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660120003 : Major Visual Arts
Keyword : servitude, individualism, subjectivity, distorted body, Questioning of Values
MR. Jiranchai NINTHANAPHANT : State of Servitue within an Individualistic
Society Thesis advisor : Associate Professor Nawin Baidklang
The thesis “State of Servitude within an Individualistic Society” aims to
examine the human condition under the subtle pressures of contemporary
individualism a dominant but often invisible force in neoliberal society. Using
figurative oil painting as the primary medium, the artist investigates the tension
between selfhood and social conformity, between the need for identity and the

price of isolation.

This body of work combines classical narrative structure with a
contemporary sensibility. Through distorted human forms, manipulated lighting, and
unconventional color palettes, the artist reinterprets the traditional figurative genre
to explore psychological discomfort, alienation, and the emotional weight of self-

determination.

Central to the project is the idea that individualism, often glorified as
personal freedom, can also become a form of internalized servitude a condition one
may choose unconsciously. Each figure in-the paintings is pulled by gravity in
different directions, physically representing their invisible constraints. These
compositions confront the viewer with questions about authority, autonomy, and the

systems that quietly shape us.

This work raises the question Is being oneself truly a matter of choice or just
an unconscious acceptance of forces that have always shaped us,even if we never

knew they were there?
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AN 7 Roger Scruton

Fiuanan; Luxury Residential Projects in Gurgaon - Elevate by Conscient &

Hines
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Michelangelo Merisi da Caravaggio

mwﬁl 8 Michelangelo Merisi da Caravaggio
Fanan Caravaggio - Alchetron, The Free Social Encyclopedia
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Francisco José de Goya y Lucientes

AWt 10 Francisco Jose de Goya y Lucientes

finnan : Francisco José de Goya y Lucientes Oil Paintings
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https://www.bartongalleries.com/library/artist/557/Goya
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AN 11 A pilgrimage to Sanlsidro (1819-1823) Oil mural transferred to canvas 428 x
140 «w.
‘17'|Immw : The Witches Sabbath, 1819-23, Black Painting' Giclee Print -

Francisco de Goya | Art.com

Odd nerdrum

mwﬁ 12 Odd nerdrum

fiunnm : Image of Odd Nerdrum Arthur.io « A Visual Playground
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https://www.art.com/products/p55384651131-sa-i7042846/francisco-de-goya-the-witches-sabbath-1819-23-black-painting.htm
https://www.art.com/products/p55384651131-sa-i7042846/francisco-de-goya-the-witches-sabbath-1819-23-black-painting.htm
https://www.listal.com/viewimage/6323542
https://arthur.io/art/odd-nerdrum/self-portrait-in-golden-cape
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Anuddyvesegiinundlunisndulumsuuuuinsnssuilandayzueain “dase”
ulisuuuuiiuduedestiolunisiediniufeanizvesnudlugatiagsuNerdrum, 2001)
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Hang1a(Nerdrum, 2011) fa¥1sassAldFuusanseduain Nerdrum Tundvesamndmai
szdfoundululufiemnsiisinaannnszuandn lnsiangluGesvosmsldnmstaneuywdidu
fufivesnisresessniveinfutiiaty anudaden Jessesveseumiinmilon uasyind
gaansemeslunany dudedinisruaegate q seuuuusulusin Fusfoatufiseusy
Madluaiudsiunalunsfemmutuiinssads wasnmsdnesdusznaunmiiiiuay
aunaudlianysaluuuluainerfingg Fadumsnwiiidesinesnaszsingea allbiflonu

wseufias vniveUsarunEtevesiulnilviaenadesiuuinuraveslagiu

m‘wﬁ 13 Odd Nerdrum, Self-Portrait as a Prophet(1997)
QOil on canvas, 153 x 125 «l.

fi1107W : Arthur.io « A Visual Playground


https://arthur.io/art/odd-nerdrum/self-portrait-in-golden-cape

24

a 1

AaluNUBNSNARDAUAALAZIAUAR

Bo bartlett

m‘w*ﬁ 14 Bo Bartlett

4077 - BO BARTLETT
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https://www.bobartlett.com/
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A 15 Bo Bartlett, The Promised Land(2014)
Oil on linen, 208.3 x 254 «53.
ﬁm’wmw : Bo Bartlett: The Intermediary
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Awazdilidgnuisyliluniviwazuuifniiddey “I think our job as artists is to help
people wake up and to just experience life a little differently than they did the day
before”(Bartlett, 2020)


http://www.johnseed.com/2016/06/bo-bartlett-intermediary.html
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Lucian Freud

mwﬁl 16 Lucian Freud

finnw : Two Freud paintings revealing a love of nature that led his father to

call him ‘a wild animal’ | Christie's
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ANULEDNDRY WarAINISWhiEuTagausula(Feaver, 2002)


https://www.christies.com/en/stories/lucian-freuds-love-of-nature-a658858afbed4b51abc9cad6cedb7320
https://www.christies.com/en/stories/lucian-freuds-love-of-nature-a658858afbed4b51abc9cad6cedb7320
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mwﬁ 17 Lucian Freud, Large Interior W11 (after Watteau), (1981-1983)
Oil on canvas, 214 x 198 «jl.
fisnam : Lucien Freud | Large Interior W.11 (after Watteau) (1981-83).
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https://uk.pinterest.com/pin/353673376958453951/
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Zhang Xiaogang

Nl 18 Zhang Xiaogang

finnw : Two Freud paintings revealing a love of nature that led his father to

call him ‘a wild animal” | Christie's
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https://www.christies.com/en/stories/lucian-freuds-love-of-nature-a658858afbed4b51abc9cad6cedb7320
https://www.christies.com/en/stories/lucian-freuds-love-of-nature-a658858afbed4b51abc9cad6cedb7320
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A 19 : Zhang Xiaogang, Bloodline: Big Family No. 3(1995), oil on canvas, 130 x 160
Yal.
fisnnn : Bloodline - Big Family: No. 2' from Zhang Xiaogang's Era-Defining Series |

Contemporary Art | Sotheby’s


https://www.sothebys.com/en/articles/bloodline-big-family-no-2-from-zhang-xiaogangs-era-defining-series
https://www.sothebys.com/en/articles/bloodline-big-family-no-2-from-zhang-xiaogangs-era-defining-series
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