeriittaogres and skilled craftspeo
transmission, with the primary objective
of | CH. Addi tionall vy, t he focus on devel
Cost ume i nto mar ket abl e and practical p
textil es, appar el Wanagn d& dShun,| y2hon2elc)@ s ®icteises s
attention is paid to the economic and soc
Meanwhi | e, particular attention should be
| ocal Mi ao people are profitable can the
ensured and cultural heritage be driven b

2. Didscussion

As a representative national Il CH in t|
Costume has beent etrhnme dsautbaj eccotl loefc tlioomg and
| ocal authorities and schol ar s, and sig
research on the Changning Miao Costume |
heritage, and conservation strategies, an
i ndicates more records and accounts with
Considerable research remains to be <cond
particularly in the realm of data coll ect
a remote area, has very few records of t
further scientific research is required.
cul tur al content investigations rely on
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alignment with documentary records. For t
based on textual descriptions, needing
artistic, theoretical anal ysi s. Thirdly,

systemati cal

Iy, and archives and database
research on th

e Changning Miao Cost ume.

2.3t akehoCdanghibng Miao Cost ume

are three main categories of S
ur eTh®) core <circle is predominan
rs of the Changning Miao cost ume
s of the costumes and their deri\
preservation.

nheritors of the Changning Miao c
the inheritors of the costume cul't
g and Tupitai vill ages. The main f
ence on the iInherit axlieil foldé rciotsarusme sy,
s holders, and those who are engaged
itors and representatives of cul tur e
Changning Miao costume is embroider ¢
ensively reflecting their aesthetic coc
ign needs to be in line with their int
m for fabricati on and producti on t o
ervention pathway and the expression
m with economic and spiritual benefits
Tupi tai villages, comprising Miao ch
al Mi.a o adol escent s, and young i nher
semination and preservation efforts. i
ngning Miao costume can be passed on.
ir mastery of the costume skills wil
semination of the Changning Miao costu

O > — TS HFT0n oo+ H
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County Government

National level: 1
City level: 7
County level: 36

Inheritors
Inheritance Subjects

Locals
Miao; 1,289

Anyone who
Interested

@ Studenls Primary

School 50+
NeW Local university
In he rlto rs students10+

&

Scholars Chalr_lg‘ﬁ‘ing Cultural Station

Fi gbSteakehol der of the Changning Miao

Potenti al consumers of the costume an
sers of the resuptedomi nantsl ydeisn glnyd ewhri
nd visitors ‘interested in the | ocal CO
nheritors of t he products selling the C
ustomers who buy the products are mai nl
rom outside the region demonetmbaboedear ed
ieces Resi dent s, including Miao, Han,
onstitute t he pri mary consumer base an
mbr oi dered bags and other functional s ma

Practitioners of | CHiochwmelmat s onof pt e
ul tur al organi sations and schol ars who
ntermediaries for the advancement of t
ustained research efforts can offer val
eseanmdcdavokiurst her mor e, they can assi st [
acking for the Changning Minaos hcadsyt aul nseo.
ol stered the project's rigor in drawing

.Research of Changning Miao Costume fro
Ecol ogy

| n t he i nheritance of cul tur e, t he
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i nfluence and the revision of consciousne
the interaction of the two forms the dri\
the inheritance of Miao craftsmanship anc
producers and designers of Miao costumes
culture. The Miao people have been migrat
widel vy, without writing for a |l ong ti me.
have preserved the cultur al characteri st
costumes have played an essenti al role in

From the perspective of cultural ecol o
factors of their regions and studying t|
probl ems faced by the Changning Miao cos
ecol ogi cal factors of the Changning Miao
factors and soci al factor s. Environment a
settl ement site selection, and cul tur al
technol ogical, economic, and cultural asp

2. &£nVironmental factor analysis

2. 4Lbcation and geography

The Changning Miao primarily resides i
on the eastern side of the Lancang River.
and Tupltai v iGlolu gYg € sMi vaiot hTionwntsthe p of Cha
Baosha City, Yunnan Province. The | and a
squar e kil ometres, wi t h a,n arvreu alg e r aiemfp
775.8mm, and an28a.t i Beslied eosf, 1t1h0eOr e ar e
village under its jurisdiction, with a
Mi a o, predominantly in the villages of Da
Daping is located 5 km from the township
of villagers according to their natur al 5
the fQremrimarily i ving i n seven settl e
Dal ongt an, Longtarbal iSsh angmd k Dashiangaag.
research findings, four househoXlidassmi Kansi
village, and one househoGaujwiet hTw@urneMi R ot
i ncluded as a sample for the Miao communi
and smal | popul ati on si ze. Tupi tai vi ||
government, with 10 villag’e maiomlpyg laindi b
settl ement st:0ou@ihnaunldi nX F oNjigy € a 6)
'From: Basic information about the Miao ethnic
2From: Village Profile of Tupitai Village
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gener al . Not withstandi ng, due to the ef"
mountains, the weather varies with the al
|l ow tropical, temperate, cool, and al pine

2.4SLlted of Settl ements

The choice of site for a settl ement
nvironment| oo0awmedd cthhei tadiagppt ati on needs o
he Miao's history of migratory chall enge¢
n them a cautious approach towards sele
tudy maps the I(oFcia@braoenedforl Omap | datgae sand
nd analyses the | ocation of the Miao set
| anar spatial characteristics. The | ocat
nd environmental <conditions accessible t

Mountain land

I Building 1,000 500 O 1,000 m
Field
0 Road/homesite

Fi g8Maep of the ChangniAng MNi0a2a)sett | e

Vertically, the Miao settlements are
bstantially higher el evation data than
i on. Mor eover, the average altitude o
roxi mately 1600m, with the highest al't
There are 10 Miao settlements in
t -atlhtei thuidggh mount ai nous terrain. The
at Xianshuidong, 2000m at Dal ongt
kK u, 2100m at Dashuitang and 2250m
at Qi mul i n, 2050m at Ni utoushan a
ge. The majority of these settl ement

if@altheutheghbone of settl ements in

WTOTO3 0T OC
oO—oo T oT@
o—osoao
3 3Q@303
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Dachunshu is the only settleme@0®0Omt HBhesl
maj ority of settlements are situated on
some | ocated on steeper slopes of 20 to 3

Horizontally, the Miao settlement 1is ¢c
village, foll owing the topographic el eva
extending outwards in parallel along the

2.4C0l Bural Spaces

I n a broad context, transmission refer
individuals acquire culture and pass it
interaeadachwiamtdersoci ety can be consider ec
traditional community of the Changning Mi
which manifests itseldf in the form of t h
fields, family yards, activity squares, .‘
are all spaces  for transmitting and di ss
spati al structure of the settlements enal
Mi ao Costume's place and influence in it
prosperity, t he Miao colonies gradually
architectural clusters. Changning Miao se
sever al brothers of a family frequently
buil dings

The majority of buil dings in the sett
the hill, ascending the hildl to opti mi z:i
pl acement against the ridge, t hese house
predominantly oriented towards the open
sun The clusters of buildings in the s
generally withki®ureddgrBedsiiednetss, t he | ower
retains the tfsadirtepyemdarbyu iMi @iong wobuncti on,
floors housing |ivestock including catt/|
bei ngomemi Additionally, the middle platf
slightly 1T ower than the upper | evel and |
cereal s, hemp sti cks, and clothes.-3Except
storey residential mai n house. Some f ami
kitchens and toilets to the side.

The Roof Contour

-

livesto
ck

Fi gabieagram of the spatial( AKiharZa@a3E) i st



23

v
o o g S .

e WS R P T NROYRL . Eget
- Tresinent ~ -
- pl T
-
-
-
-
-
-
-

.........
—————————————————————
- %
-
-

-
"‘

-

-

---------- Buildings  ----- Fields — Roads
Fi gu@e agram of (Ae, famkBy wunit

The culture of Changning Miao Cost ume
producti on. They documented the aspects
patterns depicted on their cost umes, and
production of space. Il n t he pamsatk,iandged mp
embroidery constituted t he pri mary occ
si g ficant portion of 'their daily prod

|
( |
ni |
space hemp was <cultivated in a field <c
iV
e

g
u
u

act ities related tenadknegs makeianvg ,ngi mamldu
wer mai nly carri-edemuspaana@d®or $he ns [a&dae
creates a site for the Changning Miao Co
functional | ayout i's i kewise influenced
character to the spatial production of th

. HBozi al factor analysis

.41 Aasii factonal
he process of crafting the Changning
| tural event and ritwual that wunfol ds
he producti on, mai nt enance, and adj u:
man serves as a ne&dea twictohminmu ntiite , s rpd laly,i
l e in society. Through activities inclu
| ati ves, friends, and cl ansmen, for min
mmunity. Besi des, t he s
men in Miao society, an
essmaking skill s, whil e t e
arning dressmaking skills d receivin
has the dual r ol of h per and be
o an obligation fulfidloemmuonollyectoiopel
an exchange of goods for the benefit
on a collective personality. Thi s
ue and fosters a sense of
structured establishment
mai ntaining stability.
e soci al and cul tural f ul
nd increase group cohesi
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di sintegrate due to changing circumstance
soci al system is wundergoing rapthdastrdansf
management system has r éomlseeade & otcheal orsiygit re

2.4T@cBnol ogic factor

The Changning Miao Cost ume, as an ar
women's psychology and is also deter minge
relations of the Miao peopl e. Geographi
relatively independent and distinctive de
over the past few centuries.

Notwithstandi ng,-embdn e®ird er0edd , p rnrradcuhd thse |
production technigues and their | ow price
of Mi ao women. Addi tionally, the traditi
emergence of cross embroidery and machin
space of other embroidery crafts in Chang

2. 4ERoBomic factor

Since ancient t i mes, the Changning \Y
conservative |.1ife, mai ntaining a subsiste
t he wupnriagduocfti on and a | ow | evel of produc
far mi ng, and weaving being the main el en
dressmaking being essenti al el ements of w
economic development has precipitated c¢ch
Mor eover, frequent exchanges with the out
of I'ife among the |l ocal Mi ao peopl e. The
tobacco and walnuts, organised and | ed |
i ncreasingly relied on it as their main s
young generation opted to seek empl oyment
i nstead of engaging 1 n the repetitive fi.
soci al productiwvity, traditional produc!H
producti vi ty. Addi tional |y, the refinemer
commodity exchange and | abour exchange t
l i veli hood problems of the Changning Miao

2.4C0| dfactadr

For thousands of year s, Mi ao costumes
folk traditions of the ethnic group, ref
emotions of the peopl e I n the vision of
competing for ms, with one culture attemj
anot her The effects of moderni zati on a
di ssemination of domi nant cul tur al f or ms
culture is prevalent, competing with the
i deol ogy, val ues, and outlook on [Iife. I
mi nority | CHs , has unavoidably encounter
cultures Whil e modern industrial ci vilis
peopl e, it has also reshaped their ideolc
mai nstream culture on the new generation
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gr aduianli ciof atcioosnt ume and wear. During <con
when queried about their preference for
strong affinity for it Despite the f ac
aesthetically pleasing., Han Chinese cost
for everyday wear due to i1its wide range

cl eaning.

2. £EXPlicit expression

2. 4S8Byle
The Changning Miao Costcwomd umesdiacicode d

gender and age. The men's costume is eit
bl ack and white, with embroidery around t
piece set of women's costumes i s the most
|l oop hat, |l ong sleeve blouse, coll ared ga
apron, small triangle apron, ribbon, plea

A description of each piece and a diag
2 of the Encyclopaedia of Changning Miao

FiguFee Changning Miao Costume (Al
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Loop Hat

Scarf Shawl

Long Sleeve Blouse

- R

Large Square Apron

v

FiguPeedagram of Changn( Aig, M &3 )Costu

Ribbon

FiguPeedagram of Chang2i 64i Mi 2a02&pst u
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-~
Small Square Apron

Small Triangle Apron

Leg Wrap

Figufeedagram of Changdi i Mi a028pstu

2. 4M38t Brial

The Miao song sings, "There is no he
family" and "Where the Miao i s, they br
Cannabis sativaCultsubhsponsandvaandling ¢
the genetic expression of the Changning
community, hemp culture i s deeply ingrai
serving as one of the core elements of tt
group, the i nfluence of hemp culture i s e
|l i fe and pr oduccotsitounmessp accoes.t uHheemp part of t
housing and transport "' . Moreover, the Miaea
hemp and believe hemp costume can protect
medi ci ne, Mi ao individuals would wrap the
it would help prevent infl ammati on and w
clothing to ensure smooth and fortunate
woul dobheumed raditional hemp attire to fa
their homeland and be acknowl edged by the

The Miao people of Changning mainly ¢
weaving. Not withstanding, for thedmpagt 20
campai gn, the Miao people of Changning
cultivating fire hemp due to the addicti
the concerted efforts of numerous indiVvi
Changning resumed -ttohxei cc unletmpv.a tNootnwiotfh st cam
of convenience and economy, numer ous Mi a

fabrics to make their cl ot hes. Traditi ona
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thread for embroidery. They did not rear
mo st of the silk thread wused for embr oi
exchange wirtohutpt heeHamar ket. Wi th the sprea
mo st embroidery is now done with <c¢cross

t hreads.

Figufedangning Miaoandsireeipd migs(eheid mpy0 2 3)

2.4CBa8Bt

The Changning Miao Costume retains it
into the hemp spinning process and the Mi
process entails several steps, including
retting it, spinning it, bl eachRringd.rig ,1 dr
The Miao embroidery process includes emb
and col our matching of ornaments.

The Changning Mi a o Cost ume predomina
(Figorepdt chwor K Femdr el dek y e(nHbirgol),rdee d 3/

cross enmiFng)decyyni ques. Among these, Cr o:s
prevalent and-l sgevYeemhsoandeengt skill that
women can adeptly master. Pat chwor k embr o
invol ves assembling pieces of fabric ont
chall enging technique, but when mastered,
model pl ant moti f s and working tool s. L
botani cal and ani mal designs and demands
drawing principles. FI at embroidery star
techniques employed in the Changning Miao
traditional Mi ao counted yarn embroidery.
grid that naturally forms on the condit.i
graphic composition. Consequentl vy, mo st
geometric in characltatre {{Theyro@qei red nun
pattern and subsequently delineate the pe
adhering to the predetermined grid count.
started along the warp or weft l i nes, Wi
just the black thread on the back and the
For detailed process and description o
of the Encycl opaedia of Changning Miao ¢
and craft of embroidery, refer to Chapter



29

cost ume

Spun t wi | Woven hem Bl eached
Figbu@éHemp SpinnimAi PrakC2z3X)ses
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Y e

4Pattdern

he Mi ao call embroidery patterns tha
and that ceonosbempaseetdmahtipl ehel ans
condition that making traditional co

rr community and their own observatio

as those patterns that are recogni se
Despite the fact that the Miao have a
ears and are now scattered and sett]
s inherited from their ancestors per
s are the "mother flowers" of the Cha
erns of t he "mot her fl ower, " it i s
i stently appeared across samples frc
owl edged by the Miao women of Changn
foll owing two categori es:

irstly, the patterns inherited from
people can be found in comparabl e sa
ombing the pattern data of the <coll e
subsequently comparing and filtering
costumes in Yunnan Museum of Ethnic
rities and Museum of Et hni c Costun
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Technol ogy.

Secondl vy, the patterns are widely rec
Changning Miao community. Thvweiys doenpraceguitr
through the observation and practical e X[
daily lives, stemming from their keen o0bs

soci ety.

S
v Kﬂ‘.' B

Figa¥adengahit efToon gaqpnidan patterns in Miao
(Photo credit: North Costume Ethnic

ey, Ty 1B e i et 5 e e el AN R N
N e —
P,

VAl ’

Fig2a#Heoli an pattern and KaGui zpauterns
(Phot oNarmrteldi ashthume Cost ume Museum, 2

After the initial extraction of the r
organised with three people related to CI
group <consiinheerdi toofr ,oncene Mi ao schol ar, an
members were initially tasked with select
of Changning Mi ao cost umes from the p o
subsequently, the selected patterns were
of Changning Mi ao cost umes wer e categor
composition patterns, standal one patterns
organi sational |l aw of the same compositio
vari ous i ndependent patterns and auxili

matching, finahdrwygifrog mpathteerewerin Changni
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Simultaneously, there are a | ar
be deciphered and <categorised. Th
Changning Mi ao WO men based on their p €

sensibilitiesmdkrnggptbeegsay meepresenting
collective wisdom. Nevertheless, due to t
i ncluded in the core inheritance gene map
For pattern analysis and more sampl es
of Changning Miao costume in the Appendi X
(1) Composition pattern
The pattewumiof od €hasgning Miao- Cost ul
90 fr ames, I n t hendan sptartucetrinon no ft hae cCrhoasns
two threads intertwine to creatmri tongatftrean
typicall y90s pfarnasme § 0 requi-Ir8hgt lar etaadtsal p ea
Additionally, considering the seam edge:
encompda8susngsatt erns i n width. Such composi:
most representative pat t(eFring®).rien 2Changni ng
I n Changning Miao's narrative about tl
costumes are considered to be "maps" t hat
their ancestors. Besides, the "road" in t
there are flexible ways of connecting the
on t-vkeaXed composition, the pattern is d
auxiliary patterns, i ncluding the shell
Additionall.y, the "road" in the map is pl
are flexible ways of connecting them acc
shaped composition, the pattern is decor
suppl ementary patterns, including the she
so that the pattern indicates a variety
i ncl udkKianoBlait tChrem,fahbit e Bh |Pagmrndcrn.
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Kaoli pattern composition Quadripartite composition

Shizi pattern composition

Chengchi pattern composition Chengchi pattern composition

Chengchi pattern composition

based on five X

based on four X

based on single X

on (Ai, 2072

t

composi

Fig2®fattern

(plait,t e2rOn2 3 )

ga&Kaol

F
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2023)
Figa&ai zi (pAatt rom 3)
(2)l ndependent Patterns
|l ndependent patterns frequently have
the primmkompbes aid square composition, an
guadri partite continuous composition for:i
the organic patterns in Changning Miao ¢
patterns Mor eover, most of the organic g
categorised as independent patterns. Amor
appearance is high anidua epéiesenaaapaet of I
Xingchen pattern.
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Fig2aBaji aohua pattern (AIi, 2023

2023)

Fi gBXéngchen pattern in Changning Mia
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