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43.01...2Ȯ8ȮMajor Architecture 
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MISS Kanokwan PIPAKSAMUT : Type and Typology in Architecture after 
Modernism. Thesis advisor : Assistant Professor Adisorn Srisaowanunt, Ph.D. 

This dissertation explores a fundamental question concerning type and 
typology in Architecture after Modernism through both theoretical analysis and its 
tangible manifestations in architectural design. It is based on the hypothesis that the 
meaning of type is neither static nor fixed, but rather an evolving process shaped by 
the interplay between memory, systematic order, and architectural context. The study 
proposes that type should be understood both as an epistemological structure and as 
an analytical and generative tool for architectural design that transforms over time. 

The research begins with a synthesis of the ideas of three foundational 
theoristsŰQuatremère de Quincy, Jean-Nicolas-Louis Durand, and Gottfried SemperŰ
through the conceptual triad of invention, disposition, and style, which respectively 
illuminate type as a process of creation, a system of organization, and a condition of 
form. These ideas are then critically examined in parallel with the work of three 
architects from modern and postmodern periodsŰLe Corbusier, Peter Zumthor, and 
Jean NouvelŰthrough a three-dimensional analytical framework: the Conceptual 
Dimension, the Compositional Dimension, and the Contextual Dimension. 

The findings propose that type should not be reduced to a fixed formal image, 
but rather understood as a medium that accommodates ambiguity, multiplicity, and 
the fluidity of meaning in the postmodern era. Particularly in architectural practiceŰ
where the interplay of social, cultural, and affective contexts is unavoidableŰ
typological classification is not a tool of imposition, but an opening for interpretation, 
negotiation, and critical reflection within the design process. 
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ĭĪĪňŗȮ1 ĭĪĬņ 
 

1.1 ėĺŅĴŏĮƦĬĴŅŐĸŃėĺŅĴĽņėńĠĕŀĚĮĶŃŏħŖĬėņĩŅĴ 

 ŒĬĭĶŇĭĪĕŀĚĵŋėľĸńĚĽĴńĵŒľĴƞȮŐĬĺėŇħŏĔňŗĵĺĔńĭĽĩŅĮƤĨĵĔĶĶĴœħƟŏĮĸňŗĵĬįƞŅĬěŅĔĶŃŏĭňĵĭŐĭĭ

ŐįĬĪňŗĵŉħőĵĚĔńĭŏľĨŋįĸĬŇĵĴŐĸŃĲƤĚĔƢĝńĬĬŇĵĴŐĭĭĽĴńĵŒľĴƞȮ&Modernism) œĮĽŌƞĔŅĶŏĮƕħıŊŘĬĪňŗŒľƟĔńĭ

ėĺŅĴľĸŅĔľĸŅĵĪŅĚėĺŅĴėŇħȮėĺŅĴľĴŅĵȮŐĸŃĔŅĶĨňėĺŅĴĪŅĚĶŌĮŐĭĭȮőħĵŏĬƟĬĔŅĶŐĽħĚŀŀĔ

ĩŉĚŀńĨĸńĔļĦƢŏĜıŅŃıŊŘĬĪňŗ ĔŅĶŏĝŊŗŀĴőĵĚĔńĭĮĶŃĺńĨŇĻŅĽĨĶƢȮŐĸŃĔŅĶĶńĭĶŌƟŏĝŇĚĮĶŃĽĭĔŅĶĦƢĕŀĚ

įŌƟŒĝƟĚŅĬȮŐĬĺőĬƟĴħńĚĔĸƞŅĺĽƞĚįĸŒľƟĔĶŀĭĔŅĶěńħĮĶŃŏĳĪĪŅĚĽĩŅĮƤĨĵĔĶĶĴȮ&Architectural 

Typology) ĞŉŗĚŏėĵĴňĽĩŅĬŃĴńŗĬėĚŒĬģŅĬŃŏėĶŊŗŀĚĴŊŀŒĬĔŅĶĺŇŏėĶŅŃľƢŐĸŃŀŀĔŐĭĭȮĩŌĔĪƟŅĪŅĵĪńŘĚŒĬ

ŐĚƞŐĬĺėŇħŐĸŃĔŅĶĮĢŇĭńĨŇȮőħĵŏĜıŅŃŀĵƞŅĚĵŇŗĚŏĴŊŗŀėņĺƞŅȮ ĮĶŃŏĳĪ Ȯ&Type) ĴŇœħƟįŌĔıńĬŀĵŌƞĔńĭĶŌĮĪĶĚȮ

&Form) ľĶŊŀľĬƟŅĪňŗȮ&Function) ŐĭĭĨĶĚœĮĨĶĚĴŅŀňĔĨƞŀœĮ 

 ěŅĔŐĬĺőĬƟĴħńĚĔĸƞŅĺȮŐĬĺėŇħŏĔňŗĵĺĔńĭȮ Type" ŐĸŃȮ Typology" ĞŉŗĚŏėĵĩŌĔŒĝƟŏıŊŗŀěńħĶŃŏĭňĵĭ

ėĺŅĴĶŌƟĪŅĚĽĩŅĮƤĨĵĔĶĶĴŒĬŏĝŇĚĶŌĮŐĭĭŐĸŃľĬƟŅĪňŗȮěŉĚěņŏĮƦĬĨƟŀĚœħƟĶńĭĔŅĶıŇěŅĶĦŅŒľĴƞŒĬĭĶŇĭĪ

ĪňŗŏĮĸňŗĵĬŐĮĸĚœĮȮĚŅĬĺŇěńĵĜĭńĭĬňŘĴňėĺŅĴĮĶŃĽĚėƢĪňŗěŃĻŉĔļŅŐĸŃĺŇıŅĔļƢŐĬĺėŇħŏĶŊŗŀĚĮĶŃŏĳĪ

ŒĬĪŅĚĽĩŅĮƤĨĵĔĶĶĴȮőħĵĴŋƞĚĨĶĺěĽŀĭĺƞŅŐĬĺėŇħħńĚĔĸƞŅĺěŃĵńĚĽŅĴŅĶĩŏĮƦĬĔĸœĔĪŅĚėĺŅĴėŇħȮ

ŐĸŃŏėĶŊŗŀĚĴŊŀĺŇŏėĶŅŃľƢȮ&Analytical Tool) ĽņľĶńĭĚŅĬŀŀĔŐĭĭĶƞĺĴĽĴńĵœħƟľĶŊŀœĴƞȮŒĬ

ĽĩŅĬĔŅĶĦƢĪňŗĽĩŅĮƤĨĵĔĶĶĴĴŇœħƟĴňŏıňĵĚĶŌĮŐĭĭĪňŗĨŅĵĨńĺȮľŅĔŐĨƞŏĮƦĬĔĶŃĭĺĬĔŅĶĪňŗĸŊŗĬœľĸȮ

ĵŊħľĵŋƞĬȮŐĸŃŏĮƕħĶńĭĨƞŀĔŅĶĨňėĺŅĴŒľĴƞŀĵƞŅĚĨƞŀŏĬŊŗŀĚ 

 ĔŅĶĨńŘĚėņĩŅĴŏĔňŗĵĺĔńĭĮĶŃŏĳĪĽĩŅĮƤĨĵĔĶĶĴŒĬĵŋėľĸńĚĽĴńĵŒľĴƞȮœĴƞŏıňĵĚŐĨƞŏĔňŗĵĺĕƟŀĚĔńĭ

ėĺŅĴŏĮƦĬœĮœħƟĕŀĚĔŅĶěńħěņŐĬĔĮĶŃŏĳĪŒĬŏĝŇĚĶŌĮŐĭĭȮľŅĔĵńĚĽŃĪƟŀĬĩŉĚĺŇīňėŇħŐĸŃőĸĔĪńĻĬƢĕŀĚ

ĽĩŅĮĬŇĔĨƞŀĽńĚėĴȮĽŋĬĪĶňĵŃȮŐĸŃėĺŅĴĽńĴıńĬīƢĶŃľĺƞŅĚįŌƟŒĝƟĔńĭıŊŘĬĪňŗȮĚŅĬĺŇěńĵĬňŘěŉĚŒľƟėĺŅĴĽņėńĠ

ĔńĭĔŅĶĽŊĭėƟĬŐĸŃĺŇŏėĶŅŃľƢŐĬĺėŇħĕŀĚĬńĔĪķļġňŐĸŃĽĩŅĮĬŇĔĽņėńĠŒĬĮĶŃĺńĨŇĻŅĽĨĶƢȮĞŉŗĚĴňĽƞĺĬŒĬ

ĔŅĶĺŅĚĶŅĔģŅĬŐĬĺėŇħŏĶŊŗŀĚĮĶŃŏĳĪȮŀŅĪŇȮOs_rpckèpcȮbcȮOsglaw, J.-N.-L. Durand ŐĸŃȮ

Gottfried Semper ĶĺĴĩŉĚĔŅĶŏĝŊŗŀĴőĵĚĔńĭĬńĔŀŀĔŐĭĭĶƞĺĴĽĴńĵȮŏĝƞĬȮLe Corbusier, Peter 

Zumthor ŐĸŃȮJean Nouvel ŏıŊŗŀĻŉĔļŅĔŅĶĨňėĺŅĴŐĸŃĔŅĶĬņŐĬĺėŇħĮĶŃŏĳĪœĮĮĶŃĵŋĔĨƢŒĝƟŒĬ

ĚŅĬŀŀĔŐĭĭŀĵƞŅĚľĸŅĔľĸŅĵ 
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1.2 ĺńĨĩŋĮĶŃĽĚėƢĕŀĚĚŅĬĺŇěńĵ 

  1.2.1 ŏıŊŗŀĽńĚŏėĶŅŃľƢŐĸŃıńĥĬŅĔĶŀĭŐĬĺėŇħŒĬĔŅĶıŇěŅĶĦŅŐĸŃĺŇŏėĶŅŃľƢ

ĽĩŅĮƤĨĵĔĶĶĴľĸńĚĽĴńĵŒľĴƞȮőħĵŒĝƟŐĬĺėŇħŐĸŃĪķļġňȮType and Typology 

  1.2.2 ŏıŊŗŀĽĶƟŅĚėĺŅĴŏĕƟŅŒěŒĬĔŅĶĮĶńĭŒĝƟŐĸŃĨňėĺŅĴŐĬĺėŇħȮType and Typology 

ŒĬĚŅĬŀŀĔŐĭĭĽĩŅĮƤĨĵĔĶĶĴľĸńĚĽĴńĵŒľĴƞ 

  1.2.3 ŏıŊŗŀĬņŏĽĬŀĴŋĴĴŀĚŒľĴƞĨƞŀĔŅĶĻŉĔļŅŏĶŊŗŀĚȮTypology őħĵŏĬƟĬėĺŅĴĵŊħľĵŋƞĬȮ

ĔŅĶĽŊŗŀėĺŅĴľĴŅĵȮŐĸŃĔŅĶĨŀĭĽĬŀĚĨƞŀĭĶŇĭĪ 

1.3 ėņĩŅĴĕŀĚĚŅĬĺŇěńĵ 

  1.3.1 ŐĬĺėŇħŐĸŃĶŃŏĭňĵĭĺŇīňĕŀĚȮQuatremère de Quincy, Jean-Nicolas-

Louis Durand ŐĸŃȮGottfried Semper ĽŃĪƟŀĬĴŋĴĴŀĚĨƞŀȮType and Typology ŀĵƞŅĚœĶ? 

  1.3.2 ŐĨƞĸŃŐĬĺėŇħĴňŀŇĪīŇıĸĨƞŀĔŅĶĨňėĺŅĴŐĸŃŀŀĔŐĭĭĽĩŅĮƤĨĵĔĶĶĴĵŋėľĸńĚ

ĽĴńĵŒľĴƞŒĬĶŃħńĭŐĬĺėŇħȮŀĚėƢĮĶŃĔŀĭȮŐĸŃĭĶŇĭĪŀĵƞŅĚœĶ? 

  1.3.3 ĽŅĴŅĶĩĽńĚŏėĶŅŃľƢĔĶŀĭĔŅĶĺŇŏėĶŅŃľƢĪňŗĬņȮType and Typology ĴŅŒĝƟŏĮƦĬ

ŏėĶŊŗŀĚĴŊŀŒĬĔŅĶŀƞŅĬŐĸŃŀŀĔŐĭĭĽĩŅĮƤĨĵĔĶĶĴŒĬĵŋėľĸńĚĽĴńĵŒľĴƞœħƟŀĵƞŅĚœĶ? 

1.4 ĺŇīňĔŅĶħņŏĬŇĬĔŅĶĺŇěńĵ 

  1.4.1 ĔŅĶĻŉĔļŅĪķļġňŐĸŃŐĬĺėŇħ: ĺŇŏėĶŅŃľƢŐĬĺėŇħŏĶŊŗŀĚĮĶŃŏĳĪŐĸŃĔŅĶěņŐĬĔ

ĮĶŃŏĳĪŒĬĚŅĬĕŀĚȮQuatremère de Quincy, Jean-Nicolas-Louis Durand ŐĸŃȮGottfried 

Semper 

  1.4.2 ĔŅĶŏĮĶňĵĭŏĪňĵĭŏĝŇĚĺŇĪĵŅ: ŏĝŊŗŀĴőĵĚŐĬĺėŇħĔńĭĔĶŀĭėŇħȮInvention 

Disposition ŐĸŃȮStyle 

  1.4.3 ĔŅĶĺŇŏėĶŅŃľƢĔĶĦňĻŉĔļŅ: ĻŉĔļŅ ĻŉĔļŅȮLe Corbusier, Peter Zumthor 

ŐĸŃȮJean Nouvel őħĵŒĝƟĔĶŀĭŐĬĺėŇħȮtypology ŒĬȮ3 ĴŇĨŇȮ&conceptual ů compositional ů 

contextual) 

  1.4.4 ĔŅĶĽńĚŏėĶŅŃľƢ8 ŏĽĬŀĔĶŀĭĺŇŏėĶŅŃľƢȮtypology ĽņľĶńĭŒĝƟŒĬĔŅĶŀŀĔŐĭĭ-

ĺŇŏėĶŅŃľƢĽĩŅĮƤĨĵĔĶĶĴŒĬĵŋėľĸńĚĽĴńĵŒľĴƞ 
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1.5 ĽĴĴĨŇģŅĬĕŀĚĔŅĶĺŇěńĵ 

  1.5.1 ŐĬĺėŇħŏĶŊŗŀĚȮType and Typology ĽŅĴŅĶĩŏĮƦĬĔĸœĔĽņėńĠŒĬĔŅĶŏĝŊŗŀĴőĵĚ

ĴŇĨŇĪŅĚĮĶŃĺńĨŇĻŅĽĨĶƢȮĺńĥĬīĶĶĴȮŐĸŃőėĶĚĽĶƟŅĚĪŅĚĔŅĵĳŅıĕŀĚĚŅĬĽĩŅĮƤĨĵĔĶĶĴĶƞĺĴĽĴńĵ 

  1.5.2 ĔŅĶŏĮĶňĵĭŏĪňĵĭĶŃľĺƞŅĚĬńĔėŇħŒĬĵŋėȮEnlightenment ĔńĭĽĩŅĮĬŇĔĵŋėĶƞĺĴ

ĽĴńĵĽŅĴŅĶĩŐĽħĚŒľƟŏľŖĬȮŴėĺŅĴĽŊĭŏĬŊŗŀĚŐĸŃĔŅĶŐĮĶėĺŅĴľĴŅĵŵȮĕŀĚĮĶŃŏĳĪœħƟŀĵƞŅĚŏĮƦĬĶŃĭĭ 

  1.5.3 œĴƞŒĝƞĶŃĭĭěņŐĬĔŐĭĭĨŅĵĨńĺȮŐĨƞėŊŀĔĶŀĭĔŅĶĨňėĺŅĴĪňŗĴňėĺŅĴľĸŅĔľĸŅĵ

ĕŀĚĭĶŇĭĪŐĸŃėĺŅĴľĴŅĵ 

 

1.6 ĕŀĭŏĕĨĕŀĚĔŅĶĺŇěńĵ 

 1.6.1 ĴŋƞĚĻŉĔļŅĪķļġňĕŀĚĬńĔėŇħŒĬĝƞĺĚĵŋėŏĶŊŀĚĮƤĠĠŅȮŐĸŃĵŋėĽĴńĵŒľĴƞȮ3 ėĬ8Ȯ

Quatremère de Quincy, Jean-Nicolas-Louis Durand ŐĸŃȮGottfried Semper 

 1.6.2 ĺŇŏėĶŅŃľƢįĸĚŅĬĕŀĚĽĩŅĮĬŇĔȮ3 ėĬŒĬĭĶŇĭĪĵŋėľĸńĚĽĴńĵŒľĴƞ8ȮLe Corbusier, 

Peter Zumthor, Jean NouvelȮĞŉŗĚĭĶŇĭĪľĸńĚĵŋėĽĴńĵȮ(ĵŋėľĸńĚĽĴńĵŒľĴƞȮPostmodernism 

ė,Ļ,Ȯ1960s ŏĮƦĬĨƟĬœĮȮėŊŀĝƞĺĚŏĺĸŅĪňŗȮtypeȮand typology ĮĶŅĔĢĶƞŀĚĶŀĵȮŏĬƟĬıńĥĬŅĔŅĶ

ŏĝŇĚŏĺĸŅŐĸŃŐĬĺėŇħ) 

 1.6.3 ŒĝƟĔĶŀĭĺŇŏėĶŅŃľƢȮ3 ĴŇĨŇ8ȮŏĝŇĚŐĬĺėŇħȮ&Conceptual)ȮȮŏĝŇĚŀĚėƢĮĶŃĔŀĭȮ

&Compositional)ȮŐĸŃŏĝŇĚĭĶŇĭĪȮ&Contextual 

1.7 ĬŇĵŅĴėņĻńıĪƢŏĜıŅŃ 

  1.7.1 ĔŅĶěńħĮĶŃŏĳĪȮ(Classification' 

 ĔŅĶŐĭƞĚĔĸŋƞĴľĶŊŀěńħĶŃĭĭŀĚėƢėĺŅĴĶŌƟĨŅĴėŋĦĸńĔļĦŃĶƞĺĴĭŅĚĮĶŃĔŅĶȮŏıŊŗŀŒľƟ

ĽŅĴŅĶĩĽńĚŏĔĨȮŏĮĶňĵĭŏĪňĵĭȮŐĸŃĽĶƟŅĚėĺŅĴŏĕƟŅŒěœħƟŀĵƞŅĚŏĮƦĬĶŃĭĭȮŒĬĭĶŇĭĪĕŀĚȮtypology 

ĔŅĶěńħľĴĺħľĴŌƞŏėĵŏĮƦĬĺŇīňľĸńĔŒĬĔŅĶĶŃĭŋĶŌĮŐĭĭĽĩŅĮƤĨĵĔĶĶĴȮ&ŏĝƞĬȮĺńĚȮőĭĽĩƢȮĭƟŅĬȮłĸł'Ȯ

ŀĵƞŅĚœĶĔŖĨŅĴȮĚŅĬĻŉĔļŅĬňŘĨńŘĚĕƟŀŏĽĬŀĺƞŅȮclassification ŀŅěœĴƞŏıňĵĚıŀŒĬĔŅĶĪņėĺŅĴŏĕƟŅŒě

ĮĶŃŏĳĪŒĬĵŋėľĸńĚĽĴńĵŒľĴƞĪňŗĴňėĺŅĴĸŊŗĬœľĸȮěŉĚěņŏĮƦĬĨƟŀĚĕĵŅĵœĮĽŌƞŐĬĺĪŅĚȮtypology Īňŗ

ŏĮƕħŒľƟĨňėĺŅĴœħƟľĸŅĵĴŇĨŇ 
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  1.7.2 ĮĶŃŏĳĪȮ(Type) 

 ĶŌĮŐĭĭĪŅĚĽĩŅĮƤĨĵĔĶĶĴĪňŗœĴƞœħƟľĴŅĵĩŉĚĶŌĮĪĶĚĪňŗĨŅĵĨńĺȮľŅĔŐĨƞŏĮƦĬȮ őėĶĚĽĶƟŅĚ

ĪŅĚėĺŅĴėŇħ ȮĪňŗĽŃĪƟŀĬėĺŅĴĽńĴıńĬīƢĶŃľĺƞŅĚĶŌĮŐĭĭĔńĭľĬƟŅĪňŗȮĽńĠĠŃȮŐĸŃĭĶŇĭĪȮType 

ĽŅĴŅĶĩŐĮĶŏĮĸňŗĵĬœħƟĨŅĴŏěĨĬŅȮĺńĥĬīĶĶĴȮŐĸŃĔŅĶŒĝƟĚŅĬŒĬĭĶŇĭĪŏĜıŅŃ 

  1.7.3 ĔŅĶěņŐĬĔĮĶŃŏĳĪĪŅĚĽĩŅĮƤĨĵĔĶĶĴ (Typology) 

 ĔĶŃĭĺĬĔŅĶŒĬĔŅĶĺŇŏėĶŅŃľƢȮľĶŊŀĨňėĺŅĴĚŅĬĽĩŅĮƤĨĵĔĶĶĴĨŅĴĸńĔļĦŃĶƞĺĴĭŅĚ

ĮĶŃĔŅĶȮŏĝƞĬȮėĺŅĴľĴŅĵĪŅĚĽńĠĠŃȮŀĚėƢĮĶŃĔŀĭŏĝŇĚĲƤĚĔƢĝńĬȮľĶŊŀĭĶŇĭĪĪŅĚĺńĥĬīĶĶĴȮőħĵȮ

typology ŒĬĚŅĬĬňŘĩŌĔıńĥĬŅŒľƟŏĮƦĬĔĶŀĭĺŇŏėĶŅŃľƢŐĭĭĽŅĴĴŇĨŇŏıŊŗŀĽĶƟŅĚĔĶŀĭŒĬĔŅĶ

ĺŇŏėĶŅŃľƢŐĸŃĽĶƟŅĚėĺŅĴŏĝƟŅŒěĽĩŅĮƤĨĵĔĶĶĴŒĬĵŋėľĸńĚĽĴńĵŒľĴƞ 
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ĭĪĪňŗȮ2 ĪķļġňŐĸŃŐĬĺėŇħĪňŗŏĔňŗĵĺĔńĭȮType and Typology 
 

ĚŅĬĻŉĔļŅĬňŘĨńŘĚŀĵŌƞĭĬĶŅĔģŅĬĕŀĚŐĬĺėŇħȮŴRwncŵȮŐĸŃȮŴRwnmjmewŵȮĞŉŗĚĴňĔŅĶıńĥĬŅŀĵƞŅĚ

ĨƞŀŏĬŊŗŀĚĨńŘĚŐĨƞĽĴńĵėĸŅĽĽŇĔěĬĩŉĚĵŋėľĸńĚĽĴńĵŒľĴƞȮőħĵĴňĬńĔėŇħľĸŅĔľĸŅĵĪňŗĴňĽƞĺĬŒĬĔŅĶĺŅĚĔĶŀĭ

ŐĬĺėŇħħńĚĔĸƞŅĺŀĵƞŅĚŏĮƦĬĶŃĭĭȮĚŅĬĺŇěńĵĬňŘěŉĚŏĶŇŗĴĨƟĬħƟĺĵĔŅĶĽņĶĺěŐĬĺėŇħľĸńĔĕŀĚĬńĔĪķļġňĽŅĴėĬȮ

œħƟŐĔƞȮQuatremère de Quincy, J.-N.-L. Durand ŐĸŃȮGottfried Semper ĞŉŗĚĽŅĴŅĶĩěńħĔĸŋƞĴœħƟ

ĺƞŅŏĮƦĬĬńĔėŇħĵŋėĨƟĬĪňŗĴňĭĪĭŅĪŒĬĔŅĶŒľƟėņĬŇĵŅĴŐĸŃőėĶĚĽĶƟŅĚŐĬĺėŇħŏĔňŗĵĺĔńĭĮĶŃŏĳĪĪŅĚ

ĽĩŅĮƤĨĵĔĶĶĴȮěŅĔĬńŘĬěŉĚŏĝŊŗŀĴőĵĚŐĬĺėŇħŏľĸƞŅĬňŘŏĕƟŅĔńĭĚŅĬĕŀĚĬńĔŀŀĔŐĭĭĶƞĺĴĽĴńĵȮœħƟŐĔƞȮLe 

Corbusier, Peter Zumthor ŐĸŃȮJean Nouvel ŏıŊŗŀŐĽħĚŒľƟŏľŖĬĩŉĚĔŅĶĽŊĭĪŀħŐĸŃĔŅĶĨňėĺŅĴ

ŒľĴƞĕŀĚŐĬĺėŇħȮtypology ŒĬĭĶŇĭĪĕŀĚĽĩŅĮƤĨĵĔĶĶĴĶƞĺĴĽĴńĵ 

2.1 ĔņŏĬŇħĪķļġňȮŐĸŃŐĬĺėŇħȮType and Typology 

 ŐĬĺėŇħȮŴĮĶŃŏĳĪŵȮ&Type) ŐĸŃȮŴĔŅĶěņŐĬĔĮĶŃŏĳĪŵȮ&Typology) ĴňěŋħĔņŏĬŇħĪŅĚ

ĮĶńĝĠŅĪňŗĸŉĔĞŉŘĚĔƞŀĬěŃœħƟĶńĭĔŅĶĬņĴŅŒĝƟŒĬŏĝŇĚĽĩŅĮƤĨĵĔĶĶĴŀĵƞŅĚŏĮƦĬĶŃĭĭȮőħĵĽŅĴŅĶĩĽŊĭĵƟŀĬĔĸńĭ

œĮœħƟĩŉĚĴőĬĪńĻĬƢĕŀĚŏıĸőĨĪňŗŏĽĬŀĺƞŅĪŋĔĽŇŗĚĪňŗĮĶŅĔĢŒĬőĸĔŐľƞĚėĺŅĴŏĮƦĬěĶŇĚĸƟĺĬĴňȮŴĨƟĬŐĭĭŵȮľĶŊŀȮ

ŴŐĭĭŀŋħĴėĨŇŵȮŀĵŌƞŒĬőĸĔĕŀĚŐĭĭȮ&World of Forms) ĞŉŗĚĩŊŀŏĮƦĬĔĶŀĭŐĬĺėŇħŐĶĔŏĶŇŗĴĪňŗĴŀĚȮŴŐĭĭŵȮ

ŒĬģŅĬŃĽŇŗĚĬŅĴīĶĶĴĪňŗŏľĬŊŀœĮěŅĔĺńĨĩŋŏĜıŅŃĨńĺȮ&Népcx-Eókcx*Ȯ/774; Vidler, 0..5' ĔĶŃŐĽ

ħńĚĔĸƞŅĺœħƟĽƞĚŀŇĪīŇıĸŀĵƞŅĚĵŇŗĚĨƞŀĔŅĶĺŅĚĶŅĔģŅĬĪŅĚĪķļġňĕŀĚȮOs_rpckèpcȮbcȮOsglawȮŒĬ

ĻĨĺĶĶļĪňŗȮ18 őħĵŏĕŅŏĽĬŀĺƞŅĮĶŃŏĳĪŏĮƦĬŐĬĺėŇħĪňŗȮŴĴŇŒĝƞĽŇŗĚĪňŗŏĸňĵĬŐĭĭȮŐĨƞŏĮƦĬľĸńĔĔŅĶĕŀĚĔŅĶ

ŏĸňĵĬŐĭĭŵȮ&Os_rpckèpc*Ȯ/610-/777'ȮĔĸƞŅĺėŊŀȮĮĶŃŏĳĪœĴƞŒĝƞŐĭĭŐĮĸĬľĶŊŀĶŌĮĶƞŅĚĪňŗŐĬƞĬŀĬȮŐĨƞ

ŏĮƦĬĔġŏĔĦĤƢľĶŊŀĔĶŀĭŐĬĺėŇħĪňŗĪņľĬƟŅĪňŗĔņľĬħėĺŅĴľĴŅĵŏĝŇĚŀŋħĴėĨŇĕŀĚĽŇŗĚĮĸŌĔĽĶƟŅĚ 

 ŒĬĝƞĺĚĻĨĺĶĶļĪňŗȮ19 ŐĬĺėŇħŏĶŊŗŀĚȮtype œħƟĶńĭĔŅĶıńĥĬŅŒĬŏĝŇĚĔĸœĔŐĸŃŏľĨŋįĸĬŇĵĴįƞŅĬĚŅĬ

ĕŀĚȮJean-Nicolas-Louis Durand įŌƟĞŉŗĚĴŀĚĮĶŃŏĳĪŒĬģŅĬŃįĸĸńıīƢĕŀĚĔĶŃĭĺĬĔŅĶěńħĶŃĭĭŐĸŃ

ŀĚėƢĮĶŃĔŀĭȮ&composition) őħĵŀŅĻńĵĨĶĶĔŃĕŀĚĮĶŃőĵĝĬƢŒĝƟĽŀĵŐĸŃėĺŅĴĮĶŃľĵńħȮ&Durand, 

1802/2000) ŏĕŅŏĽĬŀĺƞŅȮtype ŏĮƦĬŐĴƞŐĭĭĪŅĚŏĶĕŅėĦŇĨĪňŗĽŅĴŅĶĩĽŊĭĪŀħŐĸŃħńħŐĮĸĚœħƟĨŅĴ

ĲƤĚĔƢĝńĬŐĸŃĽńħĽƞĺĬĪňŗŏľĴŅŃĽĴĨƞŀĔŅĶŒĝƟĚŅĬȮŐĬĺėŇħĕŀĚȮDurand ŐĴƟěŃĸħĪŀĬĴŇĨŇĪŅĚĮĶńĝĠŅȮŐĨƞ

ĔĸńĭĺŅĚıŊŘĬģŅĬŒľƟĔńĭėĺŅĴŏĮƦĬĶŃĭĭŒĬĔŅĶŀŀĔŐĭĭĽĩŅĮƤĨĵĔĶĶĴȮĞŉŗĚĨƞŀĴŅĩŌĔĨƞŀĵŀħőħĵĬńĔ
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ĽĩŅĮƤĨĵĔĶĶĴĽĴńĵŒľĴƞŐĸŃĩŌĔĬņœĮŒĝƟŒĬĔĶŀĭĔŅĶĺŅĚįńĚŏĴŊŀĚŐĭĭȮindustrial rationalism ŒĬĵŋė

ĻĨĺĶĶļĪňŗȮ20 ŀĵƞŅĚŐıĶƞľĸŅĵ 

 ĔŅĶĨňėĺŅĴĮĶŃŏĳĪŒĬŏĝŇĚĺńĥĬīĶĶĴŐĸŃĮĶŃĺńĨŇĻŅĽĨĶƢĔĸńĭĴŅœħƟĶńĭėĺŅĴĽĬŒěŀňĔėĶńŘĚŒĬ

ĮĸŅĵĻĨĺĶĶļĪňŗȮ19 ĩŉĚĨƟĬĻĨĺĶĶļĪňŗȮ20 įƞŅĬŐĬĺėŇħĕŀĚȮGottfried Semper ĞŉŗĚŏĽĬŀĺƞŅŐĭĭȮ

&form) ŒĬĽĩŅĮƤĨĵĔĶĶĴœĴƞœħƟŏĔŇħĕŉŘĬěŅĔŏľĨŋįĸŏĝŇĚőėĶĚĽĶƟŅĚŏıňĵĚŀĵƞŅĚŏħňĵĺȮŐĨƞĵńĚĽńĴıńĬīƢĔńĭ

ŏĚŊŗŀĬœĕĪŅĚĺńĥĬīĶĶĴȮĺńĽħŋȮŐĸŃŏĪėĬŇėıŊŘĬĩŇŗĬȮ&Semper, 1860/2004) ŏĕŅĵĔĨńĺŀĵƞŅĚĺƞŅȮŴįĬńĚŵȮŒĬ

ĽĩŅĮƤĨĵĔĶĶĴŀŅěĴňěŋħĔņŏĬŇħěŅĔȮŴįƟŅĴƞŅĬŵȮľĶŊŀȮŴŏėĶŊŗŀĚŐĨƞĚĔŅĵŵȮŒĬıŇīňĔĶĶĴȮĞŉŗĚĪņŒľƟŏĔŇħėĺŅĴ

ŏĕƟŅŒěĺƞŅȮtype ŏĮƦĬįĸĸńıīƢĕŀĚĺŇĺńĥĬŅĔŅĶĪŅĚĺńĥĬīĶĶĴĴŅĔĔĺƞŅĔŅĶĔņľĬħħƟĺĵĨĶĶĔŃėĚĪňŗȮŐĬĺėŇħ

ĕŀĚȮSemper ěŉĚŏĮƕħıŊŘĬĪňŗŒľƟĔńĭĔŅĶĨňėĺŅĴĮĶŃŏĳĪŒĬģŅĬŃȮ ĨńĺĔĸŅĚ ȮĶŃľĺƞŅĚĶŌĮĶƞŅĚȮĺńĽħŋȮ

ŐĸŃĽńĠĠŃĪŅĚĺńĥĬīĶĶĴȮĞŉŗĚĴňŀŇĪīŇıĸĨƞŀŐĬĺėŇħȮtypology ŒĬĚŅĬĕŀĚĬńĔŀŀĔŐĭĭĵŋėĶƞĺĴĽĴńĵŀĵƞŅĚ

ĸŉĔĞŉŘĚȮőħĵŏĜıŅŃŒĬŏĝŇĚȮcontextual design 

 ĔĸƞŅĺőħĵĽĶŋĮȮĪķļġňŐĸŃŐĬĺėŇħĺƞŅħƟĺĵȮType and Typology œħƟıńĥĬŅěŅĔģŅĬėŇħŏĝŇĚ

ŀĳŇĮĶńĝĠŅŏĝŇĚĮĶńĝĠŅȮœĮĽŌƞŏĝŇĚŏėĶŊŗŀĚĴŊŀŀŀĔŐĭĭĪňŗĽŅĴŅĶĩĺŇŏėĶŅŃľƢœħƟĪńŘĚŒĬĶŃħńĭŐĬĺėŇħȮĶŌĮŐĭĭȮ

ŐĸŃĭĶŇĭĪȮ 

2.1.1ȮĔŅĶěņŐĬĔőħĵĪńŗĺœĮȮ(Classification) 

 ĴĬŋļĵƢĴňŐĬĺőĬƟĴőħĵīĶĶĴĝŅĨŇŒĬĔŅĶěńħĔĸŋƞĴĽŇŗĚĨƞŅĚȮŕȮĶŀĭĨńĺŏıŊŗŀĽĶƟŅĚĶŃŏĭňĵĭŒĬ

őĸĔŐľƞĚėĺŅĴĽńĭĽĬȮėĺŅĴĽŅĴŅĶĩŒĬĔŅĶěņŐĬĔĮĶŃŏĳĪěŉĚŏĮƦĬľĬŉŗĚŒĬĔĸœĔıŊŘĬģŅĬĕŀĚĔŅĶ

ĶńĭĶŌƟŐĸŃĔŅĶĽĶƟŅĚŀĚėƢėĺŅĴĶŌƟȮ&epistemology) ĞŉŗĚŏĮƦĬĔĶŃĭĺĬĔŅĶĪňŗİƤĚĶŅĔĸŉĔŒĬ

ĮĶŃĺńĨŇĻŅĽĨĶƢĕŀĚĮĶńĝĠŅŐĸŃĺŇĪĵŅĻŅĽĨĶƢȮĴőĬĪńĻĬƢŏĶŊŗŀĚȮ ĮĶŃŏĳĪ Ȯ&type) ľĶŊŀȮ ėĸŅĽ Ȯ

&class) ĮĶŅĔĢŒĬĮĶńĝĠŅĨŃĺńĬĨĔĨńŘĚŐĨƞĵŋėŏıĸőĨŐĸŃŀĶŇĽőĨŏĨŇĸȮőħĵŏĜıŅŃŀĵƞŅĚĵŇŗĚŒĬĚŅĬ

ĕŀĚŀĶŇĽőĨŏĨŇĸĪňŗŏĽĬŀĺƞŅėĺŅĴĶŌƟĽŅĴŅĶĩœħƟĴŅěŅĔĔŅĶěņŐĬĔĽŇŗĚĨƞŅĚȮŕȮĨŅĴȮŴŐĔƞĬĽŅĶĶƞĺĴŵȮ

ĞŉŗĚŏĮƦĬıŊŘĬģŅĬĕŀĚĺŇīňĺŇĪĵŅĪŅĚĨĶĶĔŃŐĸŃĔŅĶĺŇŏėĶŅŃľƢŏĝŇĚŀĬŋĔĶĴĺŇīŅĬȮ&Aristotle, trans. 

/77/' 

 ŒĬĽŅĵĺŇĪĵŅĻŅĽĨĶƢȮĔŅĶěņŐĬĔŏĮƦĬŏėĶŊŗŀĚĴŊŀĽņėńĠŒĬĔŅĶěńħĶŃŏĭňĵĭėĺŅĴĶŌƟȮŏĝƞĬȮ

ĶŃĭĭĔŅĶěńħľĴĺħľĴŌƞĕŀĚĸŇĬŏĬňĵĽŒĬĝňĺĺŇĪĵŅȮ&Linnaean classification) ĞŉŗĚĔĸŅĵŏĮƦĬ

ĨƟĬŐĭĭĕŀĚĶŃĭĭŀĬŋĔĶĴĺŇīŅĬĪňŗŒĝƟĔńĬŒĬľĸŅĵĻŅĽĨĶƢȮĔŅĶěņŐĬĔœĴƞœħƟŏıňĵĚĽĶƟŅĚėĺŅĴ

ŏĕƟŅŒěŒĬĸńĔļĦŃĶƞĺĴĕŀĚĽŇŗĚĨƞŅĚȮŕȮŏĪƞŅĬńŘĬȮľŅĔĵńĚĽŃĪƟŀĬėĺŅĴıĵŅĵŅĴĕŀĚĴĬŋļĵƢŒĬĔŅĶȮ
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ŴĪņŒľƟőĸĔĴňėĺŅĴľĴŅĵŵȮįƞŅĬĔŅĶĶŃĭŋĕŀĭŏĕĨȮŀĚėƢĮĶŃĔŀĭȮŐĸŃėĺŅĴĽńĴıńĬīƢĶŃľĺƞŅĚ

ĽŇŗĚĕŀĚȮ&Mayr, /760'ȮĬńĔĮĶńĝĠŅŏĝƞĬȮMichel Foucault ĵńĚœħƟĺŇıŅĔļƢŐĬĺėŇħĬňŘŒĬģŅĬŃ

ĔĸœĔĕŀĚŀņĬŅěĪňŗĪņľĬƟŅĪňŗĔņľĬħĕŀĭŏĕĨĕŀĚĽŇŗĚĪňŗĩŌĔĴŀĚŏľŖĬľĶŊŀŏĕƟŅŒěŒĬĺńĥĬīĶĶĴľĬŉŗĚȮ

ŕȮ&Foucault, /75.' 

 ŏĴŊŗŀŐĬĺėŇħĔŅĶěņŐĬĔĩŌĔĬņŏĕƟŅĽŌƞŐĺħĺĚĽĩŅĮƤĨĵĔĶĶĴȮĴńĬœĴƞŏıňĵĚŐėƞĪņľĬƟŅĪňŗŒĬ

ŏĝŇĚĔŅĶĻŉĔļŅȮŏĝƞĬȮĔŅĶŐĭƞĚľĴĺħľĴŌƞĕŀĚŀŅėŅĶĨŅĴľĬƟŅĪňŗȮ&functional typology) ľĶŊŀ

ĶŌĮŐĭĭȮ&formal typology) ŐĨƞĵńĚĔĸŅĵŏĮƦĬĽƞĺĬľĬŉŗĚĕŀĚĔŅĶįĸŇĨėĺŅĴĶŌƟŐĸŃĔĶŀĭėŇħĪňŗŒĝƟ

ŒĬĔŅĶŀŀĔŐĭĭħƟĺĵȮ&Colquhoun, /76/; Moneo, /756'ȮĔŅĶěņŐĬĔŒĬĽĩŅĮƤĨĵĔĶĶĴěŉĚ

ŏĮƦĬĪńŘĚĔĶŃĭĺĬĔŅĶŏĝŇĚĺŇĪĵŅĻŅĽĨĶƢȮ&rational classification) ŐĸŃĔĶŃĭĺĬĔŅĶŏĝŇĚ

ĺńĥĬīĶĶĴȮ&cultural classification) őħĵŏĜıŅŃŒĬĵŋėľĸńĚĽĴńĵŒľĴƞĪňŗĬńĔŀŀĔŐĭĭŏĶŇŗĴĨńŘĚ

ėņĩŅĴĨƞŀŐĭĭŐįĬĪňŗĨŅĵĨńĺȮĔŅĶěņŐĬĔœĴƞœħƟěĭŏıňĵĚĔŅĶĶŃĭŋľĴĺħľĴŌƞȮŐĨƞĔĸńĭĔĸŅĵŏĮƦĬ

ıŊŘĬĪňŗĽņľĶńĭĔŅĶĨňėĺŅĴȮŐĮĶėĺŅĴľĴŅĵȮŐĸŃĽĶƟŅĚėĺŅĴľĴŅĵŒľĴƞįƞŅĬőėĶĚĽĶƟŅĚĕŀĚȮ

ŴtwncŵȮĪňŗĴňėĺŅĴĸŊŗĬœľĸŐĸŃıĸĺńĨ 

2.1.2 ĔŅĶěņŐĬĔőħĵĻŅĽĨĶƢŀŊŗĬȮ 

 ŐĬĺėŇħĺƞŅħƟĺĵȮŴĔŅĶěńħĮĶŃŏĳĪŵȮ&classification) ŐĸŃȮŴĔŅĶěņŐĬĔĮĶŃŏĳĪŵȮ&typology) 

ĴŇœħƟěņĔńħŀĵŌƞŒĬĽŅĕŅĺŇĝŅĽĩŅĮƤĨĵĔĶĶĴŏĪƞŅĬńŘĬȮľŅĔŐĨƞŏĮƦĬŏėĶŊŗŀĚĴŊŀĪŅĚėĺŅĴėŇħĪňŗĮĶŅĔĢŒĬ

ľĸŅĔľĸŅĵĻŅĽĨĶƢȮĪńŘĚŒĬģŅĬŃŏėĶŊŗŀĚĴŊŀŒĬĔŅĶěńħĶŃŏĭňĵĭėĺŅĴĶŌƟȮŐĸŃŏĮƦĬĔĸœĔŒĬĔŅĶĨňėĺŅĴėĺŅĴ

ĞńĭĞƟŀĬĕŀĚőĸĔȮŒĬĪŅĚĴŅĬŋļĵĺŇĪĵŅȮĨńĺŀĵƞŅĚĽņėńĠėŊŀĔŅĶěńħĮĶŃŏĳĪĝĬŏįƞŅŐĸŃĺńĥĬīĶĶĴĨŅĴ

ĶŃĭĭŏėĶŊŀĠŅĨŇȮŐĭĭŐįĬĔŅĶħņĶĚĝňĺŇĨȮŐĸŃėĺŅĴĽńĴıńĬīƢĔńĭĽŇŗĚŐĺħĸƟŀĴȮĞŉŗĚĬńĔĴŅĬŋļĵĺŇĪĵŅŀĵƞŅĚȮ

Claude Lévi-Strauss œħƟĬņŐĬĺėŇħȮtypology ĴŅŒĝƟŒĬĔŅĶŐĵĔŐĵŃőėĶĚĽĶƟŅĚŏĝŇĚĸŉĔĕŀĚĺńĥĬīĶĶĴȮ

įƞŅĬĔŅĶĺŇŏėĶŅŃľƢėĺŅĴĽńĴıńĬīƢŏĝŇĚĽńĠĠŃĪňŗĮĶŅĔĢŒĬĨņĬŅĬȮıŇīňĔĶĶĴȮŐĸŃĳŅļŅȮ&Lévi-Strauss, 

/741' ĔŅĶěņŐĬĔěŉĚœĴƞŒĝƞŏıňĵĚĔŅĶĶŃĭŋľĴĺħľĴŌƞĳŅĵĬŀĔȮŐĨƞŏĮƦĬĔĸœĔĪňŗĽŃĪƟŀĬőėĶĚĽĶƟŅĚĪŅĚĽńĚėĴ

ĪňŗĴŀĚœĴƞŏľŖĬŒĬĶŃħńĭįŇĺŏįŇĬ 

 ŒĬĪŅĚĳŅļŅĻŅĽĨĶƢȮŐĬĺėŇħȮtypology œħƟĶńĭĔŅĶıńĥĬŅŒĬĶŌĮŐĭĭĕŀĚȮlinguistic typology 

ĞŉŗĚĴňŏĮƚŅľĴŅĵŒĬĔŅĶěńħĔĸŋƞĴĳŅļŅĨƞŅĚȮŕȮĨŅĴőėĶĚĽĶƟŅĚœĺĵŅĔĶĦƢŐĸŃĶŃĭĭŏĽňĵĚȮőħĵœĴƞěņŏĮƦĬĨƟŀĚĴň

ĶŅĔĻńıĪƢĶƞĺĴĔńĬőħĵĨĶĚȮŐĬĺĪŅĚĬňŘŏĮƕħőŀĔŅĽŒľƟįŌƟĺŇěńĵŏĕƟŅŒěȮŴĸńĔļĦŃĶƞĺĴŵȮĕŀĚĳŅļŅŒĬĴŇĨŇĪňŗĸŉĔĔĺƞŅ

ŏĝŇĚĮĶŃĺńĨŇĻŅĽĨĶƢȮŏĝƞĬȮĔŅĶěņŐĬĔĳŅļŅĨŅĴĶŃĭĭĮĶŃīŅĬůĔĶĶĴůĔĶŇĵŅȮľĶŊŀĸńĔļĦŃŏĽňĵĚ
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ĺĶĶĦĵŋĔĨƢȮŏĮƦĬĨƟĬȮ&Croft, 0..1' ĔŅĶěņŐĬĔěŉĚŏĮƦĬŏėĶŊŗŀĚĴŊŀŒĬĔŅĶŏĮƕħŏįĵĶŌĮŐĭĭőėĶĚĽĶƟŅĚĪňŗĞƞŀĬ

ŀĵŌƞĳŅĵŒĨƟėĺŅĴľĸŅĔľĸŅĵĪŅĚıŊŘĬįŇĺȮĞŉŗĚŏĮƦĬĴŋĴĴŀĚĪňŗĽŅĴŅĶĩĕĬŅĬĔńĭĔŅĶĺŇŏėĶŅŃľƢȮtypology ĪŅĚ

ĽĩŅĮƤĨĵĔĶĶĴŒĬŐĚƞĕŀĚĔŅĶŐĵĔŐĵŃŐĸŃĨňėĺŅĴŀĚėƢĮĶŃĔŀĭĪňŗĴńĔĩŌĔĶĺĴĔĸŊĬŀĵŌƞŒĬĳŅıĶĺĴĕŀĚ

ĶŌĮŐĭĭ 

 ĬŀĔěŅĔĬňŘȮŒĬĻŅĽĬĻŅĽĨĶƢŐĸŃĺĶĶĦėħňŐĬĺĻŅĽĬŅȮŐĬĺėŇħȮtypological reading ĵńĚŏĮƦĬ

ĺŇīňĔŅĶĨňėĺŅĴıĶŃėńĴĳňĶƢĪňŗĴŀĚŏľĨŋĔŅĶĦƢȮĭŋėėĸȮľĶŊŀĽńĠĸńĔļĦƢŒĬıńĬīĽńĠĠŅŏħŇĴĺƞŅŏĮƦĬȮŴĨƟĬŐĭĭŵȮ

ĕŀĚŏľĨŋĔŅĶĦƢľĶŊŀėĺŅĴľĴŅĵŒĬıńĬīĽńĠĠŅŒľĴƞȮőħĵȮtypology ĔĸŅĵŏĮƦĬĔĸœĔĪňŗŏĝŊŗŀĴőĵĚŀħňĨů

ĮƤěěŋĭńĬůŀĬŅėĨŏĕƟŅħƟĺĵĔńĬįƞŅĬĔŅĶĨňėĺŅĴĪňŗĴňőėĶĚĽĶƟŅĚĪŅĚėĺŅĴľĴŅĵĶŀĚĶńĭȮ&Auerbach, /731' 

ĔŅĶŀƞŅĬŐĭĭȮtypological ĬňŘŐĽħĚŒľƟŏľŖĬĺƞŅȮŴĮĶŃŏĳĪŵȮœĴƞœħƟŏĮƦĬŏıňĵĚľĴĺħľĴŌƞȮŐĨƞŏĮƦĬȮŴĶľńĽŵȮĪňŗ

ĽŅĴŅĶĩĨňėĺŅĴŏıŊŗŀŏĮƕħĴŇĨŇĕŀĚėĺŅĴľĴŅĵĪňŗĸŉĔĔĺƞŅȮŐĸŃĝƞĺĵĕĵŅĵėĺŅĴŏĕƟŅŒěĨƞŀőėĶĚĽĶƟŅĚĕŀĚŏĶŊŗŀĚ

ŏĸƞŅȮĽńĠĠŃȮŐĸŃıŇīňĔĶĶĴȮĞŉŗĚŏĮƦĬŐĬĺėŇħĪňŗĽŃĪƟŀĬŐĸŃŏĽĶŇĴĨƞŀĔŅĶĺŇŏėĶŅŃľƢĽĩŅĮƤĨĵĔĶĶĴŏĝŇĚȮ

typological ĪňŗœĴƞœħƟěņĔńħŀĵŌƞŏıňĵĚħƟŅĬĶŌĮĪĶĚȮŐĨƞĸŉĔœĮĩŉĚĶŃħńĭĕŀĚėĺŅĴľĴŅĵŐĸŃĮĶŃĽĭĔŅĶĦƢ 

 ľŅĔıŇěŅĶĦŅőħĵĳŅıĶĺĴȮŐĬĺėŇħȮtypology ěŅĔľĸŅĔľĸŅĵĻŅĽĨĶƢĸƟĺĬĝňŘŒľƟŏľŖĬĺƞŅĔŅĶ

ěņŐĬĔœĴƞŒĝƞŏıňĵĚŏėĶŊŗŀĚĴŊŀĪŅĚĨĶĶĔŃľĶŊŀĔŅĶĭĶŇľŅĶěńħĔŅĶĕƟŀĴŌĸŏĪƞŅĬńŘĬȮŐĨƞĵńĚŏĮƦĬĔĸœĔŒĬĔŅĶ

ŏĕƟŅŒěȮŴőėĶĚĽĶƟŅĚĪňŗŀĵŌƞŏĭŊŘŀĚľĸńĚėĺŅĴĞńĭĞƟŀĬŵȮœĴƞĺƞŅěŃŒĬĶŃħńĭĺńĥĬīĶĶĴȮĳŅļŅȮėĺŅĴŏĝŊŗŀȮľĶŊŀ

ėĺŅĴľĴŅĵȮĔŅĶĬņŐĬĺėŇħĬňŘĴŅŒĝƟŒĬĚŅĬŀŀĔŐĭĭĽĩŅĮƤĨĵĔĶĶĴȮěŉĚŏĮƦĬĔŅĶĨƞŀĵŀħĔŅĶĺŇŏėĶŅŃľƢĪňŗœĴƞ

ŏıňĵĚŐĨƞŏĕƟŅŒěĶŌĮĸńĔļĦƢĳŅĵĬŀĔĕŀĚŀŅėŅĶȮŐĨƞĽŅĴŅĶĩĽŊĭŏĬŊŗŀĚœĮĩŉĚŐĔƞĬėĺŅĴľĴŅĵȮĺńĥĬīĶĶĴȮ

ŐĸŃĔŅĶĽŊŗŀĽŅĶőħĵĬńĵĪňŗİƤĚŀĵŌƞŒĬȮŴĮĶŃŏĳĪŵȮĨƞŅĚȮŕȮœħƟŀĵƞŅĚĸŉĔĞŉŘĚ 

2.1.3 ĬŇĵŅĴŐĸŃėĺŅĴĽņėńĠĕŀĚȮType and Typology 

 ŐĬĺėŇħŏĶŊŗŀĚȮŴrwncŵȮŒĬĪŅĚĽĩŅĮƤĨĵĔĶĶĴĽŅĴŅĶĩĬŇĵŅĴœħƟŒĬģŅĬŃĶŌĮŐĭĭĨƟĬŐĭĭľĶŊŀ

ŐĴƞŐĭĭȮ&prototype) ĪňŗĽŃĪƟŀĬĩŉĚőėĶĚĽĶƟŅĚıŊŘĬģŅĬĕŀĚĽŇŗĚĮĸŌĔĽĶƟŅĚȮőħĵœĴƞěņĔńħŀĵŌƞŏıňĵĚĶŌĮĪĶĚ

ĳŅĵĬŀĔȮŐĨƞĶĺĴĩŉĚŐĬĺėŇħȮĲƤĚĔƢĝńĬȮŐĸŃőėĶĚĽĶƟŅĚŏĝŇĚĬŅĴīĶĶĴĪňŗŀĵŌƞŏĭŊŘŀĚľĸńĚȮ&Colquhoun, /76/; 

Vidler, 0..5'ȮType ěŉĚœĴƞŒĝƞŏıňĵĚŐĭĭŐįĬĪňŗŏĸňĵĬŐĭĭœħƟȮľŅĔŐĨƞŏĮƦĬȮŴĶľńĽŵȮĪňŗĽŅĴŅĶĩĩŀħĶľńĽœħƟ

ŒĬľĸŅĵĴŇĨŇȮŏĝƞĬȮėĺŅĴľĴŅĵȮĽńĚėĴȮĔŅĶŒĝƟĚŅĬȮľĶŊŀėĺŅĴĽńĴıńĬīƢĔńĭįŌƟŒĝƟȮĕĦŃĪňŗȮŴrwnmjmewŵȮŏĮƦĬ

ĔĶŃĭĺĬĔŅĶĕŀĚĔŅĶěņŐĬĔĮĶŃŏĳĪȮĞŉŗĚŀŅěĨńŘĚŀĵŌƞĭĬľĸńĔŏĔĦĤƢĪŅĚĲƤĚĔƢĝńĬȮőėĶĚĽĶƟŅĚȮėĺŅĴľĴŅĵȮ

ľĶŊŀĭĶŇĭĪĪŅĚĺńĥĬīĶĶĴȮőħĵĔĶŃĭĺĬĔŅĶȮtypological analysis ĴňĭĪĭŅĪĽņėńĠŒĬĔŅĶĪņŒľƟ
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ĽĩŅĮƤĨĵĔĶĶĴĔĸŅĵŏĮƦĬĶŃĭĭĪňŗĽŅĴŅĶĩĻŉĔļŅȮŏĮĶňĵĭŏĪňĵĭȮŐĸŃĺŇıŅĔļƢœħƟŀĵƞŅĚŏĮƦĬĶŃĭĭȮ&Moneo, 

/756' 

 ěŋħŏħƞĬĕŀĚŐĬĺėŇħȮtypology ėŊŀĔŅĶŏĮƕħıŊŘĬĪňŗŒľƟĔńĭĔŅĶŏĝŊŗŀĴőĵĚĶŃľĺƞŅĚȮŴĳŅĵŒĬŵȮŐĸŃȮ

ŴĳŅĵĬŀĔŵȮĕŀĚĽĩŅĮƤĨĵĔĶĶĴȮĔĸƞŅĺėŊŀěŅĔőėĶĚĽĶƟŅĚėĺŅĴėŇħĪňŗŏĮƦĬĬŅĴīĶĶĴȮĽŌƞĔŅĶĩƞŅĵĪŀħŏĮƦĬ

ĶŌĮŐĭĭĪňŗĽńĴįńĽœħƟȮĞŉŗĚĪņŒľƟĽŅĴŅĶĩĻŉĔļŅĽĩŅĮƤĨĵĔĶĶĴœħƟĪńŘĚŒĬģŅĬŃĮĶŅĔĢĔŅĶĦƢĪŅĚĺńĥĬīĶĶĴ

ŐĸŃĔĸœĔĪŅĚĔŅĶŀŀĔŐĭĭȮ&Rossi, /760'ȮŒĬĔĶŀĭėĺŅĴėŇħĕŀĚȮAldo Rossi ĮĶŃŏĳĪœĴƞœħƟŏĮƦĬŏıňĵĚ

ĔŅĶěńħľĴĺħľĴŌƞȮľŅĔŐĨƞŏĮƦĬȮŴėĺŅĴĪĶĚěņĶƞĺĴŵȮĪňŗİƤĚŀĵŌƞŒĬįńĚŏĴŊŀĚŐĸŃĽĩŅĮƤĨĵĔĶĶĴĪňŗĴňėŋĦėƞŅĪŅĚ

ĮĶŃĺńĨŇĻŅĽĨĶƢȮŐĬĺėŇħĬňŘœħƟĬņȮtypology œĮĽŌƞĶŃħńĭĪňŗĸŉĔĞŉŘĚĔĺƞŅŏħŇĴȮőħĵŐĽħĚŒľƟŏľŖĬĺƞŅĶŌĮŐĭĭĪňŗėĚŀĵŌƞ

œĴƞœħƟŐĮĸĺƞŅŀĬŋĶńĔļƢĬŇĵĴȮŐĨƞĽŅĴŅĶĩŐĮĶŏĮĸňŗĵĬœħƟĳŅĵŒĨƟŏĚŊŗŀĬœĕĪŅĚĺńĥĬīĶĶĴŐĸŃĔŅĸŏĺĸŅ 

ŒĬĴŇĨŇĔŅĶŀŀĔŐĭĭȮŐĬĺėŇħȮtypology ĩŌĔĬņĴŅŒĝƟĪńŘĚŒĬģŅĬŃĔĸĵŋĪīƢĔŅĶŀŀĔŐĭĭȮ&design 

strategy) ŐĸŃŏėĶŊŗŀĚĴŊŀĔŅĶĺŇŏėĶŅŃľƢȮ&analytical tool) őħĵŏĜıŅŃŒĬĵŋėľĸńĚĽĴńĵŒľĴƞĪňŗŐĬĺėŇħŐĭĭȮ

universal modernism ĩŌĔĨńŘĚėņĩŅĴŀĵƞŅĚľĬńĔȮTypology ĝƞĺĵŒľƟĽĩŅĮĬŇĔĽŅĴŅĶĩĵƟŀĬĔĸńĭœĮ

ėƟĬľŅŐĔƞĬĕŀĚĶŌĮŐĭĭőħĵœĴƞĨƟŀĚĵŉħĨŇħĔńĭĔŅĶěņĸŀĚĶŌĮĪĶĚĪŅĚĮĶŃĺńĨŇĻŅĽĨĶƢŐĭĭĨĶĚœĮĨĶĚĴŅȮ

&Kolarevic, 0..1'ȮĔŅĶŒĝƟĮĶŃŏĳĪěŉĚœĴƞěņĔńħŀĵŌƞĪňŗĔŅĶėńħĸŀĔȮľŅĔŐĨƞŏĮƦĬĔŅĶĨňėĺŅĴŒľĴƞȮĔŅĶ

ħńħŐĮĸĚȮľĶŊŀŐĴƟĔĶŃĪńŗĚĔŅĶŐĮĶėĺŅĴľĴŅĵŏıŊŗŀŒľƟĨŀĭĽĬŀĚĨƞŀŏĚŊŗŀĬœĕĶƞĺĴĽĴńĵȮŏĝƞĬȮėĺŅĴ

ľĸŅĔľĸŅĵĪŅĚĺńĥĬīĶĶĴȮŏĪėőĬőĸĵňȮŐĸŃėĺŅĴĵńŗĚĵŊĬ 

 ŒĬĶŃħńĭĠŅĦĺŇĪĵŅȮ&epistemological) Typology ĪņľĬƟŅĪňŗŏĮƦĬŏėĶŊŗŀĚĴŊŀĪňŗŏĝŊŗŀĴőĵĚ

ĶŃľĺƞŅĚĕƟŀĴŌĸȮĔńĭėĺŅĴĶŌƟȮ&knowledge) őħĵįƞŅĬĔĶŃĭĺĬĔŅĶěńħĔĸŋƞĴȮŐĵĔŐĵŃȮŐĸŃŒľƟėĺŅĴľĴŅĵȮ

ĞŉŗĚĽŀħėĸƟŀĚĔńĭĺŇīňėŇħŐĭĭĺŇĪĵŅĻŅĽĨĶƢŐĸŃĴĬŋļĵĻŅĽĨĶƢŒĬŏĺĸŅŏħňĵĺĔńĬȮ&Tzonis & Lefaivre, 

/76/'ȮĔŅĶěņŐĬĔĮĶŃŏĳĪœĴƞŏıňĵĚĝƞĺĵŒľƟŏĶŅŏĕƟŅŒěĺƞŅȮŴŀŃœĶŏĮƦĬŀŃœĶŵȮŐĨƞĵńĚĝƞĺĵŒľƟŏĶŅĨńŘĚėņĩŅĴĺƞŅȮ

ŴĽŇŗĚĬňŘĴňėĺŅĴľĴŅĵŀĵƞŅĚœĶŵȮŐĸŃȮŴĽŅĴŅĶĩŐĮĶŏĮĸňŗĵĬœĮŒĬĪŇĻĪŅĚŒħŵȮėĺŅĴĽŅĴŅĶĩĕŀĚȮtypology 

ŒĬĔŅĶĪņŒľƟȮŴĽŇŗĚĞŘņĞƟŀĬŵȮĔĸŅĵŏĮƦĬȮŴĽŇŗĚŏĜıŅŃŵȮőħĵœĴƞĽŌĠŏĽňĵĭĶŇĭĪȮěŉĚŏĮƦĬėŋĦĸńĔļĦŃĽņėńĠĪňŗĪņ

ŒľƟŐĬĺėŇħĬňŘĵńĚėĚĴňĭĪĭŅĪĨƞŀŏĬŊŗŀĚŒĬĽĩŅĮƤĨĵĔĶĶĴĶƞĺĴĽĴńĵ 

 ħƟĺĵŏľĨŋĬňŘȮŒĬĺŇĪĵŅĬŇıĬīƢĜĭńĭĬňŘȮŐĬĺėŇħȮtypology ěŉĚœĴƞœħƟĩŌĔŒĝƟŏıňĵĚŏıŊŗŀŀīŇĭŅĵľĶŊŀĨńŘĚ

ľĴĺħľĴŌƞŒľƟĔńĭĽĩŅĮƤĨĵĔĶĶĴȮŐĨƞĩŌĔĺŅĚŒĬģŅĬŃŏėĶŊŗŀĚĴŊŀĺŇŏėĶŅŃľƢĪňŗĽŅĴŅĶĩŀƞŅĬŐĸŃŐĮĶėĺŅĴľĴŅĵ

ĕŀĚĚŅĬŀŀĔŐĭĭœħƟŒĬľĸŅĵĶŃħńĭȮœĴƞĺƞŅěŃŏĮƦĬŐĬĺėŇħŏĭŊŘŀĚľĸńĚȮŀĚėƢĮĶŃĔŀĭŏĝŇĚĶŌĮīĶĶĴȮľĶŊŀĭĶŇĭĪ

ĪňŗĽĩŅĮƤĨĵĔĶĶĴĽńĴıńĬīƢŀĵŌƞħƟĺĵ 
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2.2 ĵŋėŐĽĚĽĺƞŅĚĪŅĚĮƤĠĠŅȮ(Enlightenment) 

  2.2.1ȮĔŅĶŏĶŇŗĴĨƟĬĕŀĚȮType and typology 

 ŐĬĺėŇħŏĶŊŗŀĚȮŴĮĶŃŏĳĪŵȮ&type) ŐĸŃȮŴĔŅĶěńħěņŐĬĔĮĶŃŏĳĪŵȮ&typology) œħƟĶńĭ

ĔŅĶľĸƞŀľĸŀĴŐĸŃįĸńĔħńĬĕŉŘĬŀĵƞŅĚŏħƞĬĝńħŒĬĝƞĺĚĮĸŅĵĻĨĺĶĶļĪňŗȮ/6ȮĞŉŗĚĨĶĚĔńĭĵŋėĽĴńĵŐľƞĚ

ŏľĨŋįĸȮľĶŊŀĪňŗĶŌƟěńĔŒĬĬŅĴȮĵŋėȮEnlightenment ėĺŅĴŏĝŊŗŀĪňŗĺƞŅėĺŅĴĶŌƟĽŅĴŅĶĩĽĶƟŅĚœħƟįƞŅĬȮ

ŴŏľĨŋįĸŵȮ&reason) ŐĸŃȮŴĶŃĭĭŵȮ&system) ĽƞĚįĸőħĵĨĶĚĨƞŀıńĥĬŅĔŅĶĕŀĚĺŇīňėŇħŏĝŇĚŐĭĭ

ŐįĬŒĬĪŋĔĽŅĕŅĺŇĝŅȮĶĺĴĩŉĚĽĩŅĮƤĨĵĔĶĶĴȮŒĬĝƞĺĚĬňŘȮĽĩŅĮƤĨĵĔĶĶĴœĴƞœħƟĩŌĔĴŀĚŒĬģŅĬŃĻŇĸĮŃ

ĪňŗĵŉħĩŊŀĽŋĬĪĶňĵĳŅıľĶŊŀŐĶĚĭńĬħŅĸŒěŏĪƞŅĬńŘĬȮŐĨƞŏĶŇŗĴĩŌĔěńħĺŅĚŒľƟŀĵŌƞĳŅĵŒĨƟĔĶŀĭėĺŅĴĶŌƟĪňŗ

ĽŅĴŅĶĩěńħĔŅĶȮĺŇŏėĶŅŃľƢȮŐĸŃĽŀĬĞŘņœħƟȮ&Pérez-Gómez, /774' 

 ĳŅĵŒĨƟĭĶŇĭĪĬňŘȮtype ĔĸŅĵŏĮƦĬȮŴŏėĶŊŗŀĚĴŊŀĪŅĚĺŇīňĺŇĪĵŅŵȮĪňŗĪņľĬƟŅĪňŗŐĪĬĔŅĶ

ŏĸňĵĬŐĭĭȮ&imitation) őħĵŏĜıŅŃŒĬĔŅĶĻŉĔļŅĶŌĮŐĭĭĪŅĚĽĩŅĮƤĨĵĔĶĶĴŀĵƞŅĚŏĮƦĬĶŃĭĭȮĬńĔ

ėŇħŏĝƞĬȮQuatremère de Quincy ŏĽĬŀĺƞŅĔŅĶŀŀĔŐĭĭœĴƞėĺĶĸŀĔŏĸňĵĬěŅĔĶŌĮĸńĔļĦƢ

ĳŅĵĬŀĔȮŐĨƞėĺĶȮŴŏĸňĵĬŐĭĭľĸńĔĔŅĶŵȮĪňŗŀĵŌƞŏĭŊŘŀĚľĸńĚŐĭĭȮ&type) ĞŉŗĚĪņŒľƟĽĩŅĮƤĨĵĔĶĶĴ

ĔĸŅĵŏĮƦĬĻŅĽĨĶƢĪňŗĴňĶŅĔĪŅĚĺńĥĬīĶĶĴŐĸŃŏľĨŋįĸŒĬŏĺĸŅŏħňĵĺĔńĬȮ&Quatremère, 

/610-/777'ȮĬňŗěŉĚŏĮƦĬěŋħŏĮĸňŗĵĬĽņėńĠĪňŗŐĵĔŐĬĺėŇħȮŴrwncŵȮŀŀĔěŅĔȮŴqrwjcŵȮőħĵȮtype 

ĔĸŅĵŏĮƦĬőėĶĚĽĶƟŅĚėĺŅĴėŇħŏĭŊŘŀĚĨƟĬȮ&generative structure) ĪňŗĽŅĴŅĶĩĬņœĮŐĮĶĶŌĮŏĮƦĬ

įĸĚŅĬŀŀĔŐĭĭœħƟľĸŅĔľĸŅĵ 

 ĕĦŃŏħňĵĺĔńĬȮėĺŅĴıĵŅĵŅĴŒĬĔŅĶĽĶƟŅĚĶŃĭĭĔŅĶĽŀĬĽĩŅĮƤĨĵĔĶĶĴŒĬĵŋőĶĮȮŏĝƞĬȮ

ĪňŗőĶĚŏĶňĵĬȮÉcole des Beaux-Arts ŒĬİĶńŗĚŏĻĽȮœħƟĵŉħĩŊŀĔŅĶěņŐĬĔĮĶŃŏĳĪŏĮƦĬĔĸœĔĽņėńĠ

ŒĬĔŅĶıńĥĬŅȮŴa_r_jmescȮmdȮrwncqŵȮĪňŗĬńĔŏĶňĵĬĽŅĴŅĶĩŒĝƟİƗĔİĬŐĸŃıńĥĬŅĪńĔļŃĔŅĶ

ŀŀĔŐĭĭȮőħĵœĴƞĨƟŀĚıŉŗĚıŅŐĶĚĭńĬħŅĸŒěŏĝŇĚĻŇĸĮŃŏıňĵĚŀĵƞŅĚŏħňĵĺȮ&Evans, 0...'ȮType ěŉĚ

ŏĮƦĬĪńŘĚŏėĶŊŗŀĚĴŊŀĪŅĚĺŇĝŅĔŅĶŐĸŃĳŅėĮĢŇĭńĨŇĪňŗĝƞĺĵŒľƟĽŅĴŅĶĩŏĶňĵĬĶŌƟȮĽĶƟŅĚĽĶĶėƢȮŐĸŃĽŊŗŀĽŅĶ

ŐĭĭŐįĬĽĩŅĮƤĨĵĔĶĶĴœħƟŒĬĶŃħńĭĪňŗŏĮƦĬĶŃĭĭȮŏľĨŋįĸĬŇĵĴŒĬĵŋėȮEnlightenment œħƟ

ŏĮƕħĪŅĚŒľƟĔńĭĔŅĶȮŴĨňėĺŅĴĽĩŅĮƤĨĵĔĶĶĴįƞŅĬĶŃĭĭŵȮŐĸŃĬņœĮĽŌƞıńĥĬŅĔŅĶĕŀĚȮ

typological thinking ŒĬģŅĬŃőėĶĚĽĶƟŅĚĪŅĚėĺŅĴėŇħĪňŗĔĸŅĵŏĮƦĬıŊŘĬģŅĬĽņėńĠĕŀĚĚŅĬ

ŀŀĔŐĭĭŒĬĵŋėĽĴńĵĨƞŀĴŅ 



  12 

2.2.2 ėĺŅĴŏĝŊŗŀĴőĵĚĶŃľĺƞŅĚĔŅĶěņŐĬĔĮĶŃŏĳĪŒĬĻŅĽĨĶƢŀŊŗĬĨƞŀŐĬĺėŇħŒĬĔŅĶ

ěņŐĬĔĮĶŃŏĳĪĽĩŅĮƤĨĵĔĶĶĴ 

 ĔŅĶěńħěņŐĬĔĮĶŃŏĳĪŏĮƦĬĔĸœĔıŊŘĬģŅĬŒĬĔŅĶĪņėĺŅĴŏĕƟŅŒěėĺŅĴĞńĭĞƟŀĬĕŀĚőĸĔȮ

ĞŉŗĚĮĶŅĔĢŀĵŌƞŒĬľĸŅĔľĸŅĵĽŅĕŅĺŇĝŅȮŏĝƞĬȮĺŇĪĵŅĻŅĽĨĶƢȮĝňĺĺŇĪĵŅȮėĦŇĨĻŅĽĨĶƢȮŐĸŃ

ĴŅĬŋļĵĺŇĪĵŅȮőħĵŒĬŐĨƞĸŃĻŅĽĨĶƢȮĔŅĶěņŐĬĔĴňĭĪĭŅĪĪńŘĚŒĬŏĝŇĚĔŅĶěńħĶŃŏĭňĵĭĕƟŀĴŌĸȮĔŅĶ

ĽĶƟŅĚĶŃĭĭėĺŅĴĶŌƟȮŐĸŃĔŅĶėƟĬľŅėĺŅĴĽńĴıńĬīƢĶŃľĺƞŅĚŀĚėƢĮĶŃĔŀĭĨƞŅĚȮŕȮėĺŅĴıĵŅĵŅĴ

ŏľĸƞŅĬňŘĸƟĺĬĴňŏĮƚŅľĴŅĵŒĬĔŅĶĸħėĺŅĴĞńĭĞƟŀĬŒľƟĔĸŅĵŏĮƦĬőėĶĚĽĶƟŅĚĪňŗŏĕƟŅŒěœħƟȮĞŉŗĚĔĸŅĵŏĮƦĬ

ıŊŘĬģŅĬŏĝŇĚĺŇīňĺŇĪĵŅĪňŗĨƞŀĴŅœħƟĶńĭĔŅĶĮĶŃĵŋĔĨƢŏĕƟŅĽŌƞĻŅĽĨĶƢĕŀĚĔŅĶŀŀĔŐĭĭŐĸŃ

ĽĩŅĮƤĨĵĔĶĶĴŒĬĝƞĺĚĮĸŅĵėĶŇĽĨƢĻĨĺĶĶļĪňŗȮ/6ȮĩŉĚĨƟĬĻĨĺĶĶļĪňŗȮ/7 

 ŒĬĪŅĚĝňĺĺŇĪĵŅȮĨńĺŀĵƞŅĚĽņėńĠĕŀĚĔŅĶěńħĶŃĭĭėŊŀĶŃĭĭŀĬŋĔĶĴĺŇīŅĬĕŀĚȮCarl 

Linnaeus ĞŉŗĚŐĭƞĚĽŇŗĚĴňĝňĺŇĨĨŅĴĸńĔļĦŃĶƞĺĴŀĵƞŅĚŏĮƦĬĸņħńĭĝńŘĬȮ&kingdom, phylum, class 

łĸł'ȮŐĬĺėŇħĬňŘœĴƞœħƟŏıňĵĚĝƞĺĵŒľƟĴĬŋļĵƢŏĕƟŅŒěėĺŅĴľĸŅĔľĸŅĵĕŀĚĽŇŗĚĴňĝňĺŇĨȮŐĨƞĵńĚĽŃĪƟŀĬ

ėĺŅĴıĵŅĵŅĴŒĬĔŅĶĽĶƟŅĚȮŴĳŅıĶĺĴŏĝŇĚĶŃĭĭŵȮĪňŗĽŅĴŅĶĩĺŇŏėĶŅŃľƢŀĚėƢĮĶŃĔŀĭĵƞŀĵŐĸŃ

ėĺŅĴĽńĴıńĬīƢĶŃľĺƞŅĚľĬƞĺĵœħƟŀĵƞŅĚĴňŏľĨŋįĸȮ&Mayr, /760'ȮĶŃĭĭŐĭĭĬňŘĨƞŀĴŅĴňŀŇĪīŇıĸ

ŀĵƞŅĚĸŉĔĞŉŘĚĨƞŀĽŅĕŅĺŇĝŅŀŊŗĬȮĶĺĴĩŉĚĔŅĶĺŅĚĔĶŀĭėŇħŒĬĚŅĬĽĩŅĮƤĨĵĔĶĶĴĪňŗĴŋƞĚŏĬƟĬėĺŅĴĴň

ĨĶĶĔŃȮėĺŅĴĞŘņœħƟȮŐĸŃĔŅĶĮĶŃĔŀĭŀĚėƢĮĶŃĔŀĭŒľƟŏĮƦĬĶŃĭĭ 

 ŒĬėĦŇĨĻŅĽĨĶƢŐĸŃŏĶĕŅėĦŇĨȮĔŅĶŒĝƟőėĶĚĽĶƟŅĚŐĸŃŐĭĭŐįĬȮ&pattern) ŏĮƦĬĔĸœĔ

ŒĬĔŅĶĽĶƟŅĚėĺŅĴĶŌƟĪňŗŏĮƦĬĽŅĔĸȮŏĝƞĬȮĔŅĶŒĝƟĶŌĮŏĶĕŅėĦŇĨıŊŘĬģŅĬŏĮƦĬŀĚėƢĮĶŃĔŀĭĕŀĚ

őėĶĚĽĶƟŅĚĪňŗĞńĭĞƟŀĬȮľĶŊŀĔŅĶŒĝƟőĴħŌĸŒĬĔŅĶĽĶƟŅĚŐĭĭĞŘņȮŐĬĺėŇħŏĶŊŗŀĚȮmodularity ŐĸŃȮ

compositional logic ĔĸŅĵŏĮƦĬŐĔĬĔĸŅĚĕŀĚĔŅĶıńĥĬŅŐĭĭŐįĬĔŅĶŀŀĔŐĭĭŒĬĻĨĺĶĶļ

ĪňŗȮ/6ȮŐĸŃȮ/7ȮőħĵŏĜıŅŃŀĵƞŅĚĵŇŗĚŒĬĔŅĶŀŀĔŐĭĭĪňŗŏĔňŗĵĺĕƟŀĚĔńĭĔŅĶěńħĽńħĽƞĺĬĪŅĚ

ĽĩŅĮƤĨĵĔĶĶĴȮŐĸŃĔŅĶĮĶŃĵŋĔĨƢŒĝƟőėĶĚĽĶƟŅĚĞŘņŒĬĭĶŇĭĪŏĴŊŀĚľĶŊŀŀŅėŅĶĕĬŅħŒľĠƞȮ&Evans, 

0...' 

 ŏĴŊŗŀŐĬĺėŇħĔŅĶěńħĶŃĭĭŐĸŃĔŅĶěņŐĬĔĮĶŃŏĳĪěŅĔĺŇĪĵŅĻŅĽĨĶƢŐĸŃėĦŇĨĻŅĽĨĶƢ

ĩŌĔĶńĭŏĕƟŅĴŅŒĬŐĺħĺĚĽĩŅĮƤĨĵĔĶĶĴȮĬńĔėŇħŏĝƞĬȮJean-Nicolas-Louis Durand œħƟŏĽĬŀ

ĶŃĭĭȮtypology ĪňŗĺŅĚĶŅĔģŅĬĭĬľĸńĔŏľĨŋŐĸŃįĸȮ&rationalism) ŏĕŅŏĽĬŀĺƞŅĮĶŃŏĳĪĕŀĚ

ŀŅėŅĶĽŅĴŅĶĩěńħŏĶňĵĚŐĸŃĺŇŏėĶŅŃľƢœħƟįƞŅĬŀĚėƢĮĶŃĔŀĭıŊŘĬģŅĬȮŏĝƞĬȮįńĚŏĶĕŅėĦŇĨȮŏĽŅȮįĬńĚȮ
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ĝƞŀĚŏĮƕħȮłĸłȮŐĸŃĽŅĴŅĶĩĮĶŃĔŀĭĕŉŘĬŒľĴƞœħƟĨŅĴĨĶĶĔŃŐĸŃĲƤĚĔƢĝńĬȮ&Durand, 

/6.0-0...'ȮőħĵœĴƞěņŏĮƦĬĨƟŀĚŀƟŅĚŀŇĚĔńĭėĺŅĴĽĺĵĚŅĴŒĬŏĝŇĚĻŇĸĮŃľĶŊŀĽńħĽƞĺĬŐĭĭėĸŅĽĽŇĔ

ŀňĔĨƞŀœĮ 

 ĶŃĭĭĕŀĚȮDurand ŐĽħĚŒľƟŏľŖĬĩŉĚėĺŅĴıĵŅĵŅĴŒĬĔŅĶĪņŒľƟĽĩŅĮƤĨĵĔĶĶĴ

ĔĸŅĵŏĮƦĬĶŃĭĭĪňŗȮŴŏĕƟŅŒěœħƟ+ŀŀĔŐĭĭœħƟ+ĩƞŅĵĪŀħœħƟŵȮįƞŅĬĔŅĶěņŐĬĔŀĚėƢĮĶŃĔŀĭȮŐĸŃ

ĽĶƟŅĚȮŴľĬƞĺĵŐĭĭŐįĬŵȮĪňŗĽŅĴŅĶĩħńħŐĮĸĚŐĸŃĮĶŃĔŀĭĞŘņœħƟȮĞŉŗĚĽŃĪƟŀĬĔĶŃĭĺĬĔŅĶ

ėĸƟŅĵėĸŉĚĔńĭĔŅĶěņŐĬĔŒĬĝňĺĺŇĪĵŅŐĸŃėĦŇĨĻŅĽĨĶƢȮĔĸƞŅĺŀňĔĬńĵľĬŉŗĚȮtype ŒĬėĺŅĴėŇħĕŀĚȮ

Durand ėŊŀȮŴľĬƞĺĵŏĝŇĚĨĶĶĔŃŵȮĪňŗĽŅĴŅĶĩŒĝƟĞŘņȮħńħŐĮĸĚȮŐĸŃėĺĭėŋĴœħƟȮĞŉŗĚĨƞŀĴŅĔĸŅĵŏĮƦĬ

ĶŅĔģŅĬŒľƟĔńĭŐĬĺėŇħȮmodernism ŒĬĻĨĺĶĶļĪňŗȮ0. 

 ŐĴƟĶŃĭĭĕŀĚȮDurand ěŃĩŌĔĺŇıŅĔļƢĺƞŅŏĮƦĬŐĭĭŐįĬĪňŗĸħĪŀĬĴŇĨŇĪŅĚėĺŅĴľĴŅĵ

ŐĸŃĺńĥĬīĶĶĴĕŀĚĽĩŅĮƤĨĵĔĶĶĴȮŐĨƞĚŅĬĕŀĚŏĕŅœħƟŐĽħĚŒľƟŏľŖĬĩŉĚȮŴĔŅĶŏĮĸňŗĵĬĽĩŅĬŃŵȮ

ĕŀĚȮtypology ěŅĔŏėĶŊŗŀĚĴŊŀŒĬĔŅĶŀīŇĭŅĵȮ&descriptive tool) œĮĽŌƞĔŅĶŏĮƦĬȮŴŏėĶŊŗŀĚĴŊŀŏĝŇĚ

ŀŀĔŐĭĭŵȮ&design device) ĪňŗĽŅĴŅĶĩėĺĭėŋĴįĸĸńıīƢŏĝŇĚĶŌĮīĶĶĴœħƟŀĵƞŅĚĴňĮĶŃĽŇĪīŇĳŅıȮ

őħĵŏĜıŅŃŒĬĝƞĺĚŏĶŇŗĴĨƟĬĕŀĚĔŅĶěńħĶŃĭĭĔŅĶĻŉĔļŅĽĩŅĮƤĨĵĔĶĶĴĵŋėŒľĴƞȮ&Pérez-Gómez, 

/774' ŐĬĺėŇħĕŀĚȮDurand ěŉĚœĴƞŒĝƞŏıňĵĚŏĶŊŗŀĚĕŀĚĔŅĶěńħľĴĺħľĴŌƞŏĪƞŅĬńŘĬȮŐĨƞŏĮƦĬĔŅĶĬņ

ŐĭĭŐįĬŏĝŇĚĺŇĪĵŅĻŅĽĨĶƢĴŅěńħĶŃŏĭňĵĭėĺŅĴĶŌƟŐĸŃĶŌĮŐĭĭŒĬŏĝŇĚĮĢŇĭńĨŇȮĞŉŗĚĔĸŅĵŏĮƦĬ

ěŋħŏĶŇŗĴĨƟĬĕŀĚȮtypological thinking ŒĬĽĩŅĮƤĨĵĔĶĶĴĪňŗĽŅĴŅĶĩŏĝŊŗŀĴőĵĚĶŃľĺƞŅĚĺŇīňėŇħŏĝŇĚ

ĶŃĭĭĔńĭĔŅĶŀŀĔŐĭĭıŊŘĬĪňŗœħƟŀĵƞŅĚĝńħŏěĬ  
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2.3 ĪķļġňĔŅĶĮĶŃħŇļģƢȮ(Invention) ĕŀĚȮėńĨĶŐĴĶƢȮŏħŀȮėĺŇĬĞňȮ 

 Os_rpckèpcȮbcȮOsglawȮŏĮƦĬĬńĔĪķļġňĽĩŅĮƤĨĵĔĶĶĴŐľƞĚĻĨĺĶĶļĪňŗȮ18 įŌƟĴňĭĪĭŅĪĽņėńĠ

ŒĬĔŅĶŏĽĬŀŐĬĺėŇħŏĶŊŗŀĚȮŴrwncŵȮŒĬģŅĬŃŐĬĺėŇħĨƟĬŐĭĭĪňŗŀĵŌƞŏľĬŊŀœĮěŅĔĶŌĮĸńĔļĦƢĪŅĚĔŅĵĳŅı

ĕŀĚĽĩŅĮƤĨĵĔĶĶĴȮŏĕŅĴŀĚĺƞŅȮtype ĴŇŒĝƞįĸěŅĔĔŅĶŏĸňĵĬŐĭĭĽŇŗĚĪňŗĴŀĚŏľŖĬȮ&model) ŐĨƞŏĮƦĬȮ

Ŵmpgegl_jȮgbc_ŵȮľĶŊŀȮŴľĸńĔĔŅĶŒĬīĶĶĴĝŅĨŇŵȮĪňŗĪņľĬƟŅĪňŗŏĮƦĬőėĶĚĽĶƟŅĚĪŅĚėĺŅĴėŇħŏĭŊŘŀĚľĸńĚĔŅĶ

ĽĶƟŅĚĽĶĶėƢȮ&Os_rpckèpc*Ȯ/610-/779) ėĺŅĴėŇħĬňŘŐĨĔĨƞŅĚěŅĔŐĬĺőĬƟĴŒĬĵŋėėĸŅĽĽŇĔĪňŗŏĬƟĬĔŅĶ

ĸŀĔŏĸňĵĬŐĭĭȮ&mimesis) ŐĭĭĨĶĚœĮĨĶĚĴŅȮŐĸŃĔĸŅĵŏĮƦĬĶŅĔģŅĬĕŀĚŐĬĺėŇħŏĝŇĚŀŋħĴėĨŇŒĬŏĶŊŗŀĚȮ

type ŒĬĽĩŅĮƤĨĵĔĶĶĴĵŋėȮEnlightenment 

 ěŋħŏħƞĬŒĬŐĬĺėŇħĕŀĚȮOs_rpckèpcȮėŊŀĔŅĶŐĵĔŐĵŃĶŃľĺƞŅĚȮŴkmbcjŵȮĔńĭȮŴrwncŵȮŀĵƞŅĚ

ĝńħŏěĬȮőħĵȮmodel ėŊŀĺńĨĩŋĪňŗĽŅĴŅĶĩŏĸňĵĬŐĭĭœħƟŒĬŏĝŇĚĔŅĵĳŅıȮŒĬĕĦŃĪňŗȮtype ŏĮƦĬľĸńĔĔŅĶľĶŊŀ

ŐĬĺėŇħĪňŗĨƟŀĚœħƟĶńĭĔŅĶĨňėĺŅĴȮ&interpretation) ĴŅĔĔĺƞŅĔŅĶĸŀĔŏĸňĵĬŐĭĭőħĵĨĶĚȮŏĕŅŀīŇĭŅĵĺƞŅȮ

type ŏĮĶňĵĭŏĽĴŊŀĬȮŴep_kk_pŵȮĕŀĚĽĩŅĮƤĨĵĔĶĶĴĪňŗŒľƟőėĶĚĽĶƟŅĚıŊŘĬģŅĬŏıŊŗŀĔŅĶĮĶŃħŇļģƢŐĸŃ

ĽĶƟŅĚĽĶĶėƢȮĞŉŗĚĬńĔŀŀĔŐĭĭĨƟŀĚŏĶňĵĬĶŌƟŐĸŃĨňėĺŅĴħƟĺĵĨĬŏŀĚȮ&Vidler, 0..5' Type ŒĬĪňŗĬňŘěŉĚĪņľĬƟŅĪňŗ

ŏĮƦĬěŋħĨńŘĚĨƟĬĕŀĚěŇĬĨĬŅĔŅĶȮœĴƞŒĝƞĕƟŀěņĔńħĕŀĚėĺŅĴėŇħĽĶƟŅĚĽĶĶėƢ 

 ŒĬĪŅĚĠŅĦĺŇĪĵŅȮŐĬĺėŇħŏĶŊŗŀĚȮtype ĕŀĚȮOs_rpckèpcȮĴňĶŅĔŏľĚƟŅĸŉĔŒĬŐĬĺėŇħŐĭĭŏıĸőĨȮ

&Platonism) ĪňŗŏĝŊŗŀĺƞŅĪŋĔĽŇŗĚŒĬőĸĔėĺŅĴŏĮƦĬěĶŇĚĴňŐĭĭŀŋħĴėĨŇȮ&ideal form) ĪňŗħņĶĚŀĵŌƞŏľĬŊŀĶŌĮīĶĶĴȮ

&Népcx-Eókcx*Ȯ/774' Type ěŉĚŏĮƦĬĔŅĶĽŃĪƟŀĬŐĭĭŀŋħĴėĨŇĪňŗĴňŀĵŌƞŒĬěŇĨĽņĬŉĔĶƞĺĴĕŀĚĴĬŋļĵĝŅĨŇȮ

œĴƞŒĝƞŏıňĵĚįĸįĸŇĨĕŀĚĵŋėĽĴńĵŏĜıŅŃŏěŅŃěĚȮėĺŅĴŏĝŊŗŀĴőĵĚĬňŘĪņŒľƟŐĬĺėŇħĕŀĚŏĕŅĴňĬŘņľĬńĔĪŅĚ

ĮĶńĝĠŅȮŐĸŃĪņŒľƟȮtypology ĔĸŅĵŏĮƦĬŏĶŊŗŀĚĕŀĚĔŅĶĽŊĭėƟĬĶŅĔėĺŅĴľĴŅĵĪŅĚĺńĥĬīĶĶĴŐĸŃ

ĮĶŃĺńĨŇĻŅĽĨĶƢȮĴŅĔĔĺƞŅĔŅĶěńħĶŃŏĭňĵĭĶŌĮŐĭĭŏıňĵĚŀĵƞŅĚŏħňĵĺ 

 ĬŀĔěŅĔĬňŘȮOs_rpckèpcȮĵńĚĴŀĚĺƞŅȮtype ĴňėŋĦĽĴĭńĨŇȮŴĩŅĺĶŵȮ&permanent) ŒĬŏĝŇĚ

ĽńĠĸńĔļĦƢȮŐĨƞȮŴĵŊħľĵŋƞĬŵȮ&flexible) ŒĬŏĝŇĚĶŌĮŐĭĭȮĔĸƞŅĺėŊŀȮŐĴƟȮtype ěŃĴňĸńĔļĦŃĭŅĚŀĵƞŅĚĪňŗėĚĪňŗȮ

ŏĝƞĬȮėĺŅĴŏĮƦĬȮtype ĕŀĚőĭĽĩƢȮĺŇľŅĶȮľĶŊŀĭƟŅĬŏĶŊŀĬȮŐĨƞŒĬĶŅĵĸŃŏŀňĵħŐĸƟĺȮtype ĽŅĴŅĶĩ

ĮĶńĭŏĮĸňŗĵĬœħƟĨŅĴĺńĥĬīĶĶĴȮĭĶŇĭĪȮŐĸŃĵŋėĽĴńĵőħĵœĴƞĽŌĠŏĽňĵėĺŅĴľĴŅĵľĸńĔȮŏĝƞĬȮőĭĽĩƢŀŅěŏĮĸňŗĵĬ

ĺńĽħŋȮĶŌĮĶƞŅĚȮľĶŊŀŏĪėĬŇėȮŐĨƞĵńĚĽŅĴŅĶĩħņĶĚŀĵŌƞŒĬģŅĬŃȮtype ŏħŇĴȮ&Teyssot, /76.' ėĺŅĴėŇħĬňŘěŉĚ

ŏĮƕħĝƞŀĚŒľƟĔńĭĔŅĶŀŀĔŐĭĭĪňŗĴňıĸĺńĨȮŒĬĕĦŃŏħňĵĺĔńĬĔŖĵńĚĽŊĭĪŀħėĺŅĴľĴŅĵŐĸŃėĺŅĴĪĶĚěņĪŅĚ

ĺńĥĬīĶĶĴœħƟ 
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 ėĺŅĴėŇħĕŀĚȮOs_rpckèpcȮěŉĚŏĮƦĬıŊŘĬģŅĬĽņėńĠĕŀĚĔŅĶıńĥĬŅĪķļġňȮtypology ŒĬĵŋė

ĨƞŀĴŅȮőħĵŏĜıŅŃŒĬĚŅĬĕŀĚĬńĔŀŀĔŐĭĭĵŋėőĴŏħŇĶƢĬŐĸŃľĸńĚĽĴńĵŒľĴƞȮŏĝƞĬȮAldo Rossi ŐĸŃȮCarlo 

Aymonino ĪňŗĬņȮtype ĴŅŒĝƟŏĮƦĬľĬƞĺĵŐľƞĚėĺŅĴĪĶĚěņŒĬįńĚŏĴŊŀĚȮľĶŊŀŒĬĚŅĬĕŀĚȮVenturi ĪňŗŒĝƟȮ

type ŏıŊŗŀĽĶƟŅĚĔŅĶŀƟŅĚŀŇĚĪŅĚėĺŅĴľĴŅĵŏĝŇĚĽńĠĠŃȮŐĬĺėŇħĕŀĚȮOs_rpckèpcȮĪņŒľƟȮtypology 

ĔĸŅĵŏĮƦĬĴŅĔĔĺƞŅĶŃĭĭěņŐĬĔĮĶŃŏĳĪȮŐĨƞĔĸŅĵŏĮƦĬĔĸœĔĕŀĚĔŅĶėŇħŐĸŃĔŅĶĺŇıŅĔļƢȮ&Colquhoun, 

/76/' 

2.3.1 ĻŇĸĮŃŐĸŃĔŅĶŏĸňĵĬŐĭĭȮ(Art and imitation) 

 ŐĬĺėŇħŏĶŊŗŀĚȮŴĔŅĶŏĸňĵĬŐĭĭŵȮ&mimesis) ĩŊŀŏĮƦĬŐĔĬĔĸŅĚĕŀĚĔŅĶĬŇĵŅĴĻŇĸĮŃŒĬ

ĵŋėőĭĶŅĦȮőħĵŏĜıŅŃŒĬŐĬĺėŇħĕŀĚŏıĸőĨŐĸŃŀĶŇĽőĨŏĨŇĸĪňŗĴŀĚĻŇĸĮŃŏĮƦĬĔĶŃĭĺĬĔŅĶ

ĸŀĔŏĸňĵĬŐĭĭīĶĶĴĝŅĨŇľĶŊŀőĸĔĕŀĚŐĭĭȮ&ideal forms) ĞŉŗĚĩŌĔĴŀĚĺƞŅŏĮƦĬŐľĸƞĚĔņŏĬŇħĕŀĚ

ėĺŅĴěĶŇĚȮėĺŅĴĚŅĴȮŐĸŃėĺŅĴĶŌƟȮ&Halliwell, 0..0' ŀĵƞŅĚœĶĔŖĨŅĴȮŐĬĺėŇħħńĚĔĸƞŅĺĔĸńĭĩŌĔȮ

Os_rpckèpcȮbcȮOsglawȮĺŇıŅĔļƢŀĵƞŅĚĽņėńĠŒĬĭĶŇĭĪĕŀĚĽĩŅĮƤĨĵĔĶĶĴȮŏĕŅŏĽĬŀĺƞŅȮ

ŴĔŅĶŏĸňĵĬŐĭĭĪňŗŐĪƟěĶŇĚŵȮĴŇŒĝƞĔŅĶěņĸŀĚĶŌĮĶƞŅĚľĶŊŀĶŌĮĪĶĚěŅĔīĶĶĴĝŅĨŇőħĵĨĶĚȮŐĨƞŏĮƦĬ

ĔŅĶŏĸňĵĬŐĭĭȮŴľĸńĔĔŅĶĕŀĚīĶĶĴĝŅĨŇŵȮ&principle of nature) ĪňŗŀĵŌƞŏĭŊŘŀĚľĸńĚĶŌĮĪĶĚ

ŏľĸƞŅĬńŘĬȮ&Os_rpckèpc*Ȯ/610-/777' 

 ŒĬŐĚƞĬňŘȮOs_rpckèpcȮŏĮĸňŗĵĬěŋħŏĬƟĬěŅĔĽŇŗĚĪňŗȮŴĨŅŏľŖĬŵȮœĮĽŌƞĽŇŗĚĪňŗȮŴěŇĨĶńĭĶŌƟŵȮŏĕŅ

ŏĝŊŗŀĺƞŅȮtype œĴƞœħƟĨńŘĚŀĵŌƞĭĬĸńĔļĦŃĪŅĚĔŅĵĳŅıĪňŗĽŅĴŅĶĩĽńĚŏĔĨœħƟȮŐĨƞėŊŀŐĬĺėŇħĪňŗĽŊĭ

ĵƟŀĬĔĸńĭœĮĩŉĚȮŴėĺŅĴŏĮƦĬĽŅĔĸŵȮĕŀĚĽŇŗĚĮĸŌĔĽĶƟŅĚŒĬģŅĬŃĔŅĶĽŊŗŀĽŅĶėĺŅĴėŇħȮĴőĬĪńĻĬƢȮ

ŐĸŃěŋħĵŊĬĪŅĚĺńĥĬīĶĶĴȮŐĬĺėŇħĬňŘĽŀħėĸƟŀĚĔńĭėĺŅĴŏĕƟŅŒěŒĬĻŇĸĮŃĵŋėȮEnlightenment Īňŗ

ĴŀĚĺƞŅȮŴėĺŅĴĚŅĴŵȮŐĸŃȮŴėĺŅĴĶŌƟŵȮĴŇœħƟŀĵŌƞŒĬĺńĨĩŋȮŐĨƞŏĔŇħěŅĔĔŅĶěńħĺŅĚľĸńĔĔŅĶŐĸŃ

őėĶĚĽĶƟŅĚŏĝŇĚĨĶĶĔŃĪňŗĴĬŋļĵƢŒĝƟŏıŊŗŀŏĕƟŅŒěőĸĔȮ&Népcx-Eókcx*Ȯ/774' ħńĚĬńŘĬȮtype ěŉĚœĴƞœħƟ

ĪņľĬƟŅĪňŗŏıňĵĚŏĮƦĬĨƟĬŐĭĭĕŀĚĶŌĮĪĶĚȮľŅĔŐĨƞŏĮƦĬŏėĶŊŗŀĚĴŊŀĪňŗĝƞĺĵŒľƟįŌƟŀŀĔŐĭĭĽŅĴŅĶĩ

ŏĕƟŅĩŉĚȮŴŐĔƞĬėĺŅĴľĴŅĵŵȮĕŀĚĚŅĬŀŀĔŐĭĭŒĬĶŃħńĭŀŋħĴėĨŇ 

 Os_rpckèpcȮŒĝƟŐĬĺėŇħĬňŘŏıŊŗŀŐĵĔĕŅħȮtype ŀŀĔěŅĔȮmodel őħĵĝńħŏěĬĺƞŅȮ

model ėŊŀĽŇŗĚĪňŗĽŅĴŅĶĩĪņĞŘņœħƟȮ&repetition) ĕĦŃĪňŗȮtype ėŊŀĽŇŗĚĪňŗĽŅĴŅĶĩŐĮĶĶŌĮœħƟőħĵœĴƞ

ĽŌĠŏĽňĵĽŅĶŃľĸńĔȮ&transformation with continuity) ĬńŗĬľĴŅĵėĺŅĴĺƞŅȮtype ĽŅĴŅĶĩ

ĬņĴŅŒĝƟœħƟŒĬĭĶŇĭĪŐĸŃĺńĥĬīĶĶĴĪňŗŐĨĔĨƞŅĚȮőħĵœĴƞěņŏĮƦĬĨƟŀĚŏĸňĵĬŐĭĭĶŌĮĪĶĚŏħŇĴȮ&Vidler, 

0..5' ĔŅĶŏĸňĵĬŐĭĭȮtype ěŉĚŏĮƦĬĔŅĶȮŴŀƟŅĚŀŇĚľĸńĔĔŅĶŵȮĴŅĔĔĺƞŅĔŅĶȮŴěņĸŀĚĶŌĮĸńĔļĦƢŵȮ
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ŏĝƞĬȮĔŅĶŀŀĔŐĭĭĺŇľŅĶŒĬĺńĥĬīĶĶĴĨƞŅĚȮŕȮŀŅěĴňĶŌĮĪĶĚĪňŗŐĨĔĨƞŅĚĔńĬȮŐĨƞŀŅěĽŊĭĪŀħȮtype 

ŏħňĵĺĔńĬŒĬŐĚƞĕŀĚėĺŅĴľĴŅĵȮıŇīňĔĶĶĴȮŐĸŃőėĶĚĽĶƟŅĚĪŅĚėĺŅĴėŇħ 

 

 ŐĬĺėŇħĬňŘĴňįĸĔĶŃĪĭĨƞŀĔŅĶĺŅĚĶŅĔģŅĬĪŅĚĠŅĦĺŇĪĵŅĕŀĚȮtypology ŀĵƞŅĚĽņėńĠȮ

ŏıĶŅŃĪņŒľƟȮtype ĔĸŅĵŏĮƦĬȮŴőėĶĚĽĶƟŅĚėĺŅĴĶŌƟŵȮĴŅĔĔĺƞŅėĸńĚĕŀĚŐĭĭĶŌĮĶƞŅĚȮ&form 

library) ĽĩŅĮĬŇĔěŉĚœĴƞŒĝƞįŌƟĸŀĔŏĸňĵĬŀħňĨȮŐĨƞėŊŀįŌƟĽńĚŏėĶŅŃľƢľĸńĔĔŅĶĕŀĚȮtype ŏıŊŗŀĽĶƟŅĚ

ĽĩŅĮƤĨĵĔĶĶĴĪňŗĨŀĭĽĬŀĚĨƞŀŏěĨěņĬĚĪŅĚĺńĥĬīĶĶĴŐĸŃĽńĚėĴŒĬĝƞĺĚŏĺĸŅĬńŘĬȮŕȮŐĬĺėŇħ

ŏĝƞĬĬňŘŏĮƦĬĶŅĔģŅĬĕŀĚĔŅĶŀŀĔŐĭĭŐĭĭȮcontext-sensitive ŐĸŃȮtypological 

transformation ĪňŗĮĶŅĔĢŒĬĚŅĬĕŀĚĽĩŅĮĬŇĔĶƞĺĴĽĴńĵěņĬĺĬĴŅĔȮŏĝƞĬȮZumthor ľĶŊŀȮ

Nouvel ĞŉŗĚĬņŐĔƞĬĕŀĚȮtype ĴŅŐĮĶĶŌĮįƞŅĬĺńĽħŋȮŏĪėĬŇėȮŐĸŃĭĶŇĭĪőħĵœĴƞěņĸŀĚĶŌĮĪĶĚ

őħĵĨĶĚ 

 ħńĚĬńŘĬȮĔŅĶĨňėĺŅĴĻŇĸĮŃįƞŅĬȮtype ŒĬĪńĻĬŃĕŀĚȮOs_rpckèpcȮěŉĚŏĽĬŀĶŌĮŐĭĭ

ŒľĴƞĕŀĚĔŅĶȮŴĮĶŃħŇļģƢŵȮ&invention) ĞŉŗĚœĴƞŒĝƞĔŅĶĽĶƟŅĚĽŇŗĚŒľĴƞěŅĔĻŌĬĵƢȮľŅĔŏĮƦĬĔŅĶ

ĩŀħĶľńĽĽŇŗĚŏħŇĴŏıŊŗŀĽĶƟŅĚėĺŅĴľĴŅĵŒľĴƞĪňŗĸŉĔĞŉŘĚŐĸŃŏľĴŅŃĽĴĔńĭĭĶŇĭĪȮŏĕŅĮĢŇŏĽīȮŴĔŅĶ

ĸŀĔŏĸňĵĬŵȮŐĭĭĪŊŗŀȮŕȮŐĸŃŐĪĬĪňŗħƟĺĵȮŴĔŅĶėŇħŏĝŇĚľĸńĔĔŅĶŵȮĞŉŗĚŏĮƦĬėŋĦĸńĔļĦŃĪňŗĪņŒľƟȮ

typology ĔĸŅĵŏĮƦĬŏėĶŊŗŀĚĴŊŀŏĝŇĚĮĶńĝĠŅŒĬĔĶŃĭĺĬĔŅĶŀŀĔŐĭĭĽĩŅĮƤĨĵĔĶĶĴȮŐĽħĚŒľƟ

ĳŅıĪňŗȮ1ŐĽħĚĽĩŅĮƤĨĵĔĶĶĴħńŘĚŏħŇĴĨŅĴŐĬĺėŇħĕŀĚėńĨĶŐĴĶƢŒĬȮDe jŲ_pafgrcarspcȮCewnrgcllc 
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ŏľŖĬĺƞŅĔŅĶŏĕƟŅŒěĻŇĸĮŃĕŀĚȮtype ĨƟŀĚŏĶŇŗĴěŅĔĔŅĶŏĕƟŅŒěĔĸœĔĕŀĚĔŅĶėŇħȮĴŅĔĔĺƞŅĔŅĶĴŀĚ

ĶŌĮĶƞŅĚŏıňĵĚįŇĺŏįŇĬ 

2.3.2 ĶŅĔĕŀĚĽĩŅĮƤĨĵĔĶĶĴȮ(Archetype) 

 ŒĬŐĬĺėŇħĕŀĚȮQuatremère de Quincy ėņĺƞŅȮtype ĴŇŒĝƞŏıňĵĚĨƟĬŐĭĭŒĬŏĝŇĚ

ĔŅĵĳŅıȮľŅĔŐĨƞėŊŀȮarchetype ĪňŗħņĶĚŀĵŌƞŒĬěŇĨĽņĬŉĔĕŀĚĴĬŋļĵƢŒĬģŅĬŃȮŴĶŅĔĪŅĚ

ĺńĥĬīĶĶĴŵȮĪňŗĽŊĭĪŀħŐĸŃŐĮĶŏĮĸňŗĵĬœħƟĨŅĴĭĶŇĭĪĪŅĚĮĶŃĺńĨŇĻŅĽĨĶƢŐĸŃĽńĚėĴȮŏĕŅŏĽĬŀĺƞŅȮ

type œĴƞœħƟŏĔŇħěŅĔĔŅĶėŇħĽĶƟŅĚŐĭĭĸŀĵȮŕȮŐĨƞėŊŀĽŇŗĚĪňŗĴĬŋļĵƢȮŴėƟĬıĭŵȮ&discover) įƞŅĬ

ėĺŅĴŏĕƟŅŒěŏĝŇĚĸŉĔĨƞŀīĶĶĴĝŅĨŇȮĴĬŋļĵĺŇĪĵŅȮŐĸŃěŇĨĺŇĠĠŅĦĕŀĚıŊŘĬĪňŗȮ&Quatremère, 

/610-/777'ȮėĺŅĴėŇħĬňŘĪņŒľƟȮtype ŏĮƦĬĴŅĔĔĺƞŅĶŌĮŐĭĭĪňŗĔņľĬħœĺƟĸƞĺĚľĬƟŅȮŐĨƞėŊŀ

őėĶĚĽĶƟŅĚĪŅĚěŇĨĪňŗİƤĚŀĵŌƞŒĬĺńĥĬīĶĶĴĕŀĚĴĬŋļĵĝŅĨŇ 

 Quatremère ĵńĚĝňŘŒľƟŏľŖĬĺƞŅȮŐĴƟėņĺƞŅȮtype ŒĬĳŅļŅİĶńŗĚŏĻĽěŃĩŌĔŒĝƟŒĬĭĶŇĭĪĪŅĚ

ĝƞŅĚŐĸŃŏėĶŊŗŀĚĔĸȮ&ŏĝƞĬȮtypography) ŐĨƞőħĵĪńŗĺœĮŐĸƟĺĔĸńĭĩŌĔŒĝƟŒĬėĺŅĴľĴŅĵŏĝŇĚŏĮĶňĵĭ

ŏĮĶĵȮ&metaphorical) ĴŅĔĔĺƞŅėĺŅĴľĴŅĵĪŅĚŏĪėĬŇėőħĵĨĶĚȮŏĕŅŏĕňĵĬœĺƟĺƞŅ8 

 "The use of the word type in French is less often technical and more 

often metaphorical. This is not to say that it is not applied to some mechanical 

arts; witness the word typography. It is also used as a synonym of the word 

model, although there is between them a difference which is easy to 

understand. The word type presents less the image of the thing to copy or 

imitate completely, than the idea of an element which must itself serve as a 

rule for the model." 

Ű Os_rpckèpcȮbcȮOsglaw*ȮűRwncŲ*ȮglȮClawajmnébgcȮkérfmbgosc8Ȯ?pafgrcarspcȮ

(1825) 

 ėņĔĸƞŅĺĬňŘĽŃĪƟŀĬŀĵƞŅĚĝńħŏěĬĺƞŅȮtype ĴŇŒĝƞĽŇŗĚĪňŗŏĸňĵĬŐĭĭœħƟőħĵĨĶĚȮŐĨƞėŊŀȮ

ŴľĸńĔŏĔĦĤƢĕŀĚĔŅĶŏĸňĵĬŐĭĭŵȮĪňŗȮmodel ěŃĨƟŀĚĽŀħėĸƟŀĚľĶŊŀŐĮĶĶŌĮĨŅĴȮĞŉŗĚĪņŒľƟȮtype 

ĴňĽĩŅĬŃŏĮƦĬȮarchetype ĪňŗŏĮƦĬĨƟĬŐĭĭĪŅĚėĺŅĴėŇħȮĴŅĔĔĺƞŅĔŅĶŏĮƦĬŐĴƞıŇĴıƢŏĝŇĚĶŌĮīĶĶĴĪňŗ

ěņĸŀĚĞŘņœħƟ 
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 ŐĬĺėŇħȮarchetype ŒĬĪňŗĬňŘĴňĸńĔļĦŃŒĔĸƟŏėňĵĚĔńĭĽŇŗĚĪňŗȮCarl Jung ŏĶňĵĔĺƞŅȮŴĳŅı

ĨƟĬŐĭĭĪŅĚěŇĨĺŇĪĵŅŵȮ&psychological archetypes) ĞŉŗĚŏĮƦĬŐĭĭĶŌĮĽŅĔĸĪňŗİƤĚŐĬƞĬŀĵŌƞŒĬěŇĨ

œĶƟĽņĬŉĔĶƞĺĴȮ&collective unconscious) ĕŀĚĴĬŋļĵƢĪŋĔėĬȮ&Jung, /746'ȮŒĬĪņĬŀĚŏħňĵĺĔńĬȮ

Quatremère ĴŀĚĺƞŅĽĩŅĮƤĨĵĔĶĶĴĭŅĚĮĶŃŏĳĪȮŏĝƞĬȮĺŇľŅĶȮıŇīňĔĶĶĴȮľĶŊŀĭƟŅĬŏĶŊŀĬȮŏĔŇħĕŉŘĬ

ěŅĔȮŴŐĶĚįĸńĔĪŅĚĺńĥĬīĶĶĴĶƞĺĴŵȮĴŅĔĔĺƞŅėĺŅĴĨńŘĚŒěĽƞĺĬĭŋėėĸȮėĺŅĴŏĝŊŗŀĪňŗĺƞŅȮŴĴĬŋļĵƢ

ĨƟŀĚĴňĪňŗıńĔŵȮľĶŊŀȮŴĔŅĶĮĶŃĔŀĭıŇīňĨƟŀĚĴňıŊŘĬĪňŗŵȮŏĮƦĬĨńĺŀĵƞŅĚĕŀĚȮarchetype ĪňŗŏĔŇħĕŉŘĬĔƞŀĬ

ĔŅĶĔņľĬħĶŌĮŐĭĭěĶŇĚŒĬŏĝŇĚĔŅĵĳŅı 

 Quatremère ĵńĚĴŀĚĺƞŅȮarchetype ŏĮƦĬĽŇŗĚĪňŗœĴƞĽŅĴŅĶĩȮŴĮĶŃħŇļģƢĕŉŘĬŒľĴƞŵȮœħƟ

ěŅĔėĺŅĴĺƞŅĚŏĮĸƞŅȮŐĨƞĨƟŀĚȮŴĨňėĺŅĴŐĸŃĲƘƨĬėĺŅĴĪĶĚěņŵȮįƞŅĬĔŅĶĻŉĔļŅĶŅĔĕŀĚĺńĥĬīĶĶĴȮ

ŏĝƞĬȮĮĶŃĺńĨŇĻŅĽĨĶƢȮĻŅĽĬŅȮĽńĠĸńĔļĦƢȮŐĸŃıŇīňĔĶĶĴȮħńĚĬńŘĬȮtype ĪňŗħňěŉĚœĴƞŒĝƞĽŇŗĚŒľĴƞŀĵƞŅĚ

ŐĪƟěĶŇĚȮŐĨƞŏĮƦĬĔŅĶŐĮĶėĺŅĴȮ&transformation) ľĶŊŀĮĶŃħŇļģƢĞŘņȮ&re-invention) ĭĬģŅĬ

ĕŀĚĶƞŀĚĶŀĵĪňŗĴňŀĵŌƞĔƞŀĬŐĸƟĺȮ&Teyssot, /76.; Vidler, 0..5'ȮĽŇŗĚĬňŘĪņŒľƟĔŅĶŀŀĔŐĭĭ

ĽĩŅĮƤĨĵĔĶĶĴĔĸŅĵŏĮƦĬȮŴĔŅĶĔĶŃĪņĶƞĺĴĔńĭŀħňĨŵȮĴŅĔĔĺƞŅŏĮƦĬĔŅĶįĸŇĨŐĭĭĪňŗœĴƞĴňĭĶŇĭĪȮ

ĔŅĶŏĕƟŅĩŉĚȮtype ěŉĚĨƟŀĚĔŅĶėĺŅĴŏĕƟŅŒěĪńŘĚĪŅĚĽŋĬĪĶňĵŃȮěŇĨĺŇĪĵŅȮŐĸŃĺńĥĬīĶĶĴœĮıĶƟŀĴĔńĬ 

 ŒĬĭĶŇĭĪĕŀĚĚŅĬĽĩŅĮƤĨĵĔĶĶĴĶƞĺĴĽĴńĵȮŐĬĺėŇħȮarchetype ĝƞĺĵŏĮƕħĪŅĚŒľƟĔńĭ

ĔŅĶŀƞŅĬėĺŅĴľĴŅĵĕŀĚĽĩŅĮƤĨĵĔĶĶĴįƞŅĬőėĶĚĽĶƟŅĚĪňŗĞƞŀĬŀĵŌƞȮŏĝƞĬȮĭƟŅĬŀŅěœĴƞœħƟŏĮƦĬŏıňĵĚ

őėĶĚĽĶƟŅĚĪňŗıńĔŀŅĻńĵȮŐĨƞĵńĚĽŃĪƟŀĬěŇĨĺŇĠĠŅĦĕŀĚėĶŀĭėĶńĺȮėĺŅĴĮĸŀħĳńĵȮľĶŊŀŐĴƟĔĶŃĪńŗĚ

ėĺŅĴĽńĴıńĬīƢŏĝŇĚŀņĬŅěŒĬĺńĥĬīĶĶĴŒħĺńĥĬīĶĶĴľĬŉŗĚȮĨńĺŀĵƞŅĚŏĝƞĬȮŒĬĚŅĬĕŀĚȮPeter 

Zumthor archetype ĕŀĚȮŴ`_rfŵȮœĴƞŒĝƞŏıňĵĚľƟŀĚŀŅĭĬŘņȮŐĨƞėŊŀıŊŘĬĪňŗŐľƞĚĔŅĶĭņĭńħŐĸŃ

ıŇīňĔĶĶĴĪňŗŐİĚœĺƟħƟĺĵėĺŅĴŏĝŊŗŀĪŅĚīĶĶĴĝŅĨŇŐĸŃĶƞŅĚĔŅĵȮ&Zumthor, 0..4'ȮľĶŊŀŒĬȮ

Ronchamp ĕŀĚȮLe Corbusier ĪňŗŒĝƟȮarchetype ĕŀĚȮŴőĭĽĩƢĭĬĳŌŏĕŅŵȮŏıŊŗŀĽĶƟŅĚ

ĮĶŃĽĭĔŅĶĦƢĪŅĚěŇĨĺŇĠĠŅĦŒľĴƞįƞŅĬĶŌĮŐĭĭĪňŗœĴƞŀŇĚĔńĭőĭĽĩƢŐĭĭħńŘĚŏħŇĴŏĸĵ 

 ěŅĔŐĬĺėŇħĕƟŅĚĨƟĬĽŅĴŅĶĩĽĶŋĮœħƟĺƞŅȮarchetype ŏĮƦĬőėĶĚĽĶƟŅĚĪňŗĴňėĺŅĴĸŉĔŐĸŃ

ĞńĭĞƟŀĬŏĔŇĬĔĺƞŅěŃĴŀĚŏľŖĬœħƟħƟĺĵĨŅŏĮĸƞŅȮĴńĬŏĮƦĬȮőėĶĚĽĶƟŅĚėĺŅĴĶŌƟȮĪňŗħņĶĚŀĵŌƞŒĬėĺŅĴĪĶĚ

ěņĪŅĚĺńĥĬīĶĶĴĕŀĚĴĬŋļĵƢȮŐĸŃĽŅĴŅĶĩĩŀħĶľńĽœħƟįƞŅĬĔŅĶŀƞŅĬŐĭĭȮtypological 

analysis ĺŇĪĵŅĬŇıĬīƢĜĭńĭĬňŘěŉĚŒľƟėĺŅĴĽņėńĠĔńĭŐĬĺėŇħȮarchetype őħĵŏĜıŅŃŒĬĴŇĨŇȮ

conceptual type ĪňŗěŃŒĝƟŒĬĔŅĶĺŇŏėĶŅŃľƢĔĶĦňĻŉĔļŅŒĬĭĪĪňŗȮ2ȮŏıŊŗŀĽņĶĺěĺƞŅĽĩŅĮĬŇĔŐĨƞ
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ĸŃėĬĶńĭĶŌƟŐĸŃĽŊŗŀĽŅĶȮarchetype ŀĵƞŅĚœĶįƞŅĬĽŊŗŀĪŅĚĽĩŅĮƤĨĵĔĶĶĴȮŏıŊŗŀœĴƞŒľƟȮtype 

ĔĸŅĵŏĮƦĬŏıňĵĚĔĸœĔŏĝŇĚĶŌĮĪĶĚȮŐĨƞŏĮƦĬıŅľŃĕŀĚėĺŅĴľĴŅĵȮĺńĥĬīĶĶĴȮŐĸŃěŇĨĺŇĠĠŅĦ

ŀĵƞŅĚŐĪƟěĶŇĚ 

2.3.3 ėĺŅĴĽņėńĠŏĝŇĚĽńĠĸńĔļĦƢ 

 ŏĶŊŗŀĚȮŴĽńĠĸńĔļĦƢŵȮ&symbol) ĴňĭĪĭŅĪŀĵƞŅĚĸŉĔĞŉŘĚŒĬŐĬĺėŇħŏĔňŗĵĺĔńĭȮtype ĕŀĚȮ

Os_rpckèpcȮbcȮOsglawȮőħĵŏĕŅĴŀĚĺƞŅȮtype ĴŇœħƟŏĮƦĬŏıňĵĚŐĭĭŐįĬŒĬŏĝŇĚĔŅĵĳŅıľĶŊŀ

őėĶĚĽĶƟŅĚȮŐĨƞĵńĚĪņľĬƟŅĪňŗŏĮƦĬȮŴĽŊŗŀĕŀĚĽńĠĸńĔļĦƢŵȮĪňŗĽŊŗŀĽŅĶŀńĨĸńĔļĦƢĕŀĚĵŋėĽĴńĵȮĝĬĝŅĨŇȮ

ľĶŊŀěŇĨĺŇĠĠŅĦŐľƞĚĻŅĽĬŅȮ&Os_rpckèpc*Ȯ/610-/777'ȮŒĬŐĚƞĬňŘȮtype ěŉĚĴňĽĩŅĬŃĪŅĚ

ĺńĥĬīĶĶĴĪňŗĸŉĔĔĺƞŅėĺŅĴŏĮƦĬĶŌĮĪĶĚȮőħĵĔĸŅĵŏĮƦĬĶľńĽĪňŗĽŅĴŅĶĩĽŊŗŀėĺŅĴľĴŅĵĪŅĚĽńĚėĴȮ

ĔŅĶŏĴŊŀĚȮŐĸŃĻĶńĪīŅœħƟįƞŅĬĔŅĶěńħĺŅĚĪŅĚĽĩŅĮƤĨĵĔĶĶĴ 

 Os_rpckèpcȮŏĝŊŗŀĺƞŅȮtype ŏĮƦĬőėĶĚĽĶƟŅĚŏĝŇĚĽńĠĸńĔļĦƢĪňŗŀĵŌƞŏľĬŊŀȮŴĽŋĬĪĶňĵĳŅı

ĪŅĚĨŅŵȮŐĨƞİƤĚĶŅĔŒĬȮŴěŇĨĽņĬŉĔĶƞĺĴŵȮ&shared consciousness) ĕŀĚĔĸŋƞĴĽńĚėĴľĶŊŀ

ĺńĥĬīĶĶĴȮŏĝƞĬȮĺŇľŅĶŐĭĭĔĶňĔœĴƞœħƟŏĮƦĬŏıňĵĚŀĚėƢĮĶŃĔŀĭĪŅĚĽĩŅĮƤĨĵĔĶĶĴȮŐĨƞŏĮƦĬ

ĽńĠĸńĔļĦƢĕŀĚėĺŅĴĻńĔħŇśĽŇĪīŇśȮĶŃŏĭňĵĭȮŐĸŃŀŋħĴėĨŇĪŅĚŏĴŊŀĚĕŀĚĔĶňĔőĭĶŅĦȮ1ȮŒĬĪņĬŀĚ

ŏħňĵĺĔńĬȮtype ĕŀĚőĭĽĩƢŒĬĵŋőĶĮĵŋėĔĸŅĚĽŃĪƟŀĬŐĬĺėŇħŏĶŊŗŀĚőĸĔľĸńĚėĺŅĴĨŅĵȮĔŅĶœĩƞĭŅĮȮ

ŐĸŃŀņĬŅěĕŀĚĻŅĽĬěńĔĶȮħńĚĬńŘĬȮtype ėŊŀĽŊŗŀĔĸŅĚŒĬĔŅĶĩƞŅĵĪŀħėĺŅĴŏĝŊŗŀŐĸŃŀńĨĸńĔļĦƢ

įƞŅĬĽĩŅĮƤĨĵĔĶĶĴĪňŗħņĶĚŀĵŌƞœħƟŐĴƟěŃŏĮĸňŗĵĬĶŌĮœĮĨŅĴĔŅĸŏĺĸŅ 

 ėĺŅĴĽņėńĠĕŀĚȮtype ŒĬģŅĬŃĽńĠĸńĔļĦƢȮĵńĚŏĝŊŗŀĴőĵĚĔńĭėĺŅĴŏĝŊŗŀĕŀĚȮ

Os_rpckèpcȮĺƞŅȮtype ĨƟŀĚȮŴĭƞĚĭŀĔĽŅĶŃŵȮ&express essence) ĕŀĚĽŇŗĚĪňŗĴńĬŏĮƦĬȮœĴƞŒĝƞ

ŏıňĵĚȮŴĪņľĬƟŅĪňŗŒĝƟĽŀĵŵȮ&functionality) ėĺŅĴľĴŅĵŏĝŇĚĽńĠĸńĔļĦƢĪňŗİƤĚŀĵŌƞŒĬȮtype ěŉĚĴŇœħƟ

įŌĔĨŇħĔńĭĶŌĮŐĭĭĪňŗĨŅĵĨńĺȮľŅĔŐĨƞŏĔŇħěŅĔĔŅĶĽŊĭĵƟŀĬŐĔƞĬĕŀĚĺńĥĬīĶĶĴŐĸŃĔŅĶĨňėĺŅĴ

ĶƞĺĴĔńĬĕŀĚĽńĚėĴȮĬňŗĪņŒľƟĔŅĶěņŐĬĔĮĶŃŏĳĪŒĬĪńĻĬŃĕŀĚŏĕŅŏĮƦĬŏĶŊŗŀĚĕŀĚĔŅĶȮŴĽŊĭėƟĬŵȮ

&inquiry) ĴŅĔĔĺƞŅĔŅĶȮŴěńħľĴĺħľĴŌƞŵȮ&classification) (Vidler, 2007) ĔĸƞŅĺėŊŀȮŏĮƦĬĔŅĶ

 
1 ěŅĔĚŅĬŏĕňĵĬĕŀĚȮQuatremère de Quincy ŒĬȮEncyclopédie méthodique: Architecture (1832) ĞŉŗĚĝňŘĺƞŅȮtype œĴƞŒĝƞĽŇŗĚĪňŗŏĸňĵĬŐĭĭœħƟŒĬ
ŏĝŇĚĶŌĮĪĶĚȮŐĨƞŏĮƦĬľĸńĔĔŅĶĪňŗĽŃĪƟŀĬėĺŅĴľĴŅĵŏĝŇĚŀŋħĴėĨŇĕŀĚĺńĥĬīĶĶĴŐĸŃĵŋėĽĴńĵȮėĺŅĴŏĕƟŅŒěŏĝŇĚĽńĠĸńĔļĦƢĬňŘœħƟĶńĭĔŅĶĕĵŅĵ
ėĺŅĴőħĵĬńĔĮĶŃĺńĨŇĻŅĽĨĶƢĽĩŅĮƤĨĵĔĶĶĴĶŋƞĬľĸńĚȮŏĝƞĬȮVidler (2007) ŐĸŃȮPérez-Gómez (1996) ĞŉŗĚŀīŇĭŅĵĺƞŅȮtype ŒĬĴŋĴĕŀĚȮ
Quatremère ėŊŀőėĶĚĽĶƟŅĚėĺŅĴėŇħĪňŗŏĝŊŗŀĴőĵĚĶŃľĺƞŅĚėĺŅĴĪĶĚěņȮĺńĥĬīĶĶĴȮŐĸŃěŇĨĽņĬŉĔĶƞĺĴŒĬŐĨƞĸŃĽńĚėĴ 
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ĽŊĭėƟĬĩŉĚėĺŅĴľĴŅĵŏĭŊŘŀĚĸŉĔĪňŗĪņŒľƟĶŌĮĶƞŅĚľĬŉŗĚȮŕȮĔĸŅĵŏĮƦĬĽŇŗĚĪňŗĴňėĺŅĴěņŏıŅŃŏĝŇĚ

ĺńĥĬīĶĶĴ 

 ŒĬĴŋĴĬňŘȮtype ĵńĚĴňĽĩŅĬŃŏĮƦĬȮŴĨńĺŐĪĬĪŅĚĔŅĶŏĴŊŀĚŐĸŃŀńĨĸńĔļĦƢŐľƞĚĝŅĨŇŵȮ

őħĵŏĜıŅŃŀĵƞŅĚĵŇŗĚŒĬĵŋėĪňŗĽĩŅĮƤĨĵĔĶĶĴĩŌĔŒĝƟŏıŊŗŀĽĶƟŅĚėĺŅĴŏĮƦĬŏŀĔĸńĔļĦƢŒľƟĔńĭĶńģȮŏĝƞĬȮ

ĔŅĶĲƘƨĬĲŌŐĭĭėĸŅĽĽŇĔŒĬİĶńŗĚŏĻĽľĸńĚĔŅĶĮĢŇĺńĨŇȮĞŉŗĚȮOs_rpckèpcȮĴŀĚĺƞŅŏĮƦĬĔŅĶĬņȮtype 

ĪňŗĴňėĺŅĴľĴŅĵŏĝŇĚĻňĸīĶĶĴŐĸŃĮĶŃĝŅīŇĮœĨĵĴŅŒĝƟŒľĴƞȮŏıŊŗŀĽĶƟŅĚėĺŅĴĝŀĭīĶĶĴŒľƟĔńĭ

ŀņĬŅěĪŅĚĔŅĶŏĴŊŀĚȮ&Népcx-Eókcx*Ȯ/774' type ěŉĚœĴƞŒĝƞŏıňĵĚŐĭĭĽĩŅĮƤĨĵĔĶĶĴȮŐĨƞ

ĔĸŅĵŏĮƦĬĳŅļŅĪňŗĽŅĴŅĶĩĽŊŗŀĽŅĶŀŋħĴĔŅĶĦƢĕŀĚĵŋėĽĴńĵœħƟ 

 ėĺŅĴėŇħĬňŘœħƟĶńĭĔŅĶĕĵŅĵėĺŅĴőħĵĬńĔĺŇěŅĶĦƢĽĩŅĮƤĨĵĔĶĶĴŒĬĵŋėľĸńĚȮŏĝƞĬȮAlan 

Colquhoun ĪňŗŏĽĬŀĺƞŅȮtype ĴňľĬƟŅĪňŗŒĬĔŅĶĶńĔļŅȮŴamlrglsgrwŵȮĕŀĚėĺŅĴľĴŅĵŒĬĚŅĬ

ĽĩŅĮƤĨĵĔĶĶĴȮįƞŅĬĔŅĶŀƟŅĚŀŇĚĶľńĽĪŅĚĮĶŃĺńĨŇĻŅĽĨĶƢŐĸŃĺńĥĬīĶĶĴȮĞŉŗĚĽĩŅĮĬŇĔĽŅĴŅĶĩ

ĨňėĺŅĴŒľĴƞŒĬŐĨƞĸŃĵŋėȮ&Colquhoun, /76/' ŐĬĺėŇħħńĚĔĸƞŅĺŏĮƕħĪŅĚŒľƟȮtype ĪņĚŅĬŐĭĭȮ

ŴĽńĠĠŃıĸĺńĨŵȮ&dynamic sign)2 ĪňŗĽŊŗŀĽŅĶĪńŘĚėĺŅĴĪĶĚěņĪŅĚĺńĥĬīĶĶĴŐĸŃĔŅĶŐĮĶ

ėĺŅĴľĴŅĵĶƞĺĴĽĴńĵȮőħĵœĴƞĽŌĠŏĽňĵĶŅĔŏħŇĴ 

 

2.4 ĶŃĭĭȮĶŃŏĭňĵĭȮĕŀĚğŅė+ĬŇőėĸŅĽƢ+ĸŋĵĽƢ+ħŌĶŀĚħƢ 

 Jean-Nicolas-Louis Durand (1760ů1834) ŏĮƦĬľĬŉŗĚŒĬĬńĔėŇħėĬĽņėńĠŐľƞĚĵŋėŏĶŊŀĚĮƤĠĠŅȮ

&Enlightenment) įŌƟĪňŗĴňĭĪĭŅĪŒĬĔŅĶŏĮĸňŗĵĬĺŇīňėŇħŏĔňŗĵĺĔńĭĽĩŅĮƤĨĵĔĶĶĴŒĬĻĨĺĶĶļĪňŗȮ19Ȯ

őħĵŏĜıŅŃħƟŅĬĔŅĶŏĶňĵĬĔŅĶĽŀĬŐĸŃĔŅĶěńħĶŃĭĭĔŅĶŀŀĔŐĭĭȮDurand ĴňěŋħĵŊĬĪňŗĝńħŏěĬŒĬĔŅĶ

ĸħĪŀĬĴŇĨŇĕŀĚȮŴėĺŅĴľĴŅĵŵȮĪŅĚĺńĥĬīĶĶĴŒĬĽĩŅĮƤĨĵĔĶĶĴȮŐĸŃľńĬœĮŒľƟėĺŅĴĽņėńĠĔńĭȮŴĔŅĶěńħ

ĶŃŏĭňĵĭŀĚėƢĮĶŃĔŀĭŵȮ&composition) ŀĵƞŅĚŏĮƦĬĶŃĭĭȮőħĵĺŅĚĶŅĔģŅĬŀĵŌƞĭĬŐĬĺėŇħŐĭĭŏľĨŋįĸ

ĬŇĵĴȮ&rationalism) ĺŇĻĺĔĶĶĴĻŅĽĨĶƢȮ&engineering logic) ŐĸŃĔŅĶįĸŇĨĞŘņȮ&repeatability) Īňŗ

ĽŅĴŅĶĩėĺĭėŋĴœħƟŒĬĶŃħńĭŐĭĭŐįĬȮ&Durand, 1802/2000) 

 
2 ŴĽńĠĠŃıĸĺńĨŵȮ&dynamic sign) ŏĮƦĬŐĬĺėŇħŒĬĽņĬńĔĽńĠĻŅĽĨĶƢĽŅĵȮPeirceian ĞŉŗĚĴŀĚĺƞŅĽńĠĠŃĴŇŒĝƞĽŇŗĚĪňŗĴňėĺŅĴľĴŅĵĨŅĵĨńĺȮŐĨƞėŊŀ
ėĺŅĴĽńĴıńĬīƢĪňŗŐĮĶŏĮĸňŗĵĬœħƟĨŅĴĭĶŇĭĪŐĸŃĔŅĶĨňėĺŅĴȮŐĬĺėŇħĬňŘĩŌĔĬņĴŅŒĝƟŒĬĔŅĶŀƞŅĬȮtypology ŒĬŏĝŇĚĺŇıŅĔļƢȮŏĝƞĬȮŒĬĚŅĬĕŀĚȮ
Venturi ľĶŊŀȮColquhoun ĪňŗĴŀĚȮtype ŒĬģŅĬŃĶľńĽĪŅĚĺńĥĬīĶĶĴĪňŗĽŅĴŅĶĩĮĶńĭŏĮĸňŗĵĬŐĸŃŐĮĶėĺŅĴľĴŅĵœħƟĨŅĴĵŋėĽĴńĵȮ&Peirce, 

1958; Eco, 1976; Colquhoun, 1981) 
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 ľĬŉŗĚŒĬįĸĚŅĬĽņėńĠĕŀĚŏĕŅėŊŀȮNpéagqȮbcqȮjcçmlqȮbŲ_pafgrcarspcȮĞŉŗĚŐĽħĚŒľƟŏľŖĬĩŉĚ

ĶŃĭĭȮtypology ĪňŗœĴƞœħƟěńħĮĶŃŏĳĪőħĵĵŉħĨŅĴĶŅĔĺńĥĬīĶĶĴľĶŊŀĮĶŃĺńĨŇĻŅĽĨĶƢȮŐĨƞŒĝƟŏĔĦĤƢŏĝŇĚ

ĶŌĮĪĶĚȮŏĝƞĬȮĶŌĮŐĭĭŐįĬįńĚȮ&plans), ĲŅĞŅħȮ&d_ç_bcq'*ȮŐĸŃŀĚėƢĮĶŃĔŀĭŏĶĕŅėĦŇĨȮŏıŊŗŀŒľƟĽŅĴŅĶĩ

ĬņœĮŒĝƟĞŘņŒĬĭĶŇĭĪĪňŗľĸŅĔľĸŅĵœħƟȮDurand ŏĽĬŀĺƞŅĔŅĶŀŀĔŐĭĭœĴƞěņŏĮƦĬĨƟŀĚĨńŘĚŀĵŌƞĭĬĔŅĶĻŉĔļŅ

ĶŌĮŐĭĭĮĶŃĺńĨŇĻŅĽĨĶƢľĶŊŀŐĶĚĭńĬħŅĸŒěĻŇĸĮŃȮŐĨƞĽŅĴŅĶĩŏĶňĵĬĶŌƟįƞŅĬĝŋħĕŀĚȮ ŐĭĭŐįĬĨĶĶĔŃ Ȯ

&logical patterns) ĪňŗĽŅĴŅĶĩĽńĚŏėĶŅŃľƢěŅĔľĬƞĺĵıŊŘĬģŅĬœħƟȮŏĝƞĬȮŏĽŅȮĝƞŀĚŏĮƕħȮįĬńĚȮŐĸŃľĸńĚėŅȮ

&Evans, 0...' 

 Durand ěŉĚĴŀĚȮŴĮĶŃŏĳĪŵȮ&type) œĴƞŒĝƞŒĬģŅĬŃȮarchetype ĪňŗĽŃĪƟŀĬěŇĨĽņĬŉĔĶƞĺĴŏľĴŊŀĬ

ĪňŗȮOs_rpckèpcȮŏĽĬŀȮŐĨƞŏĮƦĬȮŴŐĭĭľĬƞĺĵŵȮ&typical unit) ĪňŗĽŅĴŅĶĩĬņĴŅŒĝƟŀĵƞŅĚĴňĶŃĭĭőħĵœĴƞ

ěņŏĮƦĬĨƟŀĚŏĕƟŅŒěĶŅĔĪŅĚĺńĥĬīĶĶĴľĶŊŀĽńĠĸńĔļĦƢŏĭŊŘŀĚľĸńĚȮŐĬĺėŇħĕŀĚŏĕŅĽŃĪƟŀĬĪńĻĬėĨŇĕŀĚĵŋė

ŀŋĨĽŅľĔĶĶĴĨŀĬĨƟĬȮĪňŗŒľƟėĺŅĴĽņėńĠĔńĭȮėĺŅĴŏĮƦĬőĴħŌĸȮ&modularity), ĮĶŃĽŇĪīŇĳŅıŒĬĔŅĶĽŀĬȮ

ŐĸŃȮėĺŅĴĽŅĴŅĶĩŒĬĔŅĶįĸŇĨĞŘņȮŒĬĭĶŇĭĪĕŀĚĔŅĶěńħĶŃĭĭėĺŅĴĶŌƟŒĬĽĩŅĮƤĨĵĔĶĶĴȮĔŅĶěńħěņŐĬĔ

ĮĶŃŏĳĪŒĬėĺŅĴėŇħĕŀĚȮDurand ěŉĚŏĮƦĬĔĸœĔŏıŊŗŀĔŅĶŏĶňĵĬĶŌƟȮĔŅĶėĺĭėŋĴȮŐĸŃĔŅĶįĸŇĨȮĴŅĔĔĺƞŅĔŅĶ

ĽŊĭėƟĬŏĝŇĚĽńĠĸńĔļĦƢľĶŊŀŀńĨĸńĔļĦƢȮ&Népcx-Eókcx*Ȯ/774' 

 ŐĴƟĺƞŅĶŃĭĭĕŀĚȮDurand ěŃĩŌĔĺŇıŅĔļƢŒĬŏĺĸŅĨƞŀĴŅĺƞŅĸħĪŀĬĴŇĨŇėĺŅĴľĴŅĵĕŀĚ

ĽĩŅĮƤĨĵĔĶĶĴŒľƟĔĸŅĵŏĮƦĬĽŌĨĶĽņŏĶŖěȮŐĨƞœĴƞŀŅěĮĢŇŏĽīœħƟĺƞŅĶŃĭĭĔŅĶĽŀĬĕŀĚŏĕŅœħƟĽĶƟŅĚĶŅĔģŅĬ

ŒľƟĔńĭĔŅĶıńĥĬŅŐĭĭİƗĔľńħȮĔŅĶěńħŀĚėƢĮĶŃĔŀĭȮŐĸŃĔŅĶėŇħŏĝŇĚĨĶĶĔŃŒĬĔŅĶŀŀĔŐĭĭȮĞŉŗĚĽŊĭŏĬŊŗŀĚ

ĴŅěĬĩŉĚĶŃĭĭĽĩŅĮƤĨĵĔĶĶĴĽĴńĵŒľĴƞȮőħĵŏĜıŅŃŒĬĽŅĵȮLe Corbusier ŐĸŃȮBauhaus ĪňŗĬņŐĬĺėŇħȮ

compositional rationalism œĮĮĶŃĵŋĔĨƢŒĝƟŒĬĔŅĶĽĶƟŅĚȮtype ĪňŗĨŀĭĽĬŀĚĨƞŀĔŅĶįĸŇĨŒĬĶŃĭĭ

ŀŋĨĽŅľĔĶĶĴ 

2.4.1 ĺŇĪĵŅĻŅĽĨĶƢĽĩŅĮƤĨĵĔĶĶĴȮ 

 Jean-Nicolas-Louis Durand ŏĮƦĬľĬŉŗĚŒĬĬńĔėŇħĵŋėȮEnlightenment ĪňŗĴňĭĪĭŅĪ

ĽņėńĠŒĬĔŅĶŏĽĬŀŐĬĺĪŅĚŒľĴƞĕŀĚĔŅĶěńħĔŅĶėĺŅĴĶŌƟĪŅĚĽĩŅĮƤĨĵĔĶĶĴȮőħĵŏĕŅŏĽĬŀĺƞŅ

ĽĩŅĮƤĨĵĔĶĶĴœĴƞėĺĶĩŌĔĴŀĚŏĮƦĬŏıňĵĚĻŅĽĨĶƢŐľƞĚĻŇĸĮŃľĶŊŀŐĶĚĭńĬħŅĸŒěŏĪƞŅĬńŘĬȮŐĨƞėĺĶěńħ

ŀĵŌƞŒĬľĴĺħĕŀĚȮŴĺŇĪĵŅĻŅĽĨĶƢŵȮ&science) ĪňŗĽŅĴŅĶĩĩŀħĶľńĽȮĺŇŏėĶŅŃľƢȮŐĸŃĩƞŅĵĪŀħœħƟ

ŀĵƞŅĚĴňĨĶĶĔŃȮDurand ĴŀĚĺƞŅĽĩŅĮƤĨĵĔĶĶĴėĺĶĴňőėĶĚĽĶƟŅĚĳŅĵŒĬŏĝƞĬŏħňĵĺĔńĭĻŅĽĨĶƢŀŊŗĬȮŕȮ

ėŊŀĴňĶŃĭĭȮĴňŐĭĭŐįĬȮĴňľĬƞĺĵĺńħĪňŗŐĬƞĬŀĬȮŐĸŃĴňľĸńĔŏľĨŋįĸĪňŗĽŅĴŅĶĩŀīŇĭŅĵĞŘņœħƟȮ

&Durand, 1802/2000) 
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 ľĬŉŗĚŒĬŐĬĺĪŅĚĽņėńĠĕŀĚŏĕŅėŊŀĔŅĶŏĽĬŀĺƞŅŀĚėƢĮĶŃĔŀĭĕŀĚĽĩŅĮƤĨĵĔĶĶĴ

ĽŅĴŅĶĩĽńĚŏėĶŅŃľƢĕŉŘĬŒľĴƞœħƟěŅĔȮŴľĬƞĺĵıŊŘĬģŅĬŵȮŏĝƞĬȮŏĽŅȮįĬńĚȮĝƞŀĚŏĮƕħȮŐĸŃŐĭĭŐįĬŏĝŇĚ

ŏĶĕŅėĦŇĨȮĞŉŗĚĽŅĴŅĶĩěńħŏĶňĵĚŒľĴƞĨŅĴėĺŅĴŏľĴŅŃĽĴĔńĭĲƤĚĔƢĝńĬĔŅĶŒĝƟĚŅĬȮőħĵœĴƞěņŏĮƦĬĨƟŀĚ

ŀŇĚĔńĭėĺŅĴĽĺĵĚŅĴŒĬŏĝŇĚĻŇĸĮŃľĶŊŀėĺŅĴľĴŅĵŏĝŇĚĨņĬŅĬȮDurand ĺŇěŅĶĦƢėĺŅĴĸƟŅĽĴńĵ

ĕŀĚĔŅĶĵŉħĴńŗĬĔńĭŐĭĭŀĵƞŅĚĔĶňĔůőĶĴńĬȮŐĸŃŏĽĬŀĺƞŅȮŴĔŅĶŀŀĔŐĭĭėŊŀĔŅĶĮĶŃĔŀĭ

ŀĚėƢĮĶŃĔŀĭıŊŘĬģŅĬĪňŗĴňŀĵŌƞŐĸƟĺŵȮœĴƞŒĝƞĔŅĶėƟĬľŅėĺŅĴĚŅĴŒľĴƞŐĨƞŏıňĵĚŀĵƞŅĚŏħňĵĺȮ&Evans, 

0...' 

 ĳŅĵŒĨƟĔĶŀĭėŇħĬňŘȮĔŅĶŀŀĔŐĭĭĔĸŅĵŏĮƦĬĔĶŃĭĺĬĔŅĶĪňŗĴňŏľĨŋįĸȮŏĮƦĬȮŴĶŃĭĭĪňŗ

ėĺĭėŋĴœħƟŵȮĞŉŗĚĽŅĴŅĶĩŏĶňĵĬĶŌƟŐĸŃĮĶŃĵŋĔĨƢœħƟĔńĭĪŋĔĶŃħńĭȮĨńŘĚŐĨƞŀŅėŅĶŏħňŗĵĺěĬĩŉĚŐįĬįńĚ

ŏĴŊŀĚȮŐĬĺėŇħĕŀĚȮDurand ěŉĚĽŃĪƟŀĬŀŇĪīŇıĸĕŀĚĸńĪīŇŏľĨŋįĸĬŇĵĴȮ&rationalism) ŐĸŃ

ĺŇĺńĥĬŅĔŅĶĕŀĚĺŇĪĵŅĻŅĽĨĶƢĽĴńĵŒľĴƞĪňŗŏĝŊŗŀĺƞŅėĺŅĴĶŌƟĪńŘĚľĴħĽŅĴŅĶĩĪņėĺŅĴŏĕƟŅŒěœħƟįƞŅĬ

ĔŅĶĺŇŏėĶŅŃľƢŀĚėƢĮĶŃĔŀĭȮŐĸŃĽĶƟŅĚŐĭĭěņĸŀĚȮ&modeling) ĪňŗŐĴƞĬĵņŐĸŃĬņœĮŒĝƟĞŘņœħƟŒĬ

ĭĶŇĭĪŀŊŗĬȮėĺŅĴŏĝŊŗŀĬňŘĨƞŀĴŅĔĸŅĵŏĮƦĬĶŅĔģŅĬĽņėńĠĕŀĚĔŅĶŀŀĔŐĭĭŒĬĵŋėŀŋĨĽŅľĔĶĶĴȮ

ŐĸŃĵńĚĴňŀŇĪīŇıĸŒĬĵŋėőĴŏħŇĶƢĬĨŀĬĨƟĬőħĵŏĜıŅŃŒĬŐĬĺȮBauhaus ŐĸŃȮLe Corbusier 

 ŐĴƟŐĬĺėŇħĕŀĚȮDurand ěŃĩŌĔĺŇıŅĔļƢŒĬŏĺĸŅĨƞŀĴŅĺƞŅĴňŐĬĺőĬƟĴĸħĪŀĬĴŇĨŇĪŅĚ

ĻŇĸĮŃŐĸŃėĺŅĴľĴŅĵĕŀĚĽĩŅĮƤĨĵĔĶĶĴȮŐĨƞœĴƞŀŅěĮĢŇŏĽīœħƟĺƞŅĶŃĭĭĕŀĚŏĕŅœħƟĽĶƟŅĚĶŅĔģŅĬ

ŒľĴƞŒĬĔŅĶĪņėĺŅĴŏĕƟŅŒěĽĩŅĮƤĨĵĔĶĶĴŒĬģŅĬŃȮŴĻŅĽĨĶƢĪňŗĽŅĴŅĶĩŏĶňĵĬĶŌƟœħƟŏĝƞĬŏħňĵĺĔńĭ

ėĦŇĨĻŅĽĨĶƢȮĺŇĻĺĔĶĶĴȮŐĸŃĺŇĪĵŅĻŅĽĨĶƢŀŊŗĬȮŕŵȮ&Pérez-Gómez, /774' ĔŅĶĺŅĚŐĭĭŐįĬ

ŒĬĔŅĶěńħŀĚėƢĮĶŃĔŀĭŀĵƞŅĚŏĮƦĬĶŃĭĭĕŀĚȮDurand ĝƞĺĵŒľƟŏĔŇħĔŅĶŏĮĸňŗĵĬįƞŅĬěŅĔĔŅĶŏĶňĵĬ

ŐĭĭŏĝŇĚĝƞŅĚȮ&craft-based learning) œĮĽŌƞĔŅĶŏĶňĵĬĶŌƟĪňŗĨńŘĚŀĵŌƞĭĬőėĶĚĽĶƟŅĚĪŅĚėĺŅĴėŇħĪňŗ

ĽŅĴŅĶĩĺŇŏėĶŅŃľƢȮĺŇěŅĶĦƢȮŐĸŃıńĥĬŅœħƟŀĵƞŅĚĨƞŀŏĬŊŗŀĚ 

2.4.2ȮŀĚėƢĮĶŃĔŀĭĕŀĚĔŅĶěńħĺŅĚȮ(Disposition) 

 ŐĬĺėŇħŏĶŊŗŀĚ disposition ľĶŊŀĔŅĶěńħĺŅĚŀĚėƢĮĶŃĔŀĭĕŀĚŀŅėŅĶȮĩŊŀŏĮƦĬľńĺŒěĕŀĚ

ĶŃĭĭȮtypology ĪňŗȮJean-Nicolas-Louis Durand ĬņŏĽĬŀŒĬĨƟĬĻĨĺĶĶļĪňŗȮ19 ĳŅĵŒĨƟ

ĭĶŇĭĪĕŀĚĔŅĶĮĢŇĶŌĮĔŅĶĻŉĔļŅŒĬőĶĚŏĶňĵĬȮÉamjcȮnmjwrcaflgoscȮŐĬĺėŇħĬňŘœĴƞŏıňĵĚĸħĪŀĬ

ĭĪĭŅĪĕŀĚĽŋĬĪĶňĵĻŅĽĨĶƢŐĭĭėĸŅĽĽŇĔȮŐĨƞĵńĚŏĮĸňŗĵĬĺŇīňėŇħěŅĔȮŴĻŇĸĮŃĕŀĚĔŅĶĽĶƟŅĚŵȮœĮĽŌƞȮ

ŴĨĶĶĔŃĕŀĚĔŅĶĮĶŃĔŀĭŵȮ&Evans, 0...' Durand ŏĝŊŗŀĺƞŅėĺŅĴĚŅĴœĴƞŒĝƞŏĮƚŅľĴŅĵľĸńĔĕŀĚ
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ĽĩŅĮƤĨĵĔĶĶĴȮľŅĔŐĨƞŏĮƦĬįĸıĸŀĵœħƟěŅĔĔŅĶěńħŀĚėƢĮĶŃĔŀĭĪňŗĴňŏľĨŋįĸȮŏľĴŅŃĽĴĔńĭ

ĲƤĚĔƢĝńĬȮŐĸŃĽŅĴŅĶĩĪņĞŘņœħƟŒĬĭĶŇĭĪĨƞŅĚȮŕ 

 Durand ĴŀĚĺƞŅ type ėŊŀȮŴŐĴƞŐĭĭĕŀĚĔŅĶěńħĺŅĚŵȮ&dispositional 

prototype) ĞŉŗĚĔņľĬħėĺŅĴĽńĴıńĬīƢŏĝŇĚıŊŘĬĪňŗĶŃľĺƞŅĚŀĚėƢĮĶŃĔŀĭȮŏĝƞĬȮįĬńĚȮŏĽŅȮĝƞŀĚŏĮƕħȮ

ŐĸŃŐĔĬĪŅĚĽĩŅĮƤĨĵĔĶĶĴȮőħĵœĴƞěņŏĮƦĬĨƟŀĚĵŉħőĵĚĔńĭĸĺħĸŅĵĨĔŐĨƞĚŐĭĭėĸŅĽĽŇĔľĶŊŀ

ŀƟŅĚŀŇĚĔńĭŀŋħĴėĨŇĪŅĚĻŇĸĮŃŒĬŀħňĨȮŏĕŅŒĝƟĔĶŀĭėŇħĪŅĚŏĶĕŅėĦŇĨŐĸŃĨĶĶĔŃŏĮƦĬıŊŘĬģŅĬŒĬ

ĔŅĶŀŀĔŐĭĭŀŅėŅĶȮŏĝƞĬȮĔŅĶŒĝƟįńĚĶŌĮĽňŗŏľĸňŗĵĴȮĶŌĮĔŅĔĭŅĪȮľĶŊŀĶŌĮĺĚĔĸĴȮŒĬĔŅĶĔņľĬħ

ĶŃĵŃľƞŅĚĕŀĚŏĽŅȮĕĬŅħĕŀĚľƟŀĚȮŐĸŃŏĽƟĬĪŅĚĔŅĶĽńĠěĶȮ&Durand, 1802/2000)  

 ŐĬĺėŇħĬňŘĮĶŅĔĢĝńħŏěĬŒĬįĸĚŅĬ NpéagqȮbcqȮjcçmlqȮbŲ_pafgrcarspc ĞŉŗĚȮDurand 

œħƟĶĺĭĶĺĴĨńĺŀĵƞŅĚĕŀĚŐĭĭŀŅėŅĶěņĬĺĬĴŅĔĪňŗěńħĺŅĚĨŅĴĨĶĶĔŃĕŀĚőėĶĚĽĶƟŅĚıŊŘĬģŅĬȮ

ŐĪĬĪňŗěŃěńħĺŅĚĨŅĴĮĶŃŏıĦňĪŅĚĻŇĸĮŃľĶŊŀėĺŅĴŏĝŊŗŀĪŅĚĽńĠĸńĔļĦƢȮŏĕŅĽĶƟŅĚŐėĨĨŅĸŖŀĔ

ĕŀĚŀŅėŅĶȮŏĝƞĬȮıŇıŇīĳńĦĤƢȮĻŅĸŅĔĸŅĚȮľĶŊŀŀŅėŅĶĪňŗıńĔŀŅĻńĵȮĪňŗĽŅĴŅĶĩŐĮĶįńĬœħƟĨŅĴľĬƟŅĪňŗ

ŐĸŃĭĶŇĭĪĔŅĶŒĝƟĚŅĬȮŐĨƞĵńĚĵŉħĩŊŀľĸńĔĔŅĶěńħĺŅĚĪňŗŏĮƦĬĶŃĭĭŏħňĵĺĔńĬȮħƟĺĵŏľĨŋĬňŘȮ

disposition ŒĬŐĬĺėŇħĕŀĚŏĕŅěŉĚĪņľĬƟŅĪňŗŏĮƦĬȮŴep_kk_pȮmdȮamknmqgrgmlŵȮĕŀĚ

ĳŅıĪňŗȮ2 ŐĽħĚȮBcȮj%_pafgrcarspcȮéewnrgcllcȮamlqgbépécȮb_lqȮqmlȮmpgeglc*ȮqcqȮnpglagncqȮcrȮ

qmlȮemûr*ȮcrȮamkn_pécȮqmsqȮjcqȮkêkcqȮp_nnmprqȮàȮj%_pafgrcarspcȮepcaosc 

ĪňŗĴŅ8ȮEDITION-ORIGINALE. COM 
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ĽĩŅĮƤĨĵĔĶĶĴȮĞŉŗĚĽŅĴŅĶĩŏĶňĵĬĶŌƟȮĺŇŏėĶŅŃľƢȮŐĸŃĮĶńĭŒĝƟœħƟŀĵƞŅĚŏĮƦĬĽŅĔĸȮ&Népcx-Eókcx*Ȯ

/774'  

 ĕƟŀŏĽĬŀĕŀĚȮDurand ěŉĚŏĮƦĬĔŅĶĮĸħĮĸƞŀĵȮtypology ŀŀĔěŅĔȮŴĽńĠĸńĔļĦƢŐĸŃ

ĮĶŃĺńĨŇĻŅĽĨĶƢŵȮŐĸŃĬņŏĕƟŅĽŌƞĴŇĨŇĕŀĚȮŴĨĶĶĔŃŐĸŃĔŅĶėĺĭėŋĴŵȮŏĕŅŏĝŊŗŀĺƞŅĔŅĶŏĶňĵĬĶŌƟ

ĽĩŅĮƤĨĵĔĶĶĴėĺĶŏĶŇŗĴěŅĔĔŅĶŏĕƟŅŒěĔŅĶěńħŀĚėƢĮĶŃĔŀĭŏĝŇĚŏľĨŋįĸȮœĴƞŒĝƞĔŅĶěņŐĭĭěŅĔ

ĨńĺŀĵƞŅĚĕŀĚŀħňĨȮėĺŅĴŏĝŊŗŀĬňŘĽŀħėĸƟŀĚĔńĭĭĶŇĭĪĕŀĚĵŋėȮEnlightenment ĪňŗĵĔĵƞŀĚėĺŅĴĶŌƟ

ĪŅĚĺŇĪĵŅĻŅĽĨĶƢŐĸŃĔŅĶěńħĶŃĭĭȮDurand ěŉĚĔĸŅĵŏĮƦĬįŌƟĺŅĚĶŅĔģŅĬŒľƟĔńĭŐĬĺėŇħȮ

Ŵamknmqgrgml_jȮrwnmjmewŵȮĪňŗěŃĽƞĚŀŇĪīŇıĸĨƞŀĔŅĶŀŀĔŐĭĭŒĬĵŋėőĴŏħŇĶƢĬȮĞŉŗĚŒľƟ

ėĺŅĴĽņėńĠĔńĭȮgrid, modularity ŐĸŃȮrational plan 

 ŒĬĪŅĚĮĢŇĭńĨŇȮŐĬĺėŇħȮdisposition ĕŀĚȮDurand ĵńĚĴňįĸőħĵĨĶĚĨƞŀĔĶŃĭĺĬĔŅĶ

ŀŀĔŐĭĭŒĬőĶĚŏĶňĵĬĽĩŅĮƤĨĵĔĶĶĴȮŐĸŃĺŇīňĔŅĶİƗĔİĬĕŀĚĬńĔĻŉĔļŅŒĬőĸĔĨŃĺńĬĨĔĴŅĬŅĬ

ľĸŅĵĻĨĺĶĶļȮőħĵŏĜıŅŃĔŅĶİƗĔĺŅĚįńĚįƞŅĬįńĚıŊŘĬģŅĬȮĔŅĶŒĝƟŐĔĬĽĴĴŅĨĶȮŐĸŃĔŅĶĺŅĚ

ŀĚėƢĮĶŃĔŀĭŀĵƞŅĚĴňĶŃĭĭŏıŊŗŀĶŀĚĶńĭĲƤĚĔƢĝńĬĪňŗĝńħŏěĬȮŐĬĺĪŅĚĬňŘĝƞĺĵĽĶƟŅĚĴŅĨĶģŅĬŒĬĔŅĶ

ŀŀĔŐĭĭĞŘņȮ&repeatability) ĪňŗŏĮƦĬĮĶŃőĵĝĬƢĨƞŀĔŅĶĺŅĚŐįĬŒĬĶŃħńĭŀŅėŅĶŐĸŃįńĚŏĴŊŀĚ 

2.4.3 ĔŅĶěńħĶŃŏĭňĵĭĕŀĚėĺŅĴĶŌƟ 

 Jean-Nicolas-Louis Durand œĴƞœħƟŏıňĵĚıńĥĬŅŐĬĺėŇħŏĝŇĚĶŌĮŐĭĭŒĬĔŅĶŀŀĔŐĭĭ

ĽĩŅĮƤĨĵĔĶĶĴŏĪƞŅĬńŘĬȮŐĨƞĵńĚĴňĭĪĭŅĪĽņėńĠŒĬĔŅĶĽĶƟŅĚȮŴőėĶĚĽĶƟŅĚĪŅĚėĺŅĴėŇħŵȮĪňŗĺŅĚ

ĔĶŀĭŒľƟĽĩŅĮƤĨĵĔĶĶĴĔĸŅĵŏĮƦĬĶŃĭĭĕŀĚėĺŅĴĶŌƟĪňŗĽŅĴŅĶĩěńħĶŃŏĭňĵĭȮĺŇŏėĶŅŃľƢȮŐĸŃĽŀĬ

ĞŘņœħƟȮŐĬĺėŇħŏĶŊŗŀĚȮtype ŒĬĔĶŀĭĕŀĚŏĕŅœĴƞœħƟĩŌĔŒĝƟŏıňĵĚŏıŊŗŀŀīŇĭŅĵľĶŊŀěņŐĬĔŀŅėŅĶȮŐĨƞ

ėŊŀĔĸœĔŒĬĔŅĶ ěńħőėĶĚĽĶƟŅĚĕŀĚĔŅĶŏĶňĵĬĶŌƟŐĸŃĔŅĶŀŀĔŐĭĭ ĞŉŗĚĽŅĴŅĶĩĬņœĮĽŌƞėĺŅĴŏĮƦĬ

ĴŅĨĶģŅĬȮ&standardization) œħƟŒĬĶŃħńĭĔĺƟŅĚȮ&Durand, 1802/2000) 

 ŒĬĴŋĴĬňŘȮĔŅĶěńħľĴĺħľĴŌƞĪŅĚĽĩŅĮƤĨĵĔĶĶĴĔĸŅĵŏĮƦĬĽƞĺĬľĬŉŗĚĕŀĚĔĶŃĭĺĬĔŅĶȮŴěńħ

ĶŃŏĭňĵĭŀĚėƢėĺŅĴĶŌƟŵȮĪňŗĽŃĪƟŀĬŀŇĪīŇıĸĕŀĚŐĬĺėŇħĺŇĪĵŅĻŅĽĨĶƢĵŋėȮEnlightenment ĞŉŗĚŒľƟ

ėĺŅĴĽņėńĠĔńĭĔŅĶěņŐĬĔȮŀīŇĭŅĵȮŐĸŃėĺĭėŋĴĺńĨĩŋŐľƞĚĔŅĶĻŉĔļŅȮDurand ĮĶńĭĴŋĴĴŀĚĕŀĚ

ĔŅĶŏĶňĵĬĽĩŅĮƤĨĵĔĶĶĴěŅĔĔŅĶŏĬƟĬĽŋĬĪĶňĵĳŅıŐĸŃėĺŅĴĝņĬŅĠŏĝŇĚĝƞŅĚŐĭĭħńŘĚŏħŇĴȮĽŌƞĔŅĶ

ĺŅĚŐįĬŀĵƞŅĚŏĮƦĬĶŃĭĭȮőħĵŒĝƟȮŴŐĭĭİƗĔľńħĪŅĚĨĶĶĔŃŵȮŐĸŃȮŴĝŋħŐĭĭŐįĬĪňŗėĺĭėŋĴœħƟŵȮ
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ŏĮƦĬŏėĶŊŗŀĚĴŊŀľĸńĔŒĬĔŅĶĽŀĬȮĞŉŗĚĮĶŅĔĢĝńħŏěĬŒĬ Précis of the Lectures on 

Architecture (Evans, 2000) 

 Durand ĽĶƟŅĚĝŋħĔĶŀĭĔŅĶĽŀĬĪňŗĨńŘĚŀĵŌƞĭĬĶŃĭĭĔŅĶěņŐĬĔĮĶŃŏĳĪĕŀĚŀŅėŅĶĨŅĴ

ŐĭĭŐįĬıŊŘĬģŅĬȮŏĝƞĬȮŀŅėŅĶĪňŗĴňĸŅĬĔĸŅĚȮŀŅėŅĶĪňŗĴňŐĔĬĽĴĴŅĨĶȮŀŅėŅĶĪňŗĺŅĚŏĮƦĬĨŅĶŅĚȮ

ŏĮƦĬĨƟĬȮŏĕŅĬņŏĽĬŀŐėĨĨŅĸŖŀĔĕŀĚŐĭĭŀŅėŅĶĪňŗĽŅĴŅĶĩěńħĺŅĚŒľĴƞœħƟĨŅĴĲƤĚĔƢĝńĬŐĸŃ

ŏĚŊŗŀĬœĕĔŅĶŒĝƟĚŅĬȮėĺŅĴėŇħĬňŘĨŀĭĽĬŀĚőħĵĨĶĚĨƞŀ ĭĶŇĭĪĕŀĚĵŋėĔƞŀĬŀŋĨĽŅľĔĶĶĴ ĪňŗĔņĸńĚ

ŏėĸŊŗŀĬĨńĺŏĕƟŅĽŌƞĶŃĭĭĔŅĶįĸŇĨĕĬŅħŒľĠƞŐĸŃėĺŅĴĨƟŀĚĔŅĶĶŌĮŐĭĭĪňŗĽŅĴŅĶĩįĸŇĨĞŘņœħƟ 

 ŐĬĺėŇħȮtypology ŒĬĭĶŇĭĪĕŀĚȮDurand ěŉĚĽńĴıńĬīƢőħĵĨĶĚĔńĭĔŅĶŏĮĸňŗĵĬŐĮĸĚ

ĕŀĚĵŋėĽĴńĵȮőħĵŏĜıŅŃėĺŅĴĨƟŀĚĔŅĶħƟŅĬĔŅĶŏĶňĵĬĔŅĶĽŀĬĪňŗŏĮƦĬĶŃĭĭȮ&systematic 

education) ŐĸŃĔŅĶŀŀĔŐĭĭĪňŗĶŀĚĶńĭĔŅĶįĸŇĨĞŘņŒĬĶŃĭĭŀŋĨĽŅľĔĶĶĴȮĔŅĶŒĝƟȮtype ŏĮƦĬ

ľĬƞĺĵĕŀĚĔŅĶŏĶňĵĬĶŌƟěŉĚĝƞĺĵŒľƟĬńĔŏĶňĵĬĽŅĴŅĶĩŏĶňĵĬĶŌƟœħƟŀĵƞŅĚĴňĶŃĭĭŐĸŃĮĶŃľĵńħŏĺĸŅȮ

ıĶƟŀĴĪńŘĚĺŅĚĔĶŀĭŒĬĔŅĶıńĥĬŅŐĭĭŐįĬĪňŗŏľĴŅŃĽĴĔńĭĭĶŇĭĪĪňŗĨƞŅĚĔńĬőħĵœĴƞĨƟŀĚŏĶŇŗĴĨƟĬŒľĴƞ

ĪŋĔėĶńŘĚȮ&Pérez-Gómez, /774' 

 ŒĬŐĚƞĬňŘȮtype ěŉĚœĴƞŒĝƞŏıňĵĚĔŅĶěņŐĬĔĨŅĴėĺŅĴŏĕƟŅŒěĪŅĚĽŋĬĪĶňĵŃȮŐĨƞėŊŀȮŴĺŇīňĔŅĶ

ĽĶƟŅĚėĺŅĴĶŌƟŵȮ&epistemological method) ĪňŗĺŅĚŀĵŌƞĭĬĨĶĶĔŃĕŀĚĔŅĶěńħŀĚėƢĮĶŃĔŀĭĪŅĚ

ŏĶĕŅėĦŇĨȮĔŅĶĽńĚŏėĶŅŃľƢŏĝŇĚĨĶĶĔŃȮŐĸŃĔŅĶŐĵĔŀĚėƢĮĶŃĔŀĭĪŅĚĲƤĚĔƢĝńĬŀŀĔěŅĔ

ŀĚėƢĮĶŃĔŀĭĪŅĚĻŇĸĮŃȮĔŅĶěņŐĬĔĮĶŃŏĳĪŐĭĭȮDurand ěŉĚŏĮƦĬĔŅĶěńħĺŅĚĮĶŃŏĳĪŏıŊŗŀ

ĔŅĶŏĶňĵĬĶŌƟȮĔŅĶŀŀĔŐĭĭȮŐĸŃĔŅĶįĸŇĨȮœĴƞŒĝƞŏıŊŗŀŀĬŋĶńĔļƢľĶŊŀĵŉħĩŊŀėĺŅĴľĴŅĵħńŘĚŏħŇĴȮ

&Colquhoun, /76/' 

 ŐĴƟĺƞŅĶŃĭĭĕŀĚȮDurand ěŃħŌŏĶňĵĭĚƞŅĵŐĸŃĴńĔĩŌĔĴŀĚĺƞŅœĴƞĴňėĺŅĴĸŉĔŏĝŇĚĽńĠĸńĔļĦƢȮ

ŐĨƞŒĬĪŅĚĔĸńĭĔńĬȮĶŃĭĭĕŀĚŏĕŅĔĸńĭŏĮƕħıŊŘĬĪňŗŒľƟŏĔŇħȮŴĨĶĶĔŃĕŀĚŐĭĭŐįĬĪňŗĵŊħľĵŋƞĬŵȮĞŉŗĚ

ĽŅĴŅĶĩŐĮĶŏĮĸňŗĵĬŏıŊŗŀĶŀĚĶńĭėĺŅĴľĸŅĔľĸŅĵĕŀĚĮĶŃŏĳĪŀŅėŅĶŒĬĽńĚėĴĽĴńĵŒľĴƞȮĶŃĭĭ

ħńĚĔĸƞŅĺĩŌĔĬņœĮĮĶŃĵŋĔĨƢŒĝƟŒĬĔŅĶŀŀĔŐĭĭŀŅėŅĶĶŅĝĔŅĶȮŀŅėŅĶĽŅīŅĶĦŃȮŐĸŃőėĶĚĔŅĶ

ĕĬŅħŒľĠƞŒĬĻĨĺĶĶļĪňŗȮ19 ŐĸŃȮ20 ŀĵƞŅĚĔĺƟŅĚĕĺŅĚȮőħĵŏĜıŅŃŀĵƞŅĚĵŇŗĚŒĬĭĶŇĭĪĕŀĚĶńģĝŅĨŇ

ĽĴńĵŒľĴƞĪňŗĨƟŀĚĔŅĶĶŃĭĭĔŅĶįĸŇĨĪňŗĴňĮĶŃĽŇĪīŇĳŅıŐĸŃėĺĭėŋĴœħƟ 
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2.5 ĽňŗľĸńĔĔńĭĔŅĶĽĶƟŅĚȮĕŀĚĔŖŀĨĲĶňĨȮŏĞĴŏĮŀĶƢ 

Ȯ Gottfried Semper (1803ů1879) ŏĮƦĬĬńĔĪķļġňĽĩŅĮƤĨĵĔĶĶĴĝŅĺŏĵŀĶĴńĬįŌƟĴňŀŇĪīŇıĸĽŌĚ

ŒĬĝƞĺĚĻĨĺĶĶļĪňŗȮ19 őħĵŏĜıŅŃŒĬģŅĬŃįŌƟŏĽĬŀŐĬĺėŇħŏĝŇĚĺńĥĬīĶĶĴŐĸŃŏĪėĬŇėŏĔňŗĵĺĔńĭĨƟĬĔņŏĬŇħ

ĕŀĚĽĩŅĮƤĨĵĔĶĶĴȮįƞŅĬĭĪėĺŅĴĽņėńĠ The Four Elements of Architecture ĞŉŗĚĨňıŇĴıƢėĶńŘĚŐĶĔŒĬ

ĮƖȮ1851 (Semper, 1989) Semper ĴŋƞĚĺŇıŅĔļƢĴŋĴĴŀĚŏĝŇĚĬŅĴīĶĶĴŐĭĭŀŋħĴėĨŇĪňŗőħħŏħƞĬŒĬĵŋėȮ

Enlightenment ŐĸŃŏĽĬŀŐĪĬĪňŗħƟĺĵĔĶŀĭŐĬĺėŇħĪňŗŏĬƟĬĴŇĨŇĪŅĚĺńĥĬīĶĶĴȮĮĶŃĺńĨŇĻŅĽĨĶƢȮĺńĽħŋȮŐĸŃ

ĔŅĶįĸŇĨȮŏĕŅŏĝŊŗŀĺƞŅĽĩŅĮƤĨĵĔĶĶĴĩŊŀĔņŏĬŇħĕŉŘĬěŅĔėĺŅĴěņŏĮƦĬŏĝŇĚĺńĨĩŋŐĸŃıŇīňĔĶĶĴĕŀĚĴĬŋļĵƢȮœĴƞŒĝƞ

ěŅĔŐĭĭŐįĬĪňŗĔņľĬħœĺƟĸƞĺĚľĬƟŅ 

 ŐĬĺėŇħĕŀĚȮSemper ĺŅĚŀĵŌƞĭĬŀĚėƢĮĶŃĔŀĭıŊŘĬģŅĬȮ4 ĮĶŃĔŅĶȮœħƟŐĔƞȮ&1) ŏĨŅįŇĚȮ&hearth), 

(2) ľĸńĚėŅȮ&roof structure), (3) įĬńĚľĶŊŀĔŅĶľƞŀľŋƟĴȮ&enclosure/cladding), ŐĸŃȮ&4) ŐĪƞĬľĶŊŀ

ģŅĬȮ&earthwork/mound) ĞŉŗĚŏĕŅĴŀĚĺƞŅŏĮƦĬĨƟĬŐĭĭĪňŗĴňŀĵŌƞŒĬĪŋĔĶŌĮŐĭĭĕŀĚĪňŗŀĵŌƞŀŅĻńĵŒĬĺńĥĬīĶĶĴ

ĨƞŅĚȮŕȮŐĸŃĽŃĪƟŀĬĩŉĚĭĪĭŅĪĕŀĚĽĩŅĮƤĨĵĔĶĶĴŒĬĔŅĶĨŀĭĽĬŀĚĨƞŀĔŅĶħņĶĚĝňĺŇĨĕŀĚĴĬŋļĵƢȮ

&Hvattum, 0..2; Semper, /767' ŏĨŅįŇĚŐĽħĚĩŉĚĻŌĬĵƢĔĸŅĚĕŀĚėĶŀĭėĶńĺľĶŊŀıŇīňĔĶĶĴ, ľĸńĚėŅėŊŀ

ĔŅĶĮĔĮƚŀĚ, įĬńĚėŊŀĔŅĶŐĭƞĚıŊŘĬĪňŗľĶŊŀŐĽħĚŀńĨĸńĔļĦƢȮŐĸŃŐĪƞĬėŊŀĔŅĶĵĔĶŃħńĭěŅĔīĶĶĴĝŅĨŇĽŌƞıŊŘĬĪňŗ

ĕŀĚĴĬŋļĵƢ 

 Semper ĮĢŇŏĽīŐĬĺėŇħĪňŗĺƞŅĽĩŅĮƤĨĵĔĶĶĴĨƟŀĚŏĶŇŗĴĨƟĬěŅĔőėĶĚĽĶƟŅĚŐĭĭĨĶĶĔŃľĶŊŀ

ĔġŏĔĦĤƢŏĝŇĚĽńħĽƞĺĬĪňŗŏĮƦĬĽŅĔĸȮŏĕŅŏĽĬŀĺƞŅŀĚėƢĮĶŃĔŀĭŏľĸƞŅĬňŘŏĔŇħěŅĔĔŅĶŏĮĸňŗĵĬŐĮĸĚĪŅĚŏĪėĬŇė

ŐĸŃĺńĥĬīĶĶĴȮőħĵŏĜıŅŃ ľĸńĔŐľƞĚĔŅĶľƞŀľŋƟĴ (Bekleidung) ĞŉŗĚĝňŘĺƞŅįĬńĚĕŀĚŀŅėŅĶŀŅěĴňĨƟĬĔņŏĬŇħ

ěŅĔȮŴĽŇŗĚĪŀŵȮĴŅĔĔĺƞŅȮŴőėĶĚĽĶƟŅĚĶńĭĬŘņľĬńĔŵȮ&Mallgrave, /774' ĔŅĶľƞŀľŋƟĴěŉĚĴňĴŇĨŇĪŅĚĽńĠĸńĔļĦƢ

ŐĸŃĻŇĸĮƝĪňŗĽŃĪƟŀĬĶŅĔĪŅĚĺńĥĬīĶĶĴĕŀĚĔŅĶįĸŇĨĺńĽħŋȮœĴƞŒĝƞŏıňĵĚĔŅĶĽĶƟŅĚŏıŊŗŀĶŀĚĶńĭĬŘņľĬńĔȮŐĨƞėŊŀ

ĔŅĶŐĽħĚŀŀĔĩŉĚėĺŅĴŏĮƦĬĴĬŋļĵƢŒĬŏĝŇĚıŇīňĔĶĶĴȮėĺŅĴŏĝŊŗŀȮŐĸŃĽŋĬĪĶňĵŃ 

 ĽŇŗĚĪňŗŏħƞĬĝńħŒĬŐĬĺėŇħĕŀĚȮSemper ėŊŀĔŅĶĴŀĚĽĩŅĮƤĨĵĔĶĶĴŏĮƦĬįĸįĸŇĨĕŀĚȮŴĔŅĶĔĶŃĪņ

ĶƞĺĴĔńĬĶŃľĺƞŅĚĺńĨĩŋȮĺńĽħŋȮĺńĥĬīĶĶĴȮŐĸŃĮĶŃŏıĦňŵȮŏĕŅŏĽĬŀĺƞŅĶŌĮŐĭĭĪŅĚĽĩŅĮƤĨĵĔĶĶĴŏĮƦĬįĸ

ĽŊĭŏĬŊŗŀĚěŅĔĔĶŃĭĺĬĔŅĶįĸŇĨĪňŗŏĜıŅŃŏěŅŃěĚȮŐĸŃœĴƞĴňĶŌĮŐĭĭŒħĪňŗŏĮƦĬĔĸŅĚľĶŊŀĽŅĔĸőħĵŐĪƟěĶŇĚȮ

Type ŒĬĔĶŀĭĕŀĚȮSemper ěŉĚĴňĸńĔļĦŃȮŴŐĮĶŏĮĸňŗĵĬœħƟĨŅĴĺńĥĬīĶĶĴŵȮŐĸŃĴňĽĩŅĬŃŏĮƦĬȮ

ŴįĸįĸŇĨĪŅĚĺńĥĬīĶĶĴŵȮĴŅĔĔĺƞŅěŃŏĮƦĬȮarchetype ėĚĪňŗľĶŊŀŐĭĭŐįĬŏĝŇĚŏĶĕŅėĦŇĨŀĵƞŅĚĪňŗȮ

Quatremère ľĶŊŀȮDurand ŏĽĬŀœĺƟȮ&Teyssot, /76.' 
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 ŐĬĺėŇħĕŀĚȮSemper œħƟŏĮƕħŐĬĺĪŅĚŒľĴƞŒĬĔŅĶŏĕƟŅŒěȮtypology ŒĬģŅĬŃĶŃĭĭĪňŗİƤĚŀĵŌƞŒĬ

ĺńĨĩŋȮĺńĽħŋȮŐĸŃıŇīňĔĶĶĴĴŅĔĔĺƞŅĪňŗěŃŀĵŌƞŒĬįńĚľĶŊŀŐĴƞŐĭĭŐĭĭėĚĪňŗȮėĺŅĴŏĕƟŅŒěĬňŘĴňŀŇĪīŇıĸŀĵƞŅĚĸŉĔĞŉŘĚ

ĨƞŀĔŅĶıńĥĬŅŐĬĺėŇħĽĩŅĮƤĨĵĔĶĶĴŒĬĻĨĺĶĶļĪňŗȮ20 őħĵŏĜıŅŃŒĬĔĸŋƞĴȮphenomenology ŐĸŃȮ

material-based architecture ŏĝƞĬȮĚŅĬĕŀĚȮPeter Zumthor ĪňŗĽŃĪƟŀĬĔŅĶŀŀĔŐĭĭĞŉŗĚĵŉħőĵĚĔńĭ

ĺńĽħŋŒĬģŅĬŃĽŊŗŀĔĸŅĚĕŀĚėĺŅĴĪĶĚěņȮıŇīňĔĶĶĴȮŐĸŃĽĳŅĺŃĪŅĚĮĶŃĽŅĪĽńĴįńĽȮ&Zumthor, 0..4' 

2.5.1 ĺńĥĬīĶĶĴȮĺńĽħŋȮŐĸŃĶŌĮŐĭĭ 

 ŏĕŅŏĽĬŀĺƞŅȮtype ŒĬĽĩŅĮƤĨĵĔĶĶĴĴňĨƟĬĔņŏĬŇħěŅĔȮ4 ŀĚėƢĮĶŃĔŀĭıŊŘĬģŅĬ ħńĚĬňŘ 

 (1) ŏĨŅœĲȮ&hearth) ŒĬĪķļġňȮŴĽňŗŀĚėƢĮĶŃĔŀĭĕŀĚĽĩŅĮƤĨĵĔĶĶĴŵȮĕŀĚȮ

Gottfried Semper ŏĨŅœĲȮ&hearth) ĩŊŀŏĮƦĬľńĺŒěĕŀĚĽĩŅĮƤĨĵĔĶĶĴĪńŘĚĴĺĸȮŏĕŅŏĽĬŀĺƞŅŏĨŅ

œĲŏĮƦĬȮŴěŋħĔņŏĬŇħŵȮ&Urform) ĪňŗŐĪƟěĶŇĚĕŀĚĽŇŗĚĮĸŌĔĽĶƟŅĚȮŏĬŊŗŀĚěŅĔĴńĬĪņľĬƟŅĪňŗŏĮƦĬ

ĻŌĬĵƢĔĸŅĚĪŅĚĺńĨĩŋŐĸŃıŇīňĔĶĶĴŒĬĽńĚėĴĴĬŋļĵƢĔƞŀĬĮĶŃĺńĨŇĻŅĽĨĶƢȮ&Semper, /767' ŏĨŅœĲ

œĴƞŏıňĵĚŒĝƟĮĶŋĚŀŅľŅĶľĶŊŀŒľƟėĺŅĴŀĭŀŋƞĬȮŐĨƞĵńĚĪņľĬƟŅĪňŗŏĮƦĬȮŴŐĔĬĕŀĚėĺŅĴĽńĴıńĬīƢĪŅĚ

ĽńĚėĴŵȮŏĮƦĬıŊŘĬĪňŗĝŋĴĬŋĴĕŀĚėĶŀĭėĶńĺȮĔŅĶŏĸƞŅŏĶŊŗŀĚȮıŇīňĔĶĶĴȮŐĸŃĔŅĶįĸŇĨėĺŅĴľĴŅĵĶƞĺĴȮ

ĔŅĶĮĶŅĔĢĕŀĚŏĨŅœĲěŉĚĬņœĮĽŌƞĔŅĶĔƞŀĨńĺĕŀĚȮŴıŊŘĬĪňŗĸƟŀĴĶŀĭŵȮŐĸŃŒĬĪňŗĽŋħėŊŀĔŅĶĔƞŀŏĔŇħ

ĕŀĚĽĩŅĮƤĨĵĔĶĶĴ 

 ěŅĔĴŋĴĴŀĚĕŀĚȮSemper ĔŅĶĴňŀĵŌƞĕŀĚŏĨŅœĲŏĮƦĬĔŅĶŐĽħĚŀŀĔĩŉĚėĺŅĴĽńĴıńĬīƢĪŅĚ

ıŇīňĔĶĶĴĶŃľĺƞŅĚĴĬŋļĵƢĔńĭœĲŰĽŇŗĚĻńĔħŇśĽŇĪīŇśŐĸŃĪĶĚŀņĬŅěŒĬĺńĥĬīĶĶĴħńŘĚŏħŇĴȮŏĨŅœĲŒĬ

ĽńĚėĴőĭĶŅĦȮŏĝƞĬȮŒĬĭƟŅĬĔĶňĔőĭĶŅĦȮ&oikos) ľĶŊŀőĶĴńĬȮ&atrium), ĴńĔĨńŘĚŀĵŌƞȮĦȮěŋħ

ĻŌĬĵƢĔĸŅĚĕŀĚĭƟŅĬȮŐĸŃĽńĴıńĬīƢőħĵĨĶĚĔńĭŏĪıŏěƟŅȮŏĝƞĬȮHestia ľĶŊŀȮVesta ĞŉŗĚħŌŐĸœĲŒĬ

ĭƟŅĬŐĸŃœĲĽŅīŅĶĦŃĕŀĚĬėĶĶńģȮ&Mallgrave, /774' ĬňŗĝňŘŒľƟŏľŖĬĺƞŅȮtype ĕŀĚȮŴĻŌĬĵƢĔĸŅĚŵȮ

ŒĬĽĩŅĮƤĨĵĔĶĶĴŀŅěœĴƞœħƟĩŊŀĔņŏĬŇħěŅĔŐĬĺėŇħőėĶĚĽĶƟŅĚľĶŊŀĔŅĶŒĝƟĚŅĬŏıňĵĚŀĵƞŅĚŏħňĵĺȮŐĨƞ

ĴňĶŅĔěŅĔėĺŅĴŏĝŊŗŀŐĸŃıŇīňĔĶĶĴĪňŗĵŉħőĵĚĔńĭŏĨŅœĲŒĬģŅĬŃĽńĠĸńĔļĦƢĕŀĚĝňĺŇĨ 

 ŏĨŅœĲĵńĚŏĮƦĬŀĚėƢĮĶŃĔŀĭĪňŗŐĽħĚŒľƟŏľŖĬĩŉĚĔŅĶŏĮĸňŗĵĬŐĮĸĚěŅĔȮŴıŊŘĬĪňŗŏĮƕħőĸƞĚŵȮ

œĮĽŌƞȮŴıŊŘĬĪňŗĴňĕŀĭŏĕĨŵȮĔĸƞŅĺėŊŀȮŏĴŊŗŀĨƟŀĚĔŅĶėĺĭėŋĴœĲȮĔŖĨƟŀĚĽĶƟŅĚıŊŘĬĪňŗĮĔėĸŋĴȮŏĔŇħĔŅĶ

ıńĥĬŅȮroof, wall ŐĸŃȮplatform ĨŅĴĸņħńĭȮŐĬĺėŇħĬňŘŏĽĬŀĺƞŅŀĚėƢĮĶŃĔŀĭŀŊŗĬȮŕȮĕŀĚ

ĽĩŅĮƤĨĵĔĶĶĴėŊŀįĸĽŊĭŏĬŊŗŀĚěŅĔėĺŅĴıĵŅĵŅĴėĺĭėŋĴŐĸŃěńħĺŅĚŏĨŅœĲȮĞŉŗĚĪņŒľƟȮhearth 

œĴƞœħƟŏĮƦĬŏıňĵĚĽƞĺĬľĬŉŗĚĕŀĚŀŅėŅĶȮŐĨƞŏĮƦĬ ĨƟĬĪŅĚĕŀĚĔŅĶěńħŀĚėƢĮĶŃĔŀĭĪŅĚ

Ľ ĩ Ņ Į Ƥ Ĩ ĵ Ĕ Ķ Ķ Ĵ Ī ń Ř Ě ľ Ĵ ħ (Hvattum, 2004) 
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 (2) ħŇĬĩĴȮ&mound/earthwork) ŏĮƦĬŀĚėƢĮĶŃĔŀĭŐĶĔĽŋħĪňŗĴĬŋļĵƢŒĝƟŒĬĔŅĶ

ĔņľĬħĕŀĭŏĕĨŐĸŃĽĶƟŅĚėĺŅĴĽńĴıńĬīƢĶŃľĺƞŅĚĨĬŏŀĚĔńĭįŊĬħŇĬīĶĶĴĝŅĨŇȮőħĵıŊŘĬģŅĬŐĸƟĺȮ

mound ĪņľĬƟŅĪňŗŏĮƦĬģŅĬĪňŗĵĔıŊŘĬĪňŗŒĝƟĚŅĬŒľƟıƟĬěŅĔĶŃħńĭħŇĬīĶĶĴħŅȮĞŉŗĚŒĬĪŅĚĽńĠĸńĔļĦƢ

ėŊŀĔŅĶŐĵĔȮŴőĸĔĴĬŋļĵƢŵȮŀŀĔěŅĔȮŴīĶĶĴĝŅĨŇŵȮľĶŊŀȮŴőĸĔĕŀĚĽńĨĺƢŵȮ&Semper, /767' 

ĔŅĶĵĔıŊŘĬŏĝƞĬĬňŘĴňŀĵŌƞŒĬĺńĥĬīĶĶĴĪńŗĺőĸĔȮŏĝƞĬȮıŊŘĬĔĶŃőěĴĵĔĽŌĚŒĬĝĬŏįƞŅŏĶƞĶƞŀĬ, ģŅĬĭńĸĸńĚĔƢ, 

ľĶŊŀĴŌĸħŇĬĪňŗĶŀĚĶńĭĽŇŗĚĻńĔħŇśĽŇĪīŇśŀĵƞŅĚĽĩŌĮľĶŊŀŏěħňĵƢ 

 Semper ĴŀĚĺƞŅȮmound ŏĮƦĬĶŌĮŐĭĭĪŅĚĽĩŅĮƤĨĵĔĶĶĴĪňŗĴňȮŴėĺŅĴľĴŅĵĴŅĔƞŀĬ

ľĬƟŅĪňŗŵȮĔĸƞŅĺėŊŀȮĴĬŋļĵƢœĴƞœħƟĽĶƟŅĚħŇĬĩĴŏıĶŅŃĨƟŀĚĔŅĶŐėƞėĺŅĴŐľƟĚľĶŊŀėĺŅĴĴńŗĬėĚĪŅĚ

őėĶĚĽĶƟŅĚŏĪƞŅĬńŘĬȮŐĨƞŏıĶŅŃĴńĬŏĮƦĬȮŴıŇīňĔĶĶĴĕŀĚĔŅĶĵĔĶŃħńĭŵȮ&ritual of elevation) Īňŗ

ĪņŒľƟıŊŘĬĪňŗľĬŉŗĚĔĸŅĵŏĮƦĬĽĩŅĬĪňŗıŇŏĻļȮĴňĽĩŅĬŃĪŅĚĽńĚėĴľĶŊŀĻŅĽĬŅŏľĬŊŀĔĺƞŅıŊŘĬĪňŗőħĵĶŀĭȮ

ŏĝƞĬȮŐĪƞĬĭŌĝŅȮ&altar) ľĶŊŀģŅĬĮƕĶŅĴŇħŒĬŀŅĶĵīĶĶĴŏĴőĽőĮŏĨŏĴňĵȮėĺŅĴľĴŅĵĬňŘŐĽħĚŒľƟŏľŖĬ

ĺƞŅȮmound ėŊŀ type ŐľƞĚŀņĬŅěŐĸŃėĺŅĴĻńĔħŇśĽŇĪīŇś ĪňŗĽŅĴŅĶĩĽŊĭĵƟŀĬœĮœħƟĨńŘĚŐĨƞĵŋėĔƞŀĬ

ĮĶŃĺńĨŇĻŅĽĨĶƢȮ&Hvattum, 0..2' 

 ŒĬĴŇĨŇĕŀĚŏĪėĬŇėȮĺńĽħŋĪňŗŒĝƟĽĶƟŅĚȮmound ĴňĶŅĔěŅĔĚŅĬĔƞŀŐĭĭıŊŘĬĩŇŗĬȮŏĝƞĬȮĔŅĶĩĴ

ħŇĬȮŀńħħŇĬȮľĶŊŀŒĝƟľŇĬĔƟŀĬŒľĠƞŒĬĔŅĶĵĔĶŃħńĭŐĸŃĔņľĬħŐĬĺĪŅĚŏħŇĬȮĪńŘĚĬňŘȮmound ĵńĚ

ŏĔňŗĵĺĕƟŀĚĔńĭĔŅĶıńĥĬŅĶŃĭĭģŅĬĶŅĔȮ&platform) ŒĬĚŅĬĔƞŀĽĶƟŅĚĳŅĵľĸńĚȮŏĝƞĬȮıŊŘĬģŅĬĕŀĚ

ĺńħőĭĶŅĦȮľŀėŀĵȮľĶŊŀĨņľĬńĔȮĔŅĶŐĵĔıŊŘĬĪňŗĭĬģŅĬĽŌĚĵńĚĽŃĪƟŀĬĺŇīňĔŅĶėĺĭėŋĴĔŅĶŏĕƟŅĩŉĚȮ

&access control) ĞŉŗĚŏĮƦĬĨƟĬĪŅĚĕŀĚŐĬĺėŇħŏĶŊŗŀĚȮzoning ŐĸŃȮhierarchy ŒĬĔŅĶŀŀĔŐĭĭ

ŀ Ņ ė Ņ Ķ Œ Ĭ ĵ ŋ ė Ľ Ĵ ń ĵĨ ƞ ŀ Ĵ Ņ Ȯ&Mallgrave, / 7 7 4 ' 

 (3) őėĶĚĽĶƟŅĚœĴƟȮ&roof)ȮėŊŀȮŀĚėƢĮĶŃĔŀĭĪňŗĽŊĭĪŀħěŅĔŏĪėĬŇėĔŅĶĽĶƟŅĚĕŀĚĴĬŋļĵƢ

ŒĬĵŋėŐĶĔŏĶŇŗĴȮőħĵŏĜıŅŃĚŅĬĝƞŅĚœĴƟȮ&carpentry) ĪňŗŏĮƦĬıŊŘĬģŅĬĕŀĚĔŅĶĽĶƟŅĚőėĶĚĽĶƟŅĚĵĔĽŌĚ

ŏıŊŗŀĮĔėĸŋĴıŊŘĬĪňŗŒĝƟĚŅĬȮľĸńĚėŅĴŇŒĝƞŏıňĵĚŀĚėƢĮĶŃĔŀĭĪŅĚőėĶĚĽĶƟŅĚĪňŗĪņľĬƟŅĪňŗĮĔĮƚŀĚěŅĔ

ŐħħȮĸĴȮİĬȮŐĨƞŒĬĪńĻĬŃĕŀĚȮSemper ľĸńĚėŅėŊŀȮŴĔŅĶĕĵŅĵĕŀĚŏĨŅœĲŵȮĪňŗĝƞĺĵĔƞŀŏĔŇħıŊŘĬĪňŗ

ŀŅĻńĵěŅĔĻŌĬĵƢĔĸŅĚȮ&hearth) ĽŌƞőėĶĚĽĶƟŅĚĪňŗėĶŀĭėĸŋĴĝŋĴĝĬȮľĶŊŀėĶŀĭėĶńĺȮ&Semper, 

/767' ėĺŅĴĽņėńĠĕŀĚȮroof ěŉĚœĴƞœħƟŀĵŌƞĪňŗĺńĽħŋŏĪƞŅĬńŘĬȮŐĨƞŀĵŌƞĪňŗĔŅĶĔņľĬħȮŴĕŀĭŏĕĨĭĬŵȮ

ĕŀĚıŊŘĬĪňŗıŇīňĔĶĶĴĪňŗŐĮĶŏĮĸňŗĵĬŏĮƦĬĽĩŅĮƤĨĵĔĶĶĴ 
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 Semper ŏĽĬŀĺƞŅĶŌĮŐĭĭĕŀĚȮroof ĴňĶŅĔěŅĔŏĪėĬŇėĔŅĶĽŅĬŐĸŃĔŅĶŏĝŊŗŀĴĨƞŀŒĬ

ĚŅĬœĴƟħńŘĚŏħŇĴȮĞŉŗĚŀŅěıńĥĬŅĴŅěŅĔĔŅĶĕŉĚŏĝŊŀĔȮėĸŋĴĺńĽħŋȮľĶŊŀĮĶŃĔŀĭœĴƟŒĬĔĶŃőěĴȮŏĕŅĴŀĚ

ĺƞŅȮroof ŒĬŐĚƞĬňŘŏĮƦĬĨńĺŐĪĬĕŀĚȮŴĔŅĶěńħŀĚėƢĮĶŃĔŀĭŏıŊŗŀėĺŅĴĴńŗĬėĚŵȮĪňŗŏĔŇħěŅĔĔŅĶ

ĪħĸŀĚŐĸŃıńĥĬŅĕŀĚĴĬŋļĵƢŒĬŐĨƞĸŃĺńĥĬīĶĶĴȮŏĝƞĬȮőėĶĚœĴƟŒĬĭƟŅĬĠňŗĮŋƙĬȮĔĶŃőěĴŏĶƞĶƞŀĬŒĬ

ŏŀŏĝňĵĔĸŅĚȮľĶŊŀľĸńĚėŅŒĭĮŅĸƢĴŒĬŏĕĨĶƟŀĬȮŐĬĺėŇħĬňŘĪņŒľƟŏľŖĬĺƞŅȮtype ĕŀĚȮroof œĴƞœħƟŏĮƦĬ

ŏıňĵĚĔŅĶıńĥĬŅŏĪėőĬőĸĵňŏıŊŗŀĶńĭĬŘņľĬńĔŏĪƞŅĬńŘĬȮŐĨƞŏĔňŗĵĺĕƟŀĚĔńĭĶŌĮŐĭĭĪňŗĩŌĔıńĥĬŅįƞŅĬĔŅĶ

ĴňĝňĺŇĨŀĵŌƞĔńĭīĶĶĴĝŅĨŇŐĸŃĺńĽħŋĪƟŀĚĩŇŗĬȮ&Mallgrave, /774' 

 ėĺŅĴėŇħĕŀĚȮSemper ĵńĚŏĝŊŗŀĴȮroof ŏĕƟŅĔńĭĴŇĨŇĪŅĚıŇīňĔĶĶĴŐĸŃėĺŅĴŏĝŊŗŀȮ

ĨńĺŀĵƞŅĚŏĝƞĬȮĶŌĮĪĶĚĕŀĚľĸńĚėŅőĭĽĩƢȮĺńħȮľĶŊŀĺŇľŅĶĴńĔĴňėĺŅĴĽńĴıńĬīƢĔńĭĶŌĮŐĭĭŏĝŇĚěńĔĶĺŅĸȮ

ŏĝƞĬȮľĸńĚėŅĪĶĚěńŗĺŀŅěĽŊŗŀĩŉĚėĺŅĴĽŌĚĽƞĚŒĬĺńĥĬīĶĶĴĨŃĺńĬĨĔȮľĸńĚėŅĪĶĚőħĴŒĬŀŇĽĸŅĴŏĝŊŗŀĴ

ĔńĭĔŅĶėĶŀĭėĸŋĴŐĸŃŏŀĔĳŅıȮŒĬĕĦŃĪňŗȮroof ŒĬĺńĥĬīĶĶĴıŊŘĬĩŇŗĬŀŅěĴňŀĚėƢĮĶŃĔŀĭŏĝŇĚ

ĽńĠĸńĔļĦƢĪňŗįĽŅĬĔńĭĺńĽħŋȮŏĝƞĬȮĔŅĶĽĸńĔĸĺħĸŅĵĭĬėŅĬľĶŊŀĕŊŗŀŏıŊŗŀĕńĭœĸƞĺŇĠĠŅĦĝńŗĺĶƟŅĵȮ

ŐĬĺėŇħĬňŘŐĽħĚŒľƟŏľŖĬĺƞŅȮroof ŏĮƦĬĴŅĔĔĺƞŅĶŃĭĭőėĶĚĽĶƟŅĚȮŐĨƞĴńĔŏĮƦĬȮŴĶľńĽĕŀĚėĺŅĴŏĝŊŗŀ

Ő ĸ Ń Ĕ Ņ Ķ ě ń ħ ĺ Ņ Ě ě Ň Ĩ ĺ Ň Ġ Ġ Ņ Ħ ŵ Ȯ&Teyssot, / 7 6 . ' 

 (4) įĬńĚľŋƟĴȮ&enclosure)ȮŏĮƦĬŀĚėƢĮĶŃĔŀĭĪňŗőħħŏħƞĬĪňŗĽŋħŒĬģŅĬŃĽŇŗĚĪňŗĽŃĪƟŀĬȮ

ŴĶŅĔĺńĥĬīĶĶĴĕŀĚĽĩŅĮƤĨĵĔĶĶĴŵȮŀĵƞŅĚĸŉĔĞŉŘĚȮŏĕŅĮĢŇŏĽīėĺŅĴŏĕƟŅŒěĪňŗĺƞŅȮįĬńĚĴňľĬƟŅĪňŗŏĝŇĚ

őėĶĚĽĶƟŅĚŏĮƦĬľĸńĔȮľŅĔŏĽĬŀĺƞŅįĬńĚĴňěŋħĔņŏĬŇħěŅĔȮŴŏĪėĬŇėĔŅĶĩńĔĪŀŵȮ&weaving) ĞŉŗĚŏĮƦĬ

ĔĶŃĭĺĬĔŅĶľƞŀľŋƟĴȮıńĭȮĞƟŀĬȮŐĸŃĮĶŃĔŀĭĺńĽħŋŏıŊŗŀŐĵĔĳŅĵŒĬŀŀĔěŅĔĳŅĵĬŀĔȮŐĬĺėŇħĬňŘ

ŏĮƦĬĪňŗĶŌƟěńĔĔńĬŒĬĝŊŗŀ Bekleidung ľĶŊŀȮŴľĸńĔŐľƞĚĔŅĶľƞŀľŋƟĴŵȮĞŉŗĚȮSemper ŏĽĬŀĺƞŅĶŌĮŐĭĭ

ĕŀĚĽĩŅĮƤĨĵĔĶĶĴěņĬĺĬĴŅĔŏĔŇħĕŉŘĬěŅĔĔŅĶħńħŐĮĸĚĺńĽħŋĮĔėĸŋĴȮœĴƞŒĝƞőėĶĚĽĶƟŅĚĶńĭĬŘņľĬńĔ

őħĵĨĶĚȮ&Semper, /767' 

 Semper ĵĔĨńĺŀĵƞŅĚĽŇŗĚĪŀŒĬĔĶŃőěĴĕŀĚĝĬŏĶƞĶƞŀĬȮĞŉŗĚĪņľĬƟŅĪňŗŐĵĔıŊŘĬĪňŗĽƞĺĬĨńĺ

ŀŀĔěŅĔĳŅĵĬŀĔħƟĺĵĔŅĶĕŉĚĺńĽħŋŒľƟĨŉĚȮŐĸŃĨĔŐĨƞĚįŊĬįƟŅħƟĺĵĸĺħĸŅĵŏĝŇĚĽńĠĸńĔļĦƢȮįĬńĚŒĬ

ĪňŗĬňŘěŉĚœĴƞœħƟŏıňĵĚŐĭƞĚĲƤĚĔƢĝńĬľĶŊŀĔńĬĽĳŅıŐĺħĸƟŀĴȮŐĨƞŏĮƦĬȮŴįŊĬįƟŅĪŅĚĺńĥĬīĶĶĴŵȮĪňŗĽŊŗŀ

ėĺŅĴľĴŅĵȮĵŊĬĵńĬŀńĨĸńĔļĦƢȮŐĸŃŐĽħĚĸņħńĭĝńŘĬĪŅĚĽńĚėĴȮħƟĺĵŏľĨŋĬňŘȮSemper ěŉĚĔĸƞŅĺĺƞŅ

ĶŌĮŐĭĭĽĩŅĮƤĨĵĔĶĶĴœĴƞėĺĶĴŀĚŏıňĵĚįƞŅĬőėĶĚĽĶƟŅĚľĶŊŀŐĶĚĪňŗĽƞĚĩƞŅĵŒĬĶŃĭĭŀŅėŅĶŏĪƞŅĬńŘĬȮ

ŐĨƞĨƟŀĚŀƞŅĬįƞŅĬȮŴĳŅļŅĕŀĚıŊŘĬįŇĺŵȮĪňŗİƤĚŀĵŌƞŒĬĺńĥĬīĶĶĴŐĸŃıŇīňĔĶĶĴȮ&Mallgrave, /774' 
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 ľĸńĔȮBekleidung ĕŀĚȮSemper ĽƞĚįĸĨƞŀŐĬĺėŇħȮtypology őħĵĨĶĚȮŏıĶŅŃ

ĝňŘŒľƟŏľŖĬĺƞŅȮtype ĕŀĚȮŴįĬńĚŵȮœĴƞœħƟĨŅĵĨńĺĪňŗľĬƟŅĪňŗĪŅĚŏĪėĬŇėȮŐĨƞįĬńĚĽŅĴŅĶĩŐĮĶȮtype œħƟ

įƞŅĬĔŅĶŏĸŊŀĔĺńĽħŋȮŏĪėĬŇėĔŅĶľƞŀľŋƟĴȮŐĸŃĺŇīňŐĽħĚŀŀĔȮŏĝƞĬȮįĬńĚŀŇģȮįĬńĚľŇĬȮįĬńĚőĸľŃȮľĶŊŀ

ŐĴƟŐĨƞįĬńĚĪňŗőĮĶƞĚŒĽĔŖĽŅĴŅĶĩĩŊŀŏĮƦĬȮtype œħƟĪńŘĚĽŇŘĬȮľŅĔĴňėŋĦĽĴĭńĨŇŒĬĔŅĶȮŴŐĵĔŵȮŐĸŃȮ

ŴŐĽħĚŀŀĔŵȮĸńĔļĦŃħńĚĔĸƞŅĺĪņŒľƟĔŅĶĺŇŏėĶŅŃľƢȮtype ĕŀĚįĬńĚĔĸŅĵŏĮƦĬĔŅĶĺŇŏėĶŅŃľƢħƟŅĬ

ĺńĥĬīĶĶĴȮĽńĠĠŃȮŐĸŃĳŅļŅĺńĽħŋȮĴŅĔĔĺƞŅĔŅĶĺŇŏėĶŅŃľƢŏıňĵĚįńĚľĶŊŀőėĶĚĽĶƟŅĚŏĝŇĚŏĶĕŅėĦŇĨȮ

&Teyssot, /76.'  

 ľĬŉŗĚŒĬėŋĦŌĮĔŅĶĽņėńĠĕŀĚȮGottfried Semper ĨƞŀŐĬĺėŇħȮtypology ėŊŀĔŅĶŏĽĬŀ

ĺƞŅĽĩŅĮƤĨĵĔĶĶĴœĴƞœħƟĩŊŀĔņŏĬŇħĕŉŘĬěŅĔŐĭĭŐįĬėĚĪňŗŒĬŏĝŇĚŏĶĕŅėĦŇĨľĶŊŀőėĶĚĽĶƟŅĚŏĝŇĚ

ĬŅĴīĶĶĴȮľŅĔŐĨƞĴňĨƟĬĨŀĴŅěŅĔ ŏĪėĬŇėĪŅĚĺńĥĬīĶĶĴ (cultural techniques) ĪňŗŐİĚŀĵŌƞ

ŒĬĝňĺŇĨĮĶŃěņĺńĬĕŀĚĴĬŋļĵƢįƞŅĬȮŴĺńĽħŋŵȮŐĸŃȮŴĔŅĶįĸŇĨŵȮŏĕŅŏĽĬŀĺƞŅȮtype ĕŀĚ

ĽĩŅĮƤĨĵĔĶĶĴĽŅĴŅĶĩĩŀħĶľńĽĔĸńĭœĮĵńĚŀĚėƢĮĶŃĔŀĭıŊŘĬģŅĬȮ4 ĮĶŃĔŅĶȮœħƟŐĔƞȮ&1) ŏĨŅœĲȮ

&hearth), (2) ħŇĬĩĴȮ&mound), (3) őėĶĚĽĶƟŅĚœĴƟľĶŊŀľĸńĚėŅȮ&roof), ŐĸŃȮ&4) įĬńĚľŋƟĴȮ

&enclosure) ĞŉŗĚŏĮƦĬįĸįĸŇĨĕŀĚŏĚŊŗŀĬœĕĪŅĚŏĪėőĬőĸĵňŒĬĽńĚėĴĴĬŋļĵƢĵŋėŐĶĔȮ&Semper, 

/767' 

 Semper œĴƞœħƟĴŀĚŀĚėƢĮĶŃĔŀĭŏľĸƞŅĬňŘŏĮƦĬŏıňĵĚőėĶĚĽĶƟŅĚĪŅĚĔŅĵĳŅıȮŐĨƞŏĮƦĬ

ľĬƞĺĵĪŅĚĺńĥĬīĶĶĴĪňŗĽŃĪƟŀĬĶŌĮŐĭĭĕŀĚĔŅĶħņĶĚĝňĺŇĨȮŏĨŅœĲėŊŀĻŌĬĵƢĔĸŅĚĕŀĚĝŋĴĝĬŐĸŃ

ıŇīňĔĶĶĴȮħŇĬĩĴėŊŀģŅĬĪňŗŐĵĔĴĬŋļĵƢŀŀĔěŅĔőĸĔīĶĶĴĝŅĨŇȮľĸńĚėŅėŊŀėĺŅĴıĵŅĵŅĴŒĬĔŅĶ

ĮĔĮƚŀĚȮĕĦŃĪňŗįĬńĚľŋƟĴėŊŀıŊŘĬĪňŗĕŀĚĔŅĶĬŇĵŅĴŀńĨĸńĔļĦƢŐĸŃėĺŅĴŏĮƦĬĳŅĵŒĬůĳŅĵĬŀĔȮŒĬ

ĴŋĴĴŀĚĕŀĚŏĕŅȮĽĩŅĮƤĨĵĔĶĶĴěŉĚĩŊŀĔņŏĬŇħěŅĔȮŴıŇīňĔĶĶĴŵȮŐĸŃȮŴŏĪėőĬőĸĵňıŊŘĬĩŇŗĬŵȮ

ĴŅĔĔĺƞŅěŃŏĮƦĬįĸěŅĔĔŅĶėņĬĺĦĪŅĚĺŇĻĺĔĶĶĴȮ&Hvattum, 0..2'ȮĸńĔļĦŃĽņėńĠŀňĔ

ĮĶŃĔŅĶėŊŀĔŅĶĪňŗȮSemper ŏĝŊŗŀĺƞŅŐĨƞĸŃŀĚėƢĮĶŃĔŀĭĴňĶŅĔĪŅĚȮŴĝƞŅĚİƖĴŊŀŵȮ&craft) ŏĝƞĬȮŏĨŅ

œĲĴŅěŅĔĚŅĬŏįŅȮ&ceramic), įĬńĚľŋƟĴĴŅěŅĔĚŅĬĩńĔĪŀȮ&weaving), ľĸńĚėŅĴŅěŅĔĚŅĬœĴƟȮ

&carpentry), ĽƞĺĬģŅĬĴŅěŅĔĚŅĬĔƞŀľĶŊŀĩĴħŇĬȮ&earthwork) ėĺŅĴŏĕƟŅŒěĬňŘŏĝŊŗŀĴőĵĚőħĵĨĶĚ

ĔńĭŐĬĺėŇħĪňŗĺƞŅ ĺńĽħŋŐĸŃŏĪėĬŇė ĴŇŒĝƞŏıňĵĚŏėĶŊŗŀĚĴŊŀĪŅĚĔŅĵĳŅıȮŐĨƞŏĮƦĬȮŴĳŅļŅŏĝŇĚ

ĺńĥĬīĶĶĴŵȮĪňŗĽĶƟŅĚŐĭĭŐįĬĪŅĚĶŌĮŐĭĭȮ&Mallgrave, /774' type ěŉĚœĴƞŒĝƞįĸĕŀĚĨĶĶĔŃĪňŗ

ėĚĪňŗȮŐĨƞŏĮƦĬįĸĸńıīƢěŅĔĺŇīňĔŅĶįĸŇĨĪňŗĴňĺńĥĬīĶĶĴŏĮƦĬįŌƟĔņľĬħ 
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 ħƟĺĵŏľĨŋĬňŘȮtype ŒĬĴŋĴĕŀĚȮSemper ěŉĚȮŴŏĔŇħŵȮœĴƞŒĝƞȮŴĩŌĔĔņľĬħŵȮĶŌĮŐĭĭĪŅĚ

ĽĩŅĮƤĨĵĔĶĶĴěŉĚĨƟŀĚŏĕƟŅŒěįƞŅĬ ıĸĺńĨĕŀĚĺńĥĬīĶĶĴȮĺńĽħŋȮŐĸŃŏĪėĬŇė ĴŅĔĔĺƞŅěŃŏĕƟŅŒě

įƞŅĬĔġŏĔĦĤƢĪŅĚĶŌĮĸńĔļĦƢľĶŊŀĽńħĽƞĺĬȮĔŅĶěņŐĬĔĮĶŃŏĳĪŒĬĔĶŀĭĕŀĚŏĕŅȮěŉĚŏĮƦĬĔŅĶŀƞŅĬ

ŐĭĭĪňŗİƤĚĶŅĔŒĬėĺŅĴŏĮĸňŗĵĬŐĮĸĚȮŐĪĬĪňŗěŃŀƞŅĬŐĭĭĪňŗĵŉħĴńŗĬĔńĭėĺŅĴėĚĪňŗȮĞŉŗĚĪņŒľƟȮ

typology ĳŅĵŒĨƟŐĬĺėŇħĬňŘĽŅĴŅĶĩĨŀĭĽĬŀĚĨƞŀĔŅĶĺŇŏėĶŅŃľƢŒĬőĸĔĶƞĺĴĽĴńĵĪňŗĴňėĺŅĴ

ľĸŅĔľĸŅĵĪŅĚĺńĥĬīĶĶĴŀĵƞŅĚĽŌĚȮ&Teyssot, /76.' 

ĳŅıĪňŗȮ5 ŐĽħĚ PRIMARY STRUCTURE Gottfried Semper Caribbean hut, "The 

Four Elements Of Architecture". Detail-Plan-Sectionposted by Maxim 

Lannaux at /5,.4,0/Ȯin Wiedauwkaai Gent, 0.0/ 

ĪňŗĴŅ: https://primarystructure.net/gottfried-semper/ 
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2.5.2 ĮĶŃŏĳĪȮŐĸŃĶŌĮŐĭĭȮ(Type and Style) 

 Gottfried Semper ŏĮƦĬľĬŉŗĚŒĬĬńĔėŇħėĬĽņėńĠĪňŗĬņŏĽĬŀĔŅĶŐĵĔėĺŅĴľĴŅĵĕŀĚ

ėņĺƞŅ type ŐĸŃ style ŀĵƞŅĚĝńħŏěĬŒĬĭĶŇĭĪĕŀĚĽĩŅĮƤĨĵĔĶĶĴȮőħĵŏĕŅŏĽĬŀĺƞŅ type ėŊŀ

ĶŅĔĪŅĚőėĶĚĽĶƟŅĚĕŀĚĽĩŅĮƤĨĵĔĶĶĴĪňŗĽŊĭŏĬŊŗŀĚĴŅěŅĔŏĪėĬŇėĪŅĚĺńĨĩŋȮĺńĥĬīĶĶĴȮŐĸŃ

ĮĶŃĽĭĔŅĶĦƢĔŅĶįĸŇĨȮĕĦŃĪňŗ style ėŊŀĔŅĶŐĽħĚŀŀĔŏĜıŅŃĔŅĸȮŏĜıŅŃĺńĥĬīĶĶĴȮľĶŊŀ

ŏĜıŅŃĭŋėėĸĕŀĚȮtype ĬńŘĬŒĬĝƞĺĚŏĺĸŅľĬŉŗĚȮ&Semper, /767' ėĺŅĴŏĕƟŅŒěĬňŘĪņŒľƟĔŅĶĻŉĔļŅȮ

typology œĴƞŒĝƞĔŅĶěńħĔĸŋƞĴĶŌĮŐĭĭĳŅĵĬŀĔȮŐĨƞŏĮƦĬĔŅĶȮŴĽŊĭĵƟŀĬŵȮ&retracing) œĮĵńĚĔĸœĔ

ŏĝŇĚĺńĥĬīĶĶĴĪňŗĔƞŀĔņŏĬŇħĶŌĮŐĭĭ ĽņľĶńĭȮSemper ĶŌĮŐĭĭȮ&form) ĴŇœħƟĩŊŀĔņŏĬŇħěŅĔŐĶĚ

ĭńĬħŅĸŒěĪŅĚĻŇĸĮŃĸƟĺĬȮŕȮľŅĔŏĔŇħěŅĔĔŅĶȮŴĔĸńŗĬĔĶŀĚŵȮįƞŅĬĺńĽħŋȮŏĪėĬŇėȮŐĸŃıŇīňĔĶĶĴ

ĕŀĚĺńĥĬīĶĶĴŒĬĝƞĺĚŏĺĸŅľĬŉŗĚȮŏĕŅŏĽĬŀĺƞŅŐĨƞĸŃĺńĥĬīĶĶĴĴňŏĚŊŗŀĬœĕŏĜıŅŃŒĬĔŅĶıńĥĬŅȮ

type ĕŀĚĨĬȮŏĝƞĬȮĺŇīňĩńĔĪŀȮĔŅĶĔƞŀȮĔŅĶŏįŅȮľĶŊŀĔŅĶĮĶŃĔŀĭœĴƟȮĞŉŗĚŏĴŊŗŀıńĥĬŅœĮŏĶŊŗŀĵȮŕȮĔŖ

ěŃĔĸŅĵŏĮƦĬȮŴĶŃĭĭĶŌĮŐĭĭŵȮ&formal system) ĪňŗŏĶňĵĔĺƞŅ style ĞŉŗĚŏĮƦĬĳŅıĽŃĪƟŀĬĕŀĚȮ

type ŒĬĝƞĺĚŏĺĸŅľĬŉŗĚőħĵĴňĔŅĶŐĮĶĶŌĮŀĵƞŅĚĨƞŀŏĬŊŗŀĚȮ&Mallgrave, /774' 

 Semper ŒĝƟėņĺƞŅ style ŒĬŏĝŇĚıĸĺńĨȮ&dynamic) œĴƞŒĝƞŒĬģŅĬŃĽŇŗĚĽĺĵĚŅĴľĶŊŀ

ŏŀĔĸńĔļĦƢŏĜıŅŃĨńĺŐĭĭŒĬŐĬĺĻŇĸĮŃőĶŐĴĬĨŇĔȮŐĨƞŏĮƦĬįĸĶĺĴĕŀĚȮŴěŇĨĺŇĠĠŅĦĪŅĚĺńĨĩŋŵȮ

&material spirit) ĪňŗŐĮĶŏĮĸňŗĵĬĨŅĴĔĶŃĭĺĬĔŅĶįĸŇĨȮĔŅĶŒĝƟĺńĽħŋȮŐĸŃėĺŅĴĶŌƟĪŅĚŏĪėĬŇėȮ

ŏĕŅŏĝŊŗŀĺƞŅȮstyle ěŉĚėĺĶœħƟĶńĭĔŅĶĺŇŏėĶŅŃľƢėĺĭėŌƞĔńĭĺńĽħŋŐĸŃŏĪėĬŇėȮœĴƞŒĝƞŐĵĔŀŀĔŏĮƦĬȮ

ŴĽƞĺĬĨĔŐĨƞĚŵȮľĶŊŀȮŴėŋĦėƞŅĪŅĚĽŋĬĪĶňĵŃŵȮĪňŗŀĵŌƞŏľĬŊŀĔĶŃĭĺĬĔŅĶĔƞŀĽĶƟŅĚȮ&Hvattum, 

0..2'  type ėŊŀĽŇŗĚĪňŗħņĶĚŀĵŌƞŒĬģŅĬŃȮŴĨĶĶĔŃıŊŘĬģŅĬŵȮ&fundamental logic) ĕŀĚĔŅĶ

ĽĶƟŅĚȮŏĝƞĬȮėĺŅĴėŇħŏĶŊŗŀĚŏĨŅœĲȮıŊŘĬĵĔĽŌĚȮįĬńĚľŋƟĴȮľĶŊŀĔŅĶĮĶŃĔŀĭőėĶĚĽĶƟŅĚȮĽƞĺĬ style ėŊŀ

ĔŅĶěńħŀĚėƢĮĶŃĔŀĭŏľĸƞŅĬňŘŒľƟĮĶŅĔĢŒĬĸńĔļĦŃĪňŗĽŀħėĸƟŀĚĔńĭĭĶŇĭĪĪŅĚĺńĥĬīĶĶĴȮ

ŏĪėőĬőĸĵňȮŐĸŃĽŋĬĪĶňĵŃŒĬĝƞĺĚŏĺĸŅĬńŘĬȮŕȮĔĸƞŅĺėŊŀȮstyle ėŊŀĳŅıěņĕŀĚȮtype ĪňŗĔĸńŗĬĔĶŀĚ

įƞŅĬŏĺĸŅȮ&Teyssot, /76.' 

 ėĺŅĴŏĕƟŅŒěŏĝƞĬĬňŘĪņŒľƟȮtypology ŒĬĔĶŀĭĕŀĚȮSemper œĴƞŒĝƞŏıňĵĚĔŅĶĻŉĔļŅėĺŅĴ

ŏľĴŊŀĬľĶŊŀėĺŅĴŐĨĔĨƞŅĚĕŀĚĶŌĮĪĶĚȮŐĨƞėŊŀĔŅĶĽŊĭĔĸńĭœĮĵńĚȮŴĨĶĶĔŃŏĝŇĚĺńĥĬīĶĶĴŵȮĪňŗ

ĽĶƟŅĚȮtype ĕŉŘĬĴŅȮŐĸŃĻŉĔļŅĺƞŅȮtype ŏľĸƞŅĬńŘĬĩŌĔŐĮĶŏĮĸňŗĵĬŏĮƦĬȮstyle œħƟŀĵƞŅĚœĶĳŅĵŒĨƟ

ŏĚŊŗŀĬœĕĪŅĚŏĪėĬŇėŐĸŃıŇīňĔĶĶĴĕŀĚŐĨƞĸŃĵŋėĽĴńĵȮėĺŅĴĽņėńĠĕŀĚŐĬĺėŇħĬňŘŀĵŌƞĪňŗĔŅĶĴŀĚŏľŖĬ

ĔŅĶŏĮĸňŗĵĬŐĮĸĚŏĮƦĬĔĶŃĭĺĬĔŅĶĪňŗĴňĭĶŇĭĪȮĴŅĔĔĺƞŅĔŅĶŏĮĶňĵĭŏĪňĵĭŐĭĭĽņŏĶŖěĶŌĮ 
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Semper ĵńĚĺŇěŅĶĦƢŐĬĺőĬƟĴĕŀĚĔŅĶĻŉĔļŅĽĩŅĮƤĨĵĔĶĶĴŒĬĵŋėĕŀĚŏĕŅĪňŗĴńĔŐĵĔȮstyle ŀŀĔ

ěŅĔģŅĬĪŅĚĺńĽħŋȮőħĵŏĕŅŏĝŊŗŀĺƞŅĶŌĮŐĭĭĪňŗĕŅħėĺŅĴŏĕƟŅŒěĺńĽħŋŏĮƦĬŏıňĵĚȮŴĶŌĮĸŀĔĪŅĚ

ĮĶŃĺńĨŇĻŅĽĨĶƢŵ3ȮĞŉŗĚœĴƞĽŅĴŅĶĩŒľƟėĺŅĴľĴŅĵĪŅĚĺńĥĬīĶĶĴĪňŗŐĪƟěĶŇĚœħƟȮŒĬĪŅĚĔĸńĭĔńĬȮľŅĔ

ŏĕƟŅŒěĺƞŅȮstyle ŏĔŇħěŅĔĔŅĶŐĮĶĶŌĮĕŀĚȮtype įƞŅĬĺńĽħŋĪňŗŐĪƟěĶŇĚȮĔŖěŃĽŅĴŅĶĩŏĕƟŅŒě

ıńĥĬŅĔŅĶĕŀĚĽĩŅĮƤĨĵĔĶĶĴœħƟŀĵƞŅĚĸŉĔĞŉŘĚĔĺƞŅĔŅĶıŉŗĚıŅĳŅıěņĕŀĚŀħňĨ 

 ŐĬĺėŇħĬňŘĴňŀŇĪīŇıĸĨƞŀĽĩŅĮĬŇĔŐĸŃĬńĔėŇħľĸńĚĽĴńĵŒľĴƞěņĬĺĬĴŅĔȮőħĵŏĜıŅŃįŌƟĪňŗŒľƟ

ėĺŅĴĽņėńĠĔńĭĔŅĶȮŴĨňėĺŅĴŒľĴƞŵȮĕŀĚȮtype ŏĝƞĬȮAldo Rossi, Peter Zumthor ŐĸŃȮ

Jean Nouvel ĞŉŗĚĸƟĺĬĪņĚŅĬĔńĭȮtype œĴƞŒĝƞŏıňĵĚŒĬģŅĬŃĶŌĮŐĭĭȮŐĨƞŒĬģŅĬŃĶŅĔĺńĥĬīĶĶĴ

ĪňŗĽŅĴŅĶĩŐĮĶŏĮĸňŗĵĬŏĮƦĬȮstyle ŒľĴƞœħƟįƞŅĬĺńĽħŋȮŐĽĚȮľĶŊŀėĺŅĴĽńĴıńĬīƢĔńĭįŌƟŒĝƟȮĔŅĶ

ŀŀĔŐĭĭĪňŗħňŒĬėĺŅĴŏĕƟŅŒěĕŀĚȮSemper ěŉĚœĴƞŒĝƞŐėƞĔŅĶŀƟŅĚŀŇĚȮstyle ŏħŇĴȮŐĨƞėŊŀĔŅĶĽŊĭėƟĬ

ŐĸŃŐĮĶėĺŅĴľĴŅĵĕŀĚȮtype įƞŅĬŏĚŊŗŀĬœĕĕŀĚĵŋėĽĴńĵĬńŘĬ 

 

2.5.3ȮŀĚėƢĮĶŃĔŀĭıŊŘĬģŅĬĕŀĚĽĩŅĮƤĨĵĔĶĶĴ 

 ľĬŉŗĚŒĬŐĬĺėŇħĪňŗœħƟĶńĭĔŅĶĔĸƞŅĺĩŉĚŀĵƞŅĚĔĺƟŅĚĕĺŅĚĪňŗĽŋħĕŀĚȮGottfried Semper ėŊŀȮ

ĪķļġňĔŅĶŐĨƞĚĔŅĵĕŀĚŀŅėŅĶȮľĶŊŀȮBekleidungstheorie ĞŉŗĚŏĮƦĬĔŅĶŏĽĬŀĺƞŅįĬńĚĕŀĚ

ŀŅėŅĶĴŇœħƟĴňĨƟĬĔņŏĬŇħěŅĔőėĶĚĽĶƟŅĚĶńĭĬŘņľĬńĔȮľŅĔŐĨƞĴňĶŅĔĴŅěŅĔȮŴįƟŅľŋƟĴŵȮľĶŊŀȮtextile 

ĪňŗŒĝƟŒĬĔŅĶŐĭƞĚıŊŘĬĪňŗŒĬıŇīňĔĶĶĴħńŘĚŏħŇĴȮ&Semper, /767'ȮŐĬĺėŇħĬňŘŏĮƦĬĔŅĶŏĮĸňŗĵĬĴŋĴĴŀĚ

ĽņėńĠĨƞŀŀĚėƢĮĶŃĔŀĭĕŀĚĽĩŅĮƤĨĵĔĶĶĴȮěŅĔĪňŗŏėĵĩŌĔĴŀĚŒĬģŅĬŃĔĸœĔĪŅĚőėĶĚĽĶƟŅĚȮĔĸńĭ

ĔĸŅĵŏĮƦĬȮŴĽŊŗŀĪŅĚĺńĥĬīĶĶĴŵȮĪňŗŏĝŊŗŀĴőĵĚĔńĭĮĶŃŏıĦňȮėĺŅĴŏĝŊŗŀȮŐĸŃĮĶŃĽĭĔŅĶĦƢĕŀĚ

ĴĬŋļĵƢŒĬŏĝŇĚĽńĠĸńĔļĦƢ 

 Semper ıĭĺƞŅŒĬĺńĥĬīĶĶĴħńŘĚŏħŇĴȮŏĝƞĬȮĝĬŏĶƞĶƞŀĬȮĔĶŃőěĴȮľĶŊŀĻŅĸŅȮįĬńĚœĴƞœħƟ

ŏĔŇħěŅĔĔŅĶĔƞŀŀŇģľĶŊŀĔŅĶĶńĭĬŘņľĬńĔȮŐĨƞŏĔŇħěŅĔĔŅĶĕŉĚįƟŅľĶŊŀĽŅĬĺńĽħŋŏıŊŗŀĔńŘĬıŊŘĬĪňŗȮőħĵĺńĽħŋ

ŏľĸƞŅĬńŘĬĵńĚĩŌĔĨĔŐĨƞĚħƟĺĵĸĺħĸŅĵȮĽńĠĸńĔļĦƢȮŐĸŃĔŅĶĮĶŃħńĭĮĶŃħŅȮěŉĚĪņľĬƟŅĪňŗŏĮƦĬĪńŘĚȮ

ŴĕŀĭŏĕĨĪŅĚıŊŘĬĪňŗŵȮŐĸŃȮŴĽŊŗŀĕŀĚŀńĨĸńĔļĦƢŵȮĞŉŗĚĽŃĪƟŀĬĴŇĨŇĕŀĚıŇīňĔĶĶĴŐĸŃĺńĥĬīĶĶĴȮ

 
3 ėĺŅĴėŇħĬňŘŀƟŅĚŀŇĚěŅĔĔŅĶĨňėĺŅĴŐĬĺėŇħ Bekleidung ĕŀĚȮSemper ĞŉŗĚŏĕŅĺŇıŅĔļƢĔŅĶŒĝƟĶŌĮŐĭĭĪŅĚĮĶŃĺńĨŇĻŅĽĨĶƢőħĵœĴƞĴňėĺŅĴ
ŏĕƟŅŒěĩŉĚĺńĽħŋľĶŊŀĺŇīňĔŅĶįĸŇĨȮőħĵŏĝŊŗŀĺƞŅĶŌĮŐĭĭŏľĸƞŅĬńŘĬĔĸŅĵŏĮƦĬŏıňĵĚȮŴĶŌĮĸŀĔŏĝŇĚĽœĨĸƢŵȮĪňŗĕŅħěŇĨĺŇĠĠŅĦĕŀĚĺńĥĬīĶĶĴŐĸŃŏĪėĬŇė
ĔŅĶĽĶƟŅĚȮ&Hvattum, 0..2; Mallgrave, /774' 
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Semper ěŉĚĽĶŋĮĺƞŅȮŴįĬńĚŵȮħńŘĚŏħŇĴœĴƞŒĝƞĽŇŗĚĪňŗĽĶƟŅĚĕŉŘĬŏıŊŗŀėĺŅĴĴńŗĬėĚĪŅĚőėĶĚĽĶƟŅĚŏĪƞŅĬńŘĬȮ

ŐĨƞŏĮƦĬȮŴįŊĬįƟŅŐľƞĚėĺŅĴľĴŅĵŵȮĪňŗĭĶĶěŋĕƟŀĴŌĸĪŅĚĺńĥĬīĶĶĴœĺƟőħĵĮĶŇĵŅĵȮ&Mallgrave, 

/774' 

 ěŅĔĴŋĴĬňŘȮŏĕŅěŉĚŏĽĬŀĺƞŅŏĶŅėĺĶĴŀĚȮŴįĬńĚŵȮ&enclosure) ŒĬģŅĬŃĽŇŗĚĪňŗĴňĪňŗĴŅ

ŒĔĸƟŏėňĵĚĔńĭȮŴŏĽŊŘŀįƟŅŵȮĴŅĔĔĺƞŅěŃŏĮƦĬȮŴőėĶĚĽĶƟŅĚŵȮĨŅĴŐĬĺėŇħĪŅĚĺŇĻĺĔĶĶĴȮ

ĽĩŅĮƤĨĵĔĶĶĴŒĬĵŋėĔƞŀĬőėĶĚĽĶƟŅĚĩŅĺĶȮĴńĔĴňĶŌĮŐĭĭĪňŗŏĬƟĬĔŅĶľƞŀľŋƟĴĴŅĔĔĺƞŅĔŅĶĶńĭĬŘņľĬńĔȮ

ŏĝƞĬȮĔŅĶĽĶƟŅĚĜŅĔȮįƟŅĴƞŅĬȮľĶŊŀĔņŐıĚœĴƟœįƞŒĬĭƟŅĬıŊŘĬĩŇŗĬȮħńĚĬńŘĬȮBekleidung ěŉĚĴŇŒĝƞŏıňĵĚ

ĔŅĶĨĔŐĨƞĚȮŐĨƞėŊŀȮŴĔŅĶľƞŀľŋƟĴıŊŘĬĪňŗŏıŊŗŀįĸŇĨėĺŅĴľĴŅĵŵȮ&Hvattum, 0..2' 

 ĔŅĶŐĭƞĚŐĵĔįĬńĚŀŀĔěŅĔőėĶĚĽĶƟŅĚľĸńĔŏĝƞĬĬňŘȮŏĮƦĬĔŅĶĺŇıŅĔļƢĪķļġňĽĩŅĮƤĨĵĔĶĶĴ

ŐĭĭėĸŅĽĽŇĔĪňŗŒľƟėĺŅĴĽņėńĠĔńĭĽńħĽƞĺĬŐĸŃĔŅĶĶńĭĬŘņľĬńĔŏĮƦĬľĸńĔȮŏĝƞĬȮĪķļġňĕŀĚȮ

Vitruvius ľĶŊŀȮDurand ĪňŗĴŀĚȮtype ŏĮƦĬŀĚėƢĮĶŃĔŀĭŏĶĕŅėĦŇĨŐĭĭĨĶĶĔŃȮŒĬĕĦŃĪňŗȮ

Semper ĴŀĚĺƞŅĶŌĮŐĭĭĕŀĚįĬńĚėĺĶıŇěŅĶĦŅěŅĔėĺŅĴĽńĴıńĬīƢĔńĭĺńĽħŋȮŏĪėĬŇėȮŐĸŃ

ĺńĥĬīĶĶĴŒĬĔŅĶįĸŇĨȮ&Teyssot, /76.'ȮėĺŅĴŏĕƟŅŒěĬňŘĝƞĺĵĕĵŅĵĴŇĨŇĕŀĚȮtypology ŒľƟĸŉĔĞŉŘĚ

ĵŇŗĚĕŉŘĬȮőħĵŏĽĬŀĺƞŅȮtype œĴƞœħƟĩŌĔěņĔńħŀĵŌƞŒĬĶŌĮĪĶĚȮŐĨƞĶĺĴĩŉĚȮŴĳŅļŅĕŀĚįŇĺįĬńĚŵȮĪňŗĽŊŗŀĽŅĶ

ĔńĭįŌƟŒĝƟįƞŅĬĺńĽħŋŐĸŃĸĺħĸŅĵȮĳŅĵŒĨƟȮBekleidungstheorie ĔŅĶŏĸŊŀĔĺńĽħŋĕŀĚįĬńĚěŉĚœĴƞŒĝƞ

ŐėƞŏĶŊŗŀĚĕŀĚėĺŅĴŐĕŖĚŐĶĚľĶŊŀĶŅėŅȮŐĨƞŏĮƦĬĔŅĶŏĸŊŀĔȮŴĳŅļŅŵȮĪňŗěŃĽŊŗŀĽŅĶĔńĭįŌƟŒĝƟȮŏĝƞĬȮĔŅĶ

ŒĝƟįƟŅĪŀȮĔŅĶľŋƟĴœĴƟȮľĶŊŀĔŅĶĜŅĭħŇĬŒĬŐĨƞĸŃĺńĥĬīĶĶĴĽŅĴŅĶĩĽŊŗŀĩŉĚĮĶŃŏıĦňȮėĺŅĴĶŌƟĽŉĔ

ĮĸŀħĳńĵȮľĶŊŀĻńĔħŇśĽŇĪīŇśœħƟŐĨĔĨƞŅĚĔńĬȮĔŅĶĺŇŏėĶŅŃľƢȮtype ěŉĚœĴƞŀŅěĸŃŏĸĵĮĶŃŏħŖĬĕŀĚĺńĽħŋ

ŐĸŃįŇĺĽńĴįńĽȮĞŉŗĚĴńĔĩŌĔĸŃŏĸĵŒĬŐĬĺĪŅĚĔŅĶěņŐĬĔĮĶŃŏĳĪŐĭĭĽĴńĵŒľĴƞȮ&Mallgrave, 

/774' 

 ŒĬőĸĔĽĴńĵŒľĴƞȮŐĬĺėŇħĬňŘĵńĚėĚĴňŀŇĪīŇıĸŀĵƞŅĚĽŌĚȮőħĵŏĜıŅŃŒĬĽĩŅĮƤĨĵĔĶĶĴĪňŗŒľƟ

ėĺŅĴĽņėńĠĔńĭĺńĽħŋŐĸŃĮĶŃĽĭĔŅĶĦƢȮŏĝƞĬȮŒĬĚŅĬĕŀĚȮPeter Zumthor ĞŉŗĚĴńĔŒĝƟĔŅĶľŋƟĴĺńĽħŋȮ

ŏĝƞĬȮœĴƟȮľŇĬȮľĶŊŀőĸľŃȮŒĬĸńĔļĦŃĪňŗĮĸƞŀĵŒľƟįŌƟŒĝƟĽńĴįńĽįŇĺįĬńĚŀĵƞŅĚŒĔĸƟĝŇħȮľĶŊŀȮJean 

Nouvel ĪňŗŀŀĔŐĭĭįĬńĚőĮĶƞĚůĪŉĭȮįƞŅĬĔŅĶŒĝƟȮfacade ĞƟŀĬĝńŘĬȮĪňŗĨŀĭĽĬŀĚĨƞŀŐĽĚŐĸŃ

ŀŋĦľĳŌĴŇŀĵƞŅĚĴňıĸĺńĨȮŏĝƞĬŒĬȮInstitut du Monde Arabe ĪňŗȮfaçade ĽŅĴŅĶĩŏĮĸňŗĵĬĶŌĮĶƞŅĚ

ĨŅĴĽĳŅıŐĽĚĳŅĵĬŀĔȮįĬńĚŒĬĪňŗĬňŘěŉĚœĴƞŒĝƞĽŇŗĚėĚĪňŗȮŐĨƞŏĮƦĬŏėĶŊŗŀĚĴŊŀĪňŗĴňĝňĺŇĨŒĬĔŅĶėĺĭėŋĴ

ĭĶĶĵŅĔŅĻŐĸŃĔŅĶĶńĭĶŌƟ 
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 ĬŀĔěŅĔĬňŘȮŐĬĺėŇħĕŀĚȮSemper ĵńĚŏĮƕħıŊŘĬĪňŗŒľƟĽĩŅĮƤĨĵĔĶĶĴĶƞĺĴĽĴńĵĽŅĴŅĶĩ

ŏĕƟŅŒěȮŴqrwjcŵȮįƞŅĬĔŅĶěńħĺŅĚĺńĽħŋŐĸŃıŊŘĬįŇĺȮőħĵœĴƞěņŏĮƦĬĨƟŀĚŀƟŅĚŀŇĚĔńĭŐĭĭŐįĬĪŅĚ

ĮĶŃĺńĨŇĻŅĽĨĶƢȮľĶŊŀĽńħĽƞĺĬėĸŅĽĽŇĔȮType ĕŀĚįĬńĚěŉĚĽŅĴŅĶĩŐĮĶŏĮĸňŗĵĬœĮŏĮƦĬȮstyle ŒľĴƞȮ

ŕȮœħƟȮŏĝƞĬȮįĬńĚœĴƟŏįŅȮįĬńĚĞňŏĴĬĨƢĕńħĴńĬȮįĬńĚĔĶŃěĔŏėĸŊŀĭĽŅĶıŇŏĻļŰall of which 

reflect cultural intention through technique and tactility. 

2.6 ŐĬĺėŇħŐĸŃĺŇīňĔŅĶŒĬĔŅĶěņŐĬĔĮĶŃŏĳĪĪŅĚĽĩŅĮƤĨĵĔĶĶĴ 

 ĔŅĶĪņėĺŅĴŏĕƟŅŒěŐĬĺėŇħŏĶŊŗŀĚȮŴĮĶŃŏĳĪŵȮ&type) ŐĸŃȮŴĔĶŃĭĺĬĔŅĶěņŐĬĔĮĶŃŏĳĪŵȮ

&typology) ŒĬĪŅĚĽĩŅĮƤĨĵĔĶĶĴȮœĴƞŀŅěŐĵĔĕŅħŀŀĔěŅĔĺŇīňėŇħıŊŘĬģŅĬŐĸŃěŋħĵŊĬĪŅĚĮĶńĝĠŅĕŀĚŐĨƞ

ĸŃĵŋėĽĴńĵȮŐĸŃőħĵŏĜıŅŃĕŀĚįŌƟŏĽĬŀŐĬĺėŇħȮĪķļġňȮtypology ĴŇœħƟŏĮƦĬŏıňĵĚŏėĶŊŗŀĚĴŊŀŒĬĔŅĶěńħĔĸŋƞĴ

ĶŌĮŐĭĭŀŅėŅĶľĶŊŀŀĚėƢĮĶŃĔŀĭĪŅĚĔŅĵĳŅıȮŐĨƞŏĮƦĬĔĶŃĭĺĬĪńĻĬƢȮ&paradigm) ĪňŗĽŃĪƟŀĬĺŇīňĔŅĶĴŀĚ

őĸĔȮĪƞŅĪňĨƞŀĮĶŃĺńĨŇĻŅĽĨĶƢȮĺńĽħŋȮŐĸŃėĺŅĴľĴŅĵĕŀĚĽĩŅĮƤĨĵĔĶĶĴȮĺŇĪĵŅĬŇıĬīƢĜĭńĭĬňŘěŉĚŏĽĬŀĺƞŅȮ

ĔŅĶŏĕƟŅŒěȮtypology ŀĵƞŅĚĸŉĔĞŉŘĚĨƟŀĚŏĶŇŗĴěŅĔĔŅĶĪņėĺŅĴŏĕƟŅŒěȮŴŐĬĺėŇħůĺŇīňĔŅĶůŐĸŃěŋħĵŊĬŵȮĪňŗŀĵŌƞ

ŏĭŊŘŀĚľĸńĚŐĬĺĪŅĚĕŀĚĬńĔėŇħŐĨƞĸŃėĬ ĬńĔĪķļġňĪňŗĴňĭĪĭŅĪĽņėńĠŐĸŃĩŌĔĬņĴŅŏĮĶňĵĭŏĪňĵĭŒĬ

ĺŇĪĵŅĬŇıĬīƢĬňŘȮœħƟŐĔƞȮQuatremère de Quincy, įŌƟŏĽĬŀĺƞŅȮtype ŏĮƦĬŐĬĺėŇħŏĝŇĚŀŋħĴėĨŇĪňŗĽŃĪƟŀĬ

őėĶĚĽĶƟŅĚĕŀĚěŇĨĽņĬŉĔĶƞĺĴĪŅĚĺńĥĬīĶĶĴ, Jean-Nicolas-Louis Durand, įŌƟŒĝƟȮtype ŒĬģŅĬŃ

ŐĴƞŐĭĭĔŅĶěńħĺŅĚŏĝŇĚĨĶĶĔŃŐĸŃĔŅĶĽŀĬŐĭĭŐįĬȮŐĸŃȮGottfried Semper, įŌƟŏĽĬŀĺƞŅȮtype ĴňĶŅĔ

ěŅĔŏĪėĬŇėĪŅĚĺńĨĩŋȮĺńĥĬīĶĶĴȮŐĸŃĔŅĶįĸŇĨȮıĺĔŏĕŅŐĨƞĸŃėĬŏĽĬŀĪķļġňĭĬģŅĬĮĶńĝĠŅŐĸŃĺŇīň

ĺŇĪĵŅĪňŗŐĨĔĨƞŅĚĔńĬȮĞŉŗĚĽĶƟŅĚįĸĨƞŀŐĬĺĪŅĚȮtypology ŒĬĸńĔļĦŃĪňŗľĸŅĔľĸŅĵȮĪńŘĚŒĬŏĝŇĚĬŅĴīĶĶĴ, 

ŏĝŇĚĶŌĮīĶĶĴ, ŐĸŃŏĝŇĚĺńĥĬīĶĶĴ 

 ĔŅĶŏĮĶňĵĭŏĪňĵĭŐĬĺėŇħĕŀĚĪńŘĚĽŅĴěŉĚěņŏĮƦĬĨƟŀĚĴňĔĶŀĭĔŅĶĺŇŏėĶŅŃľƢĪňŗĝńħŏěĬȮĺŇĪĵŅĬŇıĬīƢ

ĜĭńĭĬňŘŏĽĬŀŒľƟıŇěŅĶĦŅŒĬȮĽŅĴĴŇĨŇľĸńĔȮœħƟŐĔƞ 

1) ģŅĬėĺŅĴėŇħȮ&epistemological foundation): ĨƟĬĨŀĪŅĚĠŅĦĺŇĪĵŅȮŏĝƞĬȮŀŋħĴėĨŇ, 

ĨĶĶĔŃĪŅĚĺŇĪĵŅĻŅĽĨĶƢ, ľĶŊŀĔĶŃĭĺĬĔŅĶįĸŇĨ 

2) ŐĬĺėŇħȮ&conceptual orientation): ĔŅĶŒľƟėĺŅĴľĴŅĵŐĔƞȮtype ĺƞŅŏĮƦĬĽŇŗĚŒħȮŏĝƞĬȮĔġ

ŀŋħĴėĨŇȮŐĭĭŐįĬĕŀĚįńĚȮľĶŊŀįĸįĸŇĨĕŀĚĺńĥĬīĶĶĴ 

3) ĺŇīňĔŅĶȮ&method of organization): ĺŇīňĔŅĶěņŐĬĔľĶŊŀěńħĶŃĭĭȮtype ŏĝƞĬȮĔŅĶĽŊĭėƟĬ

ŏĝŇĚėĺŅĴľĴŅĵȮĔŅĶěńħŐėĨĨŅĸŖŀĔȮľĶŊŀĔŅĶĵƟŀĬĔĸńĭœĮĵńĚĨƟĬĔņŏĬŇħĪŅĚĺńĽħŋ 
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 ŒĬĴŇĨŇĕŀĚȮģŅĬėĺŅĴėŇħ, Quatremère ĵŊĬŀĵŌƞĭĬģŅĬĕŀĚŀĳŇĮĶńĝĠŅŏıĸőĨȮĴŀĚȮtype ŏĮƦĬ

ĽŇŗĚŏľĬŊŀĶŌĮīĶĶĴȮŒĬĕĦŃĪňŗȮDurand ĨńŘĚŀĵŌƞĭĬģŅĬĕŀĚŏľĨŋįĸĬŇĵĴŐĭĭȮEnlightenment ĪňŗĴŀĚȮtype 

ŏĮƦĬĽŇŗĚĪňŗĽĶƟŅĚĕŉŘĬœħƟĨŅĴĨĶĶĔŃŏĝŇĚĲƤĚĔƢĝńĬȮŐĸŃȮSemper ĵŉħĶŅĔģŅĬěŅĔĮĶŃĺńĨŇĻŅĽĨĶƢĺńĨĩŋĻŅĽĨĶƢ

ŐĸŃĴŅĬŋļĵĺŇĪĵŅȮĪňŗĴŀĚĺƞŅȮtype ŏĔŇħěŅĔėĺŅĴěņŏĮƦĬŐĸŃıŇīňĔĶĶĴĪŅĚĺńĥĬīĶĶĴȮŐĬĺĪŅĚĪńŘĚĽŅĴ

ŐĽħĚŒľƟŏľŖĬĩŉĚĔŅĶĕĵńĭěŅĔėĺŅĴėŇħŐĭĭĬŅĴīĶĶĴĽŌƞėĺŅĴėŇħŐĭĭĺńĨĩŋůŏĪėĬŇėůĽńĚėĴ 

 ŒĬŏĝŇĚȮŐĬĺėŇħ, Quatremère ŏĽĬŀĺƞŅȮtype ŏĮƦĬŐĬĺėŇħĨƟĬŐĭĭȮ&original idea) ĪňŗœĴƞėĺĶ

ĩŌĔĸŀĔŏĸňĵĬŒĬĶŌĮĪĶĚȮŐĨƞėĺĶŏĕƟŅŒěŒĬģŅĬŃȮŴľĸńĔĔŅĶĕŀĚĔŅĶŏĸňĵĬŐĭĭŵȮ&principle of 

imitation); Durand ŏĽĬŀĺƞŅȮtype ŏĮƦĬȮŴŐĭĭŐįĬĕŀĚŀĚėƢĮĶŃĔŀĭŵȮ&compositional scheme) 

ĪňŗĽŅĴŅĶĩěńħĺŅĚŒľĴƞĨŅĴĲƤĚĔƢĝńĬœħƟŀĵƞŅĚĴňĨĶĶĔŃ; ĕĦŃĪňŗȮSemper ŏĽĬŀĺƞŅȮtype ŏĮƦĬȮŴįĸįĸŇĨĕŀĚ

ŏĪėĬŇėŐĸŃĺńĥĬīĶĶĴŵȮĞŉŗĚıńĥĬŅŐĭĭėƞŀĵŏĮƦĬėƞŀĵœĮĨŅĴĺŇĩňĝňĺŇĨĕŀĚĴĬŋļĵƢŒĬŐĨƞĸŃĭĶŇĭĪȮŐĬĺėŇħĬňŘ

ĪņŒľƟȮtype ĔĸŅĵŏĮƦĬľĬƞĺĵĕŀĚėĺŅĴľĴŅĵȮĴŅĔĔĺƞŅľĬƞĺĵĕŀĚĶŌĮĪĶĚ 

 ŒĬĴŇĨŇĕŀĚȮĺŇīňĔŅĶ, Quatremère ŒĝƟĺŇīňĔŅĶŏĝŇĚĮĶńĝĠŅŒĬĔŅĶĺŇŏėĶŅŃľƢȮtype őħĵĽŊĭĵƟŀĬįƞŅĬȮ

ŴĔŅĶŐĵĔŐĔƞĬŀŀĔěŅĔĶŌĮĸńĔļĦƢŵȮ&essence vs. form); Durand ŒĝƟĔĶŃĭĺĬĔŅĶȮrational 

reduction ŒĬĔŅĶŐĵĔȮtype ŀŀĔŏĮƦĬľĴĺħľĴŌƞĨŅĴŀĚėƢĮĶŃĔŀĭįńĚıŊŘĬŐĸŃĲƤĚĔƢĝńĬȮĞŉŗĚĽŅĴŅĶĩŒĝƟ

ĽŀĬĞŘņœħƟ; ĽƞĺĬȮSemper ŒĝƟĺŇīňĔŅĶŐĭĭĺńĨĩŋĺŇĪĵŅȮ&material genealogy) őħĵĽŊĭĵƟŀĬěŅĔĺńĽħŋȮ

ŏĪėĬŇėȮŐĸŃĚŅĬĝƞŅĚŏıŊŗŀŐĽħĚŒľƟŏľŖĬĺƞŅŐĨƞĸŃȮtype ĴňĪňŗĴŅěŅĔĔĶŃĭĺĬĔŅĶĪŅĚĺńĥĬīĶĶĴȮœĴƞŒĝƞŐėƞ

ĨĶĶĔŃĕŀĚĶŌĮĪĶĚ 

2.6.1 ŐĬĺėŇħŐĸŃĺŇīňĔŅĶȮėńĨĶŐĴĶƢȮŏħŀȮėĺŇĬĞň &Os_rpckèpcȮbcȮOsglaw' 

 1) ģŅĬėĺŅĴėŇħ: Quatremère de Quincy ŏĮƦĬĬńĔėŇħĝŅĺİĶńŗĚŏĻĽŒĬĝƞĺĚĮĸŅĵ

ĻĨĺĶĶļĪňŗȮ18 ĩŉĚĨƟĬĻĨĺĶĶļĪňŗȮ19 įŌƟĴňĭĪĭŅĪĽņėńĠŒĬĔŅĶĔņľĬħĶŅĔģŅĬĕŀĚŐĬĺėŇħȮ

ŴrwncŵȮŒĬĪŅĚĽĩŅĮƤĨĵĔĶĶĴįƞŅĬĔŅĶĺŅĚģŅĬĮĶńĝĠŅŐĸŃĠŅĦĺŇĪĵŅŐĭĭŀŋħĴėĨŇȮ

&idealism) ŐĸŃőėĶĚĽĶƟŅĚŏĝŇĚěŇĨĺŇĠĠŅĦĪňŗĽŃĪƟŀĬĶŅĔĪŅĚĺńĥĬīĶĶĴĕŀĚĴĬŋļĵƢȮŏĕŅœħƟĶńĭ

ŀŇĪīŇıĸőħĵĨĶĚěŅĔŀĳŇĮĶńĝĠŅŐĭĭŏıĸőĨȮ&Platonism) ĞŉŗĚĴŀĚĺƞŅĪŋĔĽŇŗĚŒĬőĸĔĕŀĚ

ĮĶŅĔĢĔŅĶĦƢĸƟĺĬŏĮƦĬĳŅıĽŃĪƟŀĬĕŀĚȮŴŐĭĭŀŋħĴėĨŇŵȮ&ideal form) ĪňŗħņĶĚŀĵŌƞŀĵƞŅĚŏĮƦĬ

ĬŅĴīĶĶĴŒĬőĸĔĕŀĚėĺŅĴěĶŇĚĪňŗĽŌĚĔĺƞŅȮ&Quatremère, 1832/1999) 

 ŒĬĔĶŀĭėŇħĬňŘȮŴrwncŵȮěŉĚœĴƞŒĝƞĽŇŗĚĪňŗŏĶŅĽŅĴŅĶĩĴŀĚŏľŖĬľĶŊŀěńĭĨƟŀĚœħƟőħĵĨĶĚȮŐĨƞėŊŀ

őėĶĚĽĶƟŅĚĕŀĚėĺŅĴėŇħȮ&mental structure) ĪňŗĽŃĪƟŀĬȮŴŐĔƞĬŐĪƟŵȮ&essence) ĕŀĚĽŇŗĚľĬŉŗĚȮ
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ŕȮőħĵȮtype ěŃħņĶĚŀĵŌƞŏľĬŊŀĔŅĶŐĽħĚŀŀĔŒĬĶŌĮĪĶĚȮ&form) ŐĸŃĽŅĴŅĶĩĮĶŅĔĢŒĬĶŌĮŐĭĭ

ĪňŗľĸŅĔľĸŅĵőħĵœĴƞĽŌĠŏĽňĵŐĔƞĬĔĸŅĚĕŀĚėĺŅĴľĴŅĵȮėĺŅĴŏĕƟŅŒěĬňŘĬņœĮĽŌƞĔŅĶĺŇıŅĔļƢėĺŅĴ

ŏĕƟŅŒěŐĭĭėĸŅĽĽŇĔĪňŗĴŋƞĚŏĬƟĬĔŅĶĸŀĔŏĸňĵĬĶŌĮĪĶĚȮ&mimesis) ŐĸŃŐĪĬĪňŗħƟĺĵŐĬĺėŇħȮŴĔŅĶ

ŏĸňĵĬŐĭĭŏĝŇĚľĸńĔĔŅĶŵȮ&imitation of principle) ĞŉŗĚŏĕŅĩŊŀĺƞŅŏĮƦĬŐĔƞĬĕŀĚĔŅĶŏĕƟŅŒěȮtype 

(Vidler, 2007) 

Quatremère ĵńĚœħƟĶńĭŀŇĪīŇıĸěŅĔŐĬĺėŇħĴŅĬŋļĵĺŇĪĵŅŏĝŇĚőĶŐĴĬĨŇĔȮ&Romantic 

anthropology) ĪňŗŏĬƟĬėĺŅĴŏĕƟŅŒěĴĬŋļĵƢįƞŅĬěŇĨĺŇĠĠŅĦȮĺńĥĬīĶĶĴȮŐĸŃěŇĬĨĬŅĔŅĶȮŏĕŅ

ĴŀĚĺƞŅĽĩŅĮƤĨĵĔĶĶĴĩŊŀĔņŏĬŇħěŅĔĔŅĶĪňŗĴĬŋļĵƢĽĶƟŅĚȮŴŐĭĭŵȮĕŉŘĬěŅĔěŇĬĨĳŅıĶƞĺĴŐĸŃ

ĮĶŃĽĭĔŅĶĦƢĪŅĚıŇīňĔĶĶĴȮŏĝƞĬȮĺŇľŅĶȮőĭĽĩƢȮľĶŊŀĭƟŅĬŏĶŊŀĬŒĬĺńĥĬīĶĶĴĨƞŅĚȮŕȮŀŅěĴňĶŌĮŐĭĭ

ŐĨĔĨƞŅĚĔńĬȮŐĨƞŀŅěħņĶĚŀĵŌƞŒĬȮtype ŏħňĵĺĔńĬȮŏıĶŅŃĴňŏěĨĬŅĶĴĦƢŐĸŃĽńĠĸńĔļĦƢĶƞĺĴĔńĬŒĬ

ĶŃħńĭěŇĨĽņĬŉĔĶƞĺĴȮ&collective consciousness) (Pérez-Gómez, 1996) 

 ħƟĺĵŏľĨŋĬňŘȮģŅĬĪŅĚėĺŅĴėŇħĕŀĚȮQuatremère ěŉĚŏĬƟĬĔŅĶŏĕƟŅŒěȮtype ŒĬŏĝŇĚȮ

ŴĬŅĴīĶĶĴĪňŗĴňıĸńĚĽĶƟŅĚĽĶĶėƢŵȮĞŉŗĚĽŅĴŅĶĩĬņœĮĽŌƞėĺŅĴľĸŅĔľĸŅĵĪŅĚĶŌĮŐĭĭőħĵœĴƞĽŌĠŏĽňĵ

ĽŅĶŃȮŏĕŅŏĮĶňĵĭŏĪňĵĭĺƞŅȮtype ŏĮĶňĵĭŏĽĴŊŀĬĔġœĺĵŅĔĶĦƢĪňŗŀĬŋĠŅĨŒľƟĴňĔŅĶĮĶŃıńĬīƢŀĵƞŅĚ

ľĸŅĔľĸŅĵȮőħĵœĴƞĸŃŏĸĵőėĶĚĽĶƟŅĚĕŀĚĳŅļŅȮType ěŉĚĪņľĬƟŅĪňŗŏĮƦĬĶľńĽȮ&code) ĪňŗŀĵŌƞ

ŏĭŊŘŀĚľĸńĚĔŅĶĽĶƟŅĚĽĶĶėƢĚŅĬĽĩŅĮƤĨĵĔĶĶĴŀĵƞŅĚĨƞŀŏĬŊŗŀĚŐĸŃĴňĶŅĔŒĬĺńĥĬīĶĶĴ 

 2) ŐĬĺėŇħ (Concept): ĽņľĶńĭȮQuatremère de Quincy ŐĬĺėŇħŏĶŊŗŀĚĮĶŃŏĳĪȮ

&type) ŒĬĽĩŅĮƤĨĵĔĶĶĴœĴƞŒĝƞĽŇŗĚĪňŗĔņľĬħěŅĔĶŌĮĶƞŅĚĳŅĵĬŀĔȮľĶŊŀĶŌĮĪĶĚŏĶĕŅėĦŇĨĪňŗěńĭĨƟŀĚ

œħƟȮŐĨƞėŊŀȮarchetype ĪňŗħņĶĚŀĵŌƞŒĬŏĝŇĚĬŅĴīĶĶĴȮŏĮƦĬĨńĺŐĪĬĕŀĚȮŴľĸńĔĔŅĶħńŘĚŏħŇĴŵȮĪňŗľĸƞŀ

ľĸŀĴĽĩŅĮƤĨĵĔĶĶĴěŅĔėĺŅĴŏĝŊŗŀȮıŇīňĔĶĶĴȮŐĸŃőėĶĚĽĶƟŅĚěŇĨĺŇĠĠŅĦĕŀĚĽńĚėĴȮ

&Quatremère, /610-/777'ȮŏĕŅŏĽĬŀĺƞŅȮtype ĴŇœħƟŀƟŅĚĩŉĚĶŌĮŐĭĭĪňŗŐĬƞĬŀĬȮľŅĔŏĮƦĬȮ

ŴĔĶŀĭėĺŅĴėŇħŵȮ&generative principle) ĪňŗĽŅĴŅĶĩĬņœĮĽŌƞĔŅĶŐĮĶĶŌĮŀĵƞŅĚľĸŅĔľĸŅĵȮ

ŐĨƞĵńĚėĚœĺƟĞŉŗĚŐĔƞĬĔĸŅĚĕŀĚėĺŅĴľĴŅĵ 

 Quatremère ŐĵĔȮtype ŀŀĔěŅĔėņĺƞŅȮmodel őħĵĝňŘĺƞŅȮmodel ėŊŀĽŇŗĚĪňŗĽŅĴŅĶĩ

ĸŀĔŏĸňĵĬœħƟőħĵĨĶĚȮŒĬĕĦŃĪňŗȮtype ėŊŀľĸńĔĔŅĶĪňŗĨƟŀĚœħƟĶńĭĔŅĶĨňėĺŅĴȮŏĕŅŀīŇĭŅĵœĺƟĺƞŅȮ

type ŏĮĶňĵĭŏĽĴŊŀĬȮŴĔġĪŅĚīĶĶĴĝŅĨŇŵȮĪňŗĽĩŅĮƤĨĵĔĶĶĴėĺĶŏĸňĵĬŐĭĭŒĬĶŃħńĭĕŀĚŐĬĺėŇħȮ

œĴƞŒĝƞĶŃħńĭĕŀĚĶŌĮĸńĔļĦƢȮ&The word type presents... an element which must itself 
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serve as a rule for the model.) (Quatremère, /610-/777'ȮħƟĺĵŏľĨŋĬňŘȮtype ěŉĚ

ĔĸŅĵŏĮƦĬĶľńĽĪŅĚėĺŅĴėŇħĪňŗĨƟŀĚŀŅĻńĵěŇĬĨĬŅĔŅĶȮĺŅĪĔĶĶĴȮŐĸŃĺńĥĬīĶĶĴŒĬĔŅĶĪņėĺŅĴ

ŏĕƟŅŒě 

 ĸńĔļĦŃĕŀĚȮtype ŒĬŐĬĺėŇħĕŀĚȮQuatremère ĴňėĺŅĴėĸƟŅĵėĸŉĚĔńĭȮarchetype 

ŒĬěŇĨĺŇŏėĶŅŃľƢŏĝŇĚĺńĥĬīĶĶĴȮőħĵŏĜıŅŃŀĵƞŅĚĵŇŗĚŏĴŊŗŀŏĕŅĬŇĵŅĴĮĶŃŏĳĪŀĵƞŅĚőĭĽĩƢȮĭƟŅĬȮĺŇľŅĶȮ

ľĶŊŀıŇīňĔĶĶĴĪŅĚĽĩŅĮƤĨĵĔĶĶĴĺƞŅŏĮƦĬȮŴĶŌĮŐĭĭĨƟĬŏėƟŅŵȮĪňŗĽŊĭŏĬŊŗŀĚĴŅěŅĔőėĶĚĽĶƟŅĚ

ěŇĨĽņĬŉĔĶƞĺĴĕŀĚĴĬŋļĵƢȮ&Pérez-Gómez, /774'ȮŏĕŅĴŀĚĺƞŅĽĩŅĮƤĨĵĔĶĶĴĪňŗŐĪƟěĶŇĚėŊŀĔŅĶ

ŏĮƕħŏįĵȮŴėĺŅĴľĴŅĵĕŀĚĔŅĶħņĶĚŀĵŌƞŵȮ&meaning of dwelling) įƞŅĬĔŅĶĨňėĺŅĴȮtype 

ŀĵƞŅĚĸŉĔĞŉŘĚȮĴŇŒĝƞĔŅĶįĸŇĨĺńĨĩŋĪňŗĸŀĔŏĸňĵĬŐĭĭĔńĬœĮŀĵƞŅĚœĶƟŐĔƞĬ 

 ĔŅĶěņŐĬĔĮĶŃŏĳĪŒĬĔĶŀĭĕŀĚȮQuatremère ěŉĚŏĮƦĬĔĶŃĭĺĬĔŅĶĕŀĚȮŴĔŅĶŀƞŅĬŵȮ

ŐĸŃȮŴĔŅĶĨňėĺŅĴŵȮĴŅĔĔĺƞŅĔŅĶĺńħľĶŊŀěńħľĴĺħľĴŌƞȮŏĕŅŏĽĬŀĺƞŅȮtype ėŊŀĽŇŗĚĪňŗĴĬŋļĵƢĨƟŀĚȮ

ėƟĬıĭȮįƞŅĬĔĶŃĭĺĬĔŅĶŏĶňĵĬĶŌƟȮŐĸŃĔŅĶĽńĚŏĔĨĩŉĚėĺŅĴĽńĴıńĬīƢĶŃľĺƞŅĚĽŇŗĚĮĸŌĔĽĶƟŅĚĔńĭ

ėŋĦėƞŅĪŅĚĻňĸīĶĶĴȮėĺŅĴĽĴħŋĸȮėĺŅĴĻńĔħŇśĽŇĪīŇśȮľĶŊŀĔŅĶŐĽħĚŀŀĔŏĝŇĚĺńĥĬīĶĶĴȮŏĝƞĬȮ

ĮĶŃŏĳĪĕŀĚĺŇľŅĶŀŅěŏĮĸňŗĵĬĶŌĮĶƞŅĚĨŅĴĵŋėĽĴńĵȮŐĨƞĵńĚėĚľĬƟŅĪňŗŐĸŃėĺŅĴľĴŅĵŒĬģŅĬŃıŊŘĬĪňŗ

ŐľƞĚıŇīňĔĶĶĴȮėĺŅĴĽĚĭȮľĶŊŀĔŅĶĽŊŗŀĽŅĶĔńĭĽŇŗĚŏľĬŊŀīĶĶĴĝŅĨŇ 3) ĺŇīňĔŅĶ (Method): ŒĬĪńĻĬŃ

ĕŀĚȮQuatremère de Quincy ĔŅĶěņŐĬĔĮĶŃŏĳĪĪŅĚĽĩŅĮƤĨĵĔĶĶĴœĴƞŒĝƞĔĶŃĭĺĬĔŅĶěńħ

ľĴĺħľĴŌƞěŅĔĸńĔļĦŃĪňŗĴŀĚŏľŖĬœħƟőħĵĨĶĚȮľŅĔŐĨƞŏĮƦĬĔĶŃĭĺĬĔŅĶĨňėĺŅĴŏĝŇĚėĺŅĴľĴŅĵȮ

&interpretive classification) ĪňŗĨńŘĚŀĵŌƞĭĬľĸńĔĔŅĶĕŀĚěŇĨĽņĬŉĔĶƞĺĴȮėĺŅĴŏĝŊŗŀȮŐĸŃĭĶŇĭĪ

ĪŅĚĺńĥĬīĶĶĴȮ&Quatremère, 1832/1999) ĔĸƞŅĺėŊŀȮtype ĴŇœħƟŏĔŇħěŅĔėĺŅĴėĸƟŅĵėĸŉĚĪŅĚ

ĶŌĮĸńĔļĦƢȮŐĨƞŏĔŇħěŅĔėĺŅĴėĸƟŅĵėĸŉĚĕŀĚȮ ŏěĨěņĬĚ ȮŐĸŃȮ ėĺŅĴľĴŅĵ ȮĪňŗĽĩŅĮƤĨĵĔĶĶĴ

ĽŃĪƟŀĬŀŀĔĴŅŒĬŐĨƞĸŃĭĶŇĭĪ 

 ĺŇīňĔŅĶěņŐĬĔĮĶŃŏĳĪŒĬĔĶŀĭėĺŅĴėŇħĬňŘěŉĚŏĬƟĬĔŅĶŀƞŅĬȮ ĽŇŗĚĪňŗŏĮƦĬĬńĵ ȮĴŅĔĔĺƞŅ

ĔŅĶŀƞŅĬĸńĔļĦŃĳŅĵĬŀĔȮĨńĺŀĵƞŅĚŏĝƞĬȮŒĬĔŅĶıŇěŅĶĦŅȮtype ĕŀĚĺŇľŅĶĔĶňĔȮQuatremère 

œĴƞœħƟŏĬƟĬŏĜıŅŃĶŌĮŐĭĭĕŀĚŏĽŅȮģŅĬȮľĶŊŀĽńħĽƞĺĬŏĶĕŅėĦŇĨȮŐĨƞĽĬŒěĪňŗėĺŅĴĽńĴıńĬīƢĶŃľĺƞŅĚ

ĺŇľŅĶĔńĭıŇīňĔĶĶĴȮėĺŅĴĻńĔħŇśĽŇĪīŇśȮŐĸŃĔŅĶěńħĔŅĶĮĶŃĽĭĔŅĶĦƢĕŀĚįŌƟŒĝƟįƞŅĬŐĽĚȮĪŇĻĪŅĚȮŐĸŃ

ıŊŘĬĪňŗĸņħńĭĕńŘĬȮĪńŘĚľĴħĬňŘŐĽħĚŒľƟŏľŖĬĩŉĚėĺŅĴıĵŅĵŅĴŒĬĔŅĶȮ ŏĕƟŅĩŉĚŏěĨěņĬĚĕŀĚȮtype" 

ĴŅĔĔĺƞŅĔŅĶĸŀĔŏĸňĵĬŐĭĭĶŌĮĶƞŅĚȮ&Pérez-Gómez, /774' 
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 Quatremère œħƟĺŅĚĔĶŀĭĺŇīňėŇħĕŀĚȮtype œĺƟįƞŅĬĽŇŗĚĪňŗĬńĔĺŇĝŅĔŅĶĶŋƞĬľĸńĚĽńĚŏėĶŅŃľƢ

ŏĮƦĬȮŴ4 ĔġĕŀĚȮrwncŵȮ&Four Rules of Type) œħƟŐĔƞ8Ȯ&1) Type is not a model ů 

type œĴƞŒĝƞŐĭĭŀĵƞŅĚĪňŗĸŀĔŏĸňĵĬœħƟȮŐĨƞėŊŀľĸńĔĔŅĶĪňŗĔņľĬħĔĶŀĭĕŀĚȮmodel 

(Quatremère, 1832/1999); (2) Type precedes form ů type ĴŅĔƞŀĬĶŌĮŐĭĭȮĶŌĮŐĭĭ

ėŊŀĔŅĶŐĽħĚŀŀĔĕŀĚȮtype ŒĬŐĨƞĸŃĝƞĺĚŏĺĸŅ; (3) Type is a conceptual origin ů type 

ėŊŀěŋħĨńŘĚĨƟĬŏĝŇĚŐĬĺėŇħĕŀĚĔŅĶŀŀĔŐĭĭȮĴŅĔĔĺƞŅįĸĸńıīƢĽŋħĪƟŅĵĕŀĚĔĶŃĭĺĬĔŅĶ; ŐĸŃȮ&4) 

Type reflects cultural memory ů type ĽŃĪƟŀĬėĺŅĴĪĶĚěņĪŅĚĺńĥĬīĶĶĴŐĸŃěŇĨĽņĬŉĔ

ĶƞĺĴŒĬĶŃħńĭĸŉĔȮ&Pérez-Gómez, /774; Vidler, 0..5' 

ĔġĪńŘĚĽňŗĬňŘĝƞĺĵĺŅĚŐĬĺĪŅĚŒľƟĔŅĶěņŐĬĔĮĶŃŏĳĪŏĮƦĬĔĶŃĭĺĬĔŅĶĕŀĚĔŅĶȮ ŀƞŅĬĭĶŇĭĪŐĸŃ

ĺńĥĬīĶĶĴ ȮĴŅĔĔĺƞŅĔŅĶěņŐĬĔŏĝŇĚĸńĔļĦŃȮQuatremère œĴƞœħƟŏĽĬŀĺŇīňĔŅĶŐĵĔŐĵŃȮtype 

ħƟĺĵėŋĦĽĴĭńĨŇŏĝŇĚĔŅĵĳŅıŀĵƞŅĚŏħňĵĺȮŐĨƞŏĽĬŀŒľƟĴŀĚȮtype ŏĮƦĬőėĶĚĽĶƟŅĚŏĝŇĚĽńĠĸńĔļĦƢŐĸŃ

ěŇĨĺŇĠĠŅĦȮŏĝƞĬȮőĭĽĩƢŐĭĭőĔīŇĔľĶŊŀŐĭĭőĴŏħŇĶƢĬŀŅěĴňĶŌĮĸńĔļĦƢĨƞŅĚĔńĬȮŐĨƞľŅĔĽŊŗŀĩŉĚėĺŅĴ

ĻńĔħŇśĽŇĪīŇśįƞŅĬŀĚėƢĮĶŃĔŀĭŏĝŇĚĮĶŃĽĭĔŅĶĦƢȮĔŖŀŅěĩŊŀĺƞŅħņĶĚŀĵŌƞŒĬȮtype ŏħňĵĺĔńĬ 

ŒĬĚŅĬŀŀĔŐĭĭĶƞĺĴĽĴńĵȮĺŇīňėŇħĬňŘŏĮƕħĪŅĚŒľƟĔŅĶĽĶƟŅĚĽĶĶėƢĽŅĴŅĶĩŐĮĶȮtype ħńŘĚŏħŇĴœĮŏĮƦĬ

ĶŌĮŐĭĭŒľĴƞœħƟȮőħĵœĴƞĽŌĠŏĽňĵŐĔƞĬĕŀĚȮtype ŏĝƞĬȮĔŅĶŀŀĔŐĭĭıŇıŇīĳńĦĤƢľĶŊŀőĭĽĩƢőħĵœĴƞ

ĸŀĔŏĸňĵĬŐĭĭėĸŅĽĽŇĔȮŐĨƞĵńĚėĚĶńĔļŅėŋĦĸńĔļĦŃĕŀĚȮ ėĺŅĴĽĚĭ Ȯ ĔŅĶĝŃĸŀ ȮľĶŊŀȮ ĔŅĶ

ėĶŀĭĚņĕŀĚŐĔĬĔĸŅĚ ȮĞŉŗĚŏĮƦĬŏěĨěņĬĚĕŀĚȮtype ĬńŘĬȮĺŇīňĔŅĶĕŀĚȮQuatremère ěŉĚŏĮƦĬ

ıŊŘĬģŅĬĕŀĚĔŅĶĺŇŏėĶŅŃľƢŏĝŇĚȮconceptual typology ĪňŗŏĬƟĬĔŅĶĨňėĺŅĴėĺŅĴľĴŅĵįƞŅĬ

įĸĚŅĬĽĩŅĮƤĨĵĔĶĶĴ 

 Quatremère ĬņŏĽĬŀȮtypology ŒĬģŅĬŃĔĸœĔĔŅĶĨňėĺŅĴĪŅĚŀŋħĴėĨŇȮőħĵŏĬƟĬ

ĔŅĶȮŴĮĶŃħŇļģƢĪŅĚėĺŅĴėŇħŵȮ&Invention) įƞŅĬĔŅĶŏĸňĵĬŐĭĭľĸńĔĔŅĶĕŀĚīĶĶĴĝŅĨŇȮœĴƞŒĝƞ

ĶŌĮĸńĔļĦƢĳŅĵĬŀĔ 

2.6.2 ŐĬĺėŇħŐĸŃĺŇīňĔŅĶȮğŅė+ĬŇőėĸŅĽƢ+ĸŋĵĽƢ+ħŌĶŀĚħƢȮ(Jean-Nicolas-Louis 

Durand) 

 1) ģŅĬėĺŅĴėŇħ: Jean-Nicolas-Louis Durand (1760ů1834) ŏĮƦĬĬńĔėŇħĵŋėȮ

Enlightenment įŌƟĴňĭĪĭŅĪĽņėńĠŒĬĔŅĶĺŅĚĶŃĭĭėĺŅĴĶŌƟħƟŅĬĽĩŅĮƤĨĵĔĶĶĴŒĬĝƞĺĚĔŅĶ

ŏĮĸňŗĵĬįƞŅĬĽŌƞőĸĔĽĴńĵŒľĴƞȮģŅĬėĺŅĴėŇħĕŀĚŏĕŅĨńŘĚŀĵŌƞĭĬ ĸńĪīŇŏľĨŋįĸĬŇĵĴȮ&rationalism) 
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ŐĸŃĔŅĶĶńĭŀŇĪīŇıĸěŅĔ ĺŇĪĵŅĻŅĽĨĶƢĽĴńĵŒľĴƞ őħĵŏĜıŅŃĻŅĽĨĶƢėĦŇĨĻŅĽĨĶƢȮĺŇĻĺĔĶĶĴȮ

ŐĸŃĶŃĭĭĨĶĶĔŃĪňŗŏĬƟĬĔŅĶěņŐĬĔĺńĨĩŋĪŅĚĔŅĵĳŅıŀĵƞŅĚŏĮƦĬĶŃŏĭňĵĭȮ&Durand, 

1802/2000) ŒĬĭĶŇĭĪĬňŘȮtype ĩŌĔĴŀĚœĴƞŒĝƞŒĬģŅĬŃŀŋħĴėĨŇĪŅĚĮĶńĝĠŅŏĝƞĬŒĬȮQuatremère 

ŐĨƞŒĬģŅĬŃȮŴŐĭĭŐįĬĪňŗĽŅĴŅĶĩįĸŇĨĞŘņŐĸŃĽŊŗŀĽŅĶœħƟŀĵƞŅĚĴňĮĶŃĽŇĪīŇĳŅıŵ Durand 

ĮĢŇŏĽīŐĬĺėŇħĽĩŅĮƤĨĵĔĶĶĴŐĭĭėĸŅĽĽŇĔĪňŗŏĬƟĬĔŅĶŀƟŅĚŀŇĚŐĭĭŀĵƞŅĚĪŅĚĮĶŃĺńĨŇĻŅĽĨĶƢȮľĶŊŀ

ĔŅĶĽĶƟŅĚėĺŅĴĚŅĴěŅĔŐĶĚĭńĬħŅĸŒěŐĭĭĻŇĸĮŃȮŏĕŅŏĝŊŗŀĺƞŅėĺŅĴĚŅĴĽŅĴŅĶĩȮŴĽĶƟŅĚĕŉŘĬœħƟŵȮ

&constructed beauty) įƞŅĬĔŅĶěńħĺŅĚŀĚėƢĮĶŃĔŀĭŏĝŇĚĨĶĶĔŃȮŏĝƞĬȮŏĽŅȮįĬńĚȮĝƞŀĚŏĮƕħȮ

ĶŌĮĪĶĚŏĶĕŅėĦŇĨȮŐĸŃŀĚėƢĮĶŃĔŀĭĞŘņȮ&Evans, 0...' ŐĬĺėŇħĬňŘĵŉħėĺŅĴŏĝŊŗŀŒĬĺŇĪĵŅĻŅĽĨĶƢ

ŐĸŃĔŅĶěńħĶŃŏĭňĵĭėĺŅĴĶŌƟŐĭĭĔĸœĔĪňŗĽŅĴŅĶĩĩƞŅĵĪŀħœħƟŀĵƞŅĚŏĮƦĬĶŃĭĭȮŐĸŃŏĮƕħĪŅĚŒľƟ

ĽĩŅĮƤĨĵĔĶĶĴĔĸŅĵŏĮƦĬĻŅĽĨĶƢĪňŗȮŴĽŅĴŅĶĩŏĶňĵĬĶŌƟœħƟŏľĴŊŀĬĺŇĻĺĔĶĶĴŵȮĴŅĔĔĺƞŅěŃıŉŗĚıŅ

ŀŅĶĴĦƢľĶŊŀĶĽĬŇĵĴ 

 ŒĬįĸĚŅĬ Précis des jcçmlqȮbŲ_pafgrcarspc Durand œħƟıńĥĬŅŐĭĭİƗĔľńħ

ĪŅĚĔŅĶĽŀĬĪňŗŏĬƟĬĔŅĶĨńħĪŀĬĶŌĮŐĭĭĪŅĚĮĶŃĺńĨŇĻŅĽĨĶƢŀŀĔȮŐĸƟĺŐĪĬĪňŗħƟĺĵĨŅĶŅĚĔŅĶěńħ

ĺŅĚŀĚėƢĮĶŃĔŀĭȮ&compositional matrices) ŏĝƞĬȮįńĚŀŅėŅĶĪňŗĽŅĴŅĶĩıĸŇĔŐıĸĚœħƟĨŅĴ

ľĬƟŅĪňŗľĶŊŀĭĶŇĭĪȮŏĕŅĴŀĚȮtype ŏĮƦĬȮŴŀĚėƢĮĶŃĔŀĭĴŅĨĶģŅĬŵȮ&standardized elements) 

ĪňŗĽŅĴŅĶĩįĽŅĬĔńĬŏĮƦĬįńĚœħƟŀĵƞŅĚľĸŅĔľĸŅĵőħĵœĴƞĨƟŀĚĵŉħĩŊŀėĺŅĴĻńĔħŇśĽŇĪīŇśĕŀĚŐĭĭŀĵƞŅĚ

ŒħŐĭĭŀĵƞŅĚľĬŉŗĚȮ&Durand, 0...' 

 ģŅĬėĺŅĴėŇħĬňŘĽŃĪƟŀĬėĺŅĴŏĝŊŗŀŒĬĵŋėĽĴńĵŐľƞĚȮŴĔŅĶĪņŒľƟŏľĨŋįĸĴňĶŌĮīĶĶĴŵȮ

&materialized reason) ĞŉŗĚĩŊŀĺƞŅȮŴĽŇŗĚĪňŗħňŵȮŐĸŃȮŴĽŇŗĚĪňŗĽĺĵŵȮĽŅĴŅĶĩŀīŇĭŅĵœħƟįƞŅĬĔġĪŅĚ

ĨĶĶĔŃȮType ŒĬĴŋĴĕŀĚȮDurand ěŉĚĩŌĔŏĮĸňŗĵĬĽĩŅĬŃěŅĔȮŴĳŅıĽŃĪƟŀĬĕŀĚŀŋħĴėĨŇŵȮĴŅ

ŏĮƦĬȮŴŐĭĭİƗĔľńħĪŅĚĨĶĶĔŃŵȮ&logical exercises) ĪňŗĽŅĴŅĶĩěńħĔŅĶȮĞŘņȮŐĸŃŐĮĶĶŌĮœħƟ

ĳŅĵŒĨƟŏĚŊŗŀĬœĕĪňŗŐĬƞĬŀĬȮŐĬĺėŇħĬňŘĪņŒľƟȮtypology ĔĸŅĵŏĮƦĬŏėĶŊŗŀĚĴŊŀŒĬĔŅĶėĺĭėŋĴ

ĔĶŃĭĺĬĔŅĶŀŀĔŐĭĭȮĴŅĔĔĺƞŅĔŅĶĽŊĭėƟĬĪŅĚĺńĥĬīĶĶĴ Durand ĵńĚĨńŘĚėņĩŅĴĨƞŀĭĪĭŅĪ

ĕŀĚĻŇĸĮŃŒĬĚŅĬĽĩŅĮƤĨĵĔĶĶĴȮőħĵŏĽĬŀĺƞŅĽĩŅĮĬŇĔœĴƞěņŏĮƦĬĨƟŀĚŏĮƦĬĻŇĸĮƕĬȮŐĨƞėĺĶŏĮƦĬĬńĔ

ěńħŀĚėƢĮĶŃĔŀĭȮ&compositeur) ĪňŗĴňėĺŅĴĽŅĴŅĶĩŒĬĔŅĶĮĶŃĴĺĸľĬƞĺĵĮĶŃĔŀĭĴŅĨĶģŅĬ

ŒľƟŏĔŇħıŊŘĬĪňŗŒĝƟĚŅĬĪňŗĴňĮĶŃĽŇĪīŇĳŅıȮŏĕŅŏĝŊŗŀĺƞŅĶŌĮŐĭĭĽĩŅĮƤĨĵĔĶĶĴĪňŗħňėŊŀįĸĸńıīƢĕŀĚȮ

ŴĨĶĶĔŃĳŅĵŒĬŵȮĕŀĚŀŅėŅĶŏŀĚȮœĴƞŒĝƞįĸĕŀĚėĺŅĴĽĺĵĚŅĴĪňŗŀƟŅĚŀŇĚěŅĔŀħňĨȮ&Pérez-

Gómez, /774' 
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 2) ŐĬĺėŇħȮ&Concept): ĽņľĶńĭȮJean-Nicolas-Louis Durand ĔŅĶĪņėĺŅĴŏĕƟŅŒěȮ

ŴĮĶŃŏĳĪŵȮ&type) ŒĬĽĩŅĮƤĨĵĔĶĶĴœĴƞœħƟĨńŘĚŀĵŌƞĭĬĶŅĔģŅĬĕŀĚĔŅĶĽŊĭėƟĬėĺŅĴľĴŅĵŏĝŇĚ

ĽńĠĸńĔļĦƢľĶŊŀěŇĨĺŇĠĠŅĦŏĝƞĬŒĬŐĬĺĪŅĚĕŀĚȮOs_rpckèpcȮľŅĔŐĨƞĨńŘĚŀĵŌƞĭĬŐĬĺėŇħĪňŗĺƞŅȮ

type ėŊŀȮŴŀĚėƢĮĶŃĔŀĭıŊŘĬģŅĬŵȮĪňŗĽŅĴŅĶĩěńħĺŅĚȮŏĶňĵĚĸņħńĭȮŐĸŃĽńĚŏėĶŅŃľƢŒľĴƞœħƟĨŅĴ

ĨĶĶĔŃĕŀĚĔŅĶŒĝƟĚŅĬȮŏĕŅĬŇĵŅĴȮtype ĺƞŅŏĮƦĬ compositional unit ľĶŊŀľĬƞĺĵĕŀĚĔŅĶ

ĮĶŃĔŀĭȮĪňŗĴňĸńĔļĦŃŏĮƦĬĔĸŅĚȮ&non-symbolic) ŐĸŃĮĶńĭŏĮĸňŗĵĬœħƟĨŅĴėĺŅĴŏľĴŅŃĽĴĕŀĚ

ĲƤĚĔƢĝńĬȮıŊŘĬĪňŗȮŐĸŃŏĚŊŗŀĬœĕĕŀĚőėĶĚĔŅĶȮ&Durand, 0...' 

 Durand ŏĝŊŗŀĺƞŅĔŅĶŀŀĔŐĭĭĪňŗħňœĴƞœħƟŏĔŇħěŅĔėĺŅĴėŇħĽĶƟŅĚĽĶĶėƢŐĭĭœĶƟĕŀĭŏĕĨ

ľĶŊŀŐĶĚĭńĬħŅĸŒěĪŅĚŀŅĶĴĦƢȮŐĨƞŏĔŇħěŅĔėĺŅĴĽŅĴŅĶĩŒĬĔŅĶěńħĶŃŏĭňĵĭŀĚėƢĮĶŃĔŀĭ

ıŊŘĬģŅĬŒľƟĴňėĺŅĴĝńħŏěĬȮŒĝƟĚŅĬœħƟěĶŇĚȮŐĸŃĴňĮĶŃĽŇĪīŇĳŅıŒĬĔŅĶįĸŇĨȮŏĕŅěŉĚŏĽĬŀĺƞŅȮtype 

ėĺĶŏĮƦĬĶŃĭĭĕŀĚľĬƞĺĵĵƞŀĵȮŏĝƞĬȮįńĚľƟŀĚȮįĬńĚȮŏĽŅȮľĶŊŀĶŃĭĭėŀĶƢĪȮĪňŗĽŅĴŅĶĩĬņĴŅŏĶňĵĚ

ĞƟŀĬȮĽĸńĭĨņŐľĬƞĚȮŐĸŃĮĶŃĵŋĔĨƢŒĝƟŒĬĭĶŇĭĪŒľĴƞœħƟŐĭĭœĴƞĴňĪňŗĽŇŘĬĽŋħȮ&Evans, 0...' ŐĬĺėŇħ

ĬňŘĪņŒľƟȮtype ĔĸŅĵŏĮƦĬȮŴŏėĶŊŗŀĚĴŊŀĕŀĚĔŅĶěńħĔŅĶŵȮĴŅĔĔĺƞŅȮŴĶľńĽĕŀĚėĺŅĴľĴŅĵŵ ŒĬ 

NpéagqȮbcqȮjcçmlqȮbŲ_pafgrcarspc Durand œħƟıńĥĬŅŐĭĭŐįĬĔŅĶěńħŀĚėƢĮĶŃĔŀĭĪňŗœĴƞ

ĵŉħĨŇħĔńĭĶŌĮŐĭĭĪŅĚĮĶŃĺńĨŇĻŅĽĨĶƢľĶŊŀĔŅĶĨĔŐĨƞĚȮŐĨƞŏĬƟĬȮŴĨĶĶĔŃĕŀĚŐįĬįńĚŵȮ&logical 

plan) ĞŉŗĚĽŅĴŅĶĩįĸŇĨĞŘņŐĸŃŏĶňĵĬĶŌƟœħƟŀĵƞŅĚŏĮƦĬĶŃĭĭȮType ĕŀĚŏĕŅěŉĚœĴƞŒĝƞĽŇŗĚĪňŗėĚĶŌĮĪŅĚ

ĶŌĮĸńĔļĦƢȮŐĨƞŏĮƦĬőėĶĚĽĶƟŅĚĪňŗŏĔŇħěŅĔėĺŅĴĽńĴıńĬīƢĕŀĚŀĚėƢĮĶŃĔŀĭĵƞŀĵĪňŗěńħŏĶňĵĚĳŅĵŒĨƟĔġ

ĕŀĚėĺŅĴĽĴĴŅĨĶȮŐĔĬĔĸŅĚȮĞŘņȮŐĸŃėĺŅĴŏľĴŅŃĽĴĔńĭĲƤĚĔƢĝńĬȮ&Népcx-Eókcx*Ȯ/774' 

 ěŅĔĴŋĴĴŀĚĬňŘȮtype ĴňėĺŅĴėĸƟŅĵėĸŉĚĔńĭȮŴŐĭĭİƗĔľńħŏĝŇĚĨĶĶĔŃŵȮĴŅĔĔĺƞŅėĺŅĴ

ŏĕƟŅŒěĪŅĚĽńĠĸńĔļĦƢȮĔĸƞŅĺėŊŀȮŀŅėŅĶľĬŉŗĚľĸńĚŀŅěĩŌĔĴŀĚĺƞŅŀĵŌƞŒĬĮĶŃŏĳĪŏħňĵĺĔńĬĔńĭŀňĔ

ľĸńĚľĬŉŗĚȮľŅĔĪńŘĚĽŀĚŐĽħĚȮŴĨĶĶĔŃĕŀĚĔŅĶěńħĺŅĚŵȮĪňŗėĸƟŅĵėĸŉĚĔńĬȮŐĴƟěŃĴňȮstyle ľĶŊŀ

ĸńĔļĦŃĳŅĵĬŀĔĨƞŅĚĔńĬȮŏĝƞĬȮŀŅėŅĶĻŅĸŅĺƞŅĔŅĶȮıŇıŇīĳńĦĤƢȮľĶŊŀľŀĮĶŃĝŋĴȮŀŅěĴňȮtype 

ĶƞĺĴĔńĬľŅĔĮĶŃĔŀĭħƟĺĵŐĔĬĔĸŅĚȮıŊŘĬĪňŗŐĽħĚȮŐĸŃőĩĚıńĔĪňŗěńħŏĶňĵĚĽńĴıńĬīƢĔńĬĨŅĴĨĶĶĔŃ

ŏħňĵĺĔńĬȮėĺŅĴėŇħŏĝƞĬĬňŘĕĵŅĵĕŀĭŏĕĨĕŀĚȮtypology ŒľƟŏĮƦĬŏėĶŊŗŀĚĴŊŀĕŀĚĔŅĶĺŅĚĶŃĭĭȮ

ĴŅĔĔĺƞŅĔŅĶěņŐĬĔŏĝŇĚĮĶŃĺńĨŇĻŅĽĨĶƢ 

 ŒĬĺŇĪĵŅĬŇıĬīƢĜĭńĭĬňŘȮŐĬĺėŇħĕŀĚȮDurand ěŃĩŌĔĬņĴŅŒĝƟŒĬĔŅĶĺŇŏėĶŅŃľƢȮtype ŒĬ

ģŅĬŃ compositional logic ĪňŗŐĽħĚŀŀĔįƞŅĬĶŌĮŐĭĭĕŀĚŐįĬįńĚȮĔŅĶěńħŀĚėƢĮĶŃĔŀĭĞŘņȮ
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ŐĸŃĔŅĶŏĝŊŗŀĴőĵĚĶŃľĺƞŅĚĲƤĚĔƢĝńĬĔńĭĶŌĮŐĭĭőħĵĨĶĚȮĺŇīňėŇħĬňŘŏľĴŅŃĽņľĶńĭĔŅĶŀƞŅĬĚŅĬ

ĽĩŅĮƤĨĵĔĶĶĴĶƞĺĴĽĴńĵĪňŗœĴƞœħƟĵŉħĨŇħĔńĭȮstyle ŏħŇĴȮŐĨƞĵńĚŒĝƟĨĶĶĔŃĕŀĚȮtype ħńŘĚŏħŇĴ 

 3) ĺŇīňĔŅĶȮ&Method): Jean-Nicolas-Louis Durand œħƟĺŅĚĶŃĭĭĔŅĶěņŐĬĔ

ĮĶŃŏĳĪĪŅĚĽĩŅĮƤĨĵĔĶĶĴĪňŗĽŀħėĸƟŀĚĔńĭĺŇīňėŇħŐĭĭŏľĨŋįĸĬŇĵĴŐĸŃĺŇĪĵŅĻŅĽĨĶƢŒĬĵŋėȮ

Enlightenment őħĵŏĕŅŏĽĬŀĺƞŅėĺŅĴĞńĭĞƟŀĬĕŀĚĚŅĬŀŀĔŐĭĭĽŅĴŅĶĩĩŌĔĪņŒľƟȮŴŏĕƟŅŒě

œħƟŵȮŐĸŃȮŴėĺĭėŋĴœħƟŵȮįƞŅĬĔĶŃĭĺĬĔŅĶěņŐĬĔľĬƞĺĵĵƞŀĵĕŀĚŀĚėƢĮĶŃĔŀĭĪŅĚ

ĽĩŅĮƤĨĵĔĶĶĴŒľƟŏĮƦĬĶŃĭĭȮ&Durand, 0...' ŐĪĬĪňŗěŃıŉŗĚıŅėĺŅĴŏĝňŗĵĺĝŅĠŏĝŇĚĝƞŅĚľĶŊŀ

ėĺŅĴĽĺĵĚŅĴŒĬŏĝŇĚĻŇĸĮŃȮDurand ĴŀĚĺƞŅĔŅĶŏĶňĵĬĶŌƟĔŅĶŀŀĔŐĭĭėĺĶŏĶŇŗĴěŅĔŐĭĭİƗĔľńħĪňŗ

ŀŇĚĔńĭĨĶĶĔŃȮőėĶĚĽĶƟŅĚȮŐĸŃĔŅĶěńħľĴĺħľĴŌƞŐĭĭĺŇĪĵŅĻŅĽĨĶƢȮĶŃĭĭĕŀĚȮDurand ĽŅĴŅĶĩ

ĽńĚŏėĶŅŃľƢŀŀĔŏĮƦĬ 6 ĕńŘĬĨŀĬľĸńĔŒĬĔŅĶěņŐĬĔĮĶŃŏĳĪ œħƟŐĔƞ8 

1. ĔŅĶĶŃĭŋĲƤĚĔƢĝńĬľĸńĔĕŀĚŀŅėŅĶ (Function Specification) 

2. ĔŅĶĺŇŏėĶŅŃľƢŀĚėƢĮĶŃĔŀĭıŊŘĬģŅĬ (Elemental Decomposition) 

3. ĔŅĶěņŐĬĔŐĭĭŐįĬĕŀĚįńĚıŊŘĬ (Plan Typologies) 

4. ĔŅĶěńħĺŅĚĨŅĴĨĶĶĔŃĽĴĴŅĨĶůŐĔĬůĻŌĬĵƢĔĸŅĚ (Compositional Order) 

5. ĔŅĶĽĶƟŅĚŐėĨĨŅĸŖŀĔĕŀĚėĺŅĴŏĮƦĬœĮœħƟŒĬĔŅĶěńħĺŅĚ (Catalogue Construction) 

6. ĔŅĶŒĝƟĶŃĭĭȮmodular ŏıŊŗŀĔŅĶįĸŇĨĞŘņŐĸŃĔŅĶŏĶňĵĬĶŌƟ (Modular Systemization) 

 ŒĬĕńŘĬĨŀĬŐĶĔȮDurand ŏĬƟĬŒľƟįŌƟŀŀĔŐĭĭŏĶŇŗĴĨƟĬěŅĔĔŅĶĶŃĭŋĲƤĚĔƢĝńĬľĸńĔĕŀĚ

ŀŅėŅĶȮŏĝƞĬȮĪňŗıńĔŀŅĻńĵȮĽĩŅĬĪňŗĶŅĝĔŅĶȮĻŅĽĬĽĩŅĬȮľĶŊŀĽĩŅĬĪňŗĽŅīŅĶĦŃȮőħĵŐĨƞĸŃ

ĮĶŃŏĳĪěŃĴňŏĚŊŗŀĬœĕĕŀĚĔŅĶŒĝƟĚŅĬŐĸŃėĺŅĴĨƟŀĚĔŅĶĕŀĚıŊŘĬĪňŗĪňŗŐĨĔĨƞŅĚĔńĬȮĕńŘĬĨŀĬĨƞŀĴŅ

ėŊŀĔŅĶĺŇŏėĶŅŃľƢľĬƞĺĵıŊŘĬģŅĬȮŏĝƞĬȮľƟŀĚŏħňŗĵĺȮőĩĚȮįĬńĚȮĝƞŀĚŏĮƕħȮŏĽŅȮŐĸŃŀĚėƢĮĶŃĔŀĭĔŅĶ

ŏėĸŊŗŀĬĨńĺȮĞŉŗĚĽŅĴŅĶĩĮĶŃĔŀĭŏĮƦĬıŊŘĬĪňŗĨƞŅĚȮŕȮœħƟĨŅĴĸńĔļĦŃĕŀĚŀŅėŅĶȮ&Evans, 0...'Ȯ

ěŅĔĬńŘĬȮDurand ěŃŒľƟėĺŅĴĽņėńĠĔńĭĔŅĶŏĸŊŀĔ ŐįĬįńĚıŊŘĬģŅĬ ĪňŗŏľĴŅŃĽĴĔńĭĲƤĚĔƢĝńĬȮŏĝƞĬȮ

įńĚĽňŗŏľĸňŗĵĴěńĨŋĶńĽȮįńĚĸƟŀĴĸŅĬȮįńĚĵŊħŐĬĺŐĔĬȮłĸłȮĞŉŗĚŒĬŐĨƞĸŃŐĭĭěŃĴňįĸĨƞŀėĺŅĴĝńħŏěĬ

ĕŀĚĲƤĚĔƢĝńĬȮŐĸŃĽŅĴŅĶĩŐĮĶŏĮĸňŗĵĬĨƞŀĵŀħŏĮƦĬľĸŅĵĶŌĮŐĭĭœħƟįƞŅĬĨĶĶĔŃĔŅĶěńħĺŅĚȮ

&Pérez-Gómez, /774' ŏĕŅŒĝƟŐįƞĬĨńĺŀĵƞŅĚȮ&plates) ŏıŊŗŀŐĽħĚŒľƟŏľŖĬĩŉĚėĺŅĴĽńĴıńĬīƢĕŀĚ

ľĬƞĺĵĵƞŀĵŏľĸƞŅĬňŘŒĬĶŌĮŐĭĭĨƞŅĚȮŕȮŀĵƞŅĚĴňĶŃĭĭ 
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 ĕńŘĬĨŀĬĪňŗĽņėńĠŒĬĶŃĭĭĕŀĚȮDurand ėŊŀĔŅĶěńħŀĚėƢĮĶŃĔŀĭĨŅĴĔġĕŀĚėĺŅĴ

ĽĴĴŅĨĶȮŐĔĬĔĸŅĚȮŐĸŃĶŌĮĪĶĚŏĶĕŅėĦŇĨȮĞŉŗĚĪņŒľƟŐįĬįńĚĴňĨĶĶĔŃĳŅĵŒĬĪňŗȮŴŏĕƟŅŒěœħƟŵȮŐĸŃȮ

ŴėņĬĺĦœħƟŵȮŏĝƞĬȮĔŅĶĺŅĚľƟŀĚŒĬĶŌĮŐĭĭȮmirror symmetry ľĶŊŀĔŅĶĔņľĬħěŋħĻŌĬĵƢĔĸŅĚ

ĕŀĚȮcirculation ĔŅĶěńħĺŅĚħńĚĔĸƞŅĺĬņœĮĽŌƞĔŅĶĽĶƟŅĚ ŐėĨĨŅĸŖŀĔ ĕŀĚėĺŅĴŏĮƦĬœĮœħƟȮ

&possibility catalogue) ĞŉŗĚĬńĔŏĶňĵĬĽŅĴŅĶĩŒĝƟŏıŊŗŀŏĸŊŀĔĮĶŃĔŀĭŏĮƦĬŐĭĭŀŅėŅĶĨŅĴ

ĲƤĚĔƢĝńĬœħƟ 

 ĽŋħĪƟŅĵȮDurand ŒĝƟĶŃĭĭȮmodular ŏıŊŗŀŒľƟĔŅĶěńħĺŅĚĽŅĴŅĶĩįĸŇĨĞŘņŐĸŃŐĮĶĶŌĮ

œħƟŀĵƞŅĚĴňĮĶŃĽŇĪīŇĳŅıȮŐĬĺėŇħĬňŘĩŊŀŏĮƦĬĶŅĔģŅĬĕŀĚȮtypology ŒĬĭĶŇĭĪĕŀĚĔŅĶįĸŇĨ

ŀŋĨĽŅľĔĶĶĴŒĬĻĨĺĶĶļĨƞŀĴŅȮőħĵŏĜıŅŃŒĬĔŅĶĺŅĚŐįĬŀŅėŅĶĶŅĝĔŅĶȮőĶĚıĵŅĭŅĸȮŐĸŃ

ŐĭĭİƗĔľńħŒĬĽĩŅĭńĬĔŅĶĻŉĔļŅȮĨńĺŐĭĭĕŀĚȮDurand ěŉĚĪņŒľƟȮtypology ĔĸŅĵŏĮƦĬ

ĔĶŃĭĺĬĔŅĶĪňŗȮŴĺŅĚĶŃĭĭœħƟŵȮŐĸŃȮŴĽŀĬĞŘņœħƟŵȮœĴƞĨƞŅĚěŅĔĔŅĶĽŀĬŏĶĕŅėĦŇĨ 

2.6.3 ŐĬĺėŇħŐĸŃĺŇīňĔŅĶȮĔŖŀĨĲĶňĨȮŏĞĴŏĮŀĶƢ (Gottfried Semper) 

 1) ģŅĬėĺŅĴėŇħ: Gottfried Semper (1803ů1879) ŏĮƦĬĬńĔĪķļġňŐĸŃĽĩŅĮĬŇĔįŌƟ

ĺŅĚĶŅĔģŅĬĽņėńĠŒĬĔŅĶŏĝŊŗŀĴőĵĚĶŃľĺƞŅĚ ĺńĽħŋȮŏĪėĬŇėȮŐĸŃĺńĥĬīĶĶĴ ĔńĭĔŅĶĔƞŀŏĔŇħĕŀĚ

ĶŌĮŐĭĭĪŅĚĽĩŅĮƤĨĵĔĶĶĴȮģŅĬėĺŅĴėŇħĕŀĚŏĕŅĨńŘĚŀĵŌƞĭĬěŋħĵŊĬĕŀĚ ĺńĨĩŋĬŇĵĴĪŅĚĺńĥĬīĶĶĴȮ

&cultural materialism) ŐĸŃ ĴŅĬŋļĵĺŇĪĵŅŏĝŇĚĮĶŃĺńĨŇĻŅĽĨĶƢ ĞŉŗĚĴŀĚĺƞŅĽĩŅĮƤĨĵĔĶĶĴœĴƞ

ŀŅěŏĕƟŅŒěœħƟŏıňĵĚěŅĔĶŌĮĪĶĚľĶŊŀĔŅĶěńħŀĚėƢĮĶŃĔŀĭȮľŅĔĨƟŀĚĻŉĔļŅėĺĭėŌƞœĮĔńĭĭĶŇĭĪĪŅĚ

ĺńĥĬīĶĶĴȮıŇīňĔĶĶĴȮŐĸŃĔĶŃĭĺĬĔŅĶįĸŇĨȮ&Semper, /767' Semper ĮĢŇŏĽīŐĬĺėŇħŏĝŇĚ

ŀŋħĴėĨŇĕŀĚȮtype ĪňŗŐĵĔĕŅħěŅĔėĺŅĴěĶŇĚĪŅĚĺńĽħŋȮŏĕŅŏĽĬŀĺƞŅĶŌĮŐĭĭĪŅĚĽĩŅĮƤĨĵĔĶĶĴȮ

&architectural form) ĴňĨƟĬĔņŏĬŇħěŅĔĔŇěĔĶĶĴıŊŘĬģŅĬĕŀĚĴĬŋļĵƢȮŏĝƞĬȮĔŅĶĪņŀŅľŅĶȮĔŅĶ

ıńĔŀŅĻńĵȮĔŅĶĮĶŃĔŀĭıŇīňĔĶĶĴȮŐĸŃĔŅĶįĸŇĨŏėĶŊŗŀĚĴŊŀȮĞŉŗĚĸƟĺĬĴňėĺŅĴŏĔňŗĵĺĕƟŀĚĔńĭĺńĽħŋ

ŏĜıŅŃȮŏĪėőĬőĸĵňŒĬĵŋėĬńŘĬȮŐĸŃőėĶĚĽĶƟŅĚĪŅĚĽńĚėĴĪňŗĸƟŀĴĶŀĭȮħƟĺĵŐĬĺėŇħĬňŘȮŏĕŅěŉĚĵĔȮ

ŴĔŅĶįĸŇĨŵȮŐĸŃȮŴĔŅĶŒĝƟĺńĽħŋŵȮĕŉŘĬĴŅŏĮƦĬĶŅĔģŅĬĽņėńĠĕŀĚĔŅĶĔƞŀŏĔŇħȮtype (Mallgrave, 

1996) 

 ěŋħŏĮĸňŗĵĬĽņėńĠĪňŗȮSemper ŏĽĬŀȮėŊŀŐĬĺėŇħĺƞŅ type œĴƞŒĝƞĽŇŗĚĪňŗĔņľĬħőħĵ

ĶŌĮĸńĔļĦƢȮŐĨƞŏĔŇħěŅĔȮŴŏĪėĬŇėĪŅĚĺńĥĬīĶĶĴŵȮ&cultural techniques) ĪňŗĽŃĽĴŐĸŃ

ŐĮĶŏĮĸňŗĵĬĨŅĴĵŋėĽĴńĵȮŏĝƞĬȮĔŅĶĩńĔĪŀȮĔŅĶĔƞŀŀŇģȮĔŅĶĨŀĔŏĽŅȮľĶŊŀĔŅĶĔƞŀħŇĬĩĴȮĸƟĺĬŏĮƦĬ
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ĔĶŃĭĺĬĔŅĶĪňŗœĴƞœħƟįĸŇĨŐėƞĽŇŗĚĮĸŌĔĽĶƟŅĚȮŐĨƞįĸŇĨȮŴėĺŅĴľĴŅĵĶƞĺĴŵȮŒĬŐĨƞĸŃĺńĥĬīĶĶĴȮ

Semper ŒĝƟĔĶŀĭĬňŘŒĬĔŅĶŀīŇĭŅĵȮŴDmspȮCjckclrqȮmdȮ?pafgrcarspcŵȮ&ŏĨŅœĲ, ħŇĬĩĴ, 

őėĶĚĽĶƟŅĚœĴƟ, įĬńĚľŋƟĴ'ȮĞŉŗĚŐĨƞĸŃŀĚėƢĮĶŃĔŀĭĽŃĪƟŀĬĸņħńĭĕŀĚĔŅĶıńĥĬŅŏĪėĬŇėŐĸŃ

ĭĪĭŅĪĕŀĚıŇīňĔĶĶĴŒĬĔŅĶŀŀĔŐĭĭȮ&Hvattum, 0..2; Semper, /767' ŐĬĺėŇħĬňŘĴň

ėĺŅĴĽņėńĠŀĵƞŅĚĵŇŗĚĨƞŀĔŅĶĪņėĺŅĴŏĕƟŅŒěȮtype ŒĬģŅĬŃȮŴįĸįĸŇĨĪŅĚĺńĥĬīĶĶĴŵȮĪňŗĴŇœħƟŀĵŌƞ

ėĚĪňŗĨŅĵĨńĺȮŐĨƞŐĮĶŏĮĸňŗĵĬœħƟĨŅĴĭĶŇĭĪĕŀĚĺńĽħŋȮŏĺĸŅȮŐĸŃėĺŅĴŏĝŊŗŀȮType ěŉĚœĴƞŒĝƞĽŇŗĚĪňŗȮ

ŴŏĸŊŀĔŒĝƟŵȮœħƟěŅĔŐėĨĨŅĸŖŀĔŏľĴŊŀĬŒĬŐĬĺĪŅĚĕŀĚȮDurand ŐĨƞėŊŀĽŇŗĚĪňŗȮŴėƟĬıĭŐĸŃ

ĨňėĺŅĴŵȮįƞŅĬĮĶŃĺńĨŇĻŅĽĨĶƢĕŀĚŏĪėĬŇėŐĸŃıŇīňĔĶĶĴĪŅĚĴĬŋļĵƢȮėĺŅĴŏĕƟŅŒěŐĭĭȮ

Semperian ĬňŘĪņŒľƟȮtypology ĔĸŅĵŏĮƦĬĻŅĽĨĶƢĕŀĚĔŅĶŏĕƟŅŒěėĺŅĴŏĮƦĬĴŅĪŅĚĺńĥĬīĶĶĴ

ĕŀĚĶŌĮŐĭĭȮĴŅĔĔĺƞŅĔŅĶĺŇŏėĶŅŃľƢĨŅĴőėĶĚĽĶƟŅĚŏĶĕŅėĦŇĨľĶŊŀĲƤĚĔƢĝńĬŏıňĵĚŀĵƞŅĚŏħňĵĺ 

 Semper ĵńĚŏĽĬŀŐĬĺėŇħȮŴľĸńĔĔŅĶĕŀĚĔŅĶľƞŀľŋƟĴŵȮ&Bekleidungstheorie) ĞŉŗĚĝňŘ

ĺƞŅįĬńĚŀŅėŅĶŒĬŀħňĨœĴƞœħƟĴňĪňŗĴŅěŅĔőėĶĚĽĶƟŅĚĶńĭĬŘņľĬńĔȮŐĨƞěŅĔĔŅĶŒĝƟĽŇŗĚĪŀľĶŊŀĺńĽħŋĮĔ

ėĸŋĴŒĬĔŅĶŐĭƞĚıŊŘĬĪňŗŰĬňŗėŊŀĔŅĶŏĮĸňŗĵĬįƞŅĬěŅĔŏėĶŊŗŀĚŐĨƞĚĔŅĵȮ&garment) œĮĽŌƞ

ĽĩŅĮƤĨĵĔĶĶĴȮ&Mallgrave, /774' ŐĬĺėŇħĬňŘĽŃĪƟŀĬģŅĬėŇħĺƞŅĶŌĮŐĭĭŏĔŇħěŅĔȮŴĔŅĶŐĮĶ

ĶŌĮŵȮĕŀĚŏĪėĬŇėȮœĴƞŒĝƞĔŅĶŀŀĔŐĭĭŐĭĭœĶƟĶŅĔģŅĬȮType ěŉĚĩŌĔŀƞŅĬįƞŅĬĺńĽħŋȮŏĪėĬŇėȮŐĸŃ

ıŇīňĔĶĶĴȮĴŅĔĔĺƞŅěŃěņŐĬĔĨŅĴľĴĺħľĴŌƞĪŅĚĲƤĚĔƢĝńĬľĶŊŀĮĶŃŏĳĪŀŅėŅĶĪňŗėĚĪňŗ 

 2) ŐĬĺėŇħȮ&Concept): Gottfried Semper ŏĽĬŀĔŅĶĨňėĺŅĴŒľĴƞĨƞŀŐĬĺėŇħȮ

ŴĮĶŃŏĳĪŵȮ&type) ŒĬĪŅĚĽĩŅĮƤĨĵĔĶĶĴȮőħĵŐĵĔŀŀĔěŅĔŐĬĺėŇħėĸŅĽĽŇĔĪňŗĴŀĚȮtype ŏĮƦĬ

įĸĕŀĚŀŋħĴėĨŇȮľĶŊŀŐĬĺĪŅĚŏľĨŋįĸĬŇĵĴĪňŗŏĬƟĬĲƤĚĔƢĝńĬŒĬĨńĺŀŅėŅĶȮSemper ĴŀĚĺƞŅȮtype 

œĴƞŒĝƞĽŇŗĚĪňŗĩŌĔĔņľĬħħƟĺĵĶŌĮĪĶĚȮĽńħĽƞĺĬȮľĶŊŀŐįĬįńĚŏıňĵĚŀĵƞŅĚŏħňĵĺȮŐĨƞėŊŀȮŴįĸįĸŇĨĪŅĚ

ĺńĥĬīĶĶĴŵȮ&cultural product) ĪňŗĴňĶŅĔģŅĬŀĵŌƞŒĬĺńĽħŋȮŏĪėĬŇėȮŐĸŃŐĶĚĚŅĬĕŀĚĴĬŋļĵƢŒĬ

ŐĨƞĸŃĝƞĺĚŏĺĸŅȮ&Semper, /767' ŏĕŅŏĽĬŀĺƞŅȮtype œĴƞœħƟŏĶŇŗĴĨƟĬĪňŗěŇĬĨĬŅĔŅĶĕŀĚĬńĔ

ŀŀĔŐĭĭȮŐĨƞŏĔŇħĕŉŘĬěŅĔĔŅĶĔĶŃĪņĞŘņŏĝŇĚĺńĥĬīĶĶĴĪňŗĽńĴıńĬīƢĔńĭĽĳŅıŐĺħĸƟŀĴŐĸŃĺŇīňĔŅĶ

įĸŇĨŒĬĝňĺŇĨĮĶŃěņĺńĬ 

ľĬŉŗĚŒĬĕƟŀŏĽĬŀĪňŗĽņėńĠĕŀĚŏĕŅėŊŀĪķļġňȮŴĔŅĶľƞŀľŋƟĴŵȮ&Bekleidungstheorie) ĞŉŗĚĔĸƞŅĺĺƞŅ

įĬńĚȮ&wall) ŒĬģŅĬŃŀĚėƢĮĶŃĔŀĭĕŀĚĽĩŅĮƤĨĵĔĶĶĴȮœĴƞœħƟĩŊŀĔņŏĬŇħěŅĔőėĶĚĽĶƟŅĚĪňŗĶŀĚĶńĭ

ĬŘņľĬńĔȮľŅĔŐĨƞĴňĨƟĬĔņŏĬŇħěŅĔȮŴįƟŅľŋƟĴŵȮľĶŊŀȮŴĴƞŅĬŵȮĪňŗŒĝƟŐĭƞĚıŊŘĬĪňŗŒĬıŇīňĔĶĶĴĕŀĚĝĬŏįƞŅ

őĭĶŅĦȮŏĝƞĬȮĴƞŅĬįƟŅĕŀĚĔĶŃőěĴŏĶƞĶƞŀĬŒĬĵŋőĶĮŐĸŃŏŀŏĝňĵĔĸŅĚȮĔŅĶŐĭƞĚıŊŘĬĪňŗŒĬĸńĔļĦŃĬňŘ
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œĴƞŒĝƞŐėƞĔŅĶĽĶƟŅĚĕŀĭŏĕĨȮŐĨƞŏĮƦĬĔŅĶĽĶƟŅĚėĺŅĴľĴŅĵįƞŅĬĺńĽħŋŐĸŃıŇīňĔĶĶĴȮ&Mallgrave, 

/774' 

 ŐĬĺėŇħĬňŘĕĵŅĵėĺŅĴŏĕƟŅŒěŏĶŊŗŀĚȮtype ěŅĔĽŇŗĚĪňŗĴŀĚŏľŖĬŐĸŃĺńħœħƟȮĽŌƞĽŇŗĚĪňŗĴňĴŇĨŇŏĝŇĚ

ĺńĥĬīĶĶĴŐĸŃĮĶŃĺńĨŇĻŅĽĨĶƢȮType ĔĸŅĵŏĮƦĬįĸĶĺĴĕŀĚėĺŅĴĽńĴıńĬīƢĶŃľĺƞŅĚĴĬŋļĵƢĔńĭ

ĺńĽħŋȮŏĝƞĬȮĔŅĶŒĝƟœĴƟȮĔŅĶŏįŅŀŇģȮĔŅĶĪŀįƟŅȮŐĸŃĔŅĶŀńħħŇĬȮĞŉŗĚȮSemper ŏĶňĵĔĺƞŅȮŴŏĪėĬŇėĪŅĚ

ĺńĥĬīĶĶĴŵȮ&cultural techniques) ĔĶŃĭĺĬĔŅĶŏľĸƞŅĬňŘĽĶƟŅĚŀĚėƢĮĶŃĔŀĭĪŅĚ

ĽĩŅĮƤĨĵĔĶĶĴĪňŗœĴƞŒĝƞŏıňĵĚĽŇŗĚĔƞŀĽĶƟŅĚȮŐĨƞėŊŀĶľńĽĪŅĚĺńĥĬīĶĶĴĪňŗĽŊŗŀĽŅĶėĺŅĴŏĝŊŗŀȮıŇīňĔĶĶĴȮ

ŐĸŃőėĶĚĽĶƟŅĚĕŀĚĽńĚėĴŒĬŐĨƞĸŃĵŋėĽĴńĵȮ&Hvattum, 0..2' 

 ŏıŊŗŀŐĽħĚŐĬĺėŇħĬňŘŀĵƞŅĚĝńħŏěĬȮSemper œħƟıńĥĬŅŐĬĺėŇħȮŴŀĚėƢĮĶŃĔŀĭıŊŘĬģŅĬ

ĕŀĚĽĩŅĮƤĨĵĔĶĶĴŵȮ&The Four Elements of Architecture) ĞŉŗĚĮĶŃĔŀĭħƟĺĵȮ1) ŏĨŅœĲȮ

&hearth), 2) ħŇĬĩĴȮ&mound), 3) őėĶĚĽĶƟŅĚœĴƟȮ&roof), ŐĸŃȮ4) įĬńĚľŋƟĴȮ&enclosure) ŏĕŅ

ŏĽĬŀĺƞŅŐĨƞĸŃŀĚėƢĮĶŃĔŀĭĴňĨƟĬĨŀěŅĔŐĶĚĚŅĬŐĸŃıŇīňĔĶĶĴȮŏĝƞĬȮŏĨŅœĲŏĮƦĬěŋħŏĶŇŗĴĨƟĬĕŀĚ

ĔŅĶŀĵŌƞĶĺĴĔńĬȮįĬńĚĴŅěŅĔĚŅĬĪŀȮľĸńĚėŅĴŅěŅĔĚŅĬœĴƟȮŐĸŃģŅĬħŇĬĴŅěŅĔĚŅĬĩĴȮĪńŘĚľĴħĬňŘ

œĴƞœħƟŏĮƦĬįĸĕŀĚĨĶĶĔŃŏĝŇĚĺŇĻĺĔĶĶĴȮŐĨƞŏĮƦĬįĸĕŀĚėĺŅĴĽńĴıńĬīƢĶŃľĺƞŅĚĺńĽħŋĔńĭ

ĝňĺŇĨĮĶŃěņĺńĬȮ&Semper, /767' 

 ŒĬŐĬĺĪŅĚĬňŘȮtype ěŉĚŏĮĸňŗĵĬĽĩŅĬŃěŅĔȮŴĽŇŗĚĪňŗŏĸŊŀĔŒĝƟœħƟŒĬŐėĨĨŅĸŖŀĔŵȮĴŅŏĮƦĬȮ

ŴĶƞŀĚĶŀĵĕŀĚĔŅĶĔĶŃĪņĞŘņŏĝŇĚĺńĥĬīĶĶĴŵȮSemper ŏĽĬŀĺƞŅŏĴŊŗŀŏĶŅĽĶƟŅĚıŊŘĬĪňŗħƟĺĵĺńĽħŋŐĸŃ

ŏĪėĬŇėĭŅĚŀĵƞŅĚȮŏĶŅœĴƞœħƟĽĶƟŅĚŏıňĵĚŀŅėŅĶȮŐĨƞĽĶƟŅĚĔŅĶŐĽħĚŀŀĔĪŅĚĺńĥĬīĶĶĴȮŏĝƞĬȮįĬńĚĪňŗ

ĪŀħƟĺĵįƟŅľĵŅĭŒĬĔĶŃőěĴŏĶƞĶƞŀĬŀŅěŒľƟėĺŅĴĶŌƟĽŉĔĮĸŀħĳńĵŏĜıŅŃĔĸŋƞĴȮĞŉŗĚŏĮƦĬĔŅĶĽŊŗŀĽŅĶ

ŐĭĭȮŴĺńĥĬīĶĶĴİƤĚĨńĺŒĬĺńĽħŋŵȮŐĬĺėŇħŏĝƞĬĬňŘĪņŒľƟȮtypology ŏĮƦĬĔĶŃĭĺĬĔŅĶĨňėĺŅĴ

ĺńĥĬīĶĶĴȮĴŅĔĔĺƞŅĔŅĶěņŐĬĔĶŌĮĪĶĚȮ&Hvattum, 0..2; Mallgrave, /774' 

 ĨńĺŀĵƞŅĚĶƞĺĴĽĴńĵĪňŗŐĽħĚŐĬĺėŇħĬňŘœħƟħňėŊŀȮThermal Baths ĕŀĚȮPeter Zumthor Īňŗ

ŒĝƟľŇĬĪƟŀĚĩŇŗĬŐĸŃĔŅĶĺŅĚįńĚĸŉĔůĨŊŘĬȮŏıŊŗŀĽŊŗŀĩŉĚĔŅĶŐĮĶĶŌĮĕŀĚıŊŘĬĪňŗıŇīňĔĶĶĴŐĭĭŀŅĭĬŘņĶƟŀĬ

ŒĬĮĶŃĺńĨŇĻŅĽĨĶƢȮľĶŊŀĚŅĬĕŀĚȮJean Nouvel ĪňŗŀŀĔŐĭĭȮd_ç_bcȮŐĭĭȮmashrabiya ŒľƟ

ŐĮĶŏĮĸňŗĵĬĨŅĴŐĽĚȮŀƟŅĚŀŇĚĔńĭŏĪėĬŇėŏĝŇĚĺńĥĬīĶĶĴĕŀĚőĸĔŀŅľĶńĭȮĪńŘĚĽŀĚĔĶĦňœĴƞœħƟ

ŏĸňĵĬŐĭĭȮtype ŒĬŏĝŇĚĶŌĮŐĭĭȮŐĨƞŐĮĶėĺŅĴľĴŅĵȮtype įƞŅĬĺńĽħŋȮŏĪėĬŇėȮŐĸŃĮĶŃĽĭĔŅĶĦƢ

įŌƟŒĝƟ 
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 3) ĺŇīňĔŅĶȮ&Method): Semper ŏĽĬŀĺŇīňĔŅĶěņŐĬĔĮĶŃŏĳĪĪŅĚĽĩŅĮƤĨĵĔĶĶĴĪňŗ

ĨƞŅĚěŅĔŐĬĺĪŅĚŐĭĭȮDurand ŐĸŃȮQuatremère ŀĵƞŅĚĽŇŘĬŏĝŇĚȮőħĵŏĕŅœĴƞĬŇĵĴĔŅĶěńħĔĸŋƞĴ

ĮĶŃŏĳĪěŅĔĶŌĮĶƞŅĚȮĸńĔļĦŃĪŅĚŏĶĕŅėĦŇĨȮľĶŊŀĲƤĚĔƢĝńĬŏıňĵĚŀĵƞŅĚŏħňĵĺȮŐĨƞŏĽĬŀĺƞŅ type 

ĨƟŀĚĩŌĔĺŇŏėĶŅŃľƢįƞŅĬĔŅĶȮŴĽŊĭĶƞŀĚĶŀĵŵȮ&tracing) ĕŀĚĨƟĬĔņŏĬŇħĪŅĚĺńĥĬīĶĶĴȮĺńĽħŋȮŐĸŃ

ŏĪėĬŇė ĪňŗŐĽħĚŀŀĔįƞŅĬŀĚėƢĮĶŃĔŀĭıŊŘĬģŅĬĕŀĚĽĩŅĮƤĨĵĔĶĶĴȮ&Semper, /767' ŏĕŅĴŀĚ

ĺƞŅĺŇīňĔŅĶĬňŘěŃĝƞĺĵŒľƟŏĶŅŏĕƟŅŒěĔŅĶŏĮĸňŗĵĬŐĮĸĚĕŀĚȮtype œħƟĸŉĔĞŉŘĚĔĺƞŅĔŅĶŀƞŅĬĨŅĴĸńĔļĦŃ

ĳŅĵĬŀĔ 

 ľńĺŒěĕŀĚĺŇīňĔŅĶĬňŘėŊŀŐĬĺėŇħȮŴRfcȮDmspȮCjckclrqȮmdȮ?pafgrcarspcŵȮĞŉŗĚȮ

Semper ŏĽĬŀĺƞŅŀĚėƢĮĶŃĔŀĭıŊŘĬģŅĬĪńŘĚȮ4 œħƟŐĔƞȮ1) ŏĨŅœĲȮ&hearth), 2) ħŇĬĩĴȮ&mound), 

3) őėĶĚĽĶƟŅĚœĴƟȮ&roof), ŐĸŃȮ4) įĬńĚľŋƟĴȮ&enclosure) œĴƞŒĝƞŏıňĵĚĽƞĺĬĮĶŃĔŀĭĪŅĚĔŅĵĳŅı

ĕŀĚŀŅėŅĶȮŐĨƞŏĮƦĬȮŴĶƞŀĚĶŀĵĕŀĚĔŅĶĔĶŃĪņŏĝŇĚĺńĥĬīĶĶĴŵȮĪňŗĴňıńĥĬŅĔŅĶěŅĔĔŅĶĔĶŃĪņĞŘņȮ

ŏĝƞĬȮĔŅĶĨńŘĚœĲŏıŊŗŀĮĶŃĔŀĭıŇīňĔĶĶĴ, ĔŅĶĩĴħŇĬŏıŊŗŀŐĵĔıŊŘĬĪňŗŀńĬĻńĔħŇśĽŇĪīŇś, ĔŅĶĽĶƟŅĚľĸńĚėŅ

ěŅĔœĴƟȮľĶŊŀĔŅĶŒĝƟĽŇŗĚĪŀŒĬĔŅĶŐĭƞĚŏĕĨıŊŘĬĪňŗȮ&Mallgrave, /774' 

 ĔŅĶěņŐĬĔĮĶŃŏĳĪŒĬŐĬĺĪŅĚĕŀĚȮSemper ěŉĚŏĮƦĬĔŅĶĽŊĭĵƟŀĬȮŴĳŅĺŃĕŀĚĔŅĶ

ŏĮƦĬŵȮ&conditions of becoming) ĕŀĚȮtype ŐĪĬĪňŗěŃŏĮƦĬĔŅĶĬŇĵŅĴĺƞŅĭŅĚĽŇŗĚȮŴėŊŀŀŃœĶŵȮ

ĺŇīňĬňŘĴňĸńĔļĦŃŏĝŇĚĮĶŃĺńĨŇĻŅĽĨĶƢŐĸŃıĸĺńĨȮ&historical and dynamic) őħĵȮSemperœĴƞŏľŖĬ

ĺƞŅĶŌĮŐĭĭĪňŗĨƞŅĚĔńĬěŃĨƟŀĚŀĵŌƞėĬĸŃĮĶŃŏĳĪȮľŅĔȮtype ŏľĸƞŅĬńŘĬĴňĶŅĔěŅĔŀĚėƢĮĶŃĔŀĭ

ŏħňĵĺĔńĬȮŏĝƞĬȮtype ĕŀĚĺŇľŅĶŀŅěĮĶŅĔĢœħƟľĸŅĔľĸŅĵĨńŘĚŐĨƞĵŋėĔĶňĔĩŉĚĶƞĺĴĽĴńĵȮľŅĔĵńĚħņĶĚ

ĭĪĭŅĪĕŀĚȮhearthůmoundůroofůenclosure ŀĵŌƞŒĬŏĝŇĚĺńĥĬīĶĶĴ 

 Semper ŒĝƟŐĬĺėŇħĬňŘŏıŊŗŀŐĽħĚĺƞŅȮĶŌĮŐĭĭŒľĴƞĽŅĴŅĶĩȮŴŐĮĶȮrwncŵȮ&transform 

the type) œħƟőħĵœĴƞĸŃĪŇŘĚĶŅĔŏħŇĴȮŏıňĵĚŏĮĸňŗĵĬĺńĽħŋľĶŊŀŏĪėĬŇėŒľƟĽŀħėĸƟŀĚĔńĭĵŋėĽĴńĵȮŏĝƞĬȮ

įĬńĚĪňŗŏėĵŏĮƦĬĴƞŅĬŒĬĺńĥĬīĶĶĴŏĶƞĶƞŀĬȮŀŅěĔĸŅĵŏĮƦĬįĬńĚĔĶŃěĔŏėĸŊŗŀĬœľĺŀńĨőĬĴńĨŇŒĬĭĶŇĭĪ

ĽĴńĵŒľĴƞȮŐĨƞľŅĔĵńĚĪņľĬƟŅĪňŗŒĬĔŅĶŐĵĔĕŀĭŏĕĨĪŅĚıŇīňĔĶĶĴŰĔŖĵńĚėĚĽŊĭĨƞŀěŅĔȮtype ŏħŇĴȮ

&Hvattum, 0..2' ĽŇŗĚĬňŘŏĮƕħıŊŘĬĪňŗŒľƟȮtypology ĔĸŅĵŏĮƦĬŏėĶŊŗŀĚĴŊŀĽņľĶńĭŏĕƟŅŒěėĺŅĴ

ĨƞŀŏĬŊŗŀĚĕŀĚĺńĥĬīĶĶĴįƞŅĬĔŅĶŏĮĸňŗĵĬŐĮĸĚĕŀĚĶŌĮŐĭĭ 

 ĔĶŃĭĺĬĔŅĶȮŴĽŊĭĶƞŀĚĶŀĵŵȮĕŀĚȮtype įƞŅĬŀĚėƢĮĶŃĔŀĭĪńŘĚȮ4 ěŉĚœĴƞŒĝƞŏıňĵĚĔŅĶ

ĺŇŏėĶŅŃľƢĶŌĮĶƞŅĚȮŐĨƞėŊŀĔŅĶŀƞŅĬėĺŅĴĽńĴıńĬīƢĶŃľĺƞŅĚ ŏĪėĬŇėȮůȮĺńĽħŋȮůȮėĺŅĴŏĝŊŗŀȮůȮ
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ıķĨŇĔĶĶĴ ĞŉŗĚĩŌĔİƤĚŀĵŌƞŒĬŀĚėƢĮĶŃĔŀĭĕŀĚŀŅėŅĶȮĺŇīňĬňŘĨƟŀĚŀŅĻńĵĔŅĶĨňėĺŅĴŏĝŇĚĴŅĬŋļĵĺŇĪĵŅ

ŐĸŃĮĶŃĺńĨŇĻŅĽĨĶƢȮĞŉŗĚĝƞĺĵŒľƟȮtypology ĔĸŅĵŏĮƦĬĔĸœĔŒĬĔŅĶĺŇŏėĶŅŃľƢĽĩŅĮƤĨĵĔĶĶĴĶƞĺĴ

ĽĴńĵĪňŗŏĬƟĬĮĶŃĽĭĔŅĶĦƢȮĺńĽħŋȮŐĸŃĔŅĶĴňĽƞĺĬĶƞĺĴĕŀĚįŌƟŒĝƟȮĴŅĔĔĺƞŅĔŅĶŏĮĶňĵĭŏĪňĵĭĪŅĚȮ

formal 

 Semper ŏĽĬŀŐĬĺėŇħȮtypology ĪňŗŏĬƟĬ ĔŅĶŐĮĶėĺŅĴľĴŅĵĪŅĚĽœĨĸƢȮ&Style) 

ĞŉŗĚŏĝŊŗŀĴőĵĚĶŃľĺƞŅĚĺńĨĩŋȮĺńĽħŋȮŐĸŃėĺŅĴľĴŅĵŒĬĶŃħńĭĸŉĔ 

2.6.4 ŀĚėƢĮĶŃĔŀĭĕŀĚĔŅĶŏĔŇħŐĬĺėŇħŒĬĔŅĶěņŐĬĔĮĶŃŏĳĪĪŅĚĽĩŅĮƤĨĵĔĶĶĴ 

 ěŅĔĔŅĶĻŉĔļŅĺĶĶĦĔĶĶĴĕŀĚĬńĔėŇħľĸńĔĽŅĴėĬȮœħƟŐĔƞȮQuatremère de Quincy, 

Jean-Nicolas-Louis Durand ŐĸŃȮGottfried Semper ĽŅĴŅĶĩĽńĚŏėĶŅŃľƢȮŴŀĚėƢĮĶŃĔŀĭ

ĶƞĺĴŵȮĪňŗŏĮƦĬĶŅĔģŅĬŒĬĔŅĶĽĶƟŅĚŐĬĺėŇħȮtypology ĪŅĚĽĩŅĮƤĨĵĔĶĶĴœħƟŀĵƞŅĚŏĮƦĬĶŃĭĭȮőħĵ

ŐĨƞĸŃŀĚėƢĮĶŃĔŀĭĬňŘœĴƞŏıňĵĚĽŃĪƟŀĬěŋħĵŊĬĪŅĚĺŇĝŅĔŅĶĕŀĚŐĨƞĸŃĭŋėėĸȮŐĨƞĵńĚŏįĵŒľƟŏľŖĬĩŉĚȮ

ŴĔĶŃĭĺĬĪńĻĬƢĕŀĚĔŅĶŏĕƟŅŒěȮrwncŵȮŒĬĶŃħńĭĸŉĔȮĪńŘĚŒĬŏĝŇĚĮĶńĝĠŅȮŏĝŇĚĺńĨĩŋȮŐĸŃŏĝŇĚĺŇīňĔŅĶ 

 /'ȮģŅĬĮĶńĝĠŅ-ĺńĥĬīĶĶĴȮ 

 ŀĚėƢĮĶŃĔŀĭŐĶĔėŊŀģŅĬėŇħĪŅĚĮĶńĝĠŅľĶŊŀĺńĥĬīĶĶĴĪňŗĬńĔėŇħŐĨƞĸŃėĬĵŉħĩŊŀȮĞŉŗĚ

ĔņľĬħĔĶŀĭĬŇĵŅĴŐĸŃěŋħĵŊĬĨƞŀėĺŅĴľĴŅĵĕŀĚȮtype ŀĵƞŅĚĴňĬńĵĽņėńĠȮQuatremère ĵŉħ

ľĸńĔŀĳŇĮĶńĝĠŅŐĭĭŏıĸőĨȮĴŀĚĺƞŅȮtype ėŊŀŀŋħĴėĨŇĪňŗħņĶĚŀĵŌƞŏľĬŊŀĶŌĮĶƞŅĚŐĸŃŏĺĸŅȮĕĦŃĪňŗȮ

Durand ŀƟŅĚŀŇĚŐĬĺėŇħŏľĨŋįĸĬŇĵĴŐĸŃĺŇĪĵŅĻŅĽĨĶƢŒĬĵŋėȮEnlightenment ĞŉŗĚĴŀĚȮtype 

ŏĮƦĬįĸĸńıīƢĕŀĚĔŅĶěńħĶŃŏĭňĵĭŀĚėƢĮĶŃĔŀĭŀĵƞŅĚĴňĨĶĶĔŃȮĽƞĺĬȮSemper ĵŊĬŀĵŌƞĭĬģŅĬĺńĨĩŋ

ĬŇĵĴĪŅĚĺńĥĬīĶĶĴŐĸŃĴŅĬŋļĵĺŇĪĵŅȮĪňŗĴŀĚĺƞŅȮtype ŏĔŇħěŅĔĮĶŃĽĭĔŅĶĦƢȮĺńĽħŋȮŐĸŃ

ıŇīňĔĶĶĴĶƞĺĴȮ&Semper, /767; Durand, 0...; Quatremère, /610-/777' 

 0'ȮĴŋĴĴŀĚĨƞŀȮtype: ĺƞŅŏĮƦĬĽŇŗĚŒħȮ 

 ŀĚėƢĮĶŃĔŀĭĩńħĴŅėŊŀĔŅĶĬŇĵŅĴȮtype ĺƞŅŏĮƦĬĽŇŗĚŒħȮŒĬŏĝŇĚȮontological 

Quatremère ĴŀĚȮtype ĺƞŅŏĮƦĬȮŴŐĬĺėŇħĨƟĬŐĭĭŵȮ&original idea) ĪňŗŀĵŌƞŏľĬŊŀĶŌĮĪĶĚȮ

Durand ĴŀĚĺƞŅȮtype ėŊŀȮŴŀĚėƢĮĶŃĔŀĭĔŅĶěńħĺŅĚŵȮ&compositional unit) ĪňŗĽŅĴŅĶĩěńħ

ĶŃŏĭňĵĭŒľĴƞœħƟȮĽƞĺĬȮSemper ŏľŖĬĺƞŅȮtype ėŊŀȮŴįĸįĸŇĨĪŅĚĺńĥĬīĶĶĴŵȮ&cultural 
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product) ĪňŗŏĔŇħěŅĔĔŅĶŐĮĶĶŌĮĺńĽħŋŐĸŃŏĪėĬŇėȮType ěŉĚĮĶŅĔĢŒĬľĸŅĵĽĩŅĬŃȮĪńŘĚŒĬģŅĬŃ

ĬŅĴīĶĶĴȮőėĶĚĽĶƟŅĚȮŐĸŃĺńĨĩŋĪŅĚĺńĥĬīĶĶĴȮ&Pérez-Gómez, /774; Vidler, 0..5' 

 1'ȮĺŇīňĔŅĶĔńĭȮtype  

 ŀĚėƢĮĶŃĔŀĭĪňŗĽŅĴėŊŀȮĺŇīňĔŅĶĪňŗĬńĔėŇħŐĨƞĸŃėĬŒĝƟŒĬĔŅĶěńħĔŅĶĔńĭȮtype 

Quatremère ŒĝƟĔĶŃĭĺĬĔŅĶȮĽŊĭėƟĬŏĝŇĚėĺŅĴľĴŅĵȮőħĵıŇěŅĶĦŅŏěĨěņĬĚĕŀĚĶŌĮŐĭĭȮ

Durand ŒĝƟĺŇīňȮĺŇŏėĶŅŃľƢŀĚėƢĮĶŃĔŀĭȮŐĸƟĺěńħĶŃŏĭňĵĭŒľƟŏĔŇħĶŃĭĭĔŅĶŀŀĔŐĭĭĪňŗĽŅĴŅĶĩ

ŏĶňĵĬĶŌƟŐĸŃįĸŇĨĞŘņœħƟȮĽƞĺĬȮSemper ŒĝƟĔŅĶȮĽŊĭĶƞŀĚĶŀĵȮ&genealogy) ŏıŊŗŀĵƟŀĬĔĸńĭœĮĵńĚ

ŏĚŊŗŀĬœĕĕŀĚĺńĽħŋȮŏĪėĬŇėȮŐĸŃıŇīňĔĶĶĴĪňŗŏĮƦĬĨƟĬĪŅĚĕŀĚȮtype ħńĚĬńŘĬȮŐĴƟěŃĴňŏĮƚŅľĴŅĵ

ŏħňĵĺĔńĬėŊŀĔŅĶŏĕƟŅŒěȮtype ŐĨƞĔĶŃĭĺĬĔŅĶĕŀĚĪńŘĚĽŅĴŐĨĔĨƞŅĚŀĵƞŅĚĽŇŘĬŏĝŇĚ 

 2'ȮįĸĸńıīƢĕŀĚȮtypology  

 ŀĚėƢĮĶŃĔŀĭĽŋħĪƟŅĵėŊŀĺńĨĩŋĮĶŃĽĚėƢĕŀĚȮtypology ĺƞŅĪņľĬƟŅĪňŗŏĮƦĬŏėĶŊŗŀĚĴŊŀĪŅĚ

ėĺŅĴėŇħľĶŊŀĔŅĶŀŀĔŐĭĭȮQuatremère ŒĝƟȮtypology ŏıŊŗŀĽĶƟŅĚėĺŅĴŏĕƟŅŒěŏĝŇĚěŇĨĺŇĠĠŅĦ

ŐĸŃĺńĥĬīĶĶĴĕŀĚĽĩŅĮƤĨĵĔĶĶĴȮDurand ŒĝƟȮtypology ŏıŊŗŀĽĶƟŅĚĶŃĭĭĔŅĶĽŀĬŐĸŃĔŅĶ

įĸŇĨĞŘņŐĭĭĽĩŅĮƤĨĵĔĶĶĴĪňŗĴňĨĶĶĔŃȮŒĬĕĦŃĪňŗȮSemper ŒĝƟȮtypology ŏĮƦĬŏėĶŊŗŀĚĴŊŀŒĬĔŅĶ

ŀƞŅĬĮĶŃĺńĨŇĻŅĽĨĶƢŐĸŃėĺŅĴľĴŅĵĕŀĚĺńĽħŋȮħńĚĬńŘĬȮtypology ěŉĚĽŅĴŅĶĩŏĮƦĬœħƟĪńŘĚȮŴĳŅļŅ

ŐľƞĚėĺŅĴľĴŅĵŵȮŐĸŃȮŴĶŃĭĭĕŀĚĔŅĶěńħĺŅĚŵȮĪňŗŒĝƟŒĬĔŅĶŀŀĔŐĭĭĶƞĺĴĽĴńĵȮ&Evans, 0...; 

Hvattum, 0..2' 

 ŏĴŊŗŀıŇěŅĶĦŅŀĚėƢĮĶŃĔŀĭĕŀĚŐĬĺėŇħȮtypology ŒĬŏĝŇĚŏĮĶňĵĭŏĪňĵĭĶŃľĺƞŅĚȮ

Quatremère de Quincy, Jean-Nicolas-Louis Durand ŐĸŃȮGottfried Semper ěŃ

ıĭĺƞŅėņĽņėńĠĪňŗĽŃĪƟŀĬȮŴěŋħŏĬƟĬŵȮŐĸŃȮŴĺŇĩňėŇħŵȮĕŀĚĬńĔĪķļġňŐĨƞĸŃėĬȮĽŅĴŅĶĩĽĶŋĮœħƟ

įƞŅĬ ĽŅĴėņĽņėńĠĪŅĚŐĬĺėŇħŐĸŃĪķļġň ĽĶŋĮœħƟħńĚĬňŘ8 

1. Invention (Quatremère de Quincy)ȮĽĩŅĮƤĨĵĔĶĶĴŒĬģŅĬŃȮŴėĺŅĴėŇħ

ĨƟĬŐĭĭŵȮŒĬģŅĬŃĬńĔĮĶńĝĠŅŐĸŃĬńĔĮĶŃĺńĨŇĻŅĽĨĶƢĻŇĸĮƝĵŋėȮNeoclassical 

Quatremère ŒľƟĬŘņľĬńĔĔńĭŐĬĺėŇħȮŴĔŅĶĮĶŃħŇļģƢĨƟĬŐĭĭŵȮľĶŊŀ Invention ĞŉŗĚ

ľĴŅĵĩŉĚĔĶŃĭĺĬĔŅĶėƟĬľŅ ŀŋħĴėĨŇ ĕŀĚȮtype ĪňŗħņĶĚŀĵŌƞŏľĬŊŀĔŅĸŏĺĸŅȮŐĸŃœĴƞĵŉħ

ĨŇħĔńĭĶŌĮĸńĔļĦƢĪŅĚĔŅĵĳŅıőħĵĨĶĚȮŐĬĺėŇħȮinvention ĕŀĚŏĕŅŏĝŊŗŀĴőĵĚĔńĭ
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ŀĳŇĮĶńĝĠŅŐĭĭŏıĸőĨȮŐĸŃĴŋƞĚŏĬƟĬĔŅĶŐĵĔŐĵŃĶŃľĺƞŅĚ type ŒĬģŅĬŃĬŅĴīĶĶĴȮĔńĭ 

model ŒĬģŅĬŃĽŇŗĚěņĸŀĚȮ&Quatremère, 1832/1999) 

2. Disposition (Durand)ȮĽĩŅĮƤĨĵĔĶĶĴŒĬģŅĬŃȮŴĶŃĭĭĔŅĶěńħĺŅĚŵȮ 

ĽņľĶńĭȮDurand ėņĽņėńĠėŊŀ Disposition ĞŉŗĚľĴŅĵĩŉĚĔŅĶěńħĺŅĚŀĚėƢĮĶŃĔŀĭĪŅĚ

ĽĩŅĮƤĨĵĔĶĶĴŀĵƞŅĚŏĮƦĬĶŃĭĭĨŅĴĨĶĶĔŃĕŀĚĲƤĚĔƢĝńĬŐĸŃĽĴĴŅĨĶȮType ŒĬĴŋĴĴŀĚ

ĕŀĚŏĕŅėŊŀĝŋħĕŀĚŀĚėƢĮĶŃĔŀĭĪňŗĽŅĴŅĶĩěńħŏĶňĵĚŒľĴƞœħƟŀĵƞŅĚœĴƞěņĔńħȮŐĸŃȮ

typology ŏĮƦĬįĸįĸŇĨěŅĔĔĶŃĭĺĬĔŅĶȮŴěņŐĬĔůěńħľĴĺħľĴŌƞůĽĶƟŅĚŐĭĭŏĶňĵĬŵȮ

ŏıŊŗŀŒľƟĔŅĶŏĶňĵĬĶŌƟŐĸŃįĸŇĨĞŘņŏĮƦĬœĮœħƟŒĬĶŃħńĭőĴħŌĸŅĶƢȮ&Durand, 0...' ĔŅĶŏĬƟĬȮ

disposition ĬňŘĽŃĪƟŀĬėĺŅĴıĵŅĵŅĴĕŀĚȮDurand ŒĬĔŅĶĽĩŅĮĬŅȮŴĺŇīňĺŇĪĵŅĪŅĚ

ŀŀĔŐĭĭŵȮĪňŗĺŅĚŀĵŌƞĭĬģŅĬĺŇĪĵŅĻŅĽĨĶƢŐĸŃŏľĨŋįĸŐĭĭĽĴńĵŒľĴƞ 

3. Style (Semper)ȮĽĩŅĮƤĨĵĔĶĶĴŒĬģŅĬŃȮŴĔŅĶŐĽħĚŀŀĔĪŅĚĭĶŇĭĪĽńĚėĴŐĸŃ

ĺńĥĬīĶĶĴŵȮĕĦŃĪňŗȮSemper ŒľƟėĺŅĴĽņėńĠĔńĭ Style ŒĬģŅĬŃįĸĸńıīƢĕŀĚ

ĮĶŃĺńĨŇĻŅĽĨĶƢȮĺńĽħŋȮŐĸŃıŇīňĔĶĶĴĶƞĺĴȮŏĕŅĴŀĚĺƞŅȮstyle ĴŇŒĝƞĔŅĶĨĔŐĨƞĚĳŅĵĬŀĔȮ

ľŅĔŐĨƞėŊŀȮŴĶƞŀĚĶŀĵĕŀĚĝňĺŇĨĪŅĚĺńĥĬīĶĶĴŵȮĪňŗĮĶŅĔĢŀĵŌƞŒĬĺńĽħŋȮŏĪėĬŇėȮŐĸŃ

őėĶĚĽĶƟŅĚĪňŗĔƞŀŏĔŇħȮtype (Semper, 1989) Style ŒĬĪńĻĬŃĕŀĚŏĕŅŏĮƦĬįĸĽŊĭĪŀħ

ĕŀĚȮŴĔŅĶĔĶŃĪņŐĸŃıŇīňĔĶĶĴıŊŘĬģŅĬŵȮŏĝƞĬȮĔŅĶĩńĔĪŀȮĔŅĶĽĶƟŅĚįĬńĚȮĔŅĶĵĔ

ľĸńĚėŅȮłĸłȮĞŉŗĚľĸŀĴĶĺĴŏĮƦĬėĺŅĴľĴŅĵĪŅĚĽĩŅĮƤĨĵĔĶĶĴĪňŗĴŇŀŅěŐĵĔŀŀĔěŅĔ

ĭĶŇĭĪĪŅĚĽńĚėĴŐĸŃĺńĥĬīĶĶĴ 

2.7 Idea ĕŀĚĔŅĶŏĮĸňŗĵĬœĮĕŀĚȮType and Typology ŒĬĻĨĺĶĶļĪňŗȮ/7Ȯ 

 ŒĬĝƞĺĚĮĸŅĵĻĨĺĶĶļĪňŗȮ/7ȮŐĬĺėŇħŏĔňŗĵĺĔńĭȮtype ŐĸŃȮtypology ŒĬĽĩŅĮƤĨĵĔĶĶĴœħƟŏĶŇŗĴ

ŏėĸŊŗŀĬěŅĔĔĶŀĭėĺŅĴėŇħŐĭĭŏľĨŋįĸĬŇĵĴĪňŗĴŋƞĚŏĬƟĬĔŅĶěńħĶŃĭĭŏĝŇĚőėĶĚĽĶƟŅĚŐĸŃľĬƟŅĪňŗȮœĮĽŌƞėĺŅĴ

ŏĕƟŅŒěĪňŗĸŉĔĞŉŘĚĵŇŗĚĕŉŘĬŒĬŏĝŇĚĺńĥĬīĶĶĴŐĸŃĽńĚėĴȮŐĬĺőĬƟĴĬňŘŏĔŇħĕŉŘĬıĶƟŀĴĔńĭėĺŅĴĮƤƧĬĮƙĺĬĕŀĚĵŋė

ŀŋĨĽŅľĔĶĶĴĨŀĬĮĸŅĵȮŏĴŊŗŀȮuniversal form ŐĸŃėĺŅĴŏĝŊŗŀŒĬėĺŅĴĔƟŅĺľĬƟŅĪŅĚŏĪėőĬőĸĵňĩŌĔĨńŘĚ

ėņĩŅĴȮĬńĔėŇħŏĶŇŗĴĔĸńĭœĮıŇěŅĶĦŅȮŴĶŅĔĪŅĚĺńĥĬīĶĶĴŵȮĕŀĚĶŌĮŐĭĭĽĩŅĮƤĨĵĔĶĶĴĪňŗȮtype ŏĮƦĬ

ĨńĺŐĪĬȮ&Pérez-Gómez, /774' 

 ľŅĔŒĬĝƞĺĚĨƟĬĕŀĚĻĨĺĶĶļĪňŗȮ/7 type ĩŌĔŒĝƟŏıŊŗŀĺŅĚĶŃĭĭĔŅĶŀŀĔŐĭĭȮŏĝƞĬȮŒĬĔĶĦňĕŀĚȮ

Durand ĪňŗŏĽĬŀĔŅĶěńħŀĚėƢĮĶŃĔŀĭĨŅĴįńĚŐĸŃĲƤĚĔƢĝńĬȮŀĵƞŅĚĴňĨĶĶĔŃȮŏĝŇĚėĦŇĨĻŅĽĨĶƢȮŒĬĮĸŅĵ
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ĻĨĺĶĶļŏħňĵĺĔńĬĔĸńĭĴňėĺŅĴıĵŅĵŅĴĪňŗěŃŀƞŅĬȮtype įƞŅĬŏĸĬĽƢĕŀĚĮĶŃĺńĨŇĻŅĽĨĶƢȮėĺŅĴĪĶĚěņȮ

ŐĸŃŀńĨĸńĔļĦƢȮŏĝƞĬȮĚŅĬĕŀĚȮViollet-le-Duc ĪňŗĻŉĔļŅőėĶĚĽĶƟŅĚőĔīŇĔŒĬģŅĬŃįĸįĸŇĨĕŀĚŏĪėĬŇėŐĸŃ

ĻĶńĪīŅȮľĶŊŀȮRuskin ĪňŗĴŀĚȮtype ŏĮƦĬįĸĶĺĴĕŀĚěĶŇĵīĶĶĴŐĸŃĺńĥĬīĶĶĴĝƞŅĚȮĞŉŗĚŐĨĔĨƞŅĚŀĵƞŅĚ

ĝńħŏěĬěŅĔėĺŅĴŏĮƦĬĔĸŅĚĪŅĚőėĶĚĽĶƟŅĚĕŀĚȮDurand ĔŅĶŏĮĸňŗĵĬŐĮĸĚĬňŘĮŌĪŅĚŒľƟĔńĭĮĶŅĔĢĔŅĶĦƢĪňŗ

ŏĶňĵĔĺƞŅȮŴrwnmjmega_jȮrsplŵȮŒĬĝƞĺĚľĸńĚĽĚėĶŅĴőĸĔėĶńŘĚĪňŗĽŀĚȮőħĵŏĜıŅŃŒĬĪĻĺĶĶļȮ/74.sů

/75.s ĪňŗĽĩŅĮƤĨĵĔĶĶĴŏĶŇŗĴŐĽħĚėĺŅĴĨŊŗĬĨńĺĨƞŀĭĪĭŅĪĕŀĚȮtype ŒĬģŅĬŃȮĽŊŗŀĕŀĚėĺŅĴĪĶĚěņȮŐĸŃȮ

ĔŅĶĨƞŀĨƟŅĬȮuniversalism ŏĸŀȮĔŀĶƢĭŌĞŇŏĵȮŐĴƟŏĮƦĬľĬŉŗĚŒĬĺŅĚĺŅĚĶŅĔģŅĬŐĬĺėŇħĽĩŅĮƤĨĵĔĶĶĴ

ĽĴńĵŒľĴƞȮŐĨƞŒĬĚŅĬĭŅĚĝŇŘĬĕŀĚŏĕŅȮŏĝƞĬȮőĭĽĩƢȮNotre-Dame du Haut ĪňŗȮRonchamp ĞŉŗĚŐĽħĚŒľƟ

ŏľŖĬĩŉĚĔŅĶĪħĸŀĚĪŅĚĶŌĮŐĭĭȮĔŅĶŒĝƟŀĚėƢĮĶŃĔŀĭĪňŗĴňĬńĵĵŃĪŅĚĻŅĽĬŅŐĸŃĽŋĬĪĶňĵĳŅıȮľĶŊŀ

ŐĴƟĔĶŃĪńŗĚŐĬĺĪŅĚĕŀĚȮAldo Rossi ŒĬȮThe Architecture of the City (/744'ȮœħƟŏĽĬŀĺƞŅȮtype 

ėŊŀȮŴőėĶĚĽĶƟŅĚĪŅĚėĺŅĴĪĶĚěņĶƞĺĴŵȮ&collective memory structure) ĪňŗĩŌĔİƤĚŀĵŌƞŒĬįńĚŏĴŊŀĚȮ

ŀŅėŅĶȮŐĸŃĺŇĩňĝňĺŇĨȮRossi ŐĵĔȮtype ŀŀĔěŅĔȮstyle őħĵĴŀĚĺƞŅȮtype ħņĶĚŀĵŌƞŏľĬŊŀĶŌĮŐĭĭ

ĳŅĵĬŀĔȮŐĸŃŏĮƦĬľĬƞĺĵĕŀĚėĺŅĴĨƞŀŏĬŊŗŀĚŒĬĽńĚėĴȮ&Rossi, /760' 

 ŒĬĕĦŃĪňŗȮRossi ŒĝƟȮtype ŏıŊŗŀŏĬƟĬėĺŅĴĪĶĚěņȮVenturi ŐĸŃĔĸŋƞĴȮpostmodernists ŒĬ

ŀŏĴĶŇĔŅĔĸńĭŒĝƟȮtype ŏıŊŗŀŏĮƕħıŊŘĬĪňŗŒľƟĔńĭȮėĺŅĴľĴŅĵŏĝŇĚĽńĠĠŃĕŀĚŀŅėŅĶȮŏĝƞĬȮĔŅĶĬņŐĭĭĭƟŅĬĝŅĬ

ŏĴŊŀĚȮľŀĮĶŃĝŋĴȮľĶŊŀȮfacade ėĸŅĽĽŇĔĔĸńĭĴŅŒĝƟŒĬĚŅĬŀŀĔŐĭĭȮőħĵœĴƞěņŏĮƦĬĨƟŀĚŏėŅĶıėĺŅĴ

ĭĶŇĽŋĪīŇśĪŅĚĶŌĮŐĭĭȮŐĨƞŏıŊŗŀĺŇıŅĔļƢėĺŅĴėŇħĽĴńĵŒľĴƞȮŐĬĺėŇħĕŀĚȮVenturi, Scott Brown ŐĸŃȮ

Jencks ĪņŒľƟȮtype ĔĸŅĵŏĮƦĬȮŴĔĸĵŋĪīƢĔŅĶĽŊŗŀĽŅĶŵȮĴŅĔĔĺƞŅĔĶŀĭĔŅĶŀŀĔŐĭĭĪňŗėĚĪňŗȮ&Jencks, 

/755' ĨƞŀĴŅŒĬĝƞĺĚĮĸŅĵĻĨĺĶĶļĪňŗȮ0.ȮĩŉĚĨƟĬĻĨĺĶĶļĪňŗȮ0/ȮŐĬĺėŇħŏĶŊŗŀĚȮtype ĩŌĔȮŴĨňėĺŅĴŒľĴƞŵȮ

įƞŅĬŏĸĬĽƢĕŀĚĺńĽħŋȮĭĶŇĭĪȮŐĸŃĮĶŃĽĭĔŅĶĦƢĴŅĔĵŇŗĚĕŉŘĬȮŏĝƞĬȮŒĬĚŅĬĕŀĚȮPeter ZumthorȮŏĮƦĬ

ĨńĺŀĵƞŅĚĕŀĚĽĩŅĮĬŇĔĪňŗŏĬƟĬĔŅĶĽĶƟŅĚĮĶŃĽĭĔŅĶĦƢŏĝŇĚĔŅĵĳŅıȮįƞŅĬĺńĽħŋȮŐĽĚȮŏĽňĵĚȮŐĸŃĔĸŇŗĬ ŐĸŃȮ

Jean Nouvel type œĴƞœħƟŏĮƦĬŏıňĵĚľĬƞĺĵĕŀĚĔŅĶĺŅĚįńĚľĶŊŀĔŅĶěńħŀĚėƢĮĶŃĔŀĭĪŅĚȮformal ŐĨƞĩŌĔ

ŐĮĶėĺŅĴľĴŅĵįƞŅĬĺńĽħŋȮŏĪėĬŇėȮŐĸŃĔŅĶĽŊŗŀĽŅĶĔńĭįŌƟŒĝƟȮŏĝƞĬȮThermal Baths ĪňŗȮVals ŒĝƟľŇĬȮıŊŘĬįŇĺȮ

ŐĸŃŐĽĚŒĬĔŅĶĽŊŗŀȮtype ĕŀĚıŇīňĔĶĶĴȮľĶŊŀȮfaçade mashrabiya ŒĬȮInstitut du Monde Arabe Īňŗ

ĽŃĪƟŀĬėĺŅĴĽńĴıńĬīƢĕŀĚĺńĥĬīĶĶĴŀŅľĶńĭĔńĭĔŅĶėĺĭėŋĴŐĽĚ 

 ĔŅĶŏĮĸňŗĵĬŐĮĸĚĬňŘĪņŒľƟȮtypology ĔĸŅĵŏĮƦĬȮŴŏėĶŊŗŀĚĴŊŀĕŀĚĔŅĶĨňėĺŅĴŵȮĴŅĔĔĺƞŅŏĮƦĬŏıňĵĚ

ĶŃĭĭĔŅĶěńħĔĸŋƞĴŀŅėŅĶȮType ĔĸŅĵŏĮƦĬĳŅļŅĪňŗĽŅĴŅĶĩŒĝƟĽĶƟŅĚėĺŅĴŏĝŊŗŀĴőĵĚĔńĭŀħňĨȮŐĽħĚŀńĨ

ĸńĔļĦƢȮľĶŊŀŏĮƕħıŊŘĬĪňŗŒľƟĔńĭėĺŅĴŐĮĶŏĮĸňŗĵĬĕŀĚĺńĥĬīĶĶĴĶƞĺĴĽĴńĵȮĺŇīňėŇħĬňŘŐĨĔĨƞŅĚěŅĔĪńŘĚȮ
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rationalism ŐĸŃȮhistoricism ŐĭĭŏħŇĴȮŏıĶŅŃœĴƞœħƟĴŀĚȮtype ŏĮƦĬĽŇŗĚėĚĪňŗȮľŅĔŐĨƞŏĮƦĬıĸĺńĨĪňŗĴň

ĻńĔĵĳŅıŒĬĔŅĶĩŌĔŀƞŅĬȮĨňėĺŅĴȮŐĸŃŏĮĸňŗĵĬŐĮĸĚĶŌĮŒľĴƞŀĵƞŅĚœĴƞĽŇŘĬĽŋħ 
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ĭĪĪňŗȮ3 

ėĺŅĴĽŊĭŏĬŊŗŀĚĕŀĚĪķļġňȮType and Typology: ěŅĔĶŅĔģŅĬĪŅĚĪķļġň 
 

 ĮĶŃŏĳĪȮľĶŊŀŐĭĭȮ&Type) ŒĬĪŅĚĽĩŅĮƤĨĵĔĶĶĴœĴƞŒĝƞŏıňĵĚĶŌĮŐĭĭĪňŗĽŅĴŅĶĩěņŐĬĔľĶŊŀ

ĪņĞŘņœħƟȮŐĨƞŏĮƦĬȮŴĔĶŀĭėĺŅĴėŇħŵȮĪňŗİƤĚĨńĺŀĵŌƞŒĬĺŇīňĪňŗŏĶŅĴŀĚőĸĔȮĽĶƟŅĚĽĶĶėƢıŊŘĬĪňŗȮŐĸŃŏĝŊŗŀĴőĵĚ

ėĺŅĴľĴŅĵĔńĭįŌƟėĬȮType œĴƞŒĝƞŏıňĵĚȮŴĽŇŗĚĪňŗĮĶŅĔĢŵȮŐĨƞėŊŀȮĔĸœĔŏĭŊŘŀĚľĸńĚȮĪňŗĔƞŀĶŌĮĽĩŅĮƤĨĵĔĶĶĴŒľƟ

ĴňėĺŅĴĽŊŗŀĽŅĶŐĸŃĴňĝňĺŇĨȮįƞŅĬĪńŘĚőėĶĚĽĶƟŅĚȮŀĚėƢĮĶŃĔŀĭȮŐĸŃĮĶŃĽĭĔŅĶĦƢĕŀĚįŌƟŒĝƟ 

 ŒĬĕĦŃĪňŗĵŋėŏĶŊŀĚĮƤĠĠŅŒĝƟȮŴrwncŵȮŏĮƦĬŐĴƞĭĪĪŅĚĶŌĮŐĭĭȮŏıŊŗŀėĚœĺƟĞŉŗĚėĺŅĴĔĸĴĔĸŊĬ

ĶŃľĺƞŅĚĽĩŅĮƤĨĵĔĶĶĴĔńĭŀŋħĴėĨŇĕŀĚŏľĨŋįĸŐĸŃėĺŅĴĚŅĴȮĵŋėĽĴńĵĨƞŀĴŅœħƟŏĮĸňŗĵĬĭĪĭŅĪĕŀĚȮtype 

ěŅĔȮĳŅıĨƟĬŐĭĭĪňŗľĵŋħĬŇŗĚȮœĮĽŌƞȮĶŃĭĭėĺŅĴėŇħĪňŗŏĮƕħĔĺƟŅĚŐĸŃŐĮĶįńĬœħƟȮĨŅĴĭĶŇĭĪȮŏĪėőĬőĸĵňȮŐĸŃ

ĺŅĪĔĶĶĴĶƞĺĴĽĴńĵȮĵŇŗĚŒĬĵŋėľĸńĚĽĴńĵŒľĴƞȮĪňŗėĺŅĴěĶŇĚľĸŅĔľĸŅĵŐĸŃėĺŅĴľĴŅĵĞƟŀĬĪńĭȮType ěŉĚ

œĴƞŒĝƞŏėĶŊŗŀĚĴŊŀŒĬĔŅĶěńħĶŃŏĭňĵĭŏĪƞŅĬńŘĬȮŐĨƞŏĮƦĬȮĳŅļŅĕŀĚĔŅĶĨňėĺŅĴȮ&interpretive system) Īňŗ

ĽĩŅĮĬŇĔŒĝƟŒĬĔŅĶĽĬĪĬŅĔńĭŀħňĨȮĮƤěěŋĭńĬȮŐĸŃĽŇŗĚĪňŗĵńĚĴŅœĴƞĩŉĚ 

3.1 ŐĬĺėŇħĺƞŅħƟĺĵĮĶŃŏĳĪŒĬĚŅĬĕŀĚȮQuatremère, Durand ŐĸŃȮSemper 

 ŐĬĺėŇħĺƞŅħƟĺĵȮŴĮĶŃŏĳĪŵȮ&type) ŒĬĽĩŅĮƤĨĵĔĶĶĴȮĴŇœħƟŏĮƦĬŏıňĵĚĔŅĶěńħľĴĺħľĴŌƞŐĭĭȮ

&classification) ŏıŊŗŀĔŅĶěħěņľĶŊŀįĸŇĨĞŘņŏĪƞŅĬńŘĬȮľŅĔŐĨƞŏĮƦĬȮŴőėĶĚĽĶƟŅĚĪŅĚėĺŅĴėŇħŵȮ

&conceptual structure) ĪňŗĽŃĪƟŀĬěŋħĵŊĬŏĝŇĚŀŋħĴĔŅĶĦƢĕŀĚŐĨƞĸŃĵŋėĽĴńĵȮėĺŅĴŏĕƟŅŒěŒĬȮtype ěŉĚ

ŐĮĶŏĮĸňŗĵĬœĮĨŅĴĔĶŃĭĺĬĪńĻĬƢĪŅĚĮƤĠĠŅȮĺńĥĬīĶĶĴȮŐĸŃėĺŅĴĽńĴıńĬīƢĶŃľĺƞŅĚĴĬŋļĵƢĔńĭ

ĽĳŅıŐĺħĸƟŀĴ 

 ĬńĔėŇħĽŅĴėĬŒĬĻĨĺĶĶļĪňŗȮ18ů19ȮœħƟŐĔƞȮQuatremère de Quincy, Jean-Nicolas-Louis 

Durand, ŐĸŃȮGottfried Semper œħƟıńĥĬŅŐĬĺėŇħŏĶŊŗŀĚȮtype ěŅĔģŅĬėŇħĪňŗŐĨĔĨƞŅĚĔńĬŀĵƞŅĚĸŉĔĞŉŘĚȮ

ĪńŘĚŒĬĴŇĨŇĕŀĚŀĳŇĮĶńĝĠŅȮŏľĨŋįĸĬŇĵĴȮŐĸŃĴŅĬŋļĵĺŇĪĵŅȮĞŉŗĚĽŅĴŅĶĩĽĶŋĮĽŅĶŃĽņėńĠœħƟ ħńĚĬňŘ 

3.1.1 Quatremère de Quincy: Type ŒĬģŅĬŃěŇĨĺŇĠĠŅĦĶƞĺĴȮ&Archetype of 

Meaning): Disposition 

 ŐĬĺėŇħĺƞŅħƟĺĵȮŴgltclrgmlŵȮŒĬĪķļġňĽĩŅĮƤĨĵĔĶĶĴĕŀĚȮQuatremère de 

Quincy ĴňěŋħŏĶŇŗĴĨƟĬěŅĔėĺŅĴıĵŅĵŅĴĪňŗěŃŐĵĔėĺŅĴľĴŅĵĕŀĚĔŅĶĽĶƟŅĚĽĶĶėƢĪŅĚ
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ĽĩŅĮƤĨĵĔĶĶĴŀŀĔěŅĔĔŅĶĔĶŃĪņŏĝŇĚŏĪėĬŇėľĶŊŀĔŅĶŏĸňĵĬŐĭĭĪŅĚĔŅĵĳŅıȮőħĵŏĬƟĬĵŘņĩŉĚ

ĸńĔļĦŃĬŅĴīĶĶĴȮ&abstract) ĕŀĚĔĶŃĭĺĬĔŅĶėŇħĽĶƟŅĚĨƟĬŐĭĭ ĞŉŗĚœĴƞœħƟŏĮƦĬįĸěŅĔĔŅĶ

ĽńĚŏėĶŅŃľƢŀĚėƢĮĶŃĔŀĭĪŅĚĔŅĵĳŅıőħĵĨĶĚȮŐĨƞŏĔŇħěŅĔĮĢŇĭńĨŇĔŅĶĕŀĚěŇĬĨĬŅĔŅĶŏĝŇĚ

ĨĶĶĔŃȮĪňŗĵŉħőĵĚŀĵŌƞĔńĭȮŴĳŅıŒĬŒěŵȮŀńĬŏĮƦĬĨƟĬĔņŏĬŇħĕŀĚŐĭĭȮ&type) ĪńŘĚľĸŅĵȮŐĬĺĪŅĚ

ĕŀĚȮQuatremère œĴƞœħƟŒľƟėņĬŇĵŅĴĽĩŅĮƤĨĵĔĶĶĴįƞŅĬĽŇŗĚĮĸŌĔĽĶƟŅĚȮľŅĔŐĨƞĔņľĬħŒľƟ

ĽĩŅĮƤĨĵĔĶĶĴŏĮƦĬĔŅĶĔĶŃĪņĪŅĚĮƤĠĠŅȮĪňŗŀĵŌƞŏľĬŊŀĔŅĶĶńĭĶŌƟĪŅĚĮĶŃĽŅĪĽńĴįńĽȮħńĚĬńŘĬȮ

invention ěŉĚĴŇŒĝƞŏıňĵĚěŋħŏĶŇŗĴĨƟĬĕŀĚĔŅĶŀŀĔŐĭĭȮŐĨƞėŊŀŐĔƞĬĕŀĚĽĩŅĮƤĨĵĔĶĶĴŒĬģŅĬŃ

ĻŅĽĨĶƢĕŀĚėĺŅĴėŇħĽĶƟŅĚĽĶĶėƢĪňŗŐĵĔĨńĺěŅĔĔŅĶįĸŇĨĺńĨĩŋ 

 ŒĬŐĚƞĬňŘȮQuatremère œħƟŏĽĬŀĺƞŅȮŴtwncŵȮœĴƞėĺĶĩŌĔŏĕƟŅŒěĺƞŅŏĮƦĬĨƟĬĜĭńĭĪňŗĩŌĔĬņĴŅ

ŏĸňĵĬŐĭĭŐĭĭĞŘņȮŕȮľŅĔŐĨƞŏĮƦĬȮŴľĸńĔĔŅĶĪŅĚėĺŅĴėŇħŵȮĪňŗŒľƟŐĬĺĪŅĚŒĬĔŅĶĔņľĬħ

ĶŌĮŐĭĭĕŀĚĚŅĬĽĩŅĮƤĨĵĔĶĶĴȮőħĵœĴƞěņŏĮƦĬĨƟŀĚĪņĞŘņŒĬĸńĔļĦŃĶŌĮīĶĶĴȮĔĸƞŅĺėŊŀȮType 

œĴƞŒĝƞȮmodel ľŅĔŐĨƞŏĮƦĬŏĔĦĤƢŏĝŇĚĴőĬĪńĻĬƢĪňŗĬņœĮĽŌƞėĺŅĴľĸŅĔľĸŅĵĪŅĚĔŅĶŀŀĔŐĭĭœħƟ

ŀĵƞŅĚœĴƞěņĔńħȮŏĕŅĵŊĬĵńĬĺƞŅĔŅĶĽĶƟŅĚĽĶĶėƢŒĬĪŅĚĽĩŅĮƤĨĵĔĶĶĴĨƟŀĚľĸňĔŏĸňŗĵĚĔŅĶŏĸňĵĬŐĭĭȮ

&imitation) (Quatremère de Quincy, 1832/1999)ȮĪňŗŏĮƦĬŏıňĵĚĔŅĶĪņĞŘņĕŀĚĽŇŗĚĪňŗĴňŀĵŌƞ

ŐĸƟĺȮŐĸŃėĺĶĴŋƞĚŏĬƟĬĪňŗĔŅĶŏĕƟŅŒěĽŅĶŃŏĝŇĚŐĬĺėŇħĕŀĚȮtype ĪňŗŏĮĶňĵĭŏĽĴŊŀĬŐĴƞĭĪŏĝŇĚ

ĬŅĴīĶĶĴŀńĬŏĮƕħĔĺƟŅĚĽņľĶńĭĔŅĶŐĮĶĶŌĮĪŅĚĽĩŅĮƤĨĵĔĶĶĴȮŒĬėĺŅĴľĴŅĵĬňŘȮĔŅĶĽĶƟŅĚĽĶĶėƢ

ěŉĚœĴƞŒĝƞĔŅĶŏĶŇŗĴěŅĔĻŌĬĵƢȮľŅĔŐĨƞŏĮƦĬĔŅĶŏĕƟŅĩŉĚĶŅĔģŅĬĕŀĚŐĭĭŐįĬŏıŊŗŀėƟĬľŅėĺŅĴŏĮƦĬœĮ

œħƟŒľĴƞȮŕȮěŅĔĔĶŀĭėŇħŏħŇĴ 

 ħƟĺĵŏľĨŋĬňŘȮŐĬĺėŇħŏĶŊŗŀĚȮinvention ĕŀĚȮQuatremère ěŉĚĴňėĺŅĴĽńĴıńĬīƢőħĵĨĶĚ

ĔńĭĽŇŗĚĪňŗŏĕŅŏĶňĵĔĺƞŅȮŴėĺŅĴĪĶĚěņĶƞĺĴŵȮ&collective memory) ĞŉŗĚĪņľĬƟŅĪňŗŏĮƦĬȮarchetype 

ľĶŊŀĳŅıĨƟĬŐĭĭŒĬĶŃħńĭěŇĨĽņĬŉĔĪŅĚĺńĥĬīĶĶĴȮ(Marzotto Caotorta, 2022)ȮėĺŅĴĪĶĚ

ěņĶƞĺĴĬňŘĴŇœħƟŏĮƦĬŏıňĵĚėĺŅĴĶŌƟŒĬŀħňĨȮľŅĔŐĨƞĪņľĬƟŅĪňŗŏĮƦĬĔĶŀĭŀƟŅĚŀŇĚŒĬĔŅĶĽĶƟŅĚĽĶĶėƢĪňŗĴň

ėĺŅĴĨƞŀŏĬŊŗŀĚĪŅĚĮĶŃĺńĨŇĻŅĽĨĶƢŐĸŃĽŋĬĪĶňĵĻŅĽĨĶƢȮŏĕŅŏľŖĬĺƞŅȮarchetype ėŊŀıĸńĚĳŅĵŒĬ

ĕŀĚŀŅĶĵīĶĶĴȮĪňŗĽŃĪƟŀĬįƞŅĬĔŅĶĶńĭĶŌƟĶƞĺĴĕŀĚĴĬŋļĵƢŏĔňŗĵĺĔńĭėĺŅĴĚŅĴȮėĺŅĴĽĴħŋĸȮŐĸŃ

ĽńħĽƞĺĬĪňŗŏľĴŅŃĽĴȮőħĵœĴƞěņĔńħŀĵŌƞĪňŗĶŌĮŐĭĭľĬŉŗĚŏħňĵĺȮĔŅĶĽĶƟŅĚĚŅĬĽĩŅĮƤĨĵĔĶĶĴĪňŗŐĪƟěĶŇĚȮ

ěŉĚėŊŀĔŅĶĨňėĺŅĴȮarchetype ŏľĸƞŅĬňŘŒĬŐĨƞĸŃĵŋėĽĴńĵȮįƞŅĬĔĶŃĭĺĬĔŅĶȮinvention ĪňŗŒľƟ

ėĺŅĴľĴŅĵŒľĴƞŐĔƞȮtype őħĵĵńĚŏĝŊŗŀĴőĵĚĔńĭŐĔƞĬĕŀĚĺńĥĬīĶĶĴŏħŇĴŀĵƞŅĚĸŉĔĞŉŘĚ 
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 őħĵĽĶŋĮĽŅĶŃĽņėńĠĕŀĚŐĬĺėŇħȮInvention œħƟȮħńĚĬňŘ 

 1) ŐĭĭȮ&Type) ŏĮƦĬľĸńĔėŇħĬŅĴīĶĶĴ8ȮĴŇŒĝƞĔŅĶěņĸŀĚĶŌĮŐĭĭȮŐĨƞėŊŀŐĴƞĭĪŏĝŇĚ

ĴőĬĪńĻĬƢ 

 2) ĔŅĶĽĶƟŅĚĽĶĶėƢœĴƞŒĝƞĔŅĶĸŀĔŏĸňĵĬ8ȮType ŏĮƕħŒľƟŏĔŇħĔŅĶŐĮĶŏĮĸňŗĵĬœħƟőħĵœĴƞ

ĸŃĪŇŘĚľĸńĔĔŅĶ 

 3) ĔŅĶŀŅĻńĵėĺŅĴĪĶĚěņĶƞĺĴȮ&Archetype): ėĺŅĴĶŌƟŐĸŃėƞŅĬŇĵĴĪŅĚĺńĥĬīĶĶĴ

ĩŌĔĶĺĴœĺƟŒĬŐĭĭĨƟĬĔņŏĬŇħ 

3.1.2 Jean-Nicolas-Louis Durand: Type ŒĬģŅĬŃŀĚėƢĮĶŃĔŀĭŐĭĭŐįĬȮ

&Compositional System): Disposition 

 ŐĬĺėŇħŏĶŊŗŀĚȮŴbgqnmqgrgmlŵȮŒĬĪķļġňĕŀĚȮJean-Nicolas-Louis Durand 

ĺŅĚĶŅĔģŅĬĭĬėĺŅĴŏĝŊŗŀĴńŗĬŒĬĶŃŏĭňĵĭŏĝŇĚĨĶĶĔŃŐĸŃėĺŅĴŏĮƦĬĶŃĭĭĕŀĚĔŅĶŀŀĔŐĭĭ

ĽĩŅĮƤĨĵĔĶĶĴȮĞŉŗĚĽŃĪƟŀĬĝńħŒĬľĸńĔĽŌĨĶĔŅĶĽŀĬĕŀĚŏĕŅĪňŗȮÉcole polytechnique ŐĸŃŒĬ

įĸĚŅĬ NpéagqȮbcqȮJcçmlqȮbŲ?pafgrcarspc őħĵȮDurand œħƟŏĬƟĬĵŘņĺƞŅĔŅĶěńħĺŅĚ

ŀĚėƢĮĶŃĔŀĭĕŀĚŀŅėŅĶȮ&disposition des parties) ėĺĶĵŉħľĸńĔėĺŅĴĚƞŅĵȮėĺŅĴĽŃħĺĔȮ

ŐĸŃėĺŅĴŏľĴŅŃĽĴȮĞŉŗĚĩŊŀŏĮƦĬıŊŘĬģŅĬĕŀĚėĺŅĴĴňĶŃŏĭňĵĭŒĬĪŅĚŀŀĔŐĭĭȮĔŅĶŀŀĔŐĭĭĪňŗħň

ŒĬĪńĻĬŃĕŀĚȮDurand ěŉĚœĴƞŒĝƞįĸĕŀĚŐĶĚĭńĬħŅĸŒěŏĜıŅŃĨńĺȮľĶŊŀĔŅĶŏĸňĵĬŐĭĭĶŌĮŐĭĭŒĬ

ĳŅıĪňŗȮ4ȮŐĽħĚĔŅĶŒĝƟĽńħĽƞĺĬŏĶĕŅėĦŇĨȮ081, /80, 182ȮŒĬȮtype ĕŀĚȮvilla 
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ŀħňĨȮŐĨƞŏĔŇħěŅĔĶŃĭĭėŇħĪňŗĽŅĴŅĶĩĩƞŅĵĪŀħœħƟȮĞŘņœħƟȮŐĸŃĽŀĬŒľƟŏĕƟŅŒěœħƟįƞŅĬőėĶĚĽĶƟŅĚĪŅĚ

ĨĶĶĔŃ  

 ĳŅĵŒĨƟĭĶŇĭĪľĸńĚĔŅĶĮĢŇĺńĨŇİĶńŗĚŏĻĽĪňŗĺŇĪĵŅĻŅĽĨĶƢŏĶŇŗĴĴňĭĪĭŅĪŏħƞĬȮDurand œħƟĬņ

ĔĶŀĭėŇħŐĭĭĺŇĪĵŅĻŅĽĨĶƢĴŅŒĝƟŏĮƦĬŏėĶŊŗŀĚĴŊŀľĸńĔŒĬĔŅĶěńħĶŃŏĭňĵĭĽĩŅĮƤĨĵĔĶĶĴȮőħĵŏĬƟĬ

ŒľƟĔŅĶŀŀĔŐĭĭĨŀĭĽĬŀĚĨƞŀľĬƟŅĪňŗĔŅĶŒĝƟĽŀĵȮ&function) ĴŅĔĔĺƞŅĔŅĶŐĽĺĚľŅĶŌĮĪĶĚŀńĬ

ĚŅĴĨŅĴŀŋħĴėĨŇŐĭĭėĸŅĽĽŇĔȮŒĬĕƟŀĬňŘȮŏĕŅĨƞŅĚěŅĔĬńĔŀŀĔŐĭĭĶŋƞĬĔƞŀĬĪňŗŏĬƟĬŐĭĭŐįĬĪŅĚ

ĽŋĬĪĶňĵĻŅĽĨĶƢȮħƟĺĵŏľĨŋĬňŘȮDisposition ŒĬėĺŅĴľĴŅĵĕŀĚŏĕŅěŉĚŏĮƦĬĔŅĶĔņľĬħĶŃĭĭ

ŀĚėƢĮĶŃĔŀĭĕŀĚŀŅėŅĶőħĵĵŉħĨŅĴĸņħńĭĕńŘĬĕŀĚĔŅĶŒĝƟĽŀĵȮŏĝƞĬȮĔŅĶŐĵĔĽƞĺĬľĬƟŅĪňŗĶŃľĺƞŅĚ

ıŊŘĬĪňŗĽŅīŅĶĦŃůĽƞĺĬĨńĺȮıŊŘĬĪňŗŒľƟĭĶŇĔŅĶůıŊŘĬĪňŗŒĝƟĚŅĬȮľĶŊŀŐĴƟŐĨƞŐĬĺėŇħŏĶŊŗŀĚŐĔĬĔĸŅĚŐĸŃ

ŐĬĺĔŅĶŏĕƟŅĩŉĚȮŀŅėŅĶěŉĚĴŇŒĝƞĻŇĸĮŃŐľƞĚĶŌĮĪĶĚȮľŅĔŐĨƞŏĮƦĬĔĸœĔŐľƞĚĔŅĶŒĝƟĚŅĬĪňŗĴň

ĮĶŃĽŇĪīŇĳŅı  

 ĶŃĭĭėĺŅĴĽńĴıńĬīƢĶŃľĺƞŅĚŀĚėƢĮĶŃĔŀĭŒĬŏĝŇĚĨņŐľĬƞĚŐĸŃĕĬŅħȮĞŉŗĚȮDurand 

ŏĶňĵĔĺƞŅȮŴĶŃĭĭĽńħĽƞĺĬŵȮ&système de proportions) ĔŖŏĮƦĬŀňĔľĬŉŗĚĔĸœĔĽņėńĠŒĬŐĬĺėŇħȮ

ĳŅıĪňŗȮ5ȮŐĽħĚȮBsp_lbŲqȮkcrfmbȮmdȮamknmqgrgmlȮpctcpqcbȮŐĸŃŐįĬįńĚěŅĔȮŴFormule 
ep_nfgoscȮ_nnjga_`jcȮ_svȮébgdgacqȮns`jgaqȮtmûréqŵȮ&Nj_rcȮ1' 
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disposition ĕŀĚŏĕŅȮőħĵŏĕŅĮĢŇŏĽīŀŋħĴėĨŇŏĶŊŗŀĚĽńħĽƞĺĬĪŀĚȮ&golden ratio) ľĶŊŀĽńħĽƞĺĬ

ĕŀĚĴĬŋļĵƢŐĭĭĺŇĪĶŌŏĺňĵĽȮ&Vitruvian proportion) ŐĸŃľńĬĴŅŒĝƟĶŃĭĭėĦŇĨĻŅĽĨĶƢĚƞŅĵȮŕȮĪňŗ

ĽŅĴŅĶĩŒĝƟœħƟĔńĭŀŅėŅĶĪŋĔĮĶŃŏĳĪȮŏĝƞĬȮĽńħĽƞĺĬȮ2:3, 1:2, 3:4 őħĵŏĬƟĬėĺŅĴĽĴŏľĨŋĽĴįĸȮ

&rationality) ĴŅĔĔĺƞŅĽŋĬĪĶňĵĳŅıȮĔŅĶěńħĺŅĚŀĚėƢĮĶŃĔŀĭŒĬŀŅėŅĶĕŀĚŏĕŅěŉĚŀŇĚŀĵŌƞĭĬ

ĶŃĭĭŐĭĭĨŅĶŅĚȮĪňŗŏĮƕħőŀĔŅĽŒľƟŏĔŇħĔŅĶĽĶƟŅĚĞŘņȮ&repetition) ĔŅĶĕĵŅĵĕĬŅħȮ&scalability) 

ŐĸŃėĺŅĴĵŊħľĵŋƞĬŒĬŏĝŇĚĶŌĮŐĭĭȮ&formal variation) ĞŉŗĚĪńŘĚľĴħĬňŘŐĽħĚĩŉĚėĺŅĴıĵŅĵŅĴĪňŗěŃ

ĸħĭĪĭŅĪĕŀĚŐĶĚĭńĬħŅĸŒěŏĜıŅŃĨĬŐĸŃŐĪĬĪňŗħƟĺĵľĸńĔėŇħŏĝŇĚĶŃĭĭȮ 

 Durand œħƟĺŅĚľĸńĔĺŇīňŒĬĔŅĶĽŊŗŀĽŅĶĪŅĚĽĩŅĮƤĨĵĔĶĶĴĪňŗŏĮƦĬĶŃĭĭŀĵƞŅĚĝńħŏěĬȮ

įƞŅĬĶŌĮŐĭĭĔŅĶȮŴpcnpcqclr_rgmlŵȮĞŉŗĚŏĕŅĔņľĬħŒľƟıŊŘĬģŅĬĕŀĚĔŅĶŏĶňĵĬĶŌƟĽĩŅĮƤĨĵĔĶĶĴ

ĨƟŀĚŏĶŇŗĴěŅĔĔŅĶŏĕƟŅŒěȮŴįńĚıŊŘĬŵȮ&nj_lq'*ȮŴĶŌĮħƟŅĬŵȮ&élévations), ŐĸŃȮŴĳŅıĨńħŵȮ

&coupes) őħĵŏĬƟĬĔŅĶŏĕňĵĬŐĭĭĪňŗŒĝƟĶŃĭĭŏĶĕŅėĦŇĨŏĮƦĬľĸńĔȮĔŅĶĺŅħĳŅıĽĩŅĮƤĨĵĔĶĶĴ

ĕŀĚŏĕŅĴŇŒĝƞĔŅĶŐĽħĚėĺŅĴĚŅĴĪŅĚĻŇĸĮŃȮľŅĔŐĨƞŏĮƦĬĔŅĶĬņŏĽĬŀĕƟŀĴŌĸŀĵƞŅĚŏĮƦĬĶŃĭĭŏıŊŗŀ

ĩƞŅĵĪŀħėĺŅĴĽńĴıńĬīƢĕŀĚŀĚėƢĮĶŃĔŀĭĨƞŅĚȮŕȮŀĵƞŅĚŐĴƞĬĵņŐĸŃĮĶŅĻěŅĔŀėĨŇĪŅĚŀŅĶĴĦƢȮ

ľĸńĔĔŅĶȮrepresentation ĕŀĚȮDurand ěŉĚœĴƞŏıňĵĚŐĨƞĽƞĚŏĽĶŇĴĔŅĶĽŀĬŐĸŃĔŅĶĪņėĺŅĴ

ŏĕƟŅŒěĽĩŅĮƤĨĵĔĶĶĴŒĬŏĝŇĚĺŇĪĵŅĻŅĽĨĶƢȮŐĨƞĵńĚŏĮƦĬĔŅĶĭŋĔŏĭŇĔŐĬĺėŇħŐĭĭĽĴńĵŒľĴƞȮ

&modernist rationalism) ĪňŗĺŅĚĶŅĔģŅĬŒľƟĔńĭĔŅĶŏĕňĵĬŐĭĭĴŅĨĶģŅĬŒĬĵŋėŀŋĨĽŅľĔĶĶĴ

ŐĸŃĵŋėőĴŏħŇĶƢĬŒĬŏĺĸŅĨƞŀĴŅ 

 őħĵĽĶŋĮĽŅĶŃĽņėńĠĕŀĚŐĬĺėŇħȮDisposition œħƟȮħńĚĬňŘ 

 1) ĵŉħľĸńĔĶŃŏĭňĵĭŏĝŇĚĨĶĶĔŃ8ȮĽĩŅĮƤĨĵĔĶĶĴĨƟŀĚĴňŏľĨŋįĸȮŏĕƟŅŒěĚƞŅĵȮŐĸŃŏĮƦĬ

ĶŃĭĭ 

 2) ŒĝƟĺŇĪĵŅĻŅĽĨĶƢŐĸŃĲƤĚĔƢĝńĬŏĮƦĬŐĔĬ8ȮĔŅĶŀŀĔŐĭĭėĺĶĨŀĭőěĪĵƢĔŅĶŒĝƟĽŀĵȮ

ŐĸŃœĴƞŒĝƞŐėƞėĺŅĴĚŅĴ 

 3) ĶŃĭĭĽńħĽƞĺĬŏĝŇĚĨĶĶĔŃ8ȮŏĸŊŀĔŒĝƟĽńħĽƞĺĬŐĭĭėĦŇĨĻŅĽĨĶƢĚƞŅĵ 

 4) Representation ŏĮƦĬĶŃĭĭ8ȮŒĝƟįńĚıŊŘĬ ĶŌĮħƟŅĬ ŐĸŃĳŅıĨńħȮĶĺĴĔŅĶŒĝƟĶŃĭĭ

ŏĶĕŅėĦŇĨŏıŊŗŀĩƞŅĵĪŀħŐĬĺėŇħ 
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3.1.3 Gottfried Semper: Type ŒĬģŅĬŃįĸįĸŇĨĪŅĚĺńĥĬīĶĶĴŐĸŃĺńĽħŋȮ

&Cultural-Material Typology): Style 

 ŐĬĺėŇħŏĶŊŗŀĚȮŴqrwjcŵȮŒĬĪķļġňĕŀĚȮGottfried Semper œĴƞœħƟĩŌĔěņĔńħŒľƟŀĵŌƞŒĬ

ĔĶŀĭĕŀĚėĺŅĴĚŅĴŏĝŇĚĻŇĸĮƝŐĭĭĜŅĭĜĺĵȮľŅĔŐĨƞŏĮƦĬįĸįĸŇĨĕŀĚȮŴĭĶŇĭĪŏĝŇĚıŊŘĬĪňŗŵȮĞŉŗĚ

ĽńĴıńĬīƢŀĵƞŅĚŐĬĭŐĬƞĬĔńĭĽĳŅıĳŌĴŇĮĶŃŏĪĻȮĳŌĴŇŀŅĔŅĻȮŐĸŃĳŌĴŇĶńģĻŅĽĨĶƢĕŀĚıŊŘĬĪňŗľĬŉŗĚȮŕȮ

ŏĕŅŏĽĬŀĺƞŅȮstyle ĴŇŒĝƞĽŇŗĚĪňŗŏĸŊŀĔœħƟŀĵƞŅĚŏĽĶňȮŐĨƞŏĮƦĬĽŇŗĚĪňŗŏĔŇħĕŉŘĬěŅĔĔŅĶĮĶńĭĨńĺĕŀĚĴĬŋļĵƢĨƞŀ

ĽĳŅıŐĺħĸƟŀĴįƞŅĬĔŅĶŒĝƟĺńĽħŋȮĔŅĶĨńŘĚĩŇŗĬģŅĬȮŐĸŃĔŅĶěńħĶŃŏĭňĵĭıŊŘĬĪňŗȮĨńĺŀĵƞŅĚŏĝƞĬȮĔŅĶ

ŏĸŊŀĔŒĝƟőėĶĚĽĶƟŅĚœĴƟŒĬĳŌĴŇĳŅėľĬŅĺȮľĶŊŀĔŅĶŀŀĔŐĭĭŀŅėŅĶĪňŗŏĮƕħőĸƞĚŒĬŏĕĨĶƟŀĬĝŊŘĬȮĸƟĺĬ

ŏĮƦĬĔŅĶĨŀĭĽĬŀĚĨƞŀĽĳŅıŐĺħĸƟŀĴĪńŘĚĽŇŘĬȮSemper ŏľŖĬĺƞŅȮstyle ĪňŗŐĪƟěĶŇĚěŉĚŏĔŇħěŅĔȮ

ėĺŅĴěņŏĮƦĬȮ(necessity) œĴƞŒĝƞȮĽŋĬĪĶňĵŃŏĜıŅŃĨńĺȮ(aesthetic) ŐĸŃŏĮƦĬĶƞŀĚĶŀĵĕŀĚĔŅĶ

ĮĶńĭĨńĺĪŅĚĺńĥĬīĶĶĴĨƞŀıŊŘĬĪňŗŒĬĶŃĵŃĵŅĺ 

 ŒĬŀňĔĶŃħńĭľĬŉŗĚȮStyle ĵńĚĽŃĪƟŀĬĩŉĚȮŴĭĶŇĭĪŏĝŇĚĺńĥĬīĶĶĴŵĪňŗĮĶŅĔĢŒĬıŇīňĔĶĶĴȮ

ĮĶŃŏıĦňȮŐĸŃĺŇĩňĝňĺŇĨĕŀĚĝŋĴĝĬȮSemper ŒľƟėĺŅĴĽņėńĠĔńĭȮŴĔŅĶĽŊŗŀėĺŅĴľĴŅĵŵȮĕŀĚ

ĽĩŅĮƤĨĵĔĶĶĴȮįƞŅĬĶŌĮŐĭĭĪňŗĴňĶŅĔěŅĔĔŇěĔĶĶĴĪŅĚĽńĚėĴȮŏĝƞĬȮĔŅĶĺŅĚĨņŐľĬƞĚĕŀĚŏĽŅŒĬ

ĺŇľŅĶȮĔŅĶěńħıŊŘĬĪňŗĽņľĶńĭĔŅĶĭŌĝŅȮľĶŊŀŐĴƟŐĨƞĸĺħĸŅĵĨĔŐĨƞĚĪňŗĽŊĭŏĬŊŗŀĚěŅĔĔŅĶĪŀįƟŅȮŏĕŅĝňŘ

ĺƞŅĔŅĶŏĕƟŅŒěȮstyle ŀĵƞŅĚŐĪƟěĶŇĚĨƟŀĚŏĕƟŅŒěĪňŗĴŅŏĝŇĚĽńĠĸńĔļĦƢĕŀĚĶŌĮŐĭĭĬńŘĬȮŕȮĞŉŗĚŏĮƦĬįĸ

ĽŃĽĴĕŀĚŏĺĸŅŐĸŃėĺŅĴŏĝŊŗŀŐĭĭĶĺĴľĴŌƞȮœĴƞŒĝƞŏıňĵĚĔŅĶĨńħĽŇĬŒěŏĝŇĚĻŇĸĮƝĕŀĚĮƤěŏěĔȮĔŅĶ

ĨňėĺŅĴȮstyle ĕŀĚȮSemper ěŉĚĴŋƞĚŏĬƟĬĪňŗėŋĦėƞŅĪŅĚĺńĥĬīĶĶĴȮŐĸŃĔŅĶħņĶĚŀĵŌƞĕŀĚ

ėĺŅĴľĴŅĵŒĬĽĳŅĺŃĪŅĚĮĶŃĺńĨŇĻŅĽĨĶƢȮĴŅĔĔĺƞŅĔŅĶıŇěŅĶĦŅěŅĔŀĚėƢĮĶŃĔŀĭĪŅĚĔŅĵĳŅı

ŏıňĵĚŀĵƞŅĚŏħňĵĺ 

 Semper ĵńĚŏĽĬŀȮŴľĸńĔĔŅĶľƞŀľŋƟĴŵȮ&Bekleidung) ŏĮƦĬľńĺŒěĕŀĚĔŅĶĽĶƟŅĚȮstyle 

őħĵĴŀĚĺƞŅĽĩŅĮƤĨĵĔĶĶĴėŊŀĔŅĶĮĶŃĔŀĭĽĶƟŅĚįƞŅĬȮŴįŇĺŵȮľĶŊŀȮŴŏĮĸŊŀĔŵȮĪňŗĴňľĬƟŅĪňŗĪńŘĚŒĬŏĝŇĚ

őėĶĚĽĶƟŅĚŐĸŃĔŅĶĽŊŗŀėĺŅĴľĴŅĵȮŏĕŅĴŀĚĺƞŅĶŅĔģŅĬĕŀĚĽĩŅĮƤĨĵĔĶĶĴŏĔŇħěŅĔĔŅĶȮŴĮĔ

ėĸŋĴŵȮľĶŊŀȮŴľŋƟĴŵȮĞŉŗĚĽŊĭĪŀħĴŅěŅĔĔŅĶŏĵŖĭȮĔŅĶĩńĔȮĔŅĶĪŀȮŐĸŃĔŅĶĮĶŃħńĭĨĔŐĨƞĚĕŀĚĺńĽħŋ

ŀƞŀĬȮĔŅĶľƞŀľŋƟĴěŉĚœĴƞŒĝƞŏıňĵĚįŇĺĕŀĚŀŅėŅĶȮŐĨƞŏĮƦĬŐĔƞĬŐĪƟĕŀĚĔŅĶĮĶŃĔŀĭĽĶƟŅĚĪňŗĶĺĴŏŀŅ

ėĺŅĴĶŌƟĪŅĚľńĨĩĔĶĶĴȮ&craft knowledge) ŐĸŃĶŃĭĭėĺŅĴŏĝŊŗŀĕŀĚĴĬŋļĵƢŏĕƟŅœĺƟħƟĺĵĔńĬȮŒĬ

ėĺŅĴľĴŅĵĬňŘȮĔŅĶŏĕƟŅŒěȮstyle ěŉĚœĴƞŀŅěŐĵĔŀŀĔěŅĔėĺŅĴŏĕƟŅŒěŏĝŇĚĺńĽħŋŐĸŃŏĪėĬŇėĔŅĶ

įĸŇĨĪňŗŐİĚœĺƟĞŉŗĚĽńĠĸńĔļĦƢĪŅĚĺńĥĬīĶĶĴŀńĬĞńĭĞƟŀĬ 
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 ŒĬĶŃħńĭőėĶĚĽĶƟŅĚȮSemper ĵńĚŏĬƟĬĵŘņĩŉĚȮŴĸńĔļĦŃŏĜıŅŃĕŀĚĔŅĶĮĶŃĔŀĭĽĶƟŅĚ

ĨŅĴĝĬŇħĕŀĚĺńĽħŋŵȮŐĽħĚŀŀĔįƞŅĬĔŅĶĺŅĚŀĚėƢĮĶŃĔŀĭŐĸŃĶŃĭĭőėĶĚĽĶƟŅĚĪňŗĽńĴıńĬīƢĔńĭ

ėĺŅĴĽŅĴŅĶĩĕŀĚĺńĽħŋĬńŘĬȮŕȮŏĝƞĬȮĸńĔļĦŃĔŅĶĞƟŀĬľŇĬŒĬĚŅĬĔƞŀŀŇģȮĸŅĵŏĽƟĬĕŀĚœĴƟŒĬĚŅĬ

ĮĶŃĔŀĭȮľĶŊŀĸńĔļĦŃĕŀĚŏĽƟĬħƟŅĵŒĬĚŅĬĪŀįƟŅȮŏĕŅĝňŘŒľƟŏľŖĬĺƞŅĶŌĮŐĭĭĕŀĚȮstyle ěŉĚœĴƞ

ĽŅĴŅĶĩŐĵĔŀŀĔěŅĔĺŇīňĔŅĶĮĶŃĔŀĭȮĪňŗĽńĴıńĬīƢĔńĭĺńĽħŋȮ&materiality) őħĵĨĶĚȮĞŉŗĚŏĮƦĬĔŅĶ

ĭŋĔŏĭŇĔŐĬĺėŇħȮŴrcarmlgaȮjmegaŵȮĪňŗěŃĔĸŅĵŏĮƦĬıŊŘĬģŅĬĕŀĚĔŅĶŏĕƟŅŒěĳŅļŅĽĩŅĮƤĨĵĔĶĶĴ

ĵŋėŒľĴƞȮħńĚĬńŘĬȮĔŅĶŀŀĔŐĭĭĪňŗœĴƞĽŀħėĸƟŀĚĔńĭĸńĔļĦŃŏĜıŅŃĕŀĚĺńĽħŋěŉĚĩŊŀŏĮƦĬĔŅĶĭŇħŏĭŊŀĬ

ĽŅĶŃĕŀĚȮstyle ŐĸŃĸŃŏĸĵĶŅĔŏľĚƟŅĪŅĚĺńĥĬīĶĶĴĕŀĚĚŅĬĽĩŅĮƤĨĵĔĶĶĴ 

 őħĵĽĶŋĮĽŅĶŃĽņėńĠĕŀĚŐĬĺėŇħȮStyle œħƟȮħńĚĬňŘ 

 1) Style ėŊŀĔŅĶĨŀĭĽĬŀĚĨƞŀıŊŘĬĪňŗ8ȮŐĭĭŐĸŃőėĶĚĽĶƟŅĚĽńĴıńĬīƢĔńĭĽĳŅıŐĺħĸƟŀĴ

ŀĵƞŅĚĸŉĔĞŉŘĚ 

 2) ŏĝŊŗŀĴőĵĚĔńĭıŇīňĔĶĶĴŐĸŃĺńĥĬīĶĶĴ8 ĶŌĮŐĭĭŏĮƦĬįĸĕŀĚĔŇěĔĶĶĴŐĸŃėĺŅĴŏĝŊŗŀ

ĕŀĚĴĬŋļĵƢ 3) ŐĬĺėŇħĔŅĶľƞŀľŋƟĴȮ&Bekleidung): ıŊŘĬįŇĺȮĺńĽħŋȮŐĸŃĸĺħĸŅĵȮėŊŀȮ

ĳŅļŅĕŀĚĺńĥĬīĶĶĴ 

 4) ĺńĽħŋŐĨƞĸŃĝĬŇħĴňĨĶĶĔŃĔŅĶĮĶŃĔŀĭĨƞŅĚĔńĬ8 ĺńĽħŋŏĮƦĬĨńĺĔņľĬħĶŌĮŐĭĭŐĸŃ

ėĺŅĴľĴŅĵȮœĴƞŒĝƞŏıňĵĚĺńĨĩŋĽĶƟŅĚŀŅėŅĶ 

 

3.2 ıŊŘĬľĸńĚĕŀĚȮLe Corbusier, Peter Zumthor ŐĸŃȮJean Nouvel 

 ŏıŊŗŀĺŅĚĶŅĔģŅĬĽņľĶńĭĔŅĶĻŉĔļŅŐĸŃĺŇŏėĶŅŃľƢŐĬĺėŇħĺƞŅħƟĺĵȮŴĮĶŃŏĳĪŵȮ&type) ŒĬĭĶŇĭĪ

ĕŀĚĽĩŅĮƤĨĵĔĶĶĴĶƞĺĴĽĴńĵȮĚŅĬĺŇěńĵĬňŘěŉĚŏĶŇŗĴĨƟĬħƟĺĵĔŅĶĽņĶĺěıŊŘĬľĸńĚĪŅĚėĺŅĴėŇħȮ&intellectual 

background) ŐĸŃĪƞŅĪňĪŅĚĪķļġňȮ&theoretical stance) ĕŀĚĽĩŅĮĬŇĔĽŅĴėĬĪňŗĴňĭĪĭŅĪĽņėńĠ

ŒĬĝƞĺĚĻĨĺĶĶļĪňŗȮ20ů21 œħƟŐĔƞȮLe Corbusier, Peter Zumthor ŐĸŃȮJean Nouvel őħĵŏĬƟĬĔŅĶ

ĽŊĭėƟĬĺƞŅıĺĔŏĕŅŒĝƟŐĬĺėŇħŏĶŊŗŀĚȮŴrwncŵȮŀĵƞŅĚœĶȮŒĬŐĚƞĕŀĚĔŅĶŀŀĔŐĭĭȮĔŅĶĨňėĺŅĴȮŐĸŃĔŅĶĽĶƟŅĚ

ėĺŅĴľĴŅĵȮįƞŅĬĔŅĶŏĝŊŗŀĴőĵĚĔńĭŐĬĺėŇħěŅĔĬńĔĪķļġňŒĬĵŋėĔƞŀĬľĬƟŅ 
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 ĔŅĶĻŉĔļŅĽŅĴĭŋėėĸĬňŘĴŇœħƟŏĔŇħěŅĔĔŅĶŏĸŊŀĔĨŅĴėĺŅĴĴňĝŊŗŀŏĽňĵĚȮľŅĔŐĨƞŏĔŇħěŅĔėŋĦĸńĔļĦŃ

ĪňŗŐĨĔĨƞŅĚŏĝŇĚŐĬĺėŇħĞŉŗĚĽŃĪƟŀĬĔŅĶıńĥĬŅŐĸŃĔŅĶıĸŇĔŐıĸĚŐĬĺėŇħȮtype ŀĵƞŅĚľĸŅĔľĸŅĵŒĬĪŅĚ

ĮĢŇĭńĨŇȮĞŉŗĚĽŀħėĸƟŀĚĔńĭĽŅĴĴŋĴĴŀĚĽņėńĠŒĬĮĶŃĺńĨŇĻŅĽĨĶƢėĺŅĴėŇħħƟŅĬȮtypology œħƟŐĔƞȮěŇĨĺŇĠĠŅĦ

ŏĝŇĚŀŋħĴėĨŇȮ&Invention), ĶŃĭĭĔŅĶĮĶŃĔŀĭȮ&Disposition), ŐĸŃĶƞŀĚĶŀĵĪŅĚĺńĽħŋ+ĺńĥĬīĶĶĴȮ&Style) 

ĞŉŗĚěŃĩŌĔĺŇŏėĶŅŃľƢĨƞŀŒĬľńĺĕƟŀĩńħœĮ 

3.0.1 Le Corbusier: ėĺŅĴŏĮƦĬĶŃĭĭĔńĭĳŅĺŃěŇĨĺŇĠĠŅĦ 

 Le Corbusier (1887ů1965) ŏĮƦĬįŌƟĬņŐĬĺėŇħŐĭĭĽĴńĵŒľĴƞŒĬĵŋőĶĮȮįŌƟıńĥĬŅ

ŐĬĺĪŅĚĔŅĶŀŀĔŐĭĭőħĵįĽŅĬŏľĨŋįĸĪŅĚőėĶĚĽĶƟŅĚĔńĭěŇĬĨĳŅıĪŅĚŀŋħĴėĨŇȮŒĬĻĨĺĶĶļĪňŗȮ

20 įŌƟĪňŗĬŇĵŅĴȮŴĽĩŅĮƤĨĵĔĶĶĴŵȮĕŉŘĬŒľĴƞŒĬģŅĬŃĻŅĽĨĶƢŏĝŇĚŏľĨŋįĸȮĳŅĵŒĨƟĭĶŇĭĪĕŀĚĵŋė

ŀŋĨĽŅľĔĶĶĴŐĸŃĽńĚėĴĽĴńĵŒľĴƞȮŐĬĺėŇħȮŴrwncŵȮŒĬįĸĚŅĬĕŀĚŏĕŅěŉĚĴŇŒĝƞŏıňĵĚĔŅĶĽŊĭĪŀħ

ŐĭĭŀĵƞŅĚĪŅĚĮĶŃĺńĨŇĻŅĽĨĶƢȮľŅĔŏĮƦĬėĺŅĴıĵŅĵŅĴĽĶƟŅĚĶŃŏĭňĵĭŒľĴƞŒĬĔŅĶěńħŀĚėƢĮĶŃĔŀĭ

ĪŅĚĽĩŅĮƤĨĵĔĶĶĴȮőħĵŏĜıŅŃĔŅĶĺŅĚĶŃĭĭĔŅĶŒĝƟıŊŘĬĪňŗŏıŊŗŀĶŀĚĶńĭĺŇĩňĝňĺŇĨĪňŗŏĮĸňŗĵĬœĮȮĔŅĶ

ĬŇĵŅĴŀŅėŅĶŏĮƦĬȮŴŏėĶŊŗŀĚěńĔĶĽņľĶńĭĔŅĶŀĵŌƞŀŅĻńĵŵȮ&machine à habiter) ěŉĚŏĮƦĬĔŅĶěńħ

ĺŅĚȮtype ŒľĴƞŒĬģŅĬŃĶľńĽĪŅĚĮĢŇĭńĨŇĪňŗĽŅĴŅĶĩĽŊŗŀĽŅĶœħƟŀĵƞŅĚŏĮƦĬĔĸŅĚŐĸŃĽŅĔĸ 

 ŒĬŐĚƞĬňŘȮtype ĽņľĶńĭȮLe Corbusier ėŊŀŐĭĭěņĸŀĚŏĝŇĚĶŃĭĭȮ&systemic model) 

ĪňŗĽŅĴŅĶĩŐĮĶįńĬĞŘņœħƟȮ&repeatable form) ĨŅĴĔġŏĔĦĤƢĪňŗĝńħŏěĬȮĨńĺŀĵƞŅĚĽņėńĠœħƟŐĔƞ 

ĳŅıĪňŗȮ6ȮŐĽħĚȮĽĶŋĮŐĬĺėŇħĺƞŅħƟĺĵĮĶŃŏĳĪŒĬĚŅĬĕŀĚȮOs_rpckèpc*ȮBsp_lbȮŐĸŃȮSemper 
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Villa Savoye (1929) ĞŉŗĚŏĮƦĬȮembodiment ĕŀĚľĸńĔȮ5 ĮĶŃĔŅĶĪŅĚĽĩŅĮƤĨĵĔĶĶĴĪňŗȮLe 

Corbusier ŏĽĬŀȮœħƟŐĔƞȮŏĽŅ, įńĚŀŇĽĶŃ, įĬńĚĴƞŅĬ, ľĬƟŅĨƞŅĚŐĬĺĬŀĬ, ŐĸŃĽĺĬĭĬľĸńĚėŅȮĞŉŗĚ

ĸƟĺĬŐĽħĚĸńĔļĦŃȮŴrwncŵȮĪňŗĩŌĔĨňėĺŅĴŒĬģŅĬŃľĬƞĺĵĴŅĨĶģŅĬĽņľĶńĭĔŅĶĽĶƟŅĚĞŘņőħĵœĴƞ

ĽŌĠŏĽňĵėŋĦėƞŅĪŅĚĽŋĬĪĶňĵŃľĶŊŀĔŅĶŒĝƟĚŅĬ 

 ŀĵƞŅĚœĶĔŖħňȮŐĴƟȮLe Corbusier ěŃŏĶŇŗĴĨƟĬħƟĺĵĔĶŀĭėŇħŏĝŇĚĔĸœĔȮ&mechanistic 

typology) įĸĚŅĬĝƞĺĚľĸńĚĕŀĚŏĕŅĔĸńĭŏĮƕħĪŅĚŒľƟĔńĭĔŅĶĽņĶĺěĽĳŅĺŃĕŀĚěŇĨĺŇĠĠŅĦȮ

&spiritual dimension) ŐĸŃėĺŅĴľĴŅĵŏĝŇĚıŇīňĔĶĶĴȮĨńĺŀĵƞŅĚŏħƞĬĝńħėŊŀ Chapelle Notre-

Dame du Haut ĪňŗȮRonchamp (1950ů55) ĞŉŗĚȮtype ĕŀĚőĭĽĩƢœĴƞœħƟĩŌĔĽŊŗŀįƞŅĬĔŅĶěńħĺŅĚ

ŀĚėƢĮĶŃĔŀĭĨŅĴŐĭĭŐįĬħńŘĚŏħŇĴȮľŅĔŐĨƞŀŅĻńĵĔŅĶĭŇħŏĭŊŀĬĶŌĮĪĶĚȮėĺŅĴľĬŅĕŀĚįĬńĚȮ

ėĺŅĴĸŉĔĕŀĚĝƞŀĚŏĮƕħȮŐĸŃěńĚľĺŃĕŀĚŐĽĚȮŏıŊŗŀĽĶƟŅĚĭĶĶĵŅĔŅĻĪňŗĔĶŃĨŋƟĬĮĶŃĽĭĔŅĶĦƢĪŅĚ

ŀŅĶĴĦƢŐĸŃĔŅĶŒėĶƞėĶĺĠ 

 Le Corbusier ěŉĚŐĽħĚŒľƟŏľŖĬėĺŅĴŏėĸŊŗŀĬœľĺĕŀĚȮtype ěŅĔ rational system 

œĮĽŌƞ symbolic space őħĵŒĬĶŃħńĭŐĬĺėŇħŐĸƟĺȮĚŅĬĕŀĚŏĕŅĝňŘŒľƟŏľŖĬĺƞŅĔŅĶŀŀĔŐĭĭ

ĽĩŅĮƤĨĵĔĶĶĴĪňŗħňȮĴŇœħƟěņĔńħŀĵŌƞĪňŗĶŌĮŐĭĭľĶŊŀĔġŏĔĦĤƢȮľŅĔĨƟŀĚĶńĭĲƤĚȮŴěŇĨĺŇĠĠŅĦĕŀĚ

ĽĩŅĬĪňŗŵȮ&spirit of the place) ŐĸŃȮŴėĺŅĴĶŌƟĽŉĔĶƞĺĴĕŀĚĴĬŋļĵƢŵȮ&shared human 

experience) ĪňŗĽŃĪƟŀĬįƞŅĬŀĚėƢĮĶŃĔŀĭŏĝŇĚȮtype ŀĵƞŅĚĸŉĔĞŉŘĚŐĸŃĞńĭĞƟŀĬ 

 ŒĬĭĶŇĭĪĕŀĚȮtypology ŐĬĺėŇħŐĸŃĪķļġňĕŀĚȮLe Corbusier ěŉĚœĴƞŒĝƞŏıňĵĚŐėƞĔŅĶ

ĺŅĚĶŃĭĭȮŐĨƞĵńĚĴňŐĚƞĴŋĴĕŀĚĔŅĶŒĝƟȮtype ĔĸŅĵŏĮƦĬŏėĶŊŗŀĚĴŊŀŒĬĔŅĶĽĶƟŅĚėĺŅĴľĴŅĵȮĪńŘĚŒĬ

ĶŃħńĭŒĬŏĝŇĚőėĶĚĽĶƟŅĚŐĸŃĽńĠĸńĔļĦƢȮĞŉŗĚĴňŀŇĪīŇıĸĨƞŀŐĬĺėŇħȮtypology ŏĝŇĚľĸńĚĽĴńĵŒľĴƞ

ŀĵƞŅĚŏħƞĬĝńħ 

3.0.2 Peter Zumthor: ĺńĽħŋȮėĺŅĴĪĶĚěņȮŐĸŃıŇīňĔĶĶĴ 

 Peter Zumthor (ŏĔŇħȮ1943) ŏĮƦĬĽĩŅĮĬŇĔĝŅĺĽĺŇĽįŌƟŏĨŇĭőĨŒĬĺńĥĬīĶĶĴĕŀĚ

ĝƞŅĚİƖĴŊŀȮ&craftsmanship) őħĵĴňĶŅĔģŅĬĪŅĚėĺŅĴėŇħĪňŗŒľƟėĺŅĴĽņėńĠŀĵƞŅĚĸŉĔĞŉŘĚĨƞŀ

ĮĶŃĽĭĔŅĶĦƢĪŅĚĮĶŃĽŅĪĽńĴįńĽȮĺńĽħŋīĶĶĴĝŅĨŇȮŐĸŃıŇīňĔĶĶĴĪŅĚĺńĥĬīĶĶĴȮŐĬĺĪŅĚĔŅĶ

ŀŀĔŐĭĭĕŀĚŏĕŅĴŋƞĚĽĶƟŅĚĽĳŅĺŃĕŀĚȮ ĮĶŃĽĭĔŅĶĦƢĶƞĺĴ ȮĪňŗĔƞŀĶŌĮĕŉŘĬěŅĔėĺŅĴĽńĴıńĬīƢ

ĶŃľĺƞŅĚįŌƟŒĝƟĔńĭėŋĦĸńĔļĦŃĪŅĚĔŅĵĳŅıŐĸŃěŇĨĺŇĠĠŅĦĕŀĚĽĩŅĬĪňŗ 
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 įĸĚŅĬĕŀĚȮZumthor őħĵŏĜıŅŃ Thermal Baths Vals (1996) ŐĽħĚĔŅĶ

ŏĝŊŗŀĴőĵĚőħĵĨĶĚĔńĭŐĬĺėŇħĕŀĚ Gottfried Semper őħĵŏĜıŅŃŒĬŐĚƞĪňŗȮSemper ŏľŖĬĺƞŅ

ĶŌĮŐĭĭĪŅĚĽĩŅĮƤĨĵĔĶĶĴĴŇœħƟŏĔŇħěŅĔĔŅĶĽńĚŏėĶŅŃľƢĶŌĮĶƞŅĚĪŅĚŏĶĕŅėĦŇĨŏĪƞŅĬńŘĬȮľŅĔŐĨƞĴň

ĨƟĬĔņŏĬŇħěŅĔȮ ĔŅĶĔĶŃĪņĪŅĚŏĪėĬŇė ȮŏĝƞĬȮĔŅĶľŋƟĴȮ&Bekleidung), ĔŅĶĮĶŃĔŀĭ, ŐĸŃ

ıŇīňĔĶĶĴŒĬĭĶŇĭĪŏĜıŅŃ. ĺńĽħŋŒĬėĺŅĴľĴŅĵĬňŘĴŇœħƟĪņľĬƟŅĪňŗŏĝŇĚőėĶĚĽĶƟŅĚŏĪƞŅĬńŘĬȮŐĨƞŏĮƦĬ

ıŅľŃĕŀĚėĺŅĴľĴŅĵŐĸŃėĺŅĴĪĶĚěņĪŅĚĺńĥĬīĶĶĴȮŐĸŃŒĬĕĦŃŏħňĵĺĔńĬĔŅĶĴňŀĵŌƞĕŀĚ

ŀŅėŅĶŒĬģŅĬŃĽŊŗŀĔĸŅĚĪňŗĽńĴįńĽœħƟȮįƞŅĬĺńĽħŋȮĶŌĮĪĶĚȮŐĸŃĭĶĶĵŅĔŅĻȮĩŊŀŏĮƦĬľńĺŒěĕŀĚĚŅĬ

ĽĩŅĮƤĨĵĔĶĶĴĨŅĴŐĬĺėŇħĕŀĚȮPeter ZumthorȮőħĵȮZumthor ŏŀĚœħƟĔĸƞŅĺĺƞŅ 

 ŴOs_jgrwȮ_pafgrcarspcȮrmȮkcȮgqȮufclȮ_Ȯ`sgjbgleȮk_l_ecqȮrmȮkmtcȮ

me... How  do people design things with such a beautiful, natural 

presence, things that  kmtcȮkcȮctcpwȮqglejcȮrgkc,ŵ 

 "ĽĩŅĮƤĨĵĔĶĶĴĪňŗĴňėŋĦĳŅıĽņľĶńĭĜńĬȮėŊŀȮŏĴŊŗŀŀŅėŅĶĽŅĴŅĶĩĪņŒľƟĜńĬĶŌƟĽŉĔ

ĭŅĚŀĵƞŅĚœħƟȮįŌƟėĬŏĕŅŀŀĔŐĭĭĽŇŗĚĪňŗĴňėĺŅĴĚŅĴĨŅĴīĶĶĴĝŅĨŇŐĸŃŏĮƖƧĵĴħƟĺĵĨńĺĨĬŐĭĭĬńŘĬ

œħƟŀĵƞŅĚœĶ?ȮĽŇŗĚĪňŗĪņŒľƟĜńĬĶŌƟĽŉĔĮĶŃĪńĭŒěœħƟĪŋĔėĶńŘĚĪňŗœħƟŏľŖĬĴńĬ" 

 Zumthor, Atmospheres: Architectural Environments. Surrounding 

Objects, p.11 

 ĞŉŗĚŐĽħĚŒľƟŏľŖĬĺƞŅȮŴĺńĽħŋŵȮŒĬĚŅĬŀŀĔŐĭĭĕŀĚŏĕŅĴňĽĩŅĬŃŏĮƦĬȮŴĨńĺĔƞŀĔņŏĬŇħŵȮœĴƞ

ĨƞŅĚěŅĔ ėĺŅĴľĴŅĵĕŀĚȮform ĨŅĴŐĬĺėŇħĕŀĚȮSemper 

 ĬŀĔŏľĬŊŀěŅĔŀŇĪīŇıĸĕŀĚȮSemper ŐĸƟĺȮŐĬĺĪŅĚĕŀĚȮZumthor ĵńĚĴňĶƞŀĚĶŀĵĕŀĚ 

Quatremère de Quincy ŀĵƞŅĚĸŉĔĞŉŘĚȮőħĵŏĜıŅŃŒĬĴŇĨŇĪňŗĴŀĚ type ŒĬģŅĬŃȮŴĨƟĬŐĭĭ

ĪŅĚěŇĨĽņĬŉĔŵȮ&archetype) ĪňŗĴŇœħƟĩŌĔĔņľĬħħƟĺĵĶŌĮĪĶĚŏĜıŅŃŏěŅŃěĚȮŐĨƞŏĮƦĬȮŴěŇĨ

ĺŇĠĠŅĦĶƞĺĴŵȮ&esprit général) ĪňŗĽŅĴŅĶĩĶńĭĶŌƟįƞŅĬėĺŅĴĶŌƟĽŉĔŐĸŃĮĶŃĽĭĔŅĶĦƢĕŀĚĴĬŋļĵƢȮ

įĸĚŅĬĕŀĚȮZumthor ĴńĔŏĶŇŗĴěŅĔĔŅĶıĵŅĵŅĴĽĶƟŅĚȮŴĳŅĺŃŵȮ&atmosphere) ĪňŗįŌƟŒĝƟĽŅĴŅĶĩ

ŏĕƟŅĩŉĚœħƟĔƞŀĬĪňŗěŃĶŌƟľĶŊŀŏľŖĬĶŌĮĶƞŅĚĕŀĚŀŅėŅĶěĶŇĚȮħńĚĪňŗŏĕŅŏėĵĔĸƞŅĺœĺƟĺƞŅ8 

 ŴGȮrpwȮrmȮdglbȮ_lȮgk_ecȮdmpȮrfcȮrfgleȮ`cdmpcȮgrȮ`camkcqȮ_Ȯrfgle,ŵ  

 ĕƟŀėĺŅĴĬňŘĽŀħėĸƟŀĚőħĵĨĶĚĔńĭȮQuatremère ĪňŗŐĵĔȮŴŐĭĭŵȮ&model) ŀŀĔěŅĔȮ

ŴĮĶŃŏĳĪŵȮ &type) ŐĸŃĵŊĬĵńĬĺƞŅ type is an idea, not a form. 
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 ŒĬĪńĻĬŃĕŀĚȮZumthor type ěŉĚĴŇŒĝƞőėĶĚĽĶƟŅĚŐĭĭěņĸŀĚȮľŅĔėŊŀȮ ľĬƞĺĵėĺŅĴ

ĪĶĚěņŏĝŇĚıŇīňĔĶĶĴ Ȯ&ritualized memory unit) ĪňŗĮĶŅĔĢįƞŅĬĺńĽħŋȮŐĽĚȮĔŅĶŏėĸŊŗŀĬœľĺȮ

ŐĸŃěńĚľĺŃĕŀĚĔŅĶŒĝƟĚŅĬȮĞŉŗĚĪńŘĚľĴħĬňŘŏĮƦĬįĸĶĺĴĕŀĚĮĢŇĽńĴıńĬīƢĶŃľĺƞŅĚįŌƟŒĝƟĔńĭ

ĽĳŅıŐĺħĸƟŀĴőħĵĨĶĚȮœĴƞĨƞŅĚěŅĔĽŇŗĚĪňŗŏĕŅŏĶňĵĔĺƞŅ 

 Ŵ?pafgrcarspcȮgqȮlmrȮ_`msrȮbcqgelgleȮ`c_srgdsjȮd_a_bcq,ȮGrȮgqȮ_`msrȮ

creating  places that people pckck`cp,ŵ4 

3.0.3 Jean Nouvel: ŀńĨĸńĔļĦƢĪńĭĞƟŀĬŐĸŃȮtypology ŏĝŇĚĺńĥĬīĶĶĴ 

 Jean NouvelȮ(ŏĔŇħȮ1945) Jean Nouvel ŏĮƦĬĨńĺŐĪĬĕŀĚĽĩŅĮĬŇĔĵŋėľĸńĚĽĴńĵŒľĴƞ

ŐĸŃĶƞĺĴĽĴńĵȮĪňŗĨňėĺŅĴȮŴrwnmjmewŵȮŀĵƞŅĚĺŇıŅĔļƢȮőħĵĺŅĚĨņŐľĬƞĚĕŀĚȮŴrwncŵȮœĴƞŒĝƞŒĬ

ģŅĬŃĨƟĬŐĭĭĪňŗĪņĞŘņœħƟȮŐĨƞŏĮƦĬőėĶĚĽĶƟŅĚĪŅĚĺńĥĬīĶĶĴĪňŗŏėĸŊŗŀĬœľĺȮŀĵŌƞĳŅĵŒĨƟıĸĺńĨĕŀĚ

ĭĶŇĭĪȮĔŅĶĶńĭĶŌƟȮŐĸŃĔŅĶŏěĶěŅĪŅĚŀńĨĸńĔļĦƢȮįĸĚŅĬĕŀĚŏĕŅŐĽħĚŒľƟŏľŖĬĺƞŅȮtype ĴŇŒĝƞŏıňĵĚ

őėĶĚĽĶƟŅĚĪŅĚĔŅĵĳŅıȮ&formal structure) ŐĨƞĵńĚŏĮƦĬĳŅļŅŐľƞĚėĺŅĴľĴŅĵȮ&semantic 

structure) ĪňŗŏĝŊŗŀĴőĵĚĔńĭėĺŅĴĪĶĚěņ, ĮĶŃĺńĨŇĻŅĽĨĶƢ, ĔŅĶŏĴŊŀĚ, ŐĸŃěŇĨĺŇĠĠŅĦĶƞĺĴĽĴńĵ 

 ĵĔĨńĺŀĵƞŅĚŏĝƞĬ Institut du Monde Arabe (1987) ĪňŗȮNouvel ŀŀĔŐĭĭĶŃĭĭȮ

facade ŐĭĭȮmashrabiya ŏĝŇĚĔĸœĔȮĞŉŗĚŏĮƦĬĔŅĶįĽŅĬŏĪėőĬőĸĵňĽĴńĵŒľĴƞŏĕƟŅĔńĭĶŌĮŐĭĭ

ħńŘĚŏħŇĴĕŀĚĽĩŅĮƤĨĵĔĶĶĴŀŅľĶńĭȮőħĵĴŇŒĝƞĔŅĶĸŀĔŏĸňĵĬȮľŅĔŐĨƞŏĮƦĬĔŅĶŐĮĶȮtype ŒľƟ

ĔĸŅĵŏĮƦĬȮŴįŇĺĪňŗĴňĝňĺŇĨŵȮ&kinetic surface) ĪňŗĽĬĪĬŅĔńĭŐĽĚŀŅĪŇĨĵƢȮėĺŅĴĶƟŀĬȮŐĸŃ

ĺńĥĬīĶĶĴŀŇĽĸŅĴĶƞĺĴĽĴńĵȮType ěŉĚœĴƞŒĝƞŏıňĵĚŏĶŊŗŀĚĕŀĚȮŴĶŌĮĶƞŅĚŵȮŐĨƞŏĮƦĬȮŴĔŅĶŐĽħĚŀŀĔ

ĕŀĚĺńĥĬīĶĶĴĪňŗĞƟŀĬĪńĭĔńĬŵȮ&layered cultural expression) 

 ŀňĔľĬŉŗĚĨńĺŀĵƞŅĚĪňŗŏħƞĬĝńħėŊŀ Louvre Abu Dhabi (2017) ĞŉŗĚŒĝƟőħĴĸŀĵĬŘņľĬńĔŏĭŅ

ėĶŀĭėĸŋĴıŇıŇīĳńĦĤƢŐĪĬľĸńĚėŅŐĭĭħńŘĚŏħŇĴȮŏĮƦĬĔŅĶȮreinterpret type ĕŀĚȮŴıŊŘĬĪňŗĶƞĴŏĚŅŵȮ

&shade structure) ĪňŗŏĝŊŗŀĴőĵĚĪńŘĚĔńĭĽĳŅıŐĺħĸƟŀĴĪŃŏĸĪĶŅĵŐĸŃėĺŅĴŏĝŊŗŀŏĝŇĚıŇīňĔĶĶĴŒĬ

ĻŇĸĮŃŀŇĽĸŅĴȮĨńĺȮtype ěŉĚĔĸŅĵŏĮƦĬĽŊŗŀĔĸŅĚĪňŗŏĝŊŗŀĴőĵĚĔŅĶĶńĭĶŌƟŏĝŇĚĺńĥĬīĶĶĴĔńĭėĺŅĴ

ĮĶŃĪńĭŒěŏĝŇĚĮĶŃĽŅĪĽńĴįńĽŀĵƞŅĚĸŋƞĴĸŉĔ 

 
4 Zumthor, P. (2006). Atmospheres: Architectural Environments ï Surrounding Objects (p. 24). 

Birkhäuser. 
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 Jean Nouvel ĵńĚŏĽĬŀŐĬĺėŇħȮŴ_pafgrcarspcȮmdȮbck_rcpg_jgx_rgmlŵȮĞŉŗĚȮtype 

ĴŇœħƟěņĔńħŀĵŌƞŒĬĴŇĨŇĪŅĚĔŅĵĳŅıȮŐĨƞŐĮĶĽĳŅıŏĮƦĬĭĶĶĵŅĔŅĻȮ&atmosphere), ĔŅĶĶńĭĶŌƟȮ

&perception), ŐĸŃěńĚľĺŃĕŀĚĔŅĶĴňŀĵŌƞȮ&presence) ĞŉŗĚĸŊŗĬœľĸŐĸŃŐĮĶŏĮĸňŗĵĬœħƟȮType ěŉĚ

œĴƞĨŅĵĨńĺȮľŅĔŏĮƦĬĽŇŗĚĪňŗĽŅĴŅĶĩŏěĶěŅȮĨƞŀĶŀĚȮŐĸŃĮĶńĭŏĮĸňŗĵĬœħƟĨŅĴŀńĨĸńĔļĦƢĕŀĚįŌƟŒĝƟŐĸŃ

ĽĩŅĬĪňŗ 

 ŒĬĶŃħńĭĪķļġňȮNouvel ŐĽħĚŒľƟŏľŖĬĺƞŅȮtypology œĴƞŒĝƞőėĶĚĽĶƟŅĚĪňŗĨńħĕŅħěŅĔőĸĔȮ

ŐĨƞŏĮƦĬőėĶĚĽĶƟŅĚĪňŗȮŴİƤĚŀĵŌƞŒĬĭĶŇĭĪĪŅĚĺńĥĬīĶĶĴŵȮŐĸŃŏĮƕħőŀĔŅĽŒľƟŏĔŇħĔŅĶĽĶƟŅĚ

ėĺŅĴľĴŅĵŒľĴƞįƞŅĬĔŅĶŀŀĔŐĭĭȮTypology ĽņľĶńĭŏĕŅėŊŀȮŴĽŊŗŀŵȮĪňŗœĴƞŒĝƞŏıňĵĚĔŅĶěńħĺŅĚ

ĲƤĚĔƢĝńĬȮŐĨƞėŊŀĔŅĶĽŊŗŀĽŅĶŀńĨĸńĔļĦƢȮĽĶƟŅĚĺŅĪĔĶĶĴȮŐĸŃįĸŇĨıŊŘĬĪňŗĪňŗĨŀĭĽĬŀĚĨƞŀőĸĔĪňŗ

ĞńĭĞƟŀĬŐĸŃŏĮĸňŗĵĬŐĮĸĚŀĵŌƞŏĽĴŀ 

ĔŅĶĺŇŏėĶŅŃľƢŏĝŇĚŏĮĶňĵĭŏĪňĵĭŐĬĺėŇħĕŀĚĬńĔėŇħĪńŘĚĽŅĴ 

 ľĸńĚěŅĔĽņĶĺěŐĬĺėŇħĕŀĚȮQuatremère de Quincy, Jean-Nicolas-Louis 
Durand ŐĸŃȮGottfried Semper ŀĵƞŅĚŏĮƦĬĶŅĵĭŋėėĸŐĸƟĺȮĚŅĬĺŇěńĵĬňŘœħƟĬņĴŅĺŇŏėĶŅŃľƢ
ŏĮĶňĵĭŏĪňĵĭŒĬĽŅĴĶŃħńĭȮŏıŊŗŀŐĵĔŐĵŃĔĶŀĭŐĬĺėŇħĺƞŅħƟĺĵĮĶŃŏĳĪȮ&typology) ĪňŗĽŃĪƟŀĬ
ĪńŘĚěŋħĵŊĬĪŅĚĪķļġňȮĶŌĮŐĭĭĔŅĶĬŇĵŅĴĮĶŃŏĳĪȮŐĸŃĺŇīňĔŅĶĬņȮtype œĮŒĝƟŒĬĚŅĬ
ĽĩŅĮƤĨĵĔĶĶĴȮĔŅĶĺŇŏėĶŅŃľƢĬňŘħņŏĬŇĬĔŅĶőħĵŒĝƟĔĶŀĭȮ3 ĶŃħńĭȮœħƟŐĔƞ 

1) ģŅĬėĺŅĴėŇħĪŅĚĪķļġň  
2) ĔŅĶĬŇĵŅĴȮType  
3) ĺŇīňŒĝƟȮTypology  

 įĸěŅĔĔŅĶŏĮĶňĵĭŏĪňĵĭŐĬĺėŇħĺƞŅħƟĺĵĮĶŃŏĳĪŒĬĚŅĬĕŀĚȮQuatremère, Durand ŐĸŃȮ
SemperȮĽŅĴŅĶĩĽńĚŏėĶŅŃľƢŐĸŃœħƟĕƟŀĽĶŋĮȮħńĚĨƞŀœĮĬňŘ 
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ĨŅĶŅĚĪňŗȮ/ȮĨŅĶŅĚŏĮĶňĵĭŏĪňĵĭŐĬĺėŇħĺƞŅħƟĺĵĮĶŃŏĳĪŒĬĚŅĬĕŀĚȮQuatremère, Durand ŐĸŃȮ
Semper 

ĶŃħńĭĔŅĶ
ĺŇŏėĶŅŃľƢ 

Quatremère de Quincy 
Jean-Nicolas-Louis 

Durand 
Gottfried Semper 

ěŋħĵŊĬĪŅĚ
Īķļġň 

ŀĳŇĮĶńĝĠŅȮŀŋħĴėĨŇ 
(Metaphysical Idealism) 

ėĺŅĴěĶŇĚŐĪƟĕŀĚĽŇŗĚŒħȮŕȮĬńŘĬ
ħņĶĚŀĵŌƞŒĬĶŃħńĭĕŀĚȮŴėĺŅĴėŇħŵȮ
ĴŅĔĔĺƞŅȮŴĺńĨĩŋŵȮĪŋĔőėĶĚĽĶƟŅĚ
ĪŅĚĽĩŅĮƤĨĵĔĶĶĴĨƞŅĚĴňȮ
ŴĨƟĬŐĭĭĪŅĚėĺŅĴėŇħŵ 

ŏľĨŋįĸĬŇĵĴȮ
ĺŇĪĵŅĻŅĽĨĶƢ 
(Scientific 

Rationalism) 
ĺŅĚĶŅĔģŅĬŐĬĺėŇħ
ĽĩŅĮƤĨĵĔĶĶĴœĺƟĭĬľĸńĔ
ĕŀĚĨĶĶĔŃȮĶŃĭĭȮŐĸŃ
ĔŅĶŒĝƟĚŅĬȮ&utility)  

ĴŅĬŋļĵĺŇĪĵŅȮŏĪėĬŇėů
ĺńĥĬīĶĶĴ 
(Cultural 

Materialism)Ȯ
ĽĩŅĮƤĨĵĔĶĶĴĩŊŀĔņŏĬŇħ
ěŅĔįĸĶĺĴĕŀĚ

ĔĶŃĭĺĬĔŅĶŏĝŇĚŏĪėĬŇėȮ
ĺńĨĩŋȮŐĸŃıŇīňĔĶĶĴĕŀĚ
ĴĬŋļĵƢŒĬĽĳŅıŐĺħĸƟŀĴ

ŏĜıŅŃ 

Type ėŊŀ
ŀŃœĶ? 

ŐĭĭĨƟĬŐĭĭĪŅĚėĺŅĴėŇħ 
(Archetype)ȮŐĭĭŏĭŊŘŀĚĨƟĬĪŅĚ
ĽņĬŉĔĶƞĺĴĕŀĚĴĬŋļĵƢȮœĴƞŒĝƞŐĭĭ
ĔŅĵĳŅıĪňŗĩŌĔĪņĞŘņȮĨƟŀĚœħƟĶńĭ
ĔŅĶȮŴĨňėĺŅĴŵȮŐĸŃȮŴĽĶƟŅĚĽĶĶėƢ
ŒľĴƞŵȮĨŅĴĭĶŇĭĪȮŏıŊŗŀœĴƞŒľƟĸŃĪŇŘĚ
ĶŅĔĪŅĚėĺŅĴľĴŅĵ 

ľĬƞĺĵŀĚėƢĮĶŃĔŀĭĞŘņœħƟ 
(Repeatable Unit) 
ŀŅėŅĶĪŋĔĮĶŃŏĳĪ
ĽŅĴŅĶĩĽĶƟŅĚĕŉŘĬěŅĔĔŅĶ
ŏĶňĵĚĝŋħĕŀĚľĬƞĺĵ
ŀĚėƢĮĶŃĔŀĭĞŘņœħƟ type 
ĔĸŅĵŏĮƦĬŏėĶŊŗŀĚĴŊŀŒĬ
ĔŅĶĩƞŅĵĪŀħėĺŅĴĶŌƟŒĬ
ŏĝŇĚĶŃĭĭ 

įĸįĸŇĨĕŀĚıŇīňĔĶĶĴŐĸŃ
ĺńĽħŋ 

(Materialized Ritual 
Form)ȮŐĭĭŐįĬĪŅĚ
ĽĩŅĮƤĨĵĔĶĶĴĴňĨƟĬĔņŏĬŇħ
ěŅĔĔŅĶĔĶŃĪņĕŀĚĴĬŋļĵƢȮ
ĸƟĺĬŏĮƦĬĶƞŀĚĶŀĵĕŀĚȮ
ŴrwncŵȮĪňŗĔƞŀĨńĺįƞŅĬ
ĮĶŃĽĭĔŅĶĦƢŐĸŃĺńĽħŋěĶŇĚȮ 

Typology 
ŒĝƟ
ŀĵƞŅĚœĶ? 

ĨňėĺŅĴėĺŅĴľĴŅĵŏĝŇĚ
ĽńĠĸńĔļĦƢ 

(Interpretive Symbolism)Ȯ
ŐĨƞĸŃȮtype ĴňĬńĵĵŃĪŅĚ

ěńħĶŃĭĭįńĚŐĸŃ
ŀĚėƢĮĶŃĔŀĭ 

(Pattern-Based 
Composition)Ȯ
ĮĶŃĵŋĔĨƢŒĝƟœħƟĔńĭŀŅėŅĶ
ľĸŅĔľĸŅĵĮĶŃŏĳĪȮőħĵ

ĺŇŏėĶŅŃľƢĶƞŀĚĶŀĵěŅĔ
ĭĶŇĭĪŐĸŃĺńĽħŋ 

(Tracing through Style)Ȯ
ĔŅĶĻŉĔļŅĮĶŃŏĳĪœĴƞŒĝƞ
ŏıňĵĚĔŅĶŐĵĔĔĸŋƞĴĨŅĴ
ĲƤĚĔƢĝńĬľĶŊŀįńĚȮŐĨƞĨƟŀĚȮ
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ĶŃħńĭĔŅĶ
ĺŇŏėĶŅŃľƢ 

Quatremère de Quincy 
Jean-Nicolas-Louis 

Durand 
Gottfried Semper 

ĺńĥĬīĶĶĴȮĻŅĽĬŅȮŐĸŃěŇĨ
ĺŇĠĠŅĦİƤĚŀĵŌƞŒĬĨńĺĴńĬŏŀĚ 

œĴƞĨƟŀĚĵŉħĨŇħĔńĭ
ĺńĥĬīĶĶĴ 

ŴŀƞŅĬŵȮěŅĔįŇĺȮĺńĽħŋȮ
ĸĺħĸŅĵȮŏĪėĬŇėȮŐĸŃ
ĸńĔļĦŃĔŅĶĔƞŀĽĶƟŅĚĪňŗ
ĽńĴıńĬīƢĔńĭĺńĥĬīĶĶĴ 

ŐĬĺėŇħ 
InventionȮ= ĮĶŃħŇļģĔĶĶĴ
ĪŅĚėĺŅĴėŇħĪňŗĽŃĪƟŀĬŀŋħĴėĨŇ 

Disposition = ĔŅĶěńħ
ĺŅĚŀĵƞŅĚĴňĨĶĶĔŃħƟĺĵ
ĶŃĭĭŏĶĕŅėĦŇĨȮ  

Style = ĔŅĶŐĽħĚŀŀĔ
ĕŀĚĶƞŀĚĶŀĵĪŅĚĺńĥĬīĶĶĴ   

ŐĸŃĺńĽħŋ 

 ĔŅĶěńħĺŅĚŒĬĔĶŀĭŏĮĶňĵĭŏĪňĵĭĬňŘŐĽħĚŒľƟŏľŖĬĺƞŅȮŐĬĺėŇħĺƞŅħƟĺĵĮĶŃŏĳĪĴŇœħƟĴňĴŇĨŇŏħňĵĺȮ
ľŅĔŐĨƞŏĮƦĬĝŋħŐĬĺėŇħĪňŗĽŃĪƟŀĬ ĺŇīňėŇħŏĝŇĚŀŀĔŐĭĭ (design thinking paradigm) ĪňŗŐĨĔĨƞŅĚĔńĬŒĬ
ŐĨƞĸŃĵŋė 

1) Quatremère ŏĽĬŀ type ŏĮƦĬȮŴőėĶĚĽĶƟŅĚĪŅĚŀŋħĴėĨŇŵȮĪňŗĽŃĪƟŀĬĽŅĶŃĶƞĺĴĕŀĚ
ĴĬŋļĵĝŅĨŇȮįƞŅĬĔŅĶĮĶŃħŇļģƢĪňŗĴňĶŅĔěŅĔȮarchetypeȮ= Invention 

2) Durand ĽĶƟŅĚĶŃĭĭȮtypology ŒľƟĔĸŅĵŏĮƦĬ ŐĭĭŐįĬŏĝŇĚĔĸœĔ ĪňŗĬņœĮŒĝƟŒĬįńĚȮĶŌĮĪĶĚȮ
ŐĸŃŀĚėƢĮĶŃĔŀĭȮ= Disposition 

3) Semper ĴŀĚȮtype ŏĮƦĬĶƞŀĚĶŀĵĕŀĚĺńĥĬīĶĶĴȮĺńĽħŋȮŐĸŃıŇīňĔĶĶĴȮĪňŗĺŇĺńĥĬƢįƞŅĬŏĺĸŅȮ= 
Style 

 ŐĴƟŐĨƞĸŃŐĬĺėŇħħŌŏľĴŊŀĬěŃĴňŐĚƞĴŋĴĪňŗħŌĕńħŐĵƟĚĔńĬŒĬŏĝŇĚĪķļġňȮŐĨƞŏĴŊŗŀĴŀĚŒĬŏĝŇĚőėĶĚĽĶƟŅĚ
ĔĸńĭıĭĺƞŅȮĪńŘĚĽŅĴĨƞŅĚŏĮƕħıŊŘĬĪňŗŒľƟȮtypology ĔĸŅĵŏĮƦĬȮŴĳŅļŅĽĩŅĮƤĨĵĔĶĶĴŵȮĪňŗıĶƟŀĴŒľƟĨňėĺŅĴ
ŐĸŃıńĥĬŅŒĬĵŋėľĸńĚĽĴńĵŒľĴƞŀĵƞŅĚĴňıĸĺńĨȮĔŅĶěńħĶŃĭĭŒĬĭĪĬňŘěŉĚĴŇœħƟŏĮƦĬŏıňĵĚĔŅĶŏĮĶňĵĭŏĪňĵĭŏıŊŗŀ
ľŅėĺŅĴŐĨĔĨƞŅĚŏĪƞŅĬńŘĬȮľŅĔŐĨƞŏĮƦĬĔŅĶĺŅĚőėĶĚĽņľĶńĭȮŴĔŅĶĺŇŏėĶŅŃľƢŏĝŇĚĸŉĔŵȮĪňŗěŃĬņœĮŒĝƟŒĬĭĪĪňŗȮ
4 őħĵŀŅĻńĵ Invention, Disposition ŐĸŃ Style ŏĮƦĬŐĔĬŒĬĔŅĶŀƞŅĬįĸĚŅĬĽĩŅĮƤĨĵĔĶĶĴįƞŅĬĽŅĴ
ĴŇĨŇľĸńĔ8ȮŐĬĺėŇħȮŀĚėƢĮĶŃĔŀĭȮŐĸŃĭĶŇĭĪ 
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3.1 ĔŅĶŏĝŊŗŀĴőĵĚŐĬĺėŇħĔńĭįĸĚŅĬĕŀĚȮLe Corbusier, Peter Zumthor ŐĸŃȮJean 

Nouvel 

 ŏĴŊŗŀŐĬĺėŇħĕŀĚȮQuatremère, Durand ŐĸŃȮSemper œħƟĶńĭĔŅĶĽńĚŏėĶŅŃľƢŏĮƦĬĔĶŀĭ
ŐĬĺėŇħ Invention ů Disposition ů Style ŐĸƟĺȮĚŅĬĺŇěńĵĬňŘěŉĚĬņĔĶŀĭħńĚĔĸƞŅĺĴŅĺŇŏėĶŅŃľƢĔŅĶ
ŀŀĔŐĭĭĕŀĚĽĩŅĮĬŇĔĶƞĺĴĽĴńĵȮ3 ėĬȮœħƟŐĔƞȮLe Corbusier, Peter Zumthor ŐĸŃȮJean Nouvel 
ŏıŊŗŀŐĽħĚŒľƟŏľŖĬĩŉĚȮŴĔŅĶŐĮĶėĺŅĴȮrwncŵȮ&typological transformation) ŒĬŐĨƞĸŃĔĶĦň 

  3.1.1 Le Corbusier: ĔŅĶįĽŅĬĶŃľĺƞŅĚȮDisposition ŐĸŃȮInvention 

 Le Corbusier ŐĽħĚŒľƟŏľŖĬĩŉĚŀŇĪīŇıĸĕŀĚȮDurand ŀĵƞŅĚĝńħŏěĬŒĬĝƞĺĚĨƟĬĕŀĚĔŅĶ
ŀŀĔŐĭĭȮįƞŅĬĔŅĶŒĝƟȮŴrwncŵȮŏĮƦĬĶŃĭĭěńħĺŅĚŏĝŇĚįńĚŐĸŃŀĚėƢĮĶŃĔŀĭĪňŗĴňėĺŅĴŏĮƦĬȮ
modular őħĵŏĜıŅŃŒĬ8 

¶ Villa Savoye (1928ů1931) ĞŉŗĚŐĽħĚ type ŏĮƦĬŐĭĭŐįĬĕŀĚȮŴĭƟŅĬĽĴńĵŒľĴƞŵȮ
ħƟĺĵĔŅĶĺŅĚįńĚĨŅĴ Five Points of Architecture ŐĸŃĔŅĶŒĝƟőėĶĚĽĶƟŅĚŏĽŅůıŊŘĬů
įńĚŐĭĭŀŇĽĶŃŀĵƞŅĚŏĮƦĬĶŃĭĭ 

¶ SlgréȮbŲF_`gr_rgmlȮ&/725ů1952) ĞŉŗĚŐĽħĚŒľƟŏľŖĬȮtype ŏĮƦĬȮŴĵŌĬŇĨĕŀĚŏĴŊŀĚŵȮĪňŗ
ĽŅĴŅĶĩěńħĺŅĚĞŘņŒĬĶŃħńĭĴľĳŅėœħƟȮőħĵȮtype ĔĸŅĵŏĮƦĬőėĶĚĽĶƟŅĚĪňŗŒĝƟěńħ
ėĺŅĴĽńĴıńĬīƢĶŃľĺƞŅĚįŌƟŀĵŌƞŀŅĻńĵȮıŊŘĬĪňŗȮŐĸŃĲƤĚĔƢĝńĬ 

 ŀĵƞŅĚœĶĔŖĨŅĴȮŒĬĝƞĺĚľĸńĚȮLe Corbusier ľńĬĴŅŒľƟėĺŅĴĽņėńĠĔńĭȮtype ŒĬŏĝŇĚ 
invention ĪňŗĽŃĪƟŀĬěŇĨĺŇĠĠŅĦĶƞĺĴĕŀĚĴĬŋļĵƢȮŏĝƞĬŒĬ8 

¶ Chapelle Notre-Dame du Haut, Ronchamp (1950ů1955) ĞŉŗĚȮtype ĴŇœħƟ
ŐĽħĚŀŀĔįƞŅĬėĺŅĴŏĮƦĬĶŃĭĭĕŀĚįńĚȮŐĨƞŏĮƦĬȮŴĽńĠĸńĔļĦƢĕŀĚěŇĨĺŇĠĠŅĦĶƞĺĴŵȮĪňŗ
ĽŊŗŀĽŅĶĔńĭįŌƟŒĝƟįƞŅĬŐĽĚȮıŊŘĬįŇĺȮĶŌĮĪĶĚȮŐĸŃĪŇĻĪŅĚĔŅĶŏėĸŊŗŀĬœľĺ 

 Le Corbusier ěŉĚĽŃĪƟŀĬĔŅĶŏėĸŊŗŀĬœľĺěŅĔ Disposition œĮĽŌƞ Invention ŀĵƞŅĚ
ĝńħŏěĬȮĴňĶƞŀĚĶŀĵĪňŗŒĔĸƟŏėňĵĚĔńĭŐĬĺėŇħŏĝŇĚŀĳŇĮĶńĝĠŅĕŀĚȮQuatremère de Quincy 

3.1.2 Peter Zumthor: Style ĪňŗİƤĚŀĵŌƞŒĬĺńĽħŋȮĮĶŃĽĭĔŅĶĦƢȮŐĸŃȮArchetypal 

Memory 

 įĸĚŅĬĕŀĚȮPeter Zumthor ĽŃĪƟŀĬŐĬĺėŇħĕŀĚȮGottfried Semper ŀĵƞŅĚŐĬĭ
ŐĬƞĬȮőħĵŏĜıŅŃĔŅĶŏĕƟŅŒěȮtype įƞŅĬĶƞŀĚĶŀĵĕŀĚĺńĽħŋȮĔŅĶŒĝƟȮŐĸŃıŇīňĔĶĶĴĪŅĚĺńĥĬīĶĶĴȮ
ĨńĺŀĵƞŅĚĪňŗĽņėńĠėŊŀ8 
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¶ Thermal Baths Vals (1996) ĞŉŗĚȮtype œĴƞœħƟĔņľĬħœĺƟĸƞĺĚľĬƟŅŒĬŏĝŇĚĶŌĮĪĶĚȮŐĨƞ
ėƞŀĵȮŕȮĩŌĔĔƞŀĶŌĮěŅĔȮŴĔĶŃĭĺĬĔŅĶĕŀĚėĺŅĴĶŌƟĽŉĔŐĸŃıŇīňĔĶĶĴŵȮįŌƟŒĝƟěŃĽńĴįńĽȮ
type įƞŅĬįŇĺĽńĴįńĽĕŀĚľŇĬȮŏĽňĵĚȮĬŘņȮŐĸŃŐĽĚŏĚŅ 

 ĬŀĔěŅĔĬňŘȮĚŅĬĕŀĚȮZumthor ĵńĚŐĽħĚėĺŅĴŏĝŊŗŀĴőĵĚĔńĭŐĬĺėŇħĕŀĚ 
Quatremère de Quincy ŀĵƞŅĚĸŉĔĞŉŘĚŒĬŏĝŇĚ ĨƟĬŐĭĭĕŀĚėĺŅĴĪĶĚěņ (archetype) ĔƞŀĬȮ
ĶŌĮŐĭĭȮ(form) ĔĸƞŅĺėŊŀȮtype ĽņľĶńĭȮZumthor ĴŇœħƟŏĔŇħěŅĔĔŅĶŀŀĔŐĭĭŏĝŇĚĨĶĶĔŃȮ
ľŅĔŐĨƞŏĶŇŗĴěŅĔȮŴėĺŅĴĪĶĚěņĶƞĺĴŵȮĪňŗİƤĚŀĵŌƞŒĬĽņĬŉĔĕŀĚĴĬŋļĵƢȮĞŉŗĚĨĶĚĔńĭŐĬĺėŇħ ĕŀĚȮ
Quatremère ĪňŗȮtype ĴňĽĩŅĬŃŏĮƦĬȮŴŐĭĭĨƟĬĪŅĚėĺŅĴėŇħŵȮĪňŗœĴƞěņĔńħħƟĺĵĶŌĮĲŀĶƢĴŐĨƞ
ĽŅĴŅĶĩĶŌƟĽŉĔŐĸŃĽńĴįńĽœħƟĪŅĚŀŅĶĴĦƢŐĸŃĮĶŃĽŅĪĽńĴįńĽ 

 ŒĬĔĶĦňĕŀĚȮZumthor ěŉĚŀŅěĔĸƞŅĺœħƟĺƞŅȮtype ŏĮƦĬįĸĶĺĴĕŀĚ ĺńĽħŋůėĺŅĴĪĶĚ
ěņůĮĶŃĽĭĔŅĶĦƢ ĪňŗľĸŀĴĶĺĴĔńĬŏĮƦĬȮŴĳŅļŅŐľƞĚıŇīňĔĶĶĴŵȮĞŉŗĚĽŃĪƟŀĬĪńŘĚŐĬĺėŇħ Style 
ĕŀĚȮSemper ŐĸŃ Invention ĕŀĚȮQuatremère ŀĵƞŅĚŏĮƦĬŀĚėƢĶĺĴ 

3.1.3 Jean Nouvel: ĔŅĶŐĮĶėĺŅĴȮType ŏĮƦĬŏėĶŊŗŀĚĴŊŀĪŅĚĺńĥĬīĶĶĴ 

 Jean Nouvel ŏĮƦĬĨńĺŀĵƞŅĚĕŀĚĽĩŅĮĬŇĔĪňŗŏĕƟŅŒěȮtype ŒĬģŅĬŃȮŴĳŅļŅŏĝŇĚĺńĥĬīĶĶĴĶƞĺĴ
ĽĴńĵŵȮĪňŗĽŅĴŅĶĩŏĮĸňŗĵĬŐĮĸĚœħƟĨŅĴĭĶŇĭĪȮŏĪėőĬőĸĵňȮŐĸŃĔŅĶĶńĭĶŌƟȮĨńĺŀĵƞŅĚĪňŗŏħƞĬĝńħȮœħƟŐĔƞ8 

¶ Institut du Monde Arabe (1987) ĪňŗŒĝƟĲŅĞŅħŐĭĭ mashrabiya ŀŇĽĸŅĴȮŐĮĶŏĮƦĬĶŃĭĭȮ
kinetic facade ŏıŊŗŀŏĝŊŗŀĴőĵĚįŌƟŒĝƟĔńĭĺńĥĬīĶĶĴŀŅľĶńĭŒĬĶŌĮŐĭĭŒľĴƞ 

¶ Louvre Abu Dhabi (2017) ĪňŗŒĝƟ type ĕŀĚȮ őħĴ ȮŐĸŃȮ ŏĴŊŀĚĳŅĵŒĨƟŏĚŅ ȮĽŊŗŀĽŅĶĭĶŇĭĪ
ĨŃĺńĬŀŀĔĔĸŅĚĶƞĺĴĽĴńĵȮőħĵįƞŅĬĔŅĶĔĶŀĚŐĽĚȮŏĽňĵĚȮŐĸŃĭĶĶĵŅĔŅĻ 

 ŒĬĪńŘĚĽŀĚĔĶĦňȮtype ĪņľĬƟŅĪňŗŏĮƦĬȮŴĨńĺŐĮĶĪŅĚĺńĥĬīĶĶĴŵȮĪňŗĴňėĺŅĴĵŊħľĵŋƞĬĽŌĚȮNouvel 
œĴƞœħƟŒĝƟȮtype ŏıŊŗŀėĺĭėŋĴĶŌĮŐĭĭȮŐĨƞŒĝƟŏĮƦĬ framework ĽņľĶńĭĔŅĶĨňėĺŅĴĞƟŀĬĝńŘĬ (layered 
interpretation) ĞŉŗĚĽŀħėĸƟŀĚĔńĭĪńŘĚȮQuatremère ŐĸŃȮSemper 

 ěŅĔĔŅĶŏĝŊŗŀĴőĵĚĬňŘȮěŃŏľŖĬœħƟĺƞŅȮtype ŒĬĵŋėľĸńĚĽĴńĵŒľĴƞĴŇœħƟĩŌĔŒĝƟŏıňĵĚŏıŊŗŀȮŴĔņľĬħ
ĶŌĮŐĭĭŵȮŏĪƞŅĬńŘĬȮŐĨƞĔĸŅĵŏĮƦĬȮŴŏėĶŊŗŀĚĴŊŀĽĶƟŅĚėĺŅĴľĴŅĵŵȮĪňŗĽŅĴŅĶĩŐĮĶŏĮĸňŗĵĬȮŐĮĸėĺŅĴȮŐĸŃ
ĽŊŗŀĽŅĶœħƟŀĵƞŅĚĸŉĔĞŉŘĚȮįƞŅĬĺŇīňėŇħĕŀĚŐĨƞĸŃĽĩŅĮĬŇĔȮĞŉŗĚěŃĬņœĮĽŌƞĔŅĶıńĥĬŅȮŴĔĶŀĭŐĬĺėŇħŒĬĔŅĶ
ĺŇŏėĶŅŃľƢŵȮŒĬĸņħńĭĩńħœĮ 
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3.5 ĭĪĽĶŋĮŐĸŃĔĶŀĭŐĬĺėŇħĽŅĴĴŇĨŇȮ&Three-Dimensional Framework) 

 ĔŅĶĻŉĔļŅŐĬĺėŇħĕŀĚĬńĔĪķļġňĪńŘĚĽŅĴėĬȮœħƟŐĔƞȮQuatremère de Quincy, Jean-Nicolas-
Louis Durand ŐĸŃȮGottfried Semper ĮĶŃĔŀĭĔńĭĔŅĶĺŇŏėĶŅŃľƢĔŅĶĨňėĺŅĴȮtypology ŒĬĚŅĬ
ĕŀĚȮLe Corbusier, Peter Zumthor ŐĸŃȮJean Nouvel ĪņŒľƟŏľŖĬœħƟŀĵƞŅĚĝńħŏěĬĺƞŅȮŴĮĶŃŏĳĪŵȮ
&type) ŒĬĚŅĬĽĩŅĮƤĨĵĔĶĶĴĴŇŒĝƞŏıňĵĚŐĴƞŐĭĭŒĬĔŅĶěńħĺŅĚľĶŊŀěńħľĴĺħľĴŌƞȮŐĨƞėŊŀȮŴőėĶĚĽĶƟŅĚ
ėĺŅĴėŇħŵȮĪňŗĴňįĸŏĝŇĚĽĶƟŅĚĽĶĶėƢŒĬĔŅĶĽŊŗŀėĺŅĴľĴŅĵįƞŅĬŀĚėƢĮĶŃĔŀĭȮĭĶŇĭĪȮŐĸŃĮĶŃĽĭĔŅĶĦƢĕŀĚ
įŌƟŒĝƟ 

 ěŅĔĔŅĶŏĮĶňĵĭŏĪňĵĭŐĬĺėŇħĕŀĚĬńĔĪķļġňĕŀĚĪńŘĚĽŅĴėĬ ŐĸŃĔŅĶŏĝŊŗŀĴőĵĚĔńĭĔŅĶĚŅĬ
ŀŀĔŐĭĭŀŀĔŐĭĭĽĩŅĮƤĨĵĔĶĶĴĪňŗŏĔŇħĕŉŘĬŒĬĵŋėľĸńĚĽĴńĵŒľĴƞȮ3.4 ĚŅĬĻŉĔļŅĬňŘĬňŘěŉĚœħƟĽńĚŏėĶŅŃľƢ
ŐĬĺėŇħľĸńĔȮ3 ŐĔĬȮœħƟŐĔƞ8 

¶ Invention (ěŅĔȮQuatremère): ĔŅĶĴŀĚȮtype ŏĮƦĬȮarchetype ŏĝŇĚěŇĨĺŇĠĠŅĦ 

¶ Disposition (ěŅĔȮDurand): ĔŅĶŒĝƟȮtype ŏıŊŗŀěńħĺŅĚŐĸŃŀŀĔŐĭĭŀĵƞŅĚĴňĶŃĭĭ 

¶ Style (ěŅĔȮSemper): ĔŅĶŐĮĶĶŌĮȮtype įƞŅĬĺńĽħŋȮĭĶŇĭĪȮŐĸŃıŇīňĔĶĶĴ 

 ĪńŘĚĽŅĴŐĬĺėŇħĬňŘœĴƞœħƟĕńħŐĵƟĚĔńĬȮŐĨƞĔĸńĭĽƞĚŏĽĶŇĴĔńĬŒĬĴŇĨŇĪňŗŐĨĔĨƞŅĚĔńĬȮŐĸŃĔĸŅĵŏĮƦĬıŊŘĬģŅĬ
ŒĬĔŅĶıńĥĬŅȮŴĔĶŀĭŐĬĺėŇħĽŅĴĴŇĨŇŵȮ&Three-Dimensional Framework) ĪňŗěŃĩŌĔŒĝƟŒĬĭĪĪňŗȮ4 
ĽņľĶńĭĺŇŏėĶŅŃľƢĔĶĦňĻŉĔļŅŒĬŏĝŇĚĸŉĔȮĔĶŀĭħńĚĔĸƞŅĺĮĶŃĔŀĭħƟĺĵȮ3 ĴŇĨŇľĸńĔȮœħƟŐĔƞ8 

ĨŅĶŅĚĪňŗȮ0ȮĨŅĶŅĚȮŴĔĶŀĭŐĬĺėŇħĽŅĴĴŇĨŇŵȮ&Three-Dimensional Framework) 

ĴŇĨŇĔŅĶĺŇŏėĶŅŃľƢ ėņĩŅĴľĸńĔ ŏĮƚŅľĴŅĵĕŀĚĔŅĶĺŇŏėĶŅŃľƢ 

Conceptual 
Dimension  
(ŐĬĺėŇħĕŀĚĮĶŃŏĳĪ' 

ĮĶŃŏĳĪĽŃĪƟŀĬŐĔƞĬȮ
ėĺŅĴľĴŅĵȮľĶŊŀěŋħĵŊĬŒħ? 

ĪņėĺŅĴŏĕƟŅŒěŐĬĺėŇħľĸńĔȮŀŋħĴėĨŇȮľĶŊŀ
ĽŅĶŃĪňŗŀĵŌƞŏĭŊŘŀĚľĸńĚȮtype ĪňŗĽĩŅĮĬŇĔ
ĨƟŀĚĔŅĶĽŊŗŀįƞŅĬĚŅĬŀŀĔŐĭĭ 

Compositional 
Dimension 
(ĔŅĶĩƞŅĵĪŀħįƞŅĬ
ŀĚėƢĮĶŃĔŀĭ' 

ĮĶŃŏĳĪĩŌĔĩƞŅĵĪŀħįƞŅĬ
ĶŌĮŐĭĭȮŀĚėƢĮĶŃĔŀĭȮľĶŊŀįńĚ
ŀĵƞŅĚœĶ? 

ĺŇŏėĶŅŃľƢĔŅĶŐĽħĚŀŀĔĕŀĚȮtype ŒĬ
ĶŌĮŐĭĭĪňŗěńĭĨƟŀĚœħƟȮŏĝƞĬȮŐįĬįńĚȮĶŌĮĪĶĚȮĪňŗ
ĺƞŅĚȮŐĸŃŀĚėƢĮĶŃĔŀĭȮ 
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ĴŇĨŇĔŅĶĺŇŏėĶŅŃľƢ ėņĩŅĴľĸńĔ ŏĮƚŅľĴŅĵĕŀĚĔŅĶĺŇŏėĶŅŃľƢ 

Contextual 
Dimension  
(ĮĶŃŏĳĪĔńĭĭĶŇĭĪ' 

ĮĶŃŏĳĪĽńĴıńĬīƢĔńĭĭĶŇĭĪȮįŌƟŒĝƟȮ
ľĶŊŀŏĚŊŗŀĬœĕĪŅĚĽńĚėĴĺńĥĬīĶĶĴ
ŀĵƞŅĚœĶ? 

ĺŇŏėĶŅŃľƢėĺŅĴĽńĴıńĬīƢĕŀĚȮtype ĔńĭĭĶŇĭĪȮ
ĪńŘĚĪŅĚĔŅĵĳŅıȮıŇīňĔĶĶĴȮĮĶŃĽĭĔŅĶĦƢȮ
ŐĸŃĺńĥĬīĶĶĴĶƞĺĴĽĴńĵ 

  

 ĔĶŀĭĺŇŏėĶŅŃľƢĬňŘĴňĸńĔļĦŃŏĮƦĬȮŴĶŃĭĭŏĮƕħŵȮĪňŗĶŀĚĶńĭĔŅĶĨňėĺŅĴŒĬľĸŅĵĶŃħńĭȮŐĸŃĽŅĴŅĶĩ
ĮĶŃĵŋĔĨƢŒĝƟĔńĭĚŅĬŀŀĔŐĭĭĪňŗĴňıĸĺńĨĽŌĚŒĬĽńĚėĴĶƞĺĴĽĴńĵȮĞŉŗĚȮtype ĴŇœħƟĴňĽĩŅĬŃĨŅĵĨńĺȮŐĨƞ
ŐĮĶŏĮĸňŗĵĬŐĸŃĮĶŅĔĢŒĬģŅĬŃȮŴĶƞŀĚĶŀĵĕŀĚėĺŅĴľĴŅĵŵȮ&trace of meaning) ĪňŗŐİĚŀĵŌƞŒĬĪŋĔ
ĴŇĨŇĕŀĚĔŅĶŀŀĔŐĭĭȮĔĶŀĭŐĬĺėŇħĬňŘěŃĩŌĔĬņœĮŒĝƟŒĬĔŅĶĺŇŏėĶŅŃľƢĔĶĦňĻŉĔļŅŒĬĭĪĪňŗȮ4 őħĵŏĬƟĬĔŅĶ
ĮĶŃĵŋĔĨƢŒĝƟĪńŘĚŒĬŏĝŇĚŐĬĺėŇħȮŀĚėƢĮĶŃĔŀĭȮŐĸŃĭĶŇĭĪȮŏıŊŗŀĨĶĺěĽŀĭĔŅĶĪņĚŅĬĕŀĚȮtype ŒĬıŊŘĬĪňŗ
ĽĩŅĮƤĨĵĔĶĶĴĶƞĺĴĽĴńĵŀĵƞŅĚŏĮƦĬĶŃĭĭŐĸŃĸŋƞĴĸŉĔ 
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ĭĪĪňŗȮ4 

ěŅĔĪķļġňĽŌƞĔŅĶŐĮĶėĺŅĴľĴŅĵ8ȮTypology ŒĬģŅĬŃŏėĶŊŗŀĚĴŊŀŀƞŅĬĽĩŅĮƤĨĵĔĶĶĴĶƞĺĴ

ĽĴńĵ 
 

 ŐĬĺėŇħŏĶŊŗŀĚĮĶŃŏĳĪȮ&typology) ŒĬĽĩŅĮƤĨĵĔĶĶĴœħƟıńĥĬŅěŅĔģŅĬėŇħĪňŗŏĬƟĬĔŅĶěńħ

ľĴĺħľĴŌƞĶŌĮŐĭĭȮœĮĽŌƞĔŅĶŏĮƦĬȮŴŏėĶŊŗŀĚĴŊŀĪŅĚĮƤĠĠŅŵȮĽņľĶńĭĔŅĶŀƞŅĬȮĽńĚŏėĶŅŃľƢȮŐĸŃĨňėĺŅĴ

ėŋĦĸńĔļĦŃĕŀĚĚŅĬĽĩŅĮƤĨĵĔĶĶĴŒĬŏĝŇĚĸŉĔȮTypology ěŉĚĴŇŒĝƞŏıňĵĚĶŃĭĭěņŐĬĔĶŌĮŐĭĭĪŅĚ

ĔŅĵĳŅıȮŐĨƞėŊŀȮŴĳŅļŅėĺŅĴėŇħŵȮ&language of thought) ĪňŗĽĩŅĮĬŇĔŒĝƟŒĬĔŅĶĽĶƟŅĚȮĔŅĶŐĮĶėĺŅĴȮ

ŐĸŃĔŅĶŏĝŊŗŀĴőĵĚĚŅĬŀŀĔŐĭĭĔńĭĭĶŇĭĪŏĝŇĚŐĬĺėŇħȮĺńĥĬīĶĶĴȮŐĸŃıŊŘĬĪňŗȮ&Hillier, /774; Vidler, 

0..5'ȮŒĬĭĶŇĭĪĮƤěěŋĭńĬȮŐĬĺĪŅĚȮtypological approach œħƟĶńĭėĺŅĴĽĬŒěŀňĔėĶńŘĚŒĬģŅĬŃĔĸœĔĪňŗ

ĝƞĺĵŏĝŊŗŀĴőĵĚĶŃľĺƞŅĚĶŌĮŐĭĭȮŀńĨĸńĔļĦƢȮŐĸŃėĺŅĴľĴŅĵȮőħĵŏĜıŅŃŒĬĚŅĬĕŀĚĽĩŅĮĬŇĔĶƞĺĴĽĴńĵĪňŗ

ĴŇœħƟŒĝƟĮĶŃŏĳĪŏıŊŗŀȮŴŏĸňĵĬŐĭĭŵȮľĶŊŀȮŴįĸŇĨĞŘņŵȮŐĭĭŐįĬŒĬŀħňĨȮŐĨƞŒĝƟŏıŊŗŀȮŴĺŇŏėĶŅŃľƢĵƟŀĬĔĸńĭŵȮ

&retroactive analysis) ľĶŊŀȮŴŐĮĶėĺŅĴŒľĴƞŵȮ&reinterpretation) ĕŀĚĶƞŀĚĶŀĵĪŅĚĺńĥĬīĶĶĴȮ

ėĺŅĴĪĶĚěņȮŐĸŃĮĶŃĽĭĔŅĶĦƢĕŀĚįŌƟŒĝƟĚŅĬȮ 

 ĔŅĶĻŉĔļŅĬňŘěŉĚĴŋƞĚĺŇŏėĶŅŃľƢĔĶĦňĻŉĔļŅŒĬĚŅĬŀŀĔŐĭĭĕŀĚȮLe Corbusier, Peter Zumthor 

ŐĸŃȮJean Nouvel ĞŉŗĚŐĴƟěŃŀĵŌƞŒĬĵŋėĽĴńĵŐĸŃĭĶŇĭĪĔŅĶŀŀĔŐĭĭĪňŗŐĨĔĨƞŅĚĔńĬȮŐĨƞĨƞŅĚĔŖĴňėĺŅĴ

ŏĝŊŗŀĴőĵĚĔńĭŐĬĺėŇħȮtypology ĪńŘĚŒĬŏĝŇĚĪķļġňŐĸŃĔŅĶĮĢŇĭńĨŇȮőħĵŏĜıŅŃŒĬĮĶŃŏħŖĬĪňŗŏĔňŗĵĺĕƟŀĚĔńĭȮ

ŴĔŅĶĽĶƟŅĚėĺŅĴľĴŅĵįƞŅĬĮĶŃŏĳĪŵȮŐĸŃȮŴĔŅĶĨňėĺŅĴĶŌĮŐĭĭŏĝŇĚĺńĥĬīĶĶĴŵȮ&cultural 

interpretation of form)ȮŐĬĺĪŅĚĔŅĶĺŇŏėĶŅŃľƢŒĬĭĪĬňŘŀŇĚĔńĭȮŴĔĶŀĭŐĬĺėŇħĽŅĴĴŇĨŇŵȮ&Three-

Dimensional Framework) ĪňŗıńĥĬŅĕŉŘĬěŅĔĭĪĪňŗȮ3 ĞŉŗĚĮĶŃĔŀĭħƟĺĵȮ3 ĴŇĨŇľĸńĔȮœħƟŐĔƞȮĴŇĨŇŐĬĺėŇħȮ

&conceptual dimension), ĴŇĨŇŀĚėƢĮĶŃĔŀĭȮ&compositional dimension) ŐĸŃĴŇĨŇĭĶŇĭĪȮ

&contextual dimension) ĞŉŗĚěŃĩŌĔĬņĴŅŒĝƟŏĮƦĬŏėĶŊŗŀĚĴŊŀĺŇŏėĶŅŃľƢŐĭĭŐĵĔĔĶĦňŐĸŃŏĝŇĚŏĮĶňĵĭŏĪňĵĭȮ

ĪńŘĚŒĬĶŃħńĭőėĶĚĽĶƟŅĚėĺŅĴėŇħŐĸŃĔŅĶŐĽħĚŀŀĔĪŅĚĶŌĮŐĭĭȮĳŅĵŒĨƟĔĶŀĭŐĬĺėŇħĬňŘȮĔŅĶŀƞŅĬ

ĽĩŅĮƤĨĵĔĶĶĴŒĬĭĪĬňŘěŉĚĴŇœħƟĴŋƞĚŏıňĵĚĨĶĺěĽŀĭĺƞŅȮtype ĩŌĔĬņĴŅŒĝƟŀĵƞŅĚœĶȮŐĨƞĴŋƞĚėƟĬľŅĺƞŅȮtype Īņ

ľĬƟŅĪňŗȮŴĨńŘĚėņĩŅĴŵȮľĶŊŀȮŴŏĽĬŀėņŀīŇĭŅĵŒľĴƞŵȮĨƞŀėĺŅĴĽńĴıńĬīƢĶŃľĺƞŅĚıŊŘĬĪňŗȮĔŅĶŒĝƟĚŅĬȮŐĸŃėĺŅĴ

ĪĶĚěņŀĵƞŅĚœĶȮőħĵŏĜıŅŃŒĬĔĶĦňĪňŗĽĩŅĮĬŇĔĽĶƟŅĚĳŅĺŃĕŀĚȮtype įƞŅĬĺńĽħŋȮŐĽĚȮĔŅĶŏėĸŊŗŀĬœľĺȮľĶŊŀ

ĔŅĶĺŅĚįńĚȮĞŉŗĚŏĝŊŗŀĴőĵĚĔńĭĮĶŃĽĭĔŅĶĦƢŐĸŃĔŅĶĶńĭĶŌƟĕŀĚįŌƟŒĝƟĚŅĬőħĵĨĶĚȮ&Zumthor, 1999; 

Leatherbarrow & Mostafavi, 2002) 
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 ŐĴƟĺƞŅĽĩŅĮĬŇĔĪńŘĚĽŅĴĪňŗŒĝƟŏĮƦĬĔĶĦňĻŉĔļŅŒĬĭĪĬňŘŰœħƟŐĔƞȮLe Corbusier, Peter Zumthor 

ŐĸŃȮJean NouvelŰěŃœĴƞœħƟĴňėĺŅĴŏĝŊŗŀĴőĵĚőħĵĨĶĚĔńĭĬńĔĪķļġňĪńŘĚĽŅĴėĬŀĵƞŅĚėĶĭĩƟĺĬȮ

&Os_rpckèpc*ȮBsp_lb*ȮQckncp'ȮľŅĔŐĨƞĔŅĶŏĸŊŀĔŒĝƟ ĔĶŀĭŐĬĺėŇħĽŅĴĴŇĨŇ (Conceptualů

CompositionalůContextual) ĽņľĶńĭĔŅĶĺŇŏėĶŅŃľƢŒĬĪŋĔĔĶĦňĔŖĵńĚėĚĴňėĺŅĴŏľĴŅŃĽĴŐĸŃĴňŏľĨŋįĸ

ŏĝŇĚĨĶĶĔŃĪňŗĝńħŏěĬȮĪńŘĚĬňŘŏıĶŅŃĔĶŀĭŐĬĺėŇħħńĚĔĸƞŅĺœĴƞœħƟĪņľĬƟŅĪňŗŏĮƦĬŏıňĵĚŏėĶŊŗŀĚĴŊŀĽŃĪƟŀĬŐĬĺėŇħ

ĨƟĬĪŅĚĪŅĚĪķļġňŏĪƞŅĬńŘĬȮľŅĔĵńĚĪņľĬƟŅĪňŗŏĮƦĬ ŏėĶŊŗŀĚĴŊŀĺŇŏėĶŅŃľƢĪňŗĽŅĴŅĶĩĨĶĺěĽŀĭıĸĺńĨĕŀĚȮ

typology œħƟŒĬĴŇĨŇĨƞŅĚȮŕȮŀĵƞŅĚŏĮƦĬĶŃĭĭ 

4.1ȮĪňŗĴŅŐĸŃėĺŅĴĽņėńĠĕŀĚĔŅĶŒĝƟȮTypology ŏĮƦĬŏėĶŊŗŀĚĴŊŀŒĬĔŅĶŀƞŅĬĽĩŅĮƤĨĵĔĶĶĴ 

 ŐĬĺėŇħŏĶŊŗŀĚĮĶŃŏĳĪȮ&typology) ŒĬĽĩŅĮƤĨĵĔĶĶĴĴňıńĥĬŅĔŅĶěŅĔŏėĶŊŗŀĚĴŊŀŏıŊŗŀĔŅĶěņŐĬĔ

ĶŌĮŐĭĭ œĮĽŌƞĔŅĶŏĮƦĬĔĸœĔŏĝŇĚėĺŅĴėŇħĪňŗĽŅĴŅĶĩŒĝƟŒĬĔŅĶĺŇŏėĶŅŃľƢŐĸŃĨňėĺŅĴĽĩŅĮƤĨĵĔĶĶĴŒĬĶŃħńĭ

ĸŉĔȮTypology ŒĬėĺŅĴľĴŅĵĶƞĺĴĽĴńĵěŉĚœĴƞœħƟěņĔńħŀĵŌƞŏıňĵĚĔĶŀĭĔŅĶěńħĶŌĮŐĭĭĪŅĚĔŅĵĳŅıȮŐĨƞ

ĔĸŅĵŏĮƦĬȮ ŏėĶŊŗŀĚĴŊŀŏĝŇĚĺŇŏėĶŅŃľƢ ȮĪňŗĝƞĺĵĽŊĭėƟĬėĺŅĴľĴŅĵȮėĺŅĴĽńĴıńĬīƢȮŐĸŃŐĶĚěŌĚŒěŏĝŇĚĺńĥĬīĶĶĴ

ĪňŗŐİĚŀĵŌƞŒĬĚŅĬŀŀĔŐĭĭȮ&Vidler, 2007; Habraken, 1998)ȮőħĵŏĜıŅŃŒĬĭĶŇĭĪĕŀĚĽĩŅĮƤĨĵĔĶĶĴ

ľĸńĚĽĴńĵŒľĴƞȮ&postmodern architecture) ĪňŗŏĽƟĬŐĭƞĚĶŃľĺƞŅĚĶŌĮŐĭĭȮėĺŅĴľĴŅĵȮŐĸŃĭĶŇĭĪœħƟĩŌĔ

ĨńŘĚėņĩŅĴŀĵƞŅĚĸŉĔĞŉŘĚȮŐĬĺėŇħȮtypology ěŉĚœħƟĶńĭĔŅĶĶŊŘŀĲƘƨĬŒĬģŅĬŃŏėĶŊŗŀĚĴŊŀĪňŗĽŅĴŅĶĩŏĝŊŗŀĴőĵĚ

ŀĚėƢĮĶŃĔŀĭĪŅĚĔŅĵĳŅıĔńĭėĺŅĴĪĶĚěņȮĔŅĶĶńĭĶŌƟȮŐĸŃĭĶŇĭĪĪŅĚĽńĚėĴĺńĥĬīĶĶĴȮ&Rossi, 1982; 

Colquhoun, 2006) œĴƞŏıňĵĚŏıŊŗŀĨĶĺěĽŀĭĸńĔļĦŃĪŅĚĲŀĶƢĴĕŀĚŀŅėŅĶŏĪƞŅĬńŘĬȮŐĨƞŏıŊŗŀĽņĶĺěĺƞŅȮ

type ĪņľĬƟŅĪňŗŏĮƦĬĽŊŗŀĔĸŅĚŒĬĔŅĶĽĶƟŅĚėĺŅĴľĴŅĵŀĵƞŅĚœĶ 

 ĔŅĶŒĝƟȮtypology ŒĬŏĝŇĚĺŇŏėĶŅŃľƢěŉĚĴňĻńĔĵĳŅıŒĬĔŅĶŀīŇĭŅĵĽŅĴĴŇĨŇĪňŗĽńĴıńĬīƢĔńĬȮœħƟŐĔƞȮ

ŐĬĺėŇħȮ&concept), ĶŌĮŐĭĭȮ&form), ŐĸŃĭĶŇĭĪȮ&context) ĞŉŗĚŒĬŐĨƞĸŃĔĶĦňĻŉĔļŅȮtype ĽŅĴŅĶĩĪņ

ľĬƟŅĪňŗŐĨĔĨƞŅĚĔńĬœĮȮŏĝƞĬȮŏĮƦĬĔĶŀĭŏĝŇĚėĺŅĴėŇħȮ&conceptual framework), ŐĭĭŐįĬĕŀĚ

őėĶĚĽĶƟŅĚȮ&formal order), ľĶŊŀĶƞŀĚĶŀĵĪŅĚĺńĥĬīĶĶĴĪňŗĶŀĔŅĶĨňėĺŅĴȮŒĬŐĚƞĬňŘȮTypology ěŉĚĴŇŒĝƞ

ŏıňĵĚȮ ĽŇŗĚĪňŗŏĮƦĬŀĵŌƞ ȮŒĬőėĶĚĽĶƟŅĚĪŅĚĔŅĵĳŅıȮŐĨƞŏĮƦĬȮ ĔĶŃĭĺĬĔŅĶ ȮĪňŗŏĮƕħŒľƟĽĩŅĮĬŇĔŐĸŃįŌƟŒĝƟĚŅĬ

ĽŅĴŅĶĩĴňĮĢŇĽńĴıńĬīƢĔńĭıŊŘĬĪňŗŐĸŃĽŊŗŀėĺŅĴľĴŅĵįƞŅĬĶŌĮŐĭĭœħƟŀĵƞŅĚĴňıĸĺńĨȮŏĝƞĬȮĔŅĶŏĸŊŀĔŒĝƟȮtype 

ŏħŇĴĴŅŐĮĶėĺŅĴŒľĴƞȮĔŅĶěńħĺŅĚŐĭĭĞƟŀĬĪńĭĔńĬĕŀĚȮtype ĨƞŅĚĵŋėȮľĶŊŀŐĴƟŐĨƞĔŅĶĪņŒľƟȮtype ŏĮƦĬ

ŏĶŊŗŀĚŏĮƕħĨƞŀĔŅĶĨňėĺŅĴȮ 

 ĚŅĬĕŀĚȮLe Corbusier, Peter Zumthor ŐĸŃȮJean Nouvel ĞŉŗĚŏĮƦĬĔĶĦňĻŉĔļŅľĸńĔĕŀĚ

ĚŅĬĺŇěńĵĬňŘȮĨƞŅĚĔŖŒĝƟȮtypology ŒĬĸńĔļĦŃĪňŗĞńĭĞƟŀĬŐĸŃĴňĴŇĨŇĪŅĚĺńĥĬīĶĶĴȮőħĵȮLe Corbusier ŒĝƟȮ
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type ŏıŊŗŀěńħĶŃŏĭňĵĭĝňĺŇĨĽĴńĵŒľĴƞŒĬŏĝŇĚȮrational ŒĬĕĦŃĪňŗȮZumthor ŒĝƟȮtype ŏıŊŗŀĽĶƟŅĚ

ĮĶŃĽĭĔŅĶĦƢŏĝŇĚıŇīňĔĶĶĴĪňŗŏĝŊŗŀĴőĵĚĔńĭĺńĽħŋŐĸŃėĺŅĴĪĶĚěņȮŐĸŃȮNouvel ŒĝƟȮtype ŏıŊŗŀŐĮĶ

ėĺŅĴľĴŅĵĪŅĚĺńĥĬīĶĶĴŒĬĭĶŇĭĪĕŀĚėĺŅĴľĸŅĔľĸŅĵŐĸŃŏĪėőĬőĸĵň 

 ĚŅĬĻŉĔļŅĬňŘěŉĚĴňŏĮƚŅľĴŅĵŒĬĔŅĶŒĝƟȮtypology ŏĮƦĬŏėĶŊŗŀĚĴŊŀľĸńĔŒĬĔŅĶȮ ŀƞŅĬ Ȯ

ĽĩŅĮƤĨĵĔĶĶĴŒĬŏĝŇĚĸŉĔȮŏıŊŗŀŒľƟŏľŖĬĺƞŅĮĶŃŏĳĪȮŒĬŐĨƞĸŃĔĶĦňȮĴŇœħƟĩŌĔŒĝƟŒĬŏĝŇĚŐĭĭŐįĬľĶŊŀĬŅĴīĶĶĴ

ŏıňĵĚŏĪƞŅĬńŘĬȮŐĨƞĔĸŅĵŏĮƦĬĳŅļŅĕŀĚėĺŅĴĽńĴıńĬīƢĶŃľĺƞŅĚĴĬŋļĵƢȮıŊŘĬĪňŗȮŐĸŃėĺŅĴľĴŅĵȮĪňŗĽŅĴŅĶĩ

ĕĵŅĵĕŀĭŏĕĨĔŅĶĺŇŏėĶŅŃľƢœħƟŀĵƞŅĚėĶŀĭėĸŋĴĪńŘĚŒĬŏĝŇĚŐĬĺėŇħȮŀĚėƢĮĶŃĔŀĭȮŐĸŃĭĶŇĭĪ 

4.2 ĔĶŀĭŐĬĺėŇħŒĬĔŅĶĺŇŏėĶŅŃľƢ 

 ĔŅĶĺŇŏėĶŅŃľƢȮtypology ŒĬĭĪĬňŘĴňěŋħĴŋƞĚľĴŅĵŏıŊŗŀĪņėĺŅĴŏĕƟŅŒěĭĪĭŅĪĕŀĚȮŴĮĶŃŏĳĪŵȮ

&type) ŒĬģŅĬŃŏėĶŊŗŀĚĴŊŀĪŅĚŐĬĺėŇħĪňŗĽŅĴŅĶĩĽŃĪƟŀĬĩŉĚŐĔƞĬĕŀĚĽĩŅĮƤĨĵĔĶĶĴĶƞĺĴĽĴńĵœħƟŀĵƞŅĚ

ľĸŅĔľĸŅĵȮĔŅĶħņŏĬŇĬĔŅĶěŉĚŀĵŌƞĳŅĵŒĨƟ ĔĶŀĭŐĬĺėŇħĽŅĴĴŇĨŇ (Three-Dimensional Framework) 

ĪňŗıńĥĬŅĕŉŘĬěŅĔĔŅĶĻŉĔļŅĪķļġňŒĬĭĪĔƞŀĬľĬƟŅȮőħĵŏĜıŅŃěŅĔŐĬĺėŇħĕŀĚȮOs_rpckèpc*ȮBsp_lbȮ

ŐĸŃȮSemper ĪňŗĩŌĔĽńĚŏėĶŅŃľƢŀŀĔŏĮƦĬĽŅĴŐĔĬľĸńĔȮœħƟŐĔƞ Invention, Disposition, ŐĸŃ Style ĞŉŗĚ

ěŃĩŌĔĺŅĚŏĮƦĬőėĶĚĽĶƟŅĚŐĬĺėŇħĽņľĶńĭĔŅĶŀƞŅĬĚŅĬĽĩŅĮƤĨĵĔĶĶĴĶƞĺĴĽĴńĵįƞŅĬȮtype 

4.2.1 ĴŇĨŇŐĬĺėŇħĕŀĚĮĶŃŏĳĪ (Conceptual Dimension)  

ĞŉŗĚĨńŘĚėņĩŅĴĺƞŅȮtype ŒĬŐĨƞĸŃĔĶĦňĽŃĪƟŀĬȮŴŐĔƞĬėŇħŵȮľĶŊŀȮŴĽŅĶŃŏĝŇĚŀŋħĴĔŅĶĦƢŵȮ

ŀŃœĶȮŐĬĺėŇħĬňŘĴňĶŅĔģŅĬěŅĔȮOs_rpckèpcȮĪňŗĴŀĚĺƞŅȮtype ŏĮƦĬȮŴěŇĨĺŇĠĠŅĦĶƞĺĴŵȮ&esprit 

eélép_j'ȮľĶŊŀŐĭĭĨƟĬĪŅĚėĺŅĴėŇħȮ&archetype) ĞŉŗĚĪņľĬƟŅĪňŗĽŊŗŀĽŅĶėĺŅĴŏĕƟŅŒěĶƞĺĴŏĝŇĚ

ĺńĥĬīĶĶĴŐĸŃěŇĨĺŇĠĠŅĦŒĬĚŅĬ ĔŅĶĺŇŏėĶŅŃľƢŒĬĴŇĨŇĬňŘěŉĚŏĬƟĬĔŅĶĪņėĺŅĴŏĕƟŅŒěŏěĨěņĬĚ

ĕŀĚįŌƟŀŀĔŐĭĭȮėĺŅĴľĴŅĵĪňŗĨƟŀĚĔŅĶĽŊŗŀȮŐĸŃĳŅĺŃŏĝŇĚĬŅĴīĶĶĴĪňŗŐİĚŀĵŌƞŒĬĶŌĮŐĭĭ 

  4.2.2 ĴŇĨŇĔŅĶĩƞŅĵĪŀħįƞŅĬŀĚėƢĮĶŃĔŀĭ (Compositional Dimension) 

ĞŉŗĚıńĥĬŅěŅĔŐĬĺėŇħĕŀĚȮDurand ĪňŗŏĽĬŀŒľƟȮtype ĪņľĬƟŅĪňŗěńħĺŅĚŀĚėƢĮĶŃĔŀĭ

ŀĵƞŅĚŏĮƦĬĶŃĭĭȮőħĵŏĜıŅŃŒĬŐĚƞĕŀĚįńĚȮĶŌĮĪĶĚȮőėĶĚĽĶƟŅĚȮŐĸŃěńĚľĺŃĕŀĚıŊŘĬĪňŗȮĔŅĶ

ĺŇŏėĶŅŃľƢŒĬĴŇĨŇĬňŘěŉĚıŇěŅĶĦŅĺƞŅȮtype ĩŌĔŐĽħĚŀŀĔįƞŅĬŀĚėƢĮĶŃĔŀĭĪŅĚĽĩŅĮƤĨĵĔĶĶĴ

ŀĵƞŅĚœĶȮŏĝƞĬȮĴňĔŅĶĵŉħőĵĚĔńĭĶŌĮĪĶĚŏĶĕŅėĦŇĨȮĔŅĶŒĝƟȮmodular system ĔŅĶĪņĞŘņĕŀĚŐĭĭ

ŐįĬȮľĶŊŀĔŅĶĺŅĚȮlayout ĪňŗĨŀĭĽĬŀĚĔŅĶŒĝƟĚŅĬŏĜıŅŃĶŌĮŐĭĭŀĵƞŅĚœĶ 
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4.2.3 ĴŇĨŇĕŀĚĭĶŇĭĪ (Contextual Dimension) 

ĞŉŗĚœħƟĶńĭŀŇĪīŇıĸěŅĔŐĬĺėŇħĕŀĚȮSemper ĪňŗĴŀĚȮtype ŒĬģŅĬŃįĸįĸŇĨĕŀĚŏĚŊŗŀĬœĕ

ŏĝŇĚıŇīňĔĶĶĴȮĺńĽħŋȮŐĸŃĺńĥĬīĶĶĴȮĔŅĶĺŇŏėĶŅŃľƢŒĬĴŇĨŇĬňŘĴŋƞĚĻŉĔļŅĺƞŅȮtype ĽńĴıńĬīƢĔńĭĭĶŇĭĪ

ĪŅĚĔŅĵĳŅıȮĽńĚėĴȮŐĸŃĺńĥĬīĶĶĴŀĵƞŅĚœĶȮŏĝƞĬȮĭĪĭŅĪĕŀĚȮtype ŒĬĔŅĶĽŊŗŀĽŅĶĔńĭįŌƟŒĝƟȮ

ıŇīňĔĶĶĴĪƟŀĚĩŇŗĬȮĮĶŃĺńĨŇĻŅĽĨĶƢĕŀĚıŊŘĬĪňŗȮľĶŊŀĔŅĶŐĮĶėĺŅĴĕŀĚĺńĽħŋĪƟŀĚĩŇŗĬŏıŊŗŀĽĶƟŅĚŀńĨ

ĸńĔļĦƢŏĝŇĚıŊŘĬĪňŗĶƞĺĴĽĴńĵ 

 ĔŅĶĮĶŃĔŀĭĔńĬĕŀĚĪńŘĚĽŅĴĴŇĨŇĪņŒľƟĔĶŀĭŐĬĺėŇħĬňŘĴňĸńĔļĦŃŏĮƦĬȮ ĔĶŀĭĺŇīňėŇħ ȮĪňŗĽŅĴŅĶĩ

ĨŀĭĽĬŀĚĨƞŀĔŅĶŐĮĶėĺŅĴľĸŅĔľĸŅĵĕŀĚȮtype ŒĬĚŅĬŀŀĔŐĭĭœħƟŀĵƞŅĚėĶŀĭėĸŋĴȮĪńŘĚŒĬĶŃħńĭ

ĬŅĴīĶĶĴȮŐĸŃĔŅĵĳŅıȮ&formal level) ĞŉŗĚŏĮƕħŒľƟȮtypology ĽŅĴŅĶĩĩŌĔĬņĴŅŒĝƟŒĬĔŅĶĺŇŏėĶŅŃľƢœĴƞ

ŏıňĵĚŏĜıŅŃħƟŅĬĶŌĮĪĶĚȮŐĨƞĶĺĴĩŉĚėĺŅĴľĴŅĵȮĳŅĺŃȮŐĸŃėĺŅĴĽńĴıńĬīƢĔńĭįŌƟŒĝƟĚŅĬ 

 ĔŅĶĮĶŃĵŋĔĨƢŒĝƟĔĶŀĭŐĬĺėŇħĽŅĴĴŇĨŇĬňŘŒĬĭĪĺŇŏėĶŅŃľƢȮěŃĪņŒľƟĽŅĴŅĶĩŀƞŅĬĚŅĬŀŀĔŐĭĭœħƟ

ŀĵƞŅĚĸŉĔĞŉŘĚŐĸŃĴňĝńŘĬŏĝŇĚĴŅĔĕŉŘĬȮőħĵĔŅĶĨńŘĚėņĩŅĴŒĬŐĨƞĸŃĴŇĨŇŀĵƞŅĚŏĮƦĬĶŃĭĭȮĞŉŗĚěŃĝƞĺĵŒľƟŏľŖĬœĴƞŏıňĵĚ

ĺƞŅįŌƟŀŀĔŐĭĭȮŴŒĝƟȮtype ŀĵƞŅĚœĶŵȮŏĪƞŅĬńŘĬȮŐĨƞĵńĚĽŅĴŅĶĩĨŀĭœħƟĺƞŅȮtype ĪņľĬƟŅĪňŗŀŃœĶŒĬģŅĬŃĔĸœĔ

ŒĬĔŅĶįĸŇĨėĺŅĴľĴŅĵŐĸŃĔŅĶěńħĮĶŃĽĭĔŅĶĦƢŏĝŇĚıŊŘĬĪňŗŐĔƞįŌƟŒĝƟŒĬĭĶŇĭĪĨƞŅĚȮŕ 

4.3 ĔŅĶĺŇŏėĶŅŃľƢŐĬĺėŇħȮType and Typology ŒĬĚŅĬĕŀĚȮLe Corbusier 

 Le Corbusier ĩŊŀŏĮƦĬľĬŉŗĚŒĬĽĩŅĮĬŇĔįŌƟĪĶĚŀŇĪīŇıĸĪňŗĽŋħŒĬĻĨĺĶĶļĪňŗȮ20 ĞŉŗĚœħƟĽĶƟŅĚĶŅĔģŅĬ

ĪŅĚėĺŅĴėŇħŐĸŃĳŅļŅĪŅĚĽĩŅĮƤĨĵĔĶĶĴŒľƟŐĔƞĵŋėĽĴńĵŒľĴƞȮ&modernism) įƞŅĬĪńŘĚĚŅĬŀŀĔŐĭĭȮ

ĪķļġňȮŐĸŃĕƟŀŏĽĬŀŏĝŇĚŀŋħĴėĨŇĕŀĚŏĴŊŀĚŒĬŀĬŅėĨȮŐĴƟȮLe Corbusier ěŃœĴƞŒĝƟėņĺƞŅȮŴrwnmjmewŵȮ

ŀĵƞŅĚĨĶĚœĮĨĶĚĴŅŒĬĚŅĬŏĕňĵĬľĶŊŀėņŀīŇĭŅĵĕŀĚĨĬŏŀĚȮŐĨƞŐĬĺĪŅĚĔŅĶŀŀĔŐĭĭĕŀĚŏĕŅĔĸńĭŐĽħĚ

ŒľƟŏľŖĬĩŉĚĔŅĶŏĕƟŅŒěȮŴrwncŵȮŒĬŏĝŇĚĶŃĭĭŀĵƞŅĚĸŉĔĞŉŘĚȮŐĸŃŏĮƦĬŐĭĭŐįĬĪňŗĪĶĚıĸńĚŒĬŏĝŇĚőėĶĚĽĶƟŅĚ

ėĺŅĴėŇħŐĸŃĔŅĶěńħĔŅĶĔńĭıŊŘĬĪňŗĽĩŅĮƤĨĵĔĶĶĴȮ&Colquhoun, 2006; Curtis, 1996) 

 ŐĬĺėŇħĕŀĚȮLe Corbusier ĴňėĺŅĴŏĝŊŗŀĴőĵĚĔńĭĪķļġňĕŀĚȮDurand ŒĬŐĚƞĕŀĚĔŅĶěńħĺŅĚ

ŀĚėƢĮĶŃĔŀĭĪŅĚĽĩŅĮƤĨĵĔĶĶĴŒĬŏĝŇĚĔĸœĔŐĭĭȮrational őħĵŏĜıŅŃŒĬĝƞĺĚĨƟĬĕŀĚŀŅĝňıĔŅĶ

ŀŀĔŐĭĭȮŏĝƞĬȮŒĬőėĶĚĔŅĶ Villa Savoye ŐĸŃ SlgréȮbŲF_`gr_rgml ĞŉŗĚĽŅĴŅĶĩĴŀĚŏľŖĬĔŅĶŒĝƟȮ

type ŏĮƦĬĶŃĭĭőėĶĚĽĶƟŅĚĞŘņœħƟȮ&repeatable system) ĪňŗĴňŏĮƚŅľĴŅĵŏıŊŗŀěńħĶŃŏĭňĵĭĔŅĶŒĝƟĝňĺŇĨ

ĽĴńĵŒľĴƞįƞŅĬįńĚȮĶŌĮĪĶĚȮŐĸŃĽńħĽƞĺĬĪňŗĽńĴıńĬīƢĔńĭȮŴĴĬŋļĵƢĴŅĨĶģŅĬŵȮ&modulor). Type ěŉĚĪņľĬƟŅĪňŗ
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ŏĮƦĬȮŴŐĭĭŐįĬŒĬĔŅĶŀŀĔŐĭĭŏĴŊŀĚŵȮ&urban prototype) ŐĸŃȮŴŐĭĭěņĸŀĚĕŀĚĝňĺŇĨŵȮŒĬŏĝŇĚ

ĺŇĻĺĔĶĶĴŏĝŇĚĽńĚėĴ 

 ŀĵƞŅĚœĶĔŖĨŅĴȮŒĬĝƞĺĚľĸńĚĕŀĚĔŅĶĪņĚŅĬȮLe Corbusier œħƟŐĽħĚŒľƟŏľŖĬĩŉĚıńĥĬŅĔŅĶĕŀĚ

ŐĬĺėŇħȮŴrwncŵȮĪňŗĕĵńĭěŅĔĶŃĭĭȮrational œĮĽŌƞĔŅĶŐĽħĚėĺŅĴľĴŅĵŏĝŇĚěŇĨĺŇĠĠŅĦŐĸŃĽńĠĸńĔļĦƢȮ

įƞŅĬőėĶĚĔŅĶŀĵƞŅĚ Chapelle Notre-Dame du Haut, Ronchamp ĞŉŗĚȮtype ĔĸŅĵŏĮƦĬȮŴĳŅĺŃ

ĕŀĚıŇīňĔĶĶĴŵȮĪňŗœĴƞĽŅĴŅĶĩŀīŇĭŅĵœħƟħƟĺĵĨĶĶĔŃĕŀĚĲŀĶƢĴŏıňĵĚŀĵƞŅĚŏħňĵĺȮŐĨƞĨƟŀĚıŇěŅĶĦŅįƞŅĬĴŇĨŇ

ĕŀĚŐĽĚȮĔŅĶŏėĸŊŗŀĬœľĺȮŐĸŃėĺŅĴĪĶĚěņŒĬĶŃħńĭěŇĨĺŇĠĠŅĦȮĽĩŅĬŃĕŀĚȮtype ěŉĚŏĕƟŅŒĔĸƟȮ

archetype ĨŅĴŐĬĺėŇħĕŀĚȮQuarpckèpcȮŀĵƞŅĚĸŋƞĴĸŉĔ 

4.3.1 ıŊŘĬģŅĬŐĬĺėŇħŐĸŃĪķļġň: ľĸńĔĔŅĶľƟŅĮĶŃĔŅĶȮ&Five Points) ŐĬĺėŇħȮ

Machine for LivingȮĔŅĶĨňėĺŅĴȮType ŒĬĭĶŇĭĪĽĴńĵŒľĴƞ 

 ĔŅĶĬŇĵŅĴĕŀĭŏĕĨŐĸŃŀńĨĸńĔļĦƢĕŀĚĽĩŅĮƤĨĵĔĶĶĴĽĴńĵŒľĴƞŒĬėĶŇĽĨƢĻĨĺĶĶļĪňŗȮ20 

őħĵŏĜıŅŃĔŅĶĺŅĚĶŅĔģŅĬėĺŅĴėŇħŐĭĭŏľĨŋįĸĬŇĵĴȮ&rationalism) ŐĸŃľĬƟŅĪňŗĬŇĵĴȮ

&functionalism) įƞŅĬĔŅĶŀŀĔŐĭĭĪňŗŏĬƟĬĔŅĶěńħĺŅĚŀĚėƢĮĶŃĔŀĭŏĝŇĚĨĶĶĔŃȮĔŅĶĺŇŏėĶŅŃľƢ

ĮƤĠľŅŏĝŇĚľĬƟŅĪňŗȮŐĸŃĔŅĶėĺĭėŋĴĲŀĶƢĴĨŅĴĨĶĶĔŃŏĝŇĚőėĶĚĽĶƟŅĚȮŐĬĺėŇħĽņėńĠĕŀĚŏĕŅ

ĮĶŅĔĢĝńħŒĬŒĬĮƖȮė,Ļ,Ȯ1927ȮĬńŗĬėŊŀȮ ľĸńĔĔŅĶľƟŅĮĶŃĔŅĶĕŀĚĽĩŅĮƤĨĵĔĶĶĴĽĴńĵŒľĴƞ Ȯ&Five 

Points of a New Architecture) ĪňŗĽŅĴŅĶĩŒĝƟŏĮƦĬĨƟĬŐĭĭŒĬĔŅĶŀŀĔŐĭĭŐĸŃįĸŇĨĞŘņœħƟŒĬ

ĭĶŇĭĪĨƞŅĚȮŕȮŐĬĺėŇħĪńŘĚľƟŅĬňŘĴŇœħƟŏĮƦĬŏıňĵĚĕƟŀŏĽĬŀŏĝŇĚŏĪėĬŇėȮŐĨƞŏĮƦĬĶŃĭĭȮtypology Īňŗ

ĽŃĪƟŀĬėĺŅĴŏĕƟŅŒěŏĶŊŗŀĚ type as compositional system ŀĵƞŅĚŏħƞĬĝńħȮĞŉŗĚĮĶŃĔŀĭħƟĺĵȮ 

 (1) ŏĽŅėŀĬĔĶňĨȮ&Pilotis): Le Corbusier ŐĪĬĪňŗįĬńĚĶńĭĬŘņľĬńĔŐĭĭħńŘĚŏħŇĴħƟĺĵ

ŏĽŅėŀĬĔĶňĨȮŏıŊŗŀĵĔĨńĺŀŅėŅĶĕŉŘĬěŅĔıŊŘĬħŇĬȮŏĮƕħŒľƟŏĔŇħıŊŘĬĪňŗőĸƞĚŒĨƟĩŋĬȮŐĸŃĮĸħĮĸƞŀĵįńĚ

ŀŅėŅĶěŅĔőėĶĚĽĶƟŅĚŐĭĭŏħŇĴȮĬňŗėŊŀĔŅĶĽĶƟŅĚȮŴtype ŒľĴƞĕŀĚıŊŘĬĪňŗģŅĬŵȮĪňŗœĴƞĴňŒĬ

ĽĩŅĮƤĨĵĔĶĶĴĔƞŀĬľĬƟŅȮŏĮƦĬĔŅĶŏĮƕħĴŇĨŇĕŀĚĔŅĶŒĝƟıŊŘĬĪňŗŀĵƞŅĚŏĽĶňȮ&free ground space) ĞŉŗĚ

ĽŃĪƟŀĬŐĬĺėŇħȮtypology ŏĝŇĚȮrational ĪňŗĕńĭŏėĸŊŗŀĬőħĵŏĪėőĬőĸĵňŐĸŃőėĶĚĽĶƟŅĚŒľĴƞ 

 (2) ľĸńĚėŅĶŅĭŐĸŃĽĺĬĭĬľĸńĚėŅȮ&Flat Roof and Roof Garden): ŐĬĺėŇħĬňŘ

ŐĪĬĪňŗľĸńĚėŅĪĶĚěńŗĺŐĭĭħńŘĚŏħŇĴħƟĺĵıŊŘĬĶŅĭĪňŗĽŅĴŅĶĩŒĝƟĮĶŃőĵĝĬƢœħƟȮŏıŊŗŀėŊĬıŊŘĬĪňŗĽňŏĕňĵĺŒľƟįŌƟ

ŀĵŌƞŀŅĻńĵȮŐĬĺėŇħĬňŘĽŃĪƟŀĬėĺŅĴıĵŅĵŅĴŒĬĔŅĶĽĶƟŅĚȮtype ŒľĴƞĕŀĚȮŴıŊŘĬĪňŗıńĔįƞŀĬŵȮĪňŗ
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ĨŀĭĽĬŀĚĨƞŀĽĳŅĺŃŐĺħĸƟŀĴŏĴŊŀĚȮŐĸŃŏĝŊŗŀĴőĵĚĔńĭŐĬĺėŇħȮmachine for living ĞŉŗĚĴŀĚ

ŀŅėŅĶŒĬģŅĬŃŏėĶŊŗŀĚĴŊŀĪňŗěńħĔŅĶĪĶńıĵŅĔĶŐĸŃĮĶŃĽĭĔŅĶĦƢŀĵƞŅĚĴňĮĶŃĽŇĪīŇĳŅı 

 (3) įńĚŐĭĭŏĮƕħȮ&Free Plan): ĔŅĶĮĸħĮĸƞŀĵįńĚěŅĔįĬńĚőėĶĚĽĶƟŅĚȮĝƞĺĵŒľƟıŊŘĬĪňŗ

ĳŅĵŒĬĴňėĺŅĴĵŊħľĵŋƞĬȮĽŅĴŅĶĩěńħĲƤĚĔƢĝńĬœħƟŀĵƞŅĚľĸŅĔľĸŅĵŐĸŃŏľĴŅŃĽĴĔńĭĭĶŇĭĪĪňŗ

ŏĮĸňŗĵĬŐĮĸĚȮŐĬĺėŇħĬňŘĝňŘŒľƟŏľŖĬĺƞŅȮtype ŒĬĴŋĴĕŀĚȮLe Corbusier œĴƞŒĝƞĶŌĮŐĭĭŐĕŖĚĨńĺȮŐĨƞ

ŏĮƦĬĶŃĭĭĔŅĶěńħĽĶĶėĺŅĴĽńĴıńĬīƢĶŃľĺƞŅĚĔŇěĔĶĶĴŐĸŃıŊŘĬĪňŗȮĞŉŗĚĽŅĴŅĶĩĮĶńĭŏĮĸňŗĵĬœħƟĨŅĴ

ĭĶŇĭĪŐĸŃįŌƟŒĝƟ 

 (4) įĬńĚĴƞŅĬȮ&Free Facade): ŏĴŊŗŀőėĶĚĽĶƟŅĚĶńĭĬŘņľĬńĔĩŌĔĵƟŅĵœĮœĺƟĪňŗŏĽŅȮįĬńĚěŉĚ

ĽŅĴŅĶĩŀŀĔŐĭĭœħƟŀĵƞŅĚŏĽĶňȮœĴƞĨƟŀĚĵŉħĨŇħĔńĭőėĶĚĽĶƟŅĚĳŅĵŒĬȮĪņŒľƟȮtype ĕŀĚȮŴĲŅĞŅħŵȮ

ŏĮĸňŗĵĬěŅĔĔŅĶŏĮƦĬįĬńĚĪŉĭŏĝŇĚőėĶĚĽĶƟŅĚȮœĮĽŌƞĔŅĶŏĮƦĬıŊŘĬįŇĺŏĝŇĚĽŊŗŀĽŅĶĪŅĚĽĩŅĮƤĨĵĔĶĶĴȮĪňŗ

ĽŃĪƟŀĬŀńĨĸńĔļĦƢȮěńĚľĺŃȮŐĸŃĳŅĺŃĕŀĚıŊŘĬĪňŗĳŅĵŒĬĳŅĵĬŀĔ 

 (5) ľĬƟŅĨƞŅĚŐĬĺĬŀĬȮ&Horizontal Window): ľĬƟŅĨƞŅĚĪňŗĪŀħĵŅĺŒĬŐĬĺĬŀĬ

ėŊŀĔŅĶĨŀĭĽĬŀĚĨƞŀŏĚŊŗŀĬœĕĕŀĚŐĽĚīĶĶĴĝŅĨŇȮŐĸŃĴŋĴĴŀĚĪňŗĽńĴıńĬīƢĔńĭĔŅĶŏėĸŊŗŀĬœľĺĕŀĚ

įŌƟŒĝƟĳŅĵŒĬȮLe Corbusier ĴŀĚȮtype ĕŀĚľĬƟŅĨƞŅĚœĴƞŏıňĵĚŏĮƦĬĝƞŀĚŐĽĚȮŐĨƞŏĮƦĬĽƞĺĬľĬŉŗĚĕŀĚȮ

ŴĶŃĭĭĔŅĶĴŀĚŵȮ&visual framing system) ĪňŗĽŊŗŀĽŅĶĶŃľĺƞŅĚĽĩŅĮƤĨĵĔĶĶĴĔńĭĳŌĴŇĪńĻĬƢ

ĳŅĵĬŀĔ  

ĳŅıĪňŗȮ/.ȮĳŅıŐĽħĚľĸńĔĔŅĶľƟŅĮĶŃĔŅĶĕŀĚĽĩŅĮƤĨĵĔĶĶĴĽĴńĵŒľĴƞ 
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 ŒĬĭĶŇĭĪĬňŘȮLe Corbusier ĬņŏĽĬŀŐĬĺėŇħ house as a machine for living (la 

maison est une machine à habiter) ĞŉŗĚĽŃĪƟŀĬĔŅĶĨňėĺŅĴȮŴrwncŵȮŒĬģŅĬŃŏėĶŊŗŀĚĴŊŀ

ŒĬĔŅĶěńħĶŃŏĭňĵĭĝňĺŇĨĴĬŋļĵƢĵŋėŀŋĨĽŅľĔĶĶĴŒľĴƞȮőħĵŒĝƟŐĬĺĪŅĚŏĝŇĚĶŃĭĭŐĸŃĔŅĶŀŀĔŐĭĭ

ŐĭĭȮmodular ŏıŊŗŀĽĶƟŅĚŐĭĭŐįĬĪňŗĨŀĭĽĬŀĚėĺŅĴĨƟŀĚĔŅĶıŊŘĬģŅĬĕŀĚĴĬŋļĵƢŒĬŏĝŇĚĨĶĶĔŃȮ

ŐĬĺėŇħĬňŘĽŃĪƟŀĬėĺŅĴĽńĴıńĬīƢŀĵƞŅĚŒĔĸƟĝŇħĔńĭĶŃĭĭȮtypology Őĭĭ Disposition ĪňŗĮĶŅĔĢ

ŒĬĚŅĬĕŀĚȮDurand ĞŉŗĚŏĬƟĬĔŅĶěńħŀĚėƢĮĶŃĔŀĭĪŅĚĽĩŅĮƤĨĵĔĶĶĴŒľƟĴňĸńĔļĦŃŏĮƦĬľĬƞĺĵĞŘņȮ

&repeatable units) ŐĸŃěńħĺŅĚœħƟŒĬĶŃħńĭĪňŗľĸŅĔľĸŅĵȮĪńŘĚĶŃħńĭŀŅėŅĶŐĸŃĶŃħńĭŏĴŊŀĚȮ

&Curtis, /774; Durand, 0...' 

 ŒĬĝƞĺĚĮĸŅĵĕŀĚĝňĺŇĨȮLe Corbusier ŏĶŇŗĴŒľƟėĺŅĴĽņėńĠĔńĭĴŇĨŇĪňŗĸŉĔĞŉŘĚĵŇŗĚĕŉŘĬĕŀĚȮ

type ŒĬģŅĬŃȮŴľĬƞĺĵėĺŅĴľĴŅĵŵȮŐĸŃȮŴıŊŘĬĪňŗĕŀĚěŇĨĺŇĠĠŅĦŵȮ&spiritual space) įƞŅĬ

őėĶĚĔŅĶŀĵƞŅĚ Chapelle Notre-Dame du Haut, Ronchamp ĞŉŗĚĽŃĪƟŀĬĔŅĶŏėĸŊŗŀĬœľĺ

ěŅĔȮtype ĪňŗĴňőėĶĚĽĶƟŅĚĪŅĚŏĶĕŅėĦŇĨȮĽŌƞȮtype ĪňŗĴňĽĩŅĬŃŏĮƦĬȮŴ_pafcrwncŵȮŒĬėĺŅĴľĴŅĵ

ĕŀĚȮQuatremère ĪňŗŏĝŊŗŀĴőĵĚĴĬŋļĵƢĔńĭĶŅĔĪŅĚĺńĥĬīĶĶĴŐĸŃěŇĨĽņĬŉĔĪŅĚěŇĨĺŇĠĠŅĦȮ

&Vidler, 2007; Colquhoun, 2006) ĔŅĶĨňėĺŅĴȮtype ĕŀĚȮLe Corbusier ěŉĚėĶŀĭėĸŋĴĪńŘĚ

ĴŇĨŇĕŀĚ Disposition ĪňŗŏĬƟĬŐĭĭŐįĬŐĸŃĨĶĶĔŃȮŐĸŃ Invention ĪňŗŏĬƟĬěŇĨĺŇĠĠŅĦŐĸŃ

ėĺŅĴľĴŅĵȮĞŉŗĚĽŃĪƟŀĬėĺŅĴĵŊħľĵŋƞĬŐĸŃıĸĺńĨĕŀĚȮtypology ŒĬĔŅĶŒĝƟĚŅĬěĶŇĚŀĵƞŅĚŏħƞĬĝńħ 

4.3.2 ĔŅĶĺŇŏėĶŅŃľƢĔĶĦňĻŉĔļŅ: Villa Savoye / Unite d'Habitation /Notre 

Dame du Ronchamp 

 ŏıŊŗŀŒľƟŏĕƟŅŒěĭĪĭŅĪĕŀĚȮtypology ŒĬģŅĬŃŏėĶŊŗŀĚĴŊŀĪŅĚėĺŅĴėŇħŐĸŃĔŅĶ

ŀŀĔŐĭĭĕŀĚȮLe Corbusier œħƟŀĵƞŅĚŏĮƦĬĶŌĮīĶĶĴȮĚŅĬĺŇěńĵĬňŘěŉĚŏĸŊŀĔĻŉĔļŅįĸĚŅĬ

ĽĩŅĮƤĨĵĔĶĶĴȮ3 őėĶĚĔŅĶĪňŗĽŃĪƟŀĬıńĥĬŅĔŅĶĕŀĚŐĬĺėŇħȮŴrwncŵȮŒĬŐĨƞĸŃĝƞĺĚŏĺĸŅĕŀĚ

ŏĕŅȮœħƟŐĔƞ Villa Savoye (1928ů1931), SlgréȮbŲF_`gr_rgml (1947ů1952) ŐĸŃ Notre-

Dame du Haut, Ronchamp (1950ů1955) őħĵŐĨƞĸŃőėĶĚĔŅĶĴňĭĪĭŅĪŏĜıŅŃŒĬĔŅĶ

ŐĽħĚŒľƟŏľŖĬĩŉĚėĺŅĴĸŉĔĞŉŘĚĕŀĚĔŅĶŒĝƟĮĶŃŏĳĪȮĪńŘĚŒĬŏĝŇĚőėĶĚĽĶƟŅĚȮėĺŅĴľĴŅĵȮŐĸŃ

ĮĶŃĽĭĔŅĶĦƢ 

 Villa Savoye ŏĮƦĬĨńĺŐĪĬĕŀĚĔŅĶĨňėĺŅĴȮŴĭƟŅĬĽĴńĵŒľĴƞŵȮŒĬģŅĬŃ type Īňŗ

ĽŅĴŅĶĩįĸŇĨĞŘņœħƟĨŅĴľĸńĔĔŅĶľƟŅĮĶŃĔŅĶȮ&Five Points of a New Architecture) ŐĸŃ

ŐĬĺėŇħ machine for living ĕŀĚȮLe Corbusier ĞŉŗĚŐĽħĚŒľƟŏľŖĬȮtype ŒĬģŅĬŃȮŴĶŃĭĭ
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ĨĶĶĔŃĕŀĚıŊŘĬĪňŗŵȮĪňŗėĺĭėŋĴœħƟȮŐĸŃĽĶƟŅĚėĺŅĴŏĮƦĬĶŃŏĭňĵĭįƞŅĬĽńħĽƞĺĬŐĸŃĔŅĶœľĸĕŀĚıŊŘĬĪňŗ

ĳŅĵŒĬȮŒĬĕĦŃĪňŗ SlgréȮbŲF_`gr_rgml œħƟĵĔĶŃħńĭŐĬĺėŇħȮtype ěŅĔĶŃħńĭĭƟŅĬĽŌƞĶŃħńĭ

ŏĴŊŀĚȮőħĵĬņŏĽĬŀŀŅėŅĶıńĔŀŅĻńĵŐĭĭȮblock ĪňŗĶĺĴĲƤĚĔƢĝńĬľĸŅĔľĸŅĵœĺƟĳŅĵŒĬȮŏĮƦĬȮtype 

ĕŀĚȮŴĝŋĴĝĬŐĬĺĨńŘĚŵȮĪňŗĴňėĺŅĴŏĮƦĬĶŃĭĭŐĸŃŏĮƕħŒľƟŏĔŇħĔŅĶěńħŀĚėƢĮĶŃĔŀĭŒĬĶŃħńĭĴľĳŅė 

 ĽƞĺĬ Notre-Dame du Haut, Ronchamp ĬńŘĬŐĽħĚĔŅĶŏėĸŊŗŀĬœľĺĕŀĚȮLe 

Corbusier ěŅĔȮtype ŒĬģŅĬŃȮŴŐĭĭŐįĬĪŅĚőėĶĚĽĶƟŅĚŵȮĽŌƞȮtype ŒĬģŅĬŃȮŴľĬƞĺĵ

ėĺŅĴľĴŅĵŏĝŇĚěŇĨĺŇĠĠŅĦŵȮőħĵĚŅĬĝŇŘĬĬňŘœħƟıĸŇĔŐĬĺėŇħŏĝŇĚȮmodernist ŐĭĭĔĸœĔȮœĮĽŌƞĔŅĶ

ĪħĸŀĚĪŅĚĽŋĬĪĶňĵĳŅıȮŐĽĚȮĶŌĮĪĶĚȮŐĸŃĭĶŇĭĪĪŅĚıŇīňĔĶĶĴȮĞŉŗĚŒĔĸƟŏėňĵĚĔńĭȮarchetype 

ĨŅĴŐĬĺĪŅĚĕŀĚȮOs_rpckèpcȮĪňŗĴŀĚȮtype ŏĮƦĬŐĭĭĨƟĬŐĭĭĕŀĚėĺŅĴĶŌƟĽŉĔĶƞĺĴĪŅĚ

ĺńĥĬīĶĶĴ 

A. ĺŇĸĸŅĞŅĺŀĵȮ&Villa Savoye, ė,Ļ,Ȯ1928ů1931) 

 ĕƟŀĴŌĸıŊŘĬģŅĬ 

 ĺŇĸĸŅȮĞŅĺŀĵȮŀŀĔŐĭĭőħĵŏĸŀȮĔŀĶƢĭŌĞŇŏĵĶƢȮĶƞĺĴĔńĭĮƕŐŀĶƢȮğŀĚŏĬŏĶĨƢȮĶŃľĺƞŅĚĮƖȮ

ė,Ļ,Ȯ1928ů1931 ĨńŘĚŀĵŌƞŒĬŏĴŊŀĚĮƤĺĞňŗȮĝŅĬĔĶŋĚĮŅĶňĽȮĮĶŃŏĪĻİĶńŗĚŏĻĽȮőėĶĚĔŅĶĬňŘŏĮƦĬĪňŗıńĔ

ŀŅĻńĵĽƞĺĬĨńĺĽņľĶńĭėĶŀĭėĶńĺĞŅĺŀĵȮŐĨƞĩŌĔŀŀĔŐĭĭŒľƟŏĮƦĬĴŅĔĔĺƞŅĭƟŅĬıńĔȮőħĵĪņľĬƟŅĪňŗ

ŏĮƦĬĨƟĬŐĭĭĕŀĚĔŅĶŀĵŌƞŀŅĻńĵĽĴńĵŒľĴƞĪňŗŏĬƟĬŏľĨŋįĸĬŇĵĴŐĸŃėĺŅĴĭĶŇĽŋĪīŇśĪŅĚĽŋĬĪĶňĵŃȮĺŇĸĸŅȮ

ĞŅĺŀĵœħƟĶńĭĔŅĶĵŀĴĶńĭĺƞŅŏĮƦĬľĬŉŗĚŒĬįĸĚŅĬĪňŗĔņľĬħĬŇĵŅĴĕŀĚĽĩŅĮƤĨĵĔĶĶĴĽĴńĵŒľĴƞȮįƞŅĬ

ĔŅĶĬņŏĽĬŀȮŴľĸńĔĔŅĶľƟŅĮĶŃĔŅĶĕŀĚĽĩŅĮƤĨĵĔĶĶĴĽĴńĵŒľĴƞŵȮ&Five Points of a New 

Architecture) ŀńĬœħƟŐĔƞȮŏĽŅėŀĬĔĶňĨȮ&pilotis) įńĚŐĭĭŏĮƕħȮ&free plan) įĬńĚĴƞŅĬȮ&free 

façade) ľĬƟŅĨƞŅĚŐĬĺĬŀĬȮ&ribbon windows) ŐĸŃĽĺĬĭĬľĸńĚėŅȮ&roof garden) (Curtis, 

1996) ĔŅĶŀŀĔŐĭĭĬňŘĽŃĪƟŀĬŐĬĺėŇħȮŴĭƟŅĬėŊŀŏėĶŊŗŀĚěńĔĶĽņľĶńĭĔŅĶŀĵŌƞŀŅĻńĵŵȮ&house as 

a machine for living) ĪňŗŏĬƟĬĔŅĶěńħĔŅĶıŊŘĬĪňŗŀĵƞŅĚĴňĮĶŃĽŇĪīŇĳŅıŐĸŃĨŀĭĽĬŀĚĨƞŀĺŇĩňĝňĺŇĨ

ĽĴńĵŒľĴƞȮȮ 

 ŒĬŐĚƞĕŀĚĔŅĶŀŀĔŐĭĭĕŀĚĺŇĸĸŅȮĞŅĺŀĵŏĬƟĬėĺŅĴĝńħŏěĬĪŅĚŏĶĕŅėĦŇĨŐĸŃĔŅĶœľĸ

ĕŀĚıŊŘĬĪňŗĳŅĵŒĬȮőħĵŒĝƟŏĽŅėŀĬĔĶňĨŏıŊŗŀĵĔĨńĺŀŅėŅĶěŅĔıŊŘĬħŇĬȮĪņŒľƟŏĔŇħıŊŘĬĪňŗőĸƞĚħƟŅĬĸƞŅĚ

ŐĸŃĮĸħĮĸƞŀĵįńĚěŅĔĕƟŀěņĔńħĕŀĚőėĶĚĽĶƟŅĚŐĭĭħńŘĚŏħŇĴȮįńĚŐĭĭŏĮƕħĝƞĺĵŒľƟıŊŘĬĪňŗĳŅĵŒĬĴň

ėĺŅĴĵŊħľĵŋƞĬȮŏŀŊŘŀĨƞŀĔŅĶěńħĽĶĶĲƤĚĔƢĝńĬĪňŗľĸŅĔľĸŅĵȮĽƞĺĬįĬńĚĴƞŅĬŐĸŃľĬƟŅĨƞŅĚŐĬĺĬŀĬ
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ĽĶƟŅĚėĺŅĴĽńĴıńĬīƢĶŃľĺƞŅĚĳŅĵŒĬŐĸŃĳŅĵĬŀĔįƞŅĬŐĽĚīĶĶĴĝŅĨŇŐĸŃĴŋĴĴŀĚĪňŗėĺĭėŋĴŀĵƞŅĚ

ŐĴƞĬĵņȮĽĺĬĭĬľĸńĚėŅŏĮƦĬĔŅĶĨŀĭĽĬŀĚĨƞŀėĺŅĴĨƟŀĚĔŅĶıŊŘĬĪňŗĽňŏĕňĵĺŒĬĭĶŇĭĪŏĴŊŀĚȮĞŉŗĚ

ĽŃĪƟŀĬĩŉĚĔŅĶŒĝƟĮĶŃőĵĝĬƢěŅĔŏĪėőĬőĸĵňĽĴńĵŒľĴƞŏıŊŗŀĵĔĶŃħńĭėŋĦĳŅıĝňĺŇĨȮ&Colquhoun, 

2006) ŀĚėƢĮĶŃĔŀĭŏľĸƞŅĬňŘĪņŒľƟĺŇĸĸŅȮĞŅĺŀĵŏĮƦĬĨńĺŀĵƞŅĚĕŀĚĔŅĶŒĝƟĮĶŃŏĳĪȮ&type) ŒĬ

ģŅĬŃĶŃĭĭĨĶĶĔŃĪňŗėĺĭėŋĴœħƟȮĞŉŗĚĽŅĴŅĶĩįĸŇĨĞŘņŐĸŃĮĶńĭŒĝƟŒĬĭĶŇĭĪĨƞŅĚŕȮ 

 

 ĺŇĸĸŅȮĞŅĺŀĵĨńŘĚŀĵŌƞŒĬıŊŘĬĪňŗĝŅĬŏĴŊŀĚĪňŗĴňėĺŅĴŏĚňĵĭĽĚĭŐĸŃŏĮƕħĔĺƟŅĚȮĞŉŗĚĝƞĺĵŏĽĶŇĴ

ŐĬĺėŇħĕŀĚŏĸŀȮĔŀĶƢĭŌĞŇŏĵĶƢŒĬĔŅĶĽĶƟŅĚĽĩŅĮƤĨĵĔĶĶĴĪňŗŏĮƦĬŀŇĽĶŃěŅĔĽĳŅıŐĺħĸƟŀĴőħĵĶŀĭȮ

ŐĨƞĵńĚėĚŏĝŊŗŀĴőĵĚĔńĭĳŌĴŇĪńĻĬƢįƞŅĬĔŅĶŀŀĔŐĭĭĪňŗŏĬƟĬĴŋĴĴŀĚŐĸŃŐĽĚȮĔŅĶĺŅĚĨņŐľĬƞĚĕŀĚ

ŀŅėŅĶĭĬıŊŘĬĪňŗĶŅĭŐĸŃĔŅĶĵĔĨńĺŀŅėŅĶħƟĺĵŏĽŅėŀĬĔĶňĨĪņŒľƟŏĔŇħėĺŅĴĶŌƟĽŉĔĕŀĚĔŅĶĸŀĵĨńĺ

ŐĸŃėĺŅĴĭĶŇĽŋĪīŇśĪŅĚĶŌĮĪĶĚȮĞŉŗĚĽŀħėĸƟŀĚĔńĭŀŋħĴėĨŇĕŀĚĽĴńĵŒľĴƞĪňŗĴŋƞĚŏĬƟĬėĺŅĴŏĮƦĬĽŅĔĸ

ŐĸŃėĺŅĴŏĮƦĬĬŅĴīĶĶĴȮ&Vidler, 0..5' ĺŇĸĸŅȮĞŅĺŀĵěŉĚœĴƞŏıňĵĚŏĮƦĬĪňŗŀĵŌƞŀŅĻńĵȮŐĨƞĵńĚŏĮƦĬ

ĔŅĶĪħĸŀĚĪŅĚĽĩŅĮƤĨĵĔĶĶĴĪňŗŐĽħĚĩŉĚėĺŅĴŏĮƦĬœĮœħƟĕŀĚĔŅĶŀĵŌƞŀŅĻńĵŒĬĵŋėŀŋĨĽŅľĔĶĶĴȮȮ 

ĳŅıĪňŗȮ//ȮĳŅıŐĽħĚȮĺŇĸĸŅĞŅĺŀĵȮ&Villa Savoye) 
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ĨŅĶŅĚĪňŗȮ1ȮĨŅĶŅĚĔŅĶĺŇŏėĶŅŃľƢĴŇĨŇĕŀĚŐĬĺėŇħȮĔŅĶĩƞŅĵĪŀħįƞŅĬŀĚėƢĮĶŃĔŀĭȮŐĸŃȮĭĶŇĭĪȮĕŀĚĺŇĸĸŅȮ
ĞŅĺŀĵ 

ĴŇĨŇĔŅĶĺŇŏėĶŅŃľƢ ĶŅĵĸŃŏŀňĵħ 

Conceptual 

Dimension 

(ŐĬĺėŇħĕŀĚ

ĮĶŃŏĳĪ' 

ŐĬĺėŇħĕŀĚȮLe Corbusier ĪňŗĺƞŅȮŴ?ȮfmsqcȮgqȮ_Ȯk_afglcȮdmpȮjgtgleȮglŵȮĴŇœħƟ

ŏĮƦĬŏıňĵĚėņŏĮĶňĵĭŏĪňĵĭĪňŗĽŊŗŀĩŉĚĔŅĶŒĝƟŏĪėőĬőĸĵňŒĬĚŅĬĽĩŅĮƤĨĵĔĶĶĴŏĪƞŅĬńŘĬȮ

ľŅĔŐĨƞŏĮƦĬĔŅĶŐĽħĚȮŴĔŅĶĬŇĵŅĴŒľĴƞĕŀĚĮĶŃŏĳĪĭƟŅĬŵȮ&redefinition of the 

type) ĪňŗĽŃĪƟŀĬŀŋħĴėĨŇĽĴńĵŒľĴƞŒĬĽŅĴĴŇĨŇľĸńĔȮœħƟŐĔƞȮėĺŅĴėŇħŏĝŇĚŏľĨŋįĸ, ĔŅĶ

ĮĢŇŏĽīĮĶŃŏıĦňĬŇĵĴ, ŐĸŃȮĔŅĶĽĶƟŅĚĨƟĬŐĭĭŐľƞĚĝňĺŇĨĶƞĺĴĽĴńĵȮŏĕŅĬŇĵŅĴĺƞŅ8 

Ŵ?ȮfmsqcȮgqȮ_Ȯk_afglcȮdmpȮjgtgleȮgl,ŵȮLe Corbusier, Vers une 

Architecture (1923) 

Le Corbusier ĴŀĚĺƞŅȮĽĩŅĮƤĨĵĔĶĶĴėĺĶĩŌĔŀŀĔŐĭĭħƟĺĵĨĶĶĔŃŐĭĭ

ŏėĶŊŗŀĚěńĔĶȮ&machine logic) ĪňŗŒľƟėĺŅĴĽņėńĠĔńĭ ĲƤĚĔƢĝńĬ (function), 

ĮĶŃĽŇĪīŇĳŅı (efficiency), ŐĸŃ ėĺŅĴėŋƟĴėƞŅ (economy) ŐĪĬĪňŗěŃĵŉħĩŊŀ

ĮĶŃŏıĦňľĶŊŀėĺŅĴľĶŌľĶŅŐĭĭėĸŅĽĽŇĔȮŒĬĴŋĴĬňŘȮŴĭƟŅĬŵȮĔĸŅĵŏĮƦĬĺńĨĩŋĪňŗĴň

ŏĮƚŅľĴŅĵĝńħŏěĬȮėŊŀȮŴĔŅĶŏŀŊŘŀėĺŅĴŏĮƦĬŀĵŌƞŵȮĴŅĔĔĺƞŅĔŅĶŏĮƦĬȮŴŏėĶŊŗŀĚľĴŅĵ

ŐĽħĚĽĩŅĬŃ 

Compositional 

Dimension 

(ĔŅĶĩƞŅĵĪŀħįƞŅĬ

ŀĚėƢĮĶŃĔŀĭ' 

ŀĚėƢĮĶŃĔŀĭĽņėńĠĕŀĚȮVilla Savoye ėŊŀĔŅĶŒĝƟ Five Points of 

Architecture ŏıŊŗŀěņŐĬĔĮĶŃŏĳĪĕŀĚĭƟŅĬŐĭĭŒľĴƞĪňŗĮĶŃĔŀĭħƟĺĵ8 

¶ Pilotis: ĵĔĨńĺŀŅėŅĶĸŀĵěŅĔıŊŘĬŏıŊŗŀĽĶƟŅĚıŊŘĬĪňŗĺƞŅĚħƟŅĬĸƞŅĚŐĸŃŐĵĔ

ĪŅĚŏħŇĬĕŀĚėĬĔńĭĶĩ 

¶ Free Plan: ĔŅĶěńħĺŅĚįńĚĳŅĵŒĬŀĵƞŅĚŀŇĽĶŃěŅĔőėĶĚĽĶƟŅĚ 

¶ Free Façade: įĬńĚĽŅĴŅĶĩŏěŅŃľĶŊŀŏĮƕħœħƟŀĵƞŅĚŀŇĽĶŃ 

¶ Ribbon Windows: ĝƞŀĚŐĽĚŐĬĺĬŀĬĪňŗŏĮƕħĴŋĴĴŀĚŀĵƞŅĚĨƞŀŏĬŊŗŀĚ 

¶ Roof Garden: ľĸńĚėŅĶŅĭĪňŗĔĸŅĵŏĮƦĬıŊŘĬĪňŗĽňŏĕňĵĺ 
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ĴŇĨŇĔŅĶĺŇŏėĶŅŃľƢ ĶŅĵĸŃŏŀňĵħ 

1) ĔŅĶěńħĺŅĚįńĚȮ&Layout) 

įńĚĕŀĚȮVilla Savoye ŒĝƟȮopen plan ĪňŗĵĔĶŃħńĭĭĬŏĽŅȮ&pilotis) őħĵŐĭƞĚ

ıŊŘĬĪňŗŏĮƦĬĝńŘĬȮŕȮ&stacked floors) ħƟĺĵĸņħńĭĔŅĶŏėĸŊŗŀĬœľĺȮ&sequential 

circulation) ĪňŗŏĬƟĬėĺŅĴĨƞŀŏĬŊŗŀĚȮ&spatial continuity) ŏĝƞĬȮĪŅĚĸŅħȮ

&Rampley) ĪňŗŏĝŊŗŀĴĝńŘĬĸƞŅĚĔńĭĝńŘĬĭĬ ĔŅĶěńħĺŅĚĬňŘĽŃĪƟŀĬȮType ĕŀĚȮŴĭƟŅĬ

ĽĴńĵŒľĴƞŵȮ&modern house) őħĵŒĝƟȮFive Points of a New Architecture 

(pilotis, free plan, free facade, horizontal windows, roof garden) ŏıŊŗŀ

ĽĶƟŅĚıŊŘĬĪňŗĪňŗĵŊħľĵŋƞĬŐĸŃĨŀĭĽĬŀĚĔŅĶŒĝƟĝňĺŇĨĽĴńĵŒľĴƞ 

2) ĽńħĽƞĺĬȮ&Proportion) 

ĽńħĽƞĺĬĕŀĚŀŅėŅĶŒĝƟȮModulor ĶŃĭĭĽńħĽƞĺĬĪňŗŀŇĚĶƞŅĚĔŅĵĴĬŋļĵƢȮ&human 

scale) ŏıŊŗŀĽĶƟŅĚėĺŅĴĽĴħŋĸȮ&balanced proportions) ĶŃľĺƞŅĚėĺŅĴĽŌĚŐĸŃ

ėĺŅĴĔĺƟŅĚĕŀĚĨńĺŀŅėŅĶ ĔŅĶŒĝƟĽńħĽƞĺĬĪňŗŐĴƞĬĵņȮ&precise proportions) ŏĝƞĬȮ

ŀńĨĶŅĽƞĺĬĕŀĚľĬƟŅĨƞŅĚŐĬĺĬŀĬȮ&horizontal windows) ĝƞĺĵŏĬƟĬȮType ĕŀĚȮ

ŴĭƟŅĬĽĴńĵŒľĴƞŵȮĪňŗŏĬƟĬėĺŅĴŏĶňĵĭĚƞŅĵŐĸŃĲƤĚĔƢĝńĬŵ ĔŅĶěńħĺŅĚŏĽŅȮ&pilotis) ŒĬ

ĶŌĮŐĭĭĨŅĶŅĚĽňŗŏľĸňŗĵĴȮ&grid system) įƞŅĬĔŅĶĪņĞŘņ 

Contextual 

Dimension 

(ĮĶŃŏĳĪĔńĭĭĶŇĭĪ' 

Villa Savoye ĨńŘĚŀĵŌƞŒĬıŊŘĬĪňŗőĸƞĚŒĬȮPoissy ĝŅĬĔĶŋĚĮŅĶňĽȮŀŅėŅĶĩŌĔŀŀĔŐĭĭ

ŒľƟȮ ĨńħĕŅħ ȮěŅĔīĶĶĴĝŅĨŇŀĵƞŅĚěĚŒěȮőħĵĵĔĶŃħńĭĨńĺŏŀĚŏĮƦĬ ĺńĨĩŋŀŇĽĶŃ (Free 

Object) ŒĬĳŌĴŇĪńĻĬƢ,ȮœĴƞıĵŅĵŅĴĔĸĴĔĸŊĬȮŐĨƞŏĬƟĬėĺŅĴŏĮƦĬĽŅĔĸȮ

&universality) ĔŅĶŀŀĔŐĭĭőėĶĚĔŅĶĬňŘėŊŀėĺŅĴıĵŅĵŅĴĽĶƟŅĚĭĶŇĭĪŐĭĭ

ŒľĴƞŰĭĶŇĭĪĪňŗĴĬŋļĵƢėĺĭėŋĴīĶĶĴĝŅĨŇȮįƞŅĬĔŅĶěńħıŊŘĬĪňŗŒľƟĴňĨĶĶĔŃŐĸŃĸņħńĭ

ĔŅĶŏėĸŊŗŀĬĪňŗȮıŇěŅĶĦŅŒĬŏĝŇĚĭĶŇĭĪœħƟȮħńĚĬňŘ 

1) ĭĶŇĭĪĪŅĚĔŅĵĳŅı: Villa Savoye ĨńŘĚŀĵŌƞŒĬȮPoissy ĝŅĬŏĴŊŀĚĮŅĶňĽȮ

ĪƞŅĴĔĸŅĚĳŌĴŇĪńĻĬƢĽĺĬĝĬĭĪȮLe Corbusier ŒĝƟȮtype ĕŀĚȮŴĭƟŅĬĽĴńĵŒľĴƞŵȮ
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ĴŇĨŇĔŅĶĺŇŏėĶŅŃľƢ ĶŅĵĸŃŏŀňĵħ 

őħĵĵĔŀŅėŅĶħƟĺĵȮpilotis ŏıŊŗŀŏĝŊŗŀĴĨƞŀĔńĭıŊŘĬĪňŗĽňŏĕňĵĺĶŀĭȮŕȮľĬƟŅĨƞŅĚŐĬĺĬŀĬ

ŐĸŃľĸńĚėŅĶŅĭĝƞĺĵĶńĭŐĽĚīĶĶĴĝŅĨŇŐĸŃĪńĻĬĺŇĽńĵĕŀĚĭĶŇĭĪĝĬĭĪ 

ĔŅĶŏĝŊŗŀĴőĵĚĔńĭȮType: ĽŃĪƟŀĬŐĬĺėŇħĕŀĚȮDurand ŒĬĔŅĶŒĝƟĶŃĭĭ

ŏĶĕŅėĦŇĨĪňŗĞŘņœħƟȮŐĸŃĮĶńĭŒľƟŏĕƟŅĔńĭĽĳŅıŐĺħĸƟŀĴįƞŅĬĔŅĶŏĮƕħıŊŘĬĪňŗŐĸŃĔŅĶ

ŒĝƟŐĽĚ 

2) ĭĶŇĭĪĪŅĚĽńĚėĴŐĸŃĺńĥĬīĶĶĴ: ĽŃĪƟŀĬĺńĥĬīĶĶĴĕŀĚėĺŅĴŏĶňĵĭĚƞŅĵŐĸŃ

ėĺŅĴĔƟŅĺľĬƟŅĪŅĚŏĪėőĬőĸĵňȮŏĮƦĬĽńĠĸńĔļĦƢĕŀĚĺŇĩňĝňĺŇĨĽĴńĵŒľĴƞĪňŗŏĬƟĬ

ĮĶŃĽŇĪīŇĳŅıĕŀĚıŊŘĬĪňŗĔŅĶŒĝƟĚŅĬĪňŗĨŀĭĽĬŀĚĨƞŀĽńĚėĴĽĴńĵŒľĴƞ 

ĔŅĶŏĝŊŗŀĴőĵĚĔńĭȮType:ȮĽŀħėĸƟŀĚĔńĭŐĬĺėŇħĕŀĚȮQuatremère ĪňŗĴŀĚȮtype 

ŏĮƦĬěŇĨĽņĬŉĔĶƞĺĴĕŀĚĵŋėĽĴńĵȮőħĵŐĮĶėĺŅĴėĺŅĴĪĶĚěņĕŀĚȮŴĭƟŅĬŵȮĽŌƞĭĶŇĭĪ

ĽĴńĵŒľĴƞ 

3) ĔŅĶĨŀĭĽĬŀĚĨƞŀįŌƟŒĝƟĚŅĬ: ěńħĺŅĚįńĚŐĭĭŏĮƕħȮ&free plan) ŐĸŃľĬƟŅĨƞŅĚ

ŐĬĺĬŀĬŏıŊŗŀĽĶƟŅĚĮĶŃĽĭĔŅĶĦƢĔŅĶŀĵŌƞŀŅĻńĵĪňŗőĮĶƞĚőĸƞĚŐĸŃĵŊħľĵŋƞĬȮĨŀĭĽĬŀĚ

ėĺŅĴĨƟŀĚĔŅĶĕŀĚėĶŀĭėĶńĺĽĴńĵŒľĴƞ 

ĔŅĶŏĝŊŗŀĴőĵĚĔńĭȮType:ȮType ŏĮƦĬĶľńĽĪňŗěńħĶŃŏĭňĵĭĮĶŃĽĭĔŅĶĦƢĨŅĴŐĬĺėŇħ

ĕŀĚȮDurand (ĶŃĭĭĞŘņœħƟ' 
 

 

B. ŀŌĬňŏĨħŅĭňĨŅĞňĵĚ &SlgréȮbŲF_`gr_rgml*Ȯė,Ļ,Ȯ1947ů1952) 

 ĕƟŀĴŌĸıŊŘĬģŅĬ 

 ŀŌĬňŏĨȮħŅĭňĨŅĞňĵĚȮĨńŘĚŀĵŌƞŒĬŏĴŊŀĚĴŅĶƢĔŏĞĵȮĮĶŃŏĪĻİĶńŗĚŏĻĽȮŀŀĔŐĭĭőħĵŏĸŀȮĔŀĶƢĭŌĞŇŏĵĶƢȮ

ŐĸŃŐĸƟĺŏĽĶŖěŒĬĮƖȮė,Ļ,Ȯ1952 őėĶĚĔŅĶĬňŘŏĮƦĬĔŅĶĨŀĭĽĬŀĚĨƞŀĮƤĠľŅĔŅĶĕŅħŐėĸĬĪňŗŀĵŌƞŀŅĻńĵľĸńĚ

ĽĚėĶŅĴőĸĔėĶńŘĚĪňŗĽŀĚȮőħĵĬņŏĽĬŀŐĬĺėŇħȮŴŏĴŊŀĚŐĬĺĨńŘĚŵȮ&Vertical City) ĪňŗĶĺĴĪňŗıńĔŀŅĻńĵȮıŊŘĬĪňŗ

ĽŅīŅĶĦŃȮĶƟŅĬėƟŅȮŐĸŃĽŇŗĚŀņĬĺĵėĺŅĴĽŃħĺĔŏıŊŗŀĔŅĶıńĔįƞŀĬœĺƟŒĬőėĶĚĽĶƟŅĚŏħňĵĺȮŀŌĬňŏĨȮħŅĭňĨŅĞňĵĚ

ĩŌĔŀŀĔŐĭĭőħĵŒĝƟĶŃĭĭőĴħŌĸŅĶƢĪňŗŀŇĚěŅĔȮŴőĴħŌĸŀĶƢŵȮ&Modulor) ĞŉŗĚŏĮƦĬĽńħĽƞĺĬĪňŗıńĥĬŅěŅĔĕĬŅħ
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ĶƞŅĚĔŅĵĴĬŋļĵƢȮŏıŊŗŀĽĶƟŅĚľĬƞĺĵĪňŗŀĵŌƞŀŅĻńĵĪňŗĽŅĴŅĶĩįĸŇĨĞŘņœħƟŀĵƞŅĚĴňĮĶŃĽŇĪīŇĳŅıȮőėĶĚĔŅĶĬňŘĽŃĪƟŀĬ

ĩŉĚėĺŅĴĴŋƞĚĴńŗĬĕŀĚŏĸŀȮĔŀĶƢĭŌĞŇŏĵĶƢŒĬĔŅĶŒĝƟĽĩŅĮƤĨĵĔĶĶĴŏĮƦĬŏėĶŊŗŀĚĴŊŀŒĬĔŅĶĲƘƨĬĲŌĽńĚėĴįƞŅĬĔŅĶ

ŀŀĔŐĭĭĪňŗŏĬƟĬŏľĨŋįĸĬŇĵĴŐĸŃĔŅĶŒĝƟĮĶŃőĵĝĬƢěŅĔŏĪėőĬőĸĵňĽĴńĵŒľĴƞȮ&Colquhoun, 2006)   

 ĔŅĶŀŀĔŐĭĭĕŀĚŀŌĬňŏĨȮħŅĭňĨŅĞňĵĚŏĬƟĬĔŅĶĭŌĶĦŅĔŅĶĲƤĚĔƢĝńĬĪňŗľĸŅĔľĸŅĵĳŅĵŒĬŀŅėŅĶȮ

őħĵŒĝƟľĬƞĺĵĪňŗŀĵŌƞŀŅĻńĵŐĭĭħŌŏıĸŖĔĞƢȮ&duplex units) ĪňŗěńħĺŅĚŒĬĶŃĭĭĨŅĶŅĚȮ&grid system) ŏıŊŗŀ

ĽĶƟŅĚėĺŅĴĽĴħŋĸĶŃľĺƞŅĚėĺŅĴŏĮƦĬĽƞĺĬĨńĺŐĸŃĔŅĶŀĵŌƞĶƞĺĴĔńĬŒĬĝŋĴĝĬȮıŊŘĬĪňŗĽŅīŅĶĦŃȮŏĝƞĬȮĪŅĚŏħŇĬȮ

ĻŌĬĵƢĔŅĶėƟŅȮŐĸŃĽĺĬĭĬľĸńĚėŅȮĩŌĔŀŀĔŐĭĭŒľƟŏĮƦĬĽƞĺĬľĬŉŗĚĕŀĚĮĶŃĽĭĔŅĶĦƢĔŅĶŀĵŌƞŀŅĻńĵȮőħĵ

ĴŋƞĚŏĬƟĬĔŅĶĽĶƟŅĚĝŋĴĝĬĪňŗĴňėĺŅĴĵńŗĚĵŊĬŐĸŃĴňĮĢŇĽńĴıńĬīƢĪŅĚĽńĚėĴȮĔŅĶŒĝƟėŀĬĔĶňĨľĵŅĭȮ&béton brut) 

ŐĸŃĔŅĶŏĬƟĬıŊŘĬįŇĺĪňŗŐĽħĚĩŉĚėĺŅĴŐĪƟěĶŇĚĕŀĚĺńĽħŋĽŃĪƟŀĬĩŉĚėĺŅĴĚŅĴŐĭĭĽĴńĵŒľĴƞĪňŗŏĬƟĬėĺŅĴŏĶňĵĭ

ĳŅıĪňŗȮ12ȮĳŅıŐĽħĚȮŐĭĭŐĮĸĬĕŀĚȮŀŌĬňŏĨħŅĭňĨŅĞňĵĚ &SlgréȮbŲF_`gr_rgml'Ȯ 

ĪňŗĴŅ: https://archeyes.com/unite-d-habitation-de-marseille-le-corbusiers-visionary-
masterpiece/ 
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ĚƞŅĵŐĸŃėĺŅĴĞŊŗŀĨĶĚĪŅĚőėĶĚĽĶƟŅĚȮ&Curtis, /774' őėĶĚĽĶƟŅĚĬňŘěŉĚŏĮƦĬĨńĺŀĵƞŅĚĕŀĚĔŅĶŒĝƟĮĶŃŏĳĪŒĬ

ĶŃħńĭĴľĳŅėȮĪňŗĕĵŅĵěŅĔľĬƞĺĵĪňŗŀĵŌƞŀŅĻńĵœĮĽŌƞĔŅĶĺŅĚįńĚŏĴŊŀĚȮ 

 ŀŌĬňŏĨȮħŅĭňĨŅĞňĵĚĨńŘĚŀĵŌƞŒĬŏĴŊŀĚĴŅĶƢĔŏĞĵȮĞŉŗĚŏĮƦĬŏĴŊŀĚĪƞŅĪňŗœħƟĶńĭįĸĔĶŃĪĭŀĵƞŅĚľĬńĔěŅĔ

ĽĚėĶŅĴȮĔŅĶŀŀĔŐĭĭĕŀĚŏĸŀȮĔŀĶƢĭŌĞŇŏĵĶƢěŉĚĴŋƞĚĨŀĭĽĬŀĚĨƞŀėĺŅĴěņŏĮƦĬĪŅĚĽńĚėĴŐĸŃŏĻĶļģĔŇěȮ

őħĵĽĶƟŅĚĪňŗŀĵŌƞŀŅĻńĵĪňŗĴňėĺŅĴľĬŅŐĬƞĬĽŌĚŐĨƞĵńĚėĚĶńĔļŅėŋĦĳŅıĝňĺŇĨįƞŅĬıŊŘĬĪňŗĽƞĺĬĶĺĴŐĸŃĔŅĶŏĕƟŅĩŉĚ

ŐĽĚīĶĶĴĝŅĨŇŐĸŃıŊŘĬĪňŗĽňŏĕňĵĺȮĔŅĶĺŅĚĨņŐľĬƞĚĕŀĚŀŅėŅĶŒĬıŊŘĬĪňŗŏĮƕħőĸƞĚĝƞĺĵŒľƟŏĔŇħĔŅĶŏĝŊŗŀĴőĵĚĔńĭ

ĳŌĴŇĪńĻĬƢőħĵĶŀĭȮĕĦŃĪňŗĔŅĶĵĔĨńĺŀŅėŅĶħƟĺĵŏĽŅėŀĬĔĶňĨĕĬŅħŒľĠƞȮ&pilotis) ĽĶƟŅĚėĺŅĴĶŌƟĽŉĔĕŀĚĔŅĶ

ĸŀĵĨńĺŐĸŃėĺŅĴŏĮƦĬĽŅĔĸȮĞŉŗĚĽŀħėĸƟŀĚĔńĭŀŋħĴėĨŇĕŀĚĽĴńĵŒľĴƞŒĬĔŅĶĽĶƟŅĚĽĶĶėƢĪňŗŀĵŌƞŀŅĻńĵĪňŗ

ĽŅĴŅĶĩĮĶńĭŒĝƟœħƟŒĬĭĶŇĭĪĨƞŅĚŕȮ&Vidler, 0..5'   

 

ĳŅıĪňŗȮ13ȮĳŅıŀŌĬňŏĨħŅĭňĨŅĞňĵĚ &SlgréȮbŲF_`gr_rgml'Ȯ 

ĪňŗĴŅ: https://archeyes.com/unite-d-habitation-de-marseille-le-corbusiers-visionary-
masterpiece/ 
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ĴŇĨŇĔŅĶĺŇŏėĶŅŃľƢ ĶŅĵĸŃŏŀňĵħ 

Conceptual 

Dimension 

(ŐĬĺėŇħĕŀĚ

ĮĶŃŏĳĪ' 

Le Corbusier œħƟĬŇĵŅĴȮŴĭƟŅĬŵȮĕŉŘĬŒľĴƞŒĬģŅĬŃȮŴŏĴŊŀĚŐĬĺĨńŘĚŵȮ&Vertical 

City) ĞŉŗĚŏĮƦĬĔŅĶĽĶƟŅĚ ĮĶŃŏĳĪŒľĴƞȮ&New Type) ŒĬĪŅĚĽĩŅĮƤĨĵĔĶĶĴȮőħĵ

ĪňŗľĬƞĺĵĪňŗŀĵŌƞŀŅĻńĵœĴƞœħƟŏĮƦĬŏıňĵĚĭƟŅĬŏħňŗĵĺȮŐĨƞĔĸŅĵŏĮƦĬĽƞĺĬľĬŉŗĚĕŀĚĶŃĭĭ

ĕĬŅħŒľĠƞĪňŗĶĺĴĲƤĚĔƢĝńĬľĸŅĵľĸŅĔŏĕƟŅħƟĺĵĔńĬȮőħĵ ĴŇĨŇŐĬĺėŇħ ĕŀĚĶŌĮŐĭĭĬňŘ

ĽŅĴŅĶĩĽĶŋĮœħƟħńĚĬňŘ8 

1) ĔŅĶĶĺĴĲƤĚĔƢĝńĬŒĬŐĬĺħŇŗĚ8 ŀŅėŅĶœĴƞœħƟŒĝƟŏıňĵĚŏıŊŗŀĔŅĶŀĵŌƞŀŅĻńĵȮ

ŐĨƞĵńĚĶĺĴĩŉĚĲƤĚĔƢĝńĬĽƞĺĬĶĺĴȮŏĝƞĬȮĶƟŅĬėƟŅȮĪŅĚŏħŇĬȮıŊŘĬĪňŗĽŅīŅĶĦŃȮ

ŐĸŃĽŇŗĚŀņĬĺĵėĺŅĴĽŃħĺĔŀŊŗĬȮŕȮŒĬŐĬĺħŇŗĚ 

2)ĔŅĶěńħŀĚėƢĮĶŃĔŀĭŒľĴƞĕŀĚĶŌĮŐĭĭŏĴŊŀĚ8 ŐĬĺėŇħĬňŘĴŅŐĪĬĪňŗŏĴŊŀĚ

ŐĬĺĶŅĭŐĭĭħńŘĚŏħŇĴħƟĺĵŏĴŊŀĚŐĬĺĨńŘĚȮĞŉŗĚĪƟŅĪŅĵŐĬĺėŇħĔŅĶŐĭƞĚŏĕĨ

ŐĭĭŐĵĔĲƤĚĔƢĝńĬŒĬĵŋėŀŋĨĽŅľĔĶĶĴ 

3) ĮĶŃŏĳĪŒĬģŅĬŃĳŅıŐĪĬĽńĚėĴ8 ĶŌĮŐĭĭĕŀĚŀŅėŅĶĽŃĪƟŀĬĳŅı

ĕŀĚĽńĚėĴĪňŗĴňőėĶĚĽĶƟŅĚŏĮƦĬĶŃĭĭȮŏĮƦĬĸņħńĭĕńŘĬȮŐĸŃĴŋƞĚĽĶƟŅĚėĺŅĴŏĮƦĬ

ĽƞĺĬĶĺĴȮőħĵĪňŗŀĵŌƞŀŅĻńĵĔĸŅĵŏĮƦĬĨńĺĔĸŅĚĪŅĚĽńĚėĴȮ&Social 

Condenser) 

ĔĶŀĭŐĬĺėŇħĬňŘĪņŒľƟȮŴSlgréȮbŲF_`gr_rgmlŵȮœĴƞŒĝƞŐėƞŀŅėŅĶȮŐĨƞŏĮƦĬĨƟĬŐĭĭ

ĪŅĚĪķļġňĽņľĶńĭőėĶĚĔŅĶĪňŗŀĵŌƞŀŅĻńĵŒĬĵŋėľĸńĚĽĚėĶŅĴȮŐĸŃŏĮƦĬĨńĺŐĪĬĕŀĚ

ŐĬĺėŇħĔŅĶĺŅĚįńĚŏĴŊŀĚŐĭĭĽĴńĵŒľĴƞȮ&Modernist Urbanism) 

Compositional 

Dimension 

(ĔŅĶĩƞŅĵĪŀħįƞŅĬ

ŀĚėƢĮĶŃĔŀĭ' 

ĔŅĶŒĝƟȮ Modulor System" ŏĮƦĬŐĔĬĔņľĬħĽńħĽƞĺĬĪňŗĽńĴıńĬīƢĔńĭĽĶňĶĺŇĪĵŅ

ĕŀĚĴĬŋļĵƢ,ȮĔŅĶěńħĵŌĬŇĨĪňŗıńĔŐĭĭȮduplex interlocking, ĽĶƟŅĚőĩĚĔĸŅĚ, 

ĪŅĚŏħŇĬĽŅīŅĶĦŃ, ıŊŘĬĪňŗėƟŅĕŅĵȮŐĸŃħŅħĲƚŅŏĮƦĬıŊŘĬĪňŗĽŅīŅĶĦŃ,ȮőėĶĚĽĶƟŅĚ

ėŀĬĔĶňĨŏĽĶŇĴŏľĸŖĔľĬŅĩƞŅĵĪŀħėĺŅĴĪĬĪŅĬĕŀĚȮtype ŏĴŊŀĚŒĬŀŅėŅĶ 



  87 

ĴŇĨŇĔŅĶĺŇŏėĶŅŃľƢ ĶŅĵĸŃŏŀňĵħ 

1) ĔŅĶěńħĺŅĚįńĚȮ&Layout) 

įńĚĕŀĚȮSlgréȮbŲF_`gr_rgmlȮŏĮƦĬŀŅėŅĶŐĬĺĨńŘĚȮ&vertical community) Īňŗ

ŐĭƞĚŏĮƦĬľĬƞĺĵĪňŗŀĵŌƞŀŅĻńĵȮ&housing units) ŐĸŃıŊŘĬĪňŗĽƞĺĬĔĸŅĚȮ&communal 

spaces) ŏĝƞĬȮĶƟŅĬėƟŅŐĸŃőĶĚŏĶňĵĬȮĔŅĶěńħĺŅĚįńĚŒĝƟȮmodular grid ŏıŊŗŀěńħ

ĶŃŏĭňĵĭıŊŘĬĪňŗȮĔŅĶěńħĺŅĚĬňŘĽŃĪƟŀĬȮType ĕŀĚȮŴĝŋĴĝĬŐĬĺĨńŘĚŵȮ&vertical city) 

ĪňŗĶĺĴĲƤĚĔƢĝńĬľĸŅĔľĸŅĵŒĬőėĶĚĽĶƟŅĚŏħňĵĺȮ&mixed-use typology) 

2) ĽńħĽƞĺĬȮ&Proportion) 

ĽńħĽƞĺĬĕŀĚŀŅėŅĶŒĝƟȮModulor ŏıŊŗŀĔņľĬħĕĬŅħĕŀĚľĬƞĺĵĪňŗŀĵŌƞŀŅĻńĵȮ

&housing units) ŐĸŃıŊŘĬĪňŗĽƞĺĬĔĸŅĚȮ&communal spaces) ŒľƟŏľĴŅŃĽĴĔńĭ

ĶƞŅĚĔŅĵĴĬŋļĵƢȮ&human scale)ȮĔŅĶŒĝƟĽńħĽƞĺĬĪňŗĽĴħŋĸȮ&balanced 

proportions) ĶŃľĺƞŅĚėĺŅĴĽŌĚĕŀĚŀŅėŅĶŐĸŃľĬƞĺĵĵƞŀĵĝƞĺĵŏĬƟĬȮType ĕŀĚ

ĝŋĴĝĬĪňŗĴňĶŃĭĭ 

Contextual 

Dimension 

(ĮĶŃŏĳĪĔńĭĭĶŇĭĪ' 

ĩŉĚŐĴƟĺƞŅȮŀŌĬňŏĨȮħŅĭňĨŅĞňĵĚȮěŃĴňĕĬŅħŀŅėŅĶĪňŗŒľĠƞȮŐĨƞĔŖĵńĚĴňėĺŅĴıĵŅĵŅĴ

ŏĝŊŗŀĴőĵĚĔńĭĭĶŇĭĪĳŌĴŇŀŅĔŅĻĕŀĚȮMarseille įƞŅĬĔŅĶĵĔŀŅėŅĶĭĬȮpilotis ŏıŊŗŀ

ĔŅĶĶŃĭŅĵŀŅĔŅĻȮŐĸŃĔŅĶŀŀĔŐĭĭȮfaçade ŒľƟĴňĶŃĭĭȮshading (brise-

soleil) ŏıŊŗŀĸħėĺŅĴĶƟŀĬěŅĔŐĽĚŐħħ ĞŉŗĚıŇěŅĶĦŅŒĬĪŅĚĭĶŇĭĪœħƟȮħńĚĬňŘ 

1) ĭĶŇĭĪĪŅĚĔŅĵĳŅı: UngréȮbŲF_`gr_rgmlȮĨńŘĚŀĵŌƞŒĬŏĴŊŀĚȮMarseille ĞŉŗĚĴň

ĳŌĴŇŀŅĔŅĻŐĭĭŏĴħŇŏĨŀĶƢŏĶŏĬňĵĬŐĸŃĭĶŇĭĪŏĴŊŀĚĪňŗľĬŅŐĬƞĬȮLe Corbusier 

ŀŀĔŐĭĭȮtype ĕŀĚȮŴĝŋĴĝĬŐĬĺĨńŘĚŵȮ&Vertical City) őħĵŒĝƟȮModulor 

System ŏıŊŗŀĽĶƟŅĚĽńħĽƞĺĬĪňŗĽŀħėĸƟŀĚĔńĭĶƞŅĚĔŅĵĴĬŋļĵƢȮŐĸŃŒĝƟȮpilotis ŏıŊŗŀĵĔ

ŀŅėŅĶȮĮĸħĮĸƞŀĵıŊŘĬĪňŗħƟŅĬĸƞŅĚŒľƟŏĝŊŗŀĴĨƞŀĔńĭĽĳŅıŐĺħĸƟŀĴŏĴŊŀĚȮĔŅĶŒĝƟŐĽĚ

īĶĶĴĝŅĨŇįƞŅĬĶŃŏĭňĵĚŐĸŃľĬƟŅĨƞŅĚŐĬĺĬŀĬȮĶĺĴĩŉĚıŊŘĬįŇĺėŀĬĔĶňĨľĵŅĭȮ

&béton brut) ĽŃĪƟŀĬĔŅĶĨŀĭĽĬŀĚĨƞŀĽĳŅıŐĺħĸƟŀĴĪƟŀĚĩŇŗĬ 
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ĔŅĶŏĝŊŗŀĴőĵĚĔńĭȮType: ŏĮƦĬŀŅėŅĶĪňŗĩŌĔŀŀĔŐĭĭĮĶńĭŒľƟŏĕƟŅĔńĭĳŌĴŇĪńĻĬƢŏĴŊŀĚȮ

őħĵėĚėĺŅĴŏĮƦĬŏľĨŋįĸȮ&rationalism) ĨŅĴŐĬĺėŇħĕŀĚȮDurand ĪňŗŏĬƟĬĶŃĭĭ

ĞŘņœħƟȮŐĸŃįĽŅĬĭĶŇĭĪĪŅĚĔŅĵĳŅıŏıŊŗŀĽĶƟŅĚėĺŅĴĽĴħŋĸĶŃľĺƞŅĚŀŅėŅĶŐĸŃ

ĽŇŗĚŐĺħĸƟŀĴ 

2) ĭĶŇĭĪĪŅĚĽńĚėĴŐĸŃĺńĥĬīĶĶĴ: ŀŅėŅĶľĸńĚĬňŘĩŌĔŀŀĔŐĭĭŒĬĝƞĺĚľĸńĚ

ĽĚėĶŅĴőĸĔėĶńŘĚĪňŗĽŀĚȮSlgréȮbŲF_`gr_rgmlȮĨŀĭĽĬŀĚĨƞŀĺŇĔķĨĪňŗŀĵŌƞŀŅĻńĵőħĵ

ĬņŏĽĬŀȮtype ĕŀĚȮŴĝŋĴĝĬŐĬĺĨńŘĚŵȮĪňŗĶĺĴĪňŗıńĔŀŅĻńĵȮĶƟŅĬėƟŅȮĻŌĬĵƢŏħŖĔȮŐĸŃ

ĽĺĬħŅħĲƚŅȮŏıŊŗŀĲƘƨĬĲŌĽńĚėĴŐĸŃĽĶƟŅĚėĺŅĴľĺńĚŒĬĵŋėŒľĴƞȮType ĬňŘĽŊĭĪŀħėĺŅĴ

ĪĶĚěņĕŀĚĔŅĶŀĵŌƞŀŅĻńĵĶƞĺĴĔńĬȮ&collective living) őħĵŐĮĶėĺŅĴŏĮƦĬȮ

ŴľĴŌƞĭƟŅĬĽĴńĵŒľĴƞŵȮĪňŗįĽĴįĽŅĬėĺŅĴŏĮƦĬĽƞĺĬĨńĺŐĸŃĝŋĴĝĬ 

ĔŅĶŏĝŊŗŀĴőĵĚĔńĭȮType: ĔŅĶŒĝƟȮtype ŏıŊŗŀĨŀĭĽĬŀĚĭĶŇĭĪĪŅĚĽńĚėĴŐĸŃ

ĺńĥĬīĶĶĴŐĽħĚĩŉĚėĺŅĴĵŊħľĵŋƞĬĕŀĚȮtypology ŒĬĵŋėľĸńĚĽĴńĵŒľĴƞȮĪňŗĽŅĴŅĶĩ

ĽŊŗŀėĺŅĴľĴŅĵŐĸŃĽĶƟŅĚŀńĨĸńĔļĦƢĝŋĴĝĬŒĬĭĶŇĭĪĪňŗŏĮĸňŗĵĬŐĮĸĚȮŐĸŃŒĬ

ĕĦŃŏħňĵĺĔńĬ Type ĬňŘĪņľĬƟŅĪňŗŏĮƦĬĽńĠĸńĔļĦƢĕŀĚĔŅĶŏĶŇŗĴĨƟĬŒľĴƞŒĬĭĶŇĭĪ

ĽńĚėĴľĸńĚĽĚėĶŅĴȮőħĵŏĝŊŗŀĴőĵĚĔńĭėĺŅĴĪĶĚěņĶƞĺĴĪŅĚĺńĥĬīĶĶĴ 

3) ĔŅĶĨŀĭĽĬŀĚĨƞŀįŌƟŒĝƟĚŅĬ: Type ĕŀĚȮSlgréȮbŲF_`gr_rgmlȮŀŀĔŐĭĭŏıŊŗŀ

ěńħĶŃŏĭňĵĭĮĶŃĽĭĔŅĶĦƢĔŅĶŀĵŌƞŀŅĻńĵȮőħĵŒĝƟĵŌĬŇĨŐĭĭȮduplex ŏıŊŗŀėĺŅĴŏĮƦĬ

ĽƞĺĬĨńĺȮŐĸŃıŊŘĬĪňŗĽƞĺĬĶĺĴȮŏĝƞĬȮĪŅĚŏħŇĬĵŅĺȮŐĸŃĽĺĬħŅħĲƚŅȮŏıŊŗŀĽƞĚŏĽĶŇĴ

ĮĢŇĽńĴıńĬīƢŒĬĝŋĴĝĬȮType ĬňŘĨŀĭĽĬŀĚėĺŅĴĨƟŀĚĔŅĶĕŀĚįŌƟŀĵŌƞŀŅĻńĵŒĬĵŋė

ŀŋĨĽŅľĔĶĶĴĪňŗĨƟŀĚĔŅĶĪńŘĚėĺŅĴĽŃħĺĔĽĭŅĵŐĸŃĔŅĶĽĶƟŅĚıŊŘĬĪňŗŏıŊŗŀŏŀŊŘŀĨƞŀĔŅĶ

ĴňĽƞĺĬĶƞĺĴĪŅĚĽńĚėĴ 

ĔŅĶŏĝŊŗŀĴőĵĚĔńĭȮType:ȮĔŅĶŒĝƟȮtype ŏıŊŗŀĨŀĭĽĬŀĚįŌƟŒĝƟĚŅĬŐĽħĚĩŉĚĭĪĭŅĪ

ĕŀĚȮtypology ŒĬģŅĬŃŏėĶŊŗŀĚĴŊŀĪňŗœĴƞŏıňĵĚěńħĶŃŏĭňĵĭĶŌĮŐĭĭȮŐĨƞĵńĚĽĶƟŅĚ

ėĺŅĴĽńĴıńĬīƢĶŃľĺƞŅĚĴĬŋļĵƢȮıŊŘĬĪňŗȮŐĸŃėĺŅĴľĴŅĵŒĬĭĶŇĭĪĽĴńĵŒľĴƞ 
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C. ĬŖŀĪĶƢ+ħŅĴȮħŌĺƢȮőŀȮĶĚĝŀĚȮ&Notre-Dame du Haut, Ronchamp, ė,Ļ,Ȯ1950ů1955) 

 ĕƟŀĴŌĸıŊŘĬģŅĬ 

 őĭĽĩƢĬŖŀĪĶƢ+ħŅĴȮħŌĺƢȮőŀȮĨńŘĚŀĵŌƞĭĬŏĬŇĬŏĕŅŒĬŏĴŊŀĚĶĚĝŀĚȮĪŅĚĨŃĺńĬŀŀĔĕŀĚİĶńŗĚŏĻĽȮŀŀĔŐĭĭ

őħĵŏĸŀȮĔŀĶƢĭŌĞŇŏĵĶƢȮŐĸŃŐĸƟĺŏĽĶŖěŒĬĮƖȮė,Ļ,Ȯ1955 őėĶĚĔŅĶĬňŘŏĮƦĬěŋħŏĮĸňŗĵĬĽņėńĠŒĬįĸĚŅĬĕŀĚŏĸŀȮ

ĔŀĶƢĭŌĞŇŏĵĶƢȮěŅĔĔŅĶĵŉħĴńŗĬŒĬŏľĨŋįĸĬŇĵĴŐĸŃėĺŅĴŏĮƦĬĶŃĭĭĕŀĚĽĴńĵŒľĴƞȮœĮĽŌƞĔŅĶĽņĶĺěĪňŗŏĬƟĬ

ėĺŅĴľĴŅĵŏĝŇĚĽńĠĸńĔļĦƢŐĸŃĮĶŃĽĭĔŅĶĦƢĪŅĚěŇĨĺŇĠĠŅĦȮőĭĽĩƢŐľƞĚĬňŘĨňėĺŅĴĮĶŃŏĳĪĕŀĚĽĩŅĬĪňŗ

ĻńĔħŇśĽŇĪīŇśŒľĴƞįƞŅĬĔŅĶŀŀĔŐĭĭĪňŗŏĬƟĬĶŌĮĪĶĚŀŇĬĪĶňĵƢȮįĬńĚőėƟĚľĬŅȮľĸńĚėŅėĸŊŗĬȮŐĸŃĝƞŀĚŐĽĚĪňŗěńħĺŅĚ

ŀĵƞŅĚĴňěńĚľĺŃȮŏıŊŗŀĽĶƟŅĚĮĶŃĽĭĔŅĶĦƢĪňŗĸŉĔĞŉŘĚŐĸŃŏĝŊŗŀĴőĵĚĔńĭėĺŅĴĻńĔħŇśĽŇĪīŇśȮ&Vidler, 0..5' ĔŅĶ

ŀŀĔŐĭĭĬňŘŐĽħĚĩŉĚĔŅĶĔƟŅĺĕƟŅĴĔĶŀĭĕŀĚĽĴńĵŒľĴƞœĮĽŌƞĔŅĶĽņĶĺěĮĶŃŏĳĪŒĬģŅĬŃȮarchetype ĪňŗİƤĚ

ĶŅĔŒĬěŇĨĽņĬŉĔĶƞĺĴȮȮ 
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 ĔŅĶŀŀĔŐĭĭőĭĽĩƢľĸńĚĬňŘŏĬƟĬĔŅĶĽĶƟŅĚĮĶŃĽĭĔŅĶĦƢĪŅĚıŇīňĔĶĶĴįƞŅĬĔŅĶěńħĔŅĶŐĽĚŐĸŃĔŅĶ

ŏėĸŊŗŀĬœľĺĕŀĚįŌƟŒĝƟĳŅĵŒĬıŊŘĬĪňŗȮįĬńĚėŀĬĔĶňĨľĬŅħƟŅĬĪŇĻŒĨƟĪňŗŏěŅŃħƟĺĵĝƞŀĚŐĽĚĕĬŅħŏĸŖĔȮĕĬŅħŏĸŖĔů

ŒľĠƞȮŐĭĭœĴƞĽĴŗņŏĽĴŀŐĸŃœĴƞĽĴĴŅĨĶĽĶƟŅĚėĺŅĴĶŌƟĽŉĔĕŀĚėĺŅĴĸŉĔĸńĭŐĸŃĔŅĶėƟĬıĭȮœĴƞĴňľĸńĚėŅ

ŐľĸĴĵŀħőħħŏħƞĬŐĭĭőĭĽĩƢĵŋőĮȮŐĨƞĔĸŅĵŏĮƦĬľĸńĚėŅőėƟĚĕĬŅħŒľĠƞĪňŗħŌŏľĴŊŀĬĸŀĵĨńĺŏľĬŊŀĨńĺŀŅėŅĶ

ĝƞĺĵŏĽĶŇĴėĺŅĴĶŌƟĽŉĔĕŀĚėĺŅĴĵŇŗĚŒľĠƞŐĸŃėĺŅĴĻńĔħŇśĽŇĪīŇśȮĔŅĶěńħĺŅĚŀŅėŅĶĭĬŏĬŇĬŏĕŅĪņŒľƟŏĔŇħ

ėĺŅĴĽńĴıńĬīƢĪňŗŒĔĸƟĝŇħĔńĭĳŌĴŇĪńĻĬƢőħĵĶŀĭȮőħĵŏĜıŅŃĔŅĶĴŀĚŏľŖĬĪŇĺĪńĻĬƢŐĸŃĔŅĶŏĮĸňŗĵĬŐĮĸĚĕŀĚ

ŐĽĚīĶĶĴĝŅĨŇȮĞŉŗĚŏĮƦĬĽƞĺĬĽņėńĠŒĬĔŅĶĔņľĬħĮĶŃĽĭĔŅĶĦƢĕŀĚįŌƟĴŅŏĵŊŀĬȮ&Curtis, /774' ĔŅĶ

ŀŀĔŐĭĭĬňŘěŉĚŏĮƦĬĨńĺŀĵƞŅĚĕŀĚĔŅĶŒĝƟĮĶŃŏĳĪŏıŊŗŀĽĶƟŅĚėĺŅĴľĴŅĵĪňŗĸŉĔĞŉŘĚŏĔŇĬĔĺƞŅĲƤĚĔƢĝńĬľĶŊŀ

őėĶĚĽĶƟŅĚĪňŗŐĮĸĔĨŅĨƞŀįŌƟıĭŏľŖĬȮ 

 ıŊŘĬĪňŗĶĚĝŀĚĬńŘĬŏĮƦĬıŊŘĬĪňŗĝĬĭĪĪňŗĴňėĺŅĴŏĚňĵĭĽĚĭŐĸŃĴňıŊŘĬľĸńĚĮĶŃĺńĨŇĻŅĽĨĶƢĪŅĚĻŅĽĬŅĪňŗ

ĵŅĺĬŅĬŐĸŃĴňĭĪĭŅĪĽņėńĠŒĬģŅĬŃĽĩŅĬĪňŗŐĽĺĚĭŋĠȮ&pilgrimage site) őħĵŏĜıŅŃĽņľĶńĭįŌƟĬńĭĩŊŀ

ĳŅıĪňŗȮ/2ȮĳŅıŐĽħĚįĬńĚėŀĬĔĶňĨľĬŅħƟŅĬĪŇĻŒĨƟĪňŗŏěŅŃħƟĺĵĝƞŀĚŐĽĚĕĬŅħŏĸŖĔȮĕĬŅħŏĸŖĔůŒľĠƞ 
ĪňŗĴŅ: https://archeyes.com/ronchamp-chapel-le-corbusier/ 



  91 

ĻŅĽĬŅėĶŇĽĨƢĬŇĔŅĵőĶĴńĬėŅĪŀĸŇĔĔƞŀĬĻĨĺĶĶļĪňŗȮ0.ȮĴňőĭĽĩƢŏĸŖĔȮŕȮĨńŘĚŀĵŌƞĭĬĵŀħŏĕŅŏıŊŗŀŀŋĪŇĻŐħƞıĶŃ

ŐĴƞĴŅĶňȮĞŉŗĚĝŅĺĭƟŅĬěŃŏħŇĬĪŅĚĕŉŘĬœĮĽĺħĳŅĺĬŅŐĸŃĕŀıĶȮıŊŘĬĪňŗĬňŘěŉĚĔĸŅĵŏĮƦĬȮ ıŊŘĬĪňŗĻńĔħŇśĽŇĪīŇś ȮĪňŗ

ĽŃĪƟŀĬĩŉĚėĺŅĴĻĶńĪīŅŐĸŃėĺŅĴĽńĴıńĬīƢĶŃľĺƞŅĚĴĬŋļĵƢĔńĭīĶĶĴĝŅĨŇįƞŅĬĻŅĽĬŅȮĞŉŗĚŏĸŀȮĔŀĶƢĭŌĞŇŏĵĶƢŒĝƟ

ŏĮƦĬěŋħĨńŘĚĨƟĬŒĬĔŅĶŀŀĔŐĭĭőĭĽĩƢĪňŗœĴƞŏıňĵĚĨŀĭĽĬŀĚĨƞŀĔŅĶŒĝƟĚŅĬŒĬŏĝŇĚıŇīňĔĶĶĴȮŐĨƞĵńĚŏĮƦĬĔŅĶ

ŐĽħĚŀŀĔĩŉĚėĺŅĴĽńĴıńĬīƢĶŃľĺƞŅĚĴĬŋļĵƢȮīĶĶĴĝŅĨŇȮŐĸŃěŇĨĺŇĠĠŅĦȮĔŅĶĺŅĚĨņŐľĬƞĚĕŀĚőĭĽĩƢĭĬ

ĵŀħŏĬŇĬĝƞĺĵŏĬƟĬėĺŅĴőħħŏħƞĬŐĸŃĽĶƟŅĚŏĽƟĬĪŅĚĔŅĶŏħŇĬĪňŗŏĮƦĬıŇīňĔĶĶĴĽņľĶńĭįŌƟĴŅŏĵŊŀĬȮĞŉŗĚĽŃĪƟŀĬĩŉĚ

ĔŅĶĨňėĺŅĴĮĶŃŏĳĪĕŀĚȮŴőĭĽĩƢĭĬĳŌŏĕŅŵȮĪňŗŏĝŊŗŀĴőĵĚĔńĭėĺŅĴĪĶĚěņĪŅĚĺńĥĬīĶĶĴŐĸŃĻŅĽĬŅȮ

&Leatherbarrow & Mostafavi, 2002) ĭĶŇĭĪĬňŘĪņŒľƟőĭĽĩƢĔĸŅĵŏĮƦĬĽĩŅĬĪňŗĪňŗœĴƞŏıňĵĚŏĮƦĬĪňŗĮĶŃĔŀĭ

ıŇīňȮŐĨƞĵńĚŏĮƦĬěŋħľĴŅĵĕŀĚĔŅĶŒėĶƞėĶĺĠŐĸŃĔŅĶŏĝŊŗŀĴĨƞŀĪŅĚěŇĨĺŇĠĠŅĦȮ 

 

  

ĳŅıĪňŗȮ15ȮĳŅıŐĽħĚȮĬŖŀĪĶƢ+ħŅĴȮħŌĺƢȮőŀȮĶĚĝŀĚȮ&Notre-Dame du Haut) 

ĪňŗĴŅ: https://archeyes.com/ronchamp-gatehouse-and-monastery-by-renzo-piano-
building-workshop/ 
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ĨŅĶŅĚĪňŗȮ3ȮĨŅĶŅĚĔŅĶĺŇŏėĶŅŃľƢĴŇĨŇĕŀĚŐĬĺėŇħȮĔŅĶĩƞŅĵĪŀħįƞŅĬŀĚėƢĮĶŃĔŀĭȮŐĸŃȮĭĶŇĭĪȮĕŀĚĬŖŀĪĶƢ+
ħŅĴȮħŌĺƢȮőŀȮĶĚĝŀĚȮ&Notre-Dame du Haut) 

ĴŇĨŇĔŅĶĺŇŏėĶŅŃľƢ ĶŅĵĸŃŏŀňĵħ 

Conceptual 

Dimension 

(ŐĬĺėŇħĕŀĚ

ĮĶŃŏĳĪ' 

ĔŅĶĨňėĺŅĴĮĶŃŏĳĪȮŴőĭĽĩƢŵȮŒľĴƞŒĬŏĝŇĚ ěŇĨĺŇĠĠŅĦŐĸŃĮĶŃĽĭĔŅĶĦƢ. 

Ronchamp œĴƞœħƟĵŉħĨŅĴĳŅļŅĔŅĶŀŀĔŐĭĭőĭĽĩƢőĔīŇĔľĶŊŀĭŅĞŇĸŇĔŅȮŐĨƞŏĮƦĬ

ĔŅĶĽĶƟŅĚıŊŘĬĪňŗĻĶńĪīŅįƞŅĬŐĽĚ, Ĵĺĸ, ŐĸŃėĺŅĴĶŌƟĽŉĔĪňŗěńĭĨƟŀĚœħƟȮĞŉŗĚȮLe 

Corbusier ĔĸƞŅĺĩŉĚőėĶĚĔŅĶĬňŘĺƞŅȮŴI wanted to create a place of silence, 

mdȮnc_ac*ȮmdȮnp_wcp*ȮmdȮglrcpgmpȮhmw,ŵȮ5ȮĽŃĪƟŀĬĩŉĚīĶĶĴĝŅĨŇĕŀĚȮ

Ronchamp ĺƞŅŏĮƦĬĽĩŅĬĪňŗ ĽĚĭȮĸŉĔĞŉŘĚȮŐĸŃĻńĔħŇśĽŇĪīŇś ěĶŇĚȮŕȮȮŒĬŐĚƞĬňŘȮtype 

ĕŀĚőĭĽĩƢěŉĚœĴƞŒĝƞĶŌĮŐĭĭŏĝŇĚĔŅĵĳŅıȮľŅĔŐĨƞŏĮƦĬ ĳŅĺŃĪŅĚıŇīňĔĶĶĴ ĪňŗŏĔŇħĕŉŘĬ

ĶŃľĺƞŅĚįŌƟėĬĔńĭıŊŘĬĪňŗȮŏĝƞĬȮĔŅĶĽĺħĴĬĨƢȮĔŅĶĬńŗĚŏĚňĵĭȮľĶŊŀĔŅĶŏħŇĬĶŀĭŀŅėŅĶȮ

ŐĬĺėŇħĬňŘĽŃĪƟŀĬĸńĔļĦŃȮŴtype ŏĝŇĚĮĶŃĽĭĔŅĶĦƢŵȮĝňŘŒľƟŏľŖĬĺƞŅĮĶŃŏĳĪœĴƞ

ěņŏĮƦĬĨƟŀĚŏĮƦĬĶŃĭĭĪňŗėĺĭėŋĴȮľŅĔŐĨƞŏĮƦĬȮŴĮĶŃŏĳĪĪňŗĶŀĚĶńĭėĺŅĴľĴŅĵŵ 
 

Compositional 

Dimension 

(ĔŅĶĩƞŅĵĪŀħįƞŅĬ

ŀĚėƢĮĶŃĔŀĭ' 

ĬŖŀĪĶƢ+ħŅĴȮħŌĺƢȮőŀȮĶĚĝŀĚ ŐĽħĚŀĚėƢĮĶŃĔŀĭĪňŗĕńħŐĵƟĚĔńĭĳŅļŅĽĴńĵŒľĴƞŐĭĭȮ

rationalistȮ 

1) įĬńĚľĬŅœĴƞĽĴĴŅĨĶȮŏěŅŃĝƞŀĚŐĽĚŐĭĭĽŋƞĴŐĨƞĴňěńĚľĺŃĪŅĚ

ĽŋĬĪĶňĵŃ 

2) ľĸńĚėŅĪĶĚőėƟĚĪňŗħŌŏľĴŊŀĬĸŀĵěŅĔįĬńĚ 

3) ľƟŀĚőĩĚľĸńĔĪňŗĴŊħĪŉĭŐĨƞŏĮƕħĶńĭŐĽĚŒĬĪŇĻĪŅĚŏĜıŅŃ 

ıŊŘĬĪňŗŀīŇļģŅĬĬŀĔŀŅėŅĶĪňŗœĴƞĴňĕŀĭŏĕĨĝńħŏěĬĔŅĶěńħĺŅĚŀĚėƢĮĶŃĔŀĭŀĵƞŅĚ

ŀŇĽĶŃĽĶƟŅĚĮĶŃĽĭĔŅĶĦƢĪŅĚŐĽĚŐĸŃėĺŅĴŏĚňĵĭĪňŗĔĶŃĨŋƟĬĽĴŅīŇĳŅĵŒĬĨńĺőĭĽĩƢ 

ŒĬĴŇĨŇĬňŘȮtypology ĕŀĚőĭĽĩƢȮRonchamp œĴƞœħƟŏĔŇħěŅĔŐįĬįńĚľĶŊŀĔŅĶěńħ

ĲƤĚĔƢĝńĬȮŐĨƞŏĔŇħěŅĔ ŴĔŅĶĽĶƟŅĚĮĶŃĽĭĔŅĶĦƢŵ įƞŅĬŀĚėƢĮĶŃĔŀĭĪŅĚĺńĽħŋȮĴĺĸȮ

ŐĸŃŐĽĚ 

 
5 Le Corbusier. (1957). ăstpcȮamknjèrcȮ/730ů1957,ȮXspgaf8ȮJcqȮÉbgrgmlqȮbŲ?pafgrcarspc, 
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ĴŇĨŇĔŅĶĺŇŏėĶŅŃľƢ ĶŅĵĸŃŏŀňĵħ 

1) ĔŅĶěńħĺŅĚįńĚȮ&Layout) 

įńĚĕŀĚȮRonchamp ŏĮƦĬĶŌĮĪĶĚŀŇĽĶŃȮ&organic plan) ĪňŗĨŀĭĽĬŀĚĨƞŀĳŌĴŇĪńĻĬƢ

ĕŀĚŏĬŇĬŏĕŅȮ&site topography) őħĵĴňıŊŘĬĪňŗĳŅĵŒĬŐĭƞĚŏĮƦĬőĩĚľĸńĔȮ&main 

sanctuary) ŐĸŃıŊŘĬĪňŗĵƞŀĵȮ&side chapels)ȮĔŅĶěńħĺŅĚĬňŘĽŃĪƟŀĬȮType ĕŀĚȮ

ŴőĭĽĩƢěŇĨĺŇĠĠŅĦŵȮőħĵŏĬƟĬĔŅĶŏėĸŊŗŀĬœľĺĪňŗŏĮƦĬīĶĶĴĝŅĨŇȮŐĸŃĔŅĶŏĝŊŗŀĴĨƞŀ

ĔńĭĭĶŇĭĪőħĵĶŀĭ 

2) ĽńħĽƞĺĬȮ&Proportion) 

ĽńħĽƞĺĬĕŀĚŀŅėŅĶįĽĴįĽŅĬėĺŅĴŒľĠƞőĨȮ&monumental scale) ĔńĭėĺŅĴ

ŒĔĸƟĝŇħȮ&intimate scale) őħĵőĩĚľĸńĔĴňĕĬŅħŒľĠƞŏıŊŗŀĽĶƟŅĚėĺŅĴĶŌƟĽŉĔĵŇŗĚŒľĠƞȮ

&grandeur) ŐĸŃıŊŘĬĪňŗĵƞŀĵĴňĕĬŅħŏĸŖĔŏıŊŗŀėĺŅĴŏĮƦĬĽƞĺĬĨńĺȮĔŅĶŒĝƟĽńħĽƞĺĬĪňŗœĴƞ

ĽĴĴŅĨĶȮ&asymmetrical proportions) ĝƞĺĵŏĬƟĬȮType ĕŀĚőĭĽĩƢĪňŗĴňėĺŅĴ

ŏĮƦĬŀŇĽĶŃěŅĔĶŌĮŐĭĭőĮĽĩƢŐĭĭħńŘĚŏħŇĴ 

Contextual 

Dimension 

(ĮĶŃŏĳĪĔńĭĭĶŇĭĪ' 

1) ĭĶŇĭĪĪŅĚĔŅĵĳŅı: ĨńŘĚĭĬŏĬŇĬŏĕŅŒĬĝĬĭĪİĶńŗĚŏĻĽȮtype ĕŀĚȮŴőĭĽĩƢĭĬ

ĳŌŏĕŅŵȮŒĝƟįĬńĚőėƟĚŐĸŃĝƞŀĚŐĽĚŏĜňĵĚŏıŊŗŀŏĝŊŗŀĴĨƞŀĔńĭĳŌĴŇĪńĻĬƢŐĸŃŐĽĚīĶĶĴĝŅĨŇȮ

ĔŅĶěńħĺŅĚŀŅėŅĶŏĬƟĬĪńĻĬĺŇĽńĵŐĸŃėĺŅĴĽńĴıńĬīƢĔńĭīĶĶĴĝŅĨŇ 

ĔŅĶŏĝŊŗŀĴőĵĚĔńĭȮType: Type ĽŃĪƟŀĬŐĬĺėŇħĕŀĚȮSemper ĪňŗĴŀĚĭĶŇĭĪ

ĔŅĵĳŅıŏĮƦĬĽƞĺĬľĬŉŗĚĕŀĚĔŅĶĮĶŃĔŀĭıŇīňĔĶĶĴĪŅĚĻŅĽĬŅȮŐĸŃȮQuatremère 

ĪňŗŏľŖĬȮtype ŏĮƦĬȮarchetype ŏĝŇĚěŇĨĺŇĠĠŅĦ 

2) ĭĶŇĭĪĪŅĚĽńĚėĴŐĸŃĺńĥĬīĶĶĴ: Type ĕŀĚȮŴĽĩŅĬĪňŗĻńĔħŇśĽŇĪīŇśŵȮĩŌĔŐĮĶ

ėĺŅĴŏıŊŗŀŏĝŊŗŀĴőĵĚĔńĭėĺŅĴĪĶĚěņĪŅĚĻŅĽĬŅŐĸŃěŇĨĺŇĠĠŅĦĕŀĚĝŋĴĝĬĪƟŀĚĩŇŗĬȮ

ĽŃĪƟŀĬėĺŅĴľĺńĚĕŀĚĔŅĶĲƘƨĬĲŌěŇĨĺŇĠĠŅĦľĸńĚĽĚėĶŅĴ  

ĔŅĶŏĝŊŗŀĴőĵĚĔńĭȮType: ĽŀħėĸƟŀĚĔńĭȮQuatremère ĪňŗĴŀĚȮtype ŏĮƦĬĽŊŗŀĕŀĚ

ěŇĨĽņĬŉĔĶƞĺĴȮŐĸŃȮSemper ĪňŗŏĬƟĬıŇīňĔĶĶĴŐĸŃĺńĥĬīĶĶĴ 
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ĴŇĨŇĔŅĶĺŇŏėĶŅŃľƢ ĶŅĵĸŃŏŀňĵħ 

3) ĔŅĶĨŀĭĽĬŀĚĨƞŀįŌƟŒĝƟĚŅĬ: őĭĽĩƢĽĶƟŅĚĮĶŃĽĭĔŅĶĦƢĕŀĚėĺŅĴĻĶńĪīŅįƞŅĬ

ŐĽĚȮĔŅĶŏėĸŊŗŀĬœľĺȮŐĸŃėĺŅĴŏĚňĵĭȮŏĝŊŘŀŏĝŇĠŒľƟįŌƟŒĝƟĽńĴįńĽėĺŅĴĻńĔħŇśĽŇĪīŇśŐĸŃ

ĔŅĶŒėĶƞėĶĺĠĩŉĚėņĽŀĬĕŀĚıĶŃįŌƟŏĮƦĬŏěƟŅ 

ĔŅĶŏĝŊŗŀĴőĵĚĔńĭȮType: Type ŏĮƦĬȮŴĶľńĽŵȮĪňŗěńħĶŃŏĭňĵĭĮĶŃĽĭĔŅĶĦƢĨŅĴ

ŐĬĺėŇħĕŀĚȮSemper (ıŇīňĔĶĶĴ'ȮŐĸŃȮQuatremère (archetype) 

 
 

 Notre Dame du Haut ĪňŗȮRonchamp ŐĽħĚŒľƟŏľŖĬĺƞŅȮtypology œĴƞœħƟŏĮƦĬŏıňĵĚŏėĶŊŗŀĚĴŊŀ

ĕŀĚĨĶĶĔŃȮŐĨƞĽŅĴŅĶĩĔĸŅĵŏĮƦĬŏėĶŊŗŀĚĴŊŀĕŀĚȮŴėĺŅĴĶŌƟĽŉĔĪŅĚıŇīňĔĶĶĴŵȮĪňŗĸŉĔĞŉŘĚȮőħĵŏĜıŅŃŒĬıŊŘĬĪňŗ

ĪňŗėĺŅĴľĴŅĵœĴƞœħƟĩŌĔĔņľĬħħƟĺĵĶŃĭĭĲƤĚĔƢĝńĬȮŐĨƞħƟĺĵěŇĨĺŇĠĠŅĦĕŀĚĔŅĶŒĝƟĚŅĬ ŒĬĔĶŀĭĔŅĶ

ĺŇŏėĶŅŃľƢŏĝŇĚĮĶŃŏĳĪŐĭĭĽŅĴĴŇĨŇȮőėĶĚĔŅĶĬňŘ ėŊŀȮŴěŋħĨńħĶŃľĺƞŅĚŀŋħĴėĨŇȮĔńĭĮĶŃĽĭĔŅĶĦƢĔŅĶĶńĭĶŌƟŵȮ

ŐĸŃŐĽħĚŒľƟŏľŖĬĺƞŅŐĴƟŒĬȮ1 įĸĚŅĬĕŀĚĽĩŅĮĬŇĔėĬŏħňĵĺȮtypology ĔŖĽŅĴŅĶĩĴňœħƟľĸŅĵȮtypology  
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4.3.3 ėĺŅĴŏĮĸňŗĵĬįƞŅĬĕŀĚȮtype ŒĬĚŅĬŀŀĔŐĭĭĕŀĚȮLe Corbusier ěŅĔ 

Disposition ĽŌƞ Invention 

 Le Corbusier ŐĽħĚĭĪĭŅĪĕŀĚ typology ŒĬģŅĬŃŏėĶŊŗŀĚĴŊŀĪŅĚėĺŅĴėŇħĪňŗĴň

ıĸĺńĨŀĵƞŅĚĸŉĔĞŉŘĚȮőħĵŏĜıŅŃŏĴŊŗŀıŇěŅĶĦŅįƞŅĬĔĶŀĭŐĬĺėŇħĕŀĚȮQuatremère de Quincy 

ŐĸŃȮJean-Nicolas-Louis Durand įĸĚŅĬĕŀĚŏĕŅŒĬĝƞĺĚĨƟĬěĬĩŉĚĝƞĺĚĮĸŅĵĝňĺŇĨĽŃĪƟŀĬ

ĔŅĶŏėĸŊŗŀĬįƞŅĬěŅĔėĺŅĴŏĝŊŗŀŒĬȮŴĶŃĭĭĨĶĶĔŃŵȮĽŌƞȮŴĨƟĬŐĭĭĪŅĚėĺŅĴėŇħŵȮĞŉŗĚŐĽħĚŒľƟŏľŖĬ

ĔŅĶĽńĚŏėĶŅŃľƢĶŃľĺƞŅĚŐĬĺėŇħĕŀĚȮDurand ŒĬŏĶŊŗŀĚ Disposition ŐĸŃȮQuatremère ŒĬ

ŏĶŊŗŀĚ Invention ŀĵƞŅĚĝńħŏěĬ 

 ŒĬ Villa Savoye (1928ů1931) Type ĮĶŅĔĢŒĬģŅĬŃ ĶŃĭĭĕŀĚĔŅĶěńħĺŅĚ 

(Disposition) ĪňŗĵŉħőĵĚĔńĭŐĬĺėŇħĕŀĚȮDurand őħĵĨĶĚȮĪńŘĚĔŅĶĺŅĚőėĶĚĽĶƟŅĚŐĭĭȮgrid įƞŅĬ 

ľĸńĔĔŅĶĽĴńĵŒľĴƞľƟŅĮĶŃĔŅĶȮ(Five Points of Architecture) ŐĸŃĔŅĶĔņľĬħıŊŘĬĪňŗŒĝƟĚŅĬ

įƞŅĬįńĚŏĮƕħȮ&open plan) ĸƟĺĬĽŃĪƟŀĬĩŉĚĔŅĶěńħŀĚėƢĮĶŃĔŀĭĞŘņœħƟŐĭĭŏĮƦĬĶŃĭĭȮŏľĴŊŀĬĔńĭ

ĪňŗȮDurand ŏėĵŏĽĬŀŒľƟȮŴrwncŵȮĪņľĬƟŅĪňŗŏĮƦĬ ľĬƞĺĵŀĚėƢĮĶŃĔŀĭĪňŗĽŅĴŅĶĩįĸŇĨĞŘņŐĸŃěńħ

ĺŅĚœħƟĨŅĴĨĶĶĔŃĕŀĚĔŅĶŒĝƟĽŀĵ (Durand, 2000) Le Corbusier ĕĵŅĵŐĬĺėŇħĬňŘĨƞŀħƟĺĵ

ĔŅĶĮĶŃĵŋĔĨƢ Modular System ĞŉŗĚĪņŒľƟĽĩŅĮƤĨĵĔĶĶĴĔĸŅĵŏĮƦĬ ŐĭĭŐįĬĪňŗěńħĶŃŏĭňĵĭœħƟ

ĪŅĚĨĶĶĔŃ ŐĸŃŏĝŊŗŀĴőĵĚĔńĭĲƤĚĔƢĝńĬĪŅĚĽńĚėĴĽĴńĵŒľĴƞ 

 ŀĵƞŅĚœĶĔŖĨŅĴȮŒĬĝƞĺĚľĸńĚȮLe Corbusier ľńĬĔĸńĭœĮĽŌƞĔŅĶŏĕƟŅŒěȮtype Őĭĭ 

Invention ĨŅĴŐĬĺĪŅĚĕŀĚȮQuatremère de Quincy őħĵŏĜıŅŃŒĬ Chapelle Notre-

Dame du Haut, Ronchamp (1950ů1955) ĞŉŗĚȮtype œĴƞœħƟĮĶŅĔĢŒĬģŅĬŃĶŃĭĭĔŅĶěńħ

ĺŅĚȮľŅĔŐĨƞĪņľĬƟŅĪňŗŏĮƦĬ archetype ŏĝŇĚěŇĨĺŇĠĠŅĦ ĪňŗĽŊŗŀĽŅĶėĺŅĴľĴŅĵŏľĬŊŀĔŅĸŏĺĸŅȮ

ĽĩŅĮƤĨĵĔĶĶĴĕŀĚȮRonchamp ěŉĚœĴƞŒĝƞŏıňĵĚŐĭĭŐįĬĪňŗŒĝƟĞŘņœħƟȮŐĨƞŏĮƦĬĔŅĶȮŴėŇħŒľĴƞŵȮŐĸŃȮ

ŴĨňėĺŅĴŒľĴƞŵȮĕŀĚ type ŐľƞĚėĺŅĴĻĶńĪīŅ įƞŅĬŀĚėƢĮĶŃĔŀĭĪňŗŐĽħĚŀŅĶĴĦƢȮŏĝƞĬȮįĬńĚľĬŅ

őėƟĚĪŉĭȮĝƞŀĚŐĽĚŏĜňĵĚȮŐĸŃĶŌĮľĸńĚėŅĪňŗŏľĴŊŀĬĔņĸńĚőĭĵĭŇĬȮŐĬĺėŇħŏĶŊŗŀĚȮtype ĪňŗĬňŗėŊŀ ĳŅıŒĬ

ŒěĕŀĚĽĩŅĬĪňŗĻńĔħŇśĽŇĪīŇś ĪňŗœĴƞįŌĔĔńĭĶŌĮĪĶĚŏħŇĴȮŐĨƞĵńĚėĚŏĝŊŗŀĴőĵĚĔńĭėĺŅĴĪĶĚěņĶƞĺĴĕŀĚ

ĴĬŋļĵĝŅĨŇȮ 

 ŏĴŊŗŀıŇěŅĶĦŅ SlgréȮbŲF_`gr_rgmlȮŒĬĭĶŇĭĪĶŃľĺƞŅĚĔĸŅĚȮLe Corbusier œħƟĶĺĴ

ŐĬĺėŇħĕŀĚȮDurand ŐĸŃȮQuatremère ŏĕƟŅħƟĺĵĔńĬ8ȮĔŅĶěńħĶŃĭĭĵŌĬŇĨŐĭĭőĴħŌĸŅĶƢŐĸŃ
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ėĺŅĴŏĮƦĬŏĴŊŀĚŒĬŀŅėŅĶŏħňĵĺĽŃĪƟŀĬĨĶĶĔŃĕŀĚ disposition, ĕĦŃĪňŗĳŅıĶĺĴĕŀĚőėĶĚĔŅĶ

ĔĸńĭŐİĚœĺƟħƟĺĵėĺŅĴŏĝŊŗŀŒĬȮŴĳŅļŅĽŅĔĸŵȮĕŀĚȮtype ĪňŗįŌĔıńĬĔńĭĔŅĶŀĵŌƞĶƞĺĴĔńĬľĸńĚĽĚėĶŅĴȮ

ŒĬŏĝŇĚĬňŘȮtype ěŉĚœĴƞŒĝƞŐėƞįńĚľĶŊŀľĬƞĺĵĔŅĵĳŅıȮŐĨƞŏĮƦĬ ŐĴƞĭĪĪŅĚĺńĥĬīĶĶĴĪňŗĩŌĔĮĶŃĵŋĔĨƢ

ŒľƟŏľĴŅŃĽĴĔńĭĽńĚėĴĽĴńĵŒľĴƞ 

 ěŃŏľŖĬœħƟĺƞŅȮLe Corbusier ŒĝƟȮtypology œĴƞŒĝƞŏıňĵĚŏıŊŗŀěńħľĴĺħľĴŌƞȮŐĨƞŏıŊŗŀ ĽĶƟŅĚ

ĭĪĽĬĪĬŅĶŃľĺƞŅĚĶŃŏĭňĵĭĔńĭėĺŅĴľĴŅĵ ĶŃľĺƞŅĚĨĶĶĔŃĔńĭěŇĨĺŇĠĠŅĦȮĶƞŀĚĶŀĵĕŀĚ

ŐĬĺėŇħ disposition ŏıŊŗŀěńħĺŅĚĲƤĚĔƢĝńĬŐĸŃėĺŅĴŏĮƦĬĶŃĭĭŒĬĽĴńĵŒľĴƞȮ&modern 

rationality) ŐĸŃŒĝƟ invention ŏıŊŗŀŐĮĶėĺŅĴľĴŅĵĕŀĚĽĩŅĮƤĨĵĔĶĶĴŒľƟŏĝŊŗŀĴőĵĚĔńĭ

ěŇĨĽņĬŉĔĶƞĺĴ ŐĸŃȮarchetype ŒĬĶŃħńĭĪňŗĸŉĔĔĺƞŅĺńĨĩŋŐĨƞĽŃĪƟŀĬœĮĩŉĚėĺŅĴľĴŅĵĕŀĚĔŅĶĴň

ŀĵŌƞĕŀĚĽĩŅĮƤĨĵĔĶĶĴĬńŘĬ 

4.4 ĔŅĶĺŇŏėĶŅŃľƢŐĬĺėŇħȮType and Typology ŒĬĚŅĬĕŀĚȮPeter Zumthor 

4.4.1 ıŊŘĬģŅĬŐĬĺėŇħŐĸŃĪķļġňȮ8 ŐĬĺėŇħȮAtmosphere / ĔŅĶŒĝƟĺńĽħŋŐĸŃĔŅĶĔƞŀ

ĶŌĮȮ/ĔŅĶĨňėĺŅĴȮType įƞŅĬĮĶŃĽĭĔŅĶĦƢ 

 Peter Zumthor ŏĮƦĬĽĩŅĮĬŇĔĶƞĺĴĽĴńĵĪňŗœħƟĶńĭĔŅĶĵŀĴĶńĭŀĵƞŅĚĔĺƟŅĚĕĺŅĚŒĬģŅĬŃ

įŌƟĪňŗıńĥĬŅŐĬĺėŇħĽĩŅĮƤĨĵĔĶĶĴŏĝŇĚĮĶŃĽĭĔŅĶĦƢŀĵƞŅĚĸŋƞĴĸŉĔȮőħĵŏĜıŅŃŒĬŐĚƞĕŀĚĔŅĶĽĶƟŅĚȮ

 ĭĶĶĵŅĔŅĻ Ȯ&atmosphere), ĔŅĶŏĸŊŀĔŒĝƟĺńĽħŋȮ&materiality), ŐĸŃĔŅĶŀŀĔŐĭĭĪňŗŏĝŊŗŀĴőĵĚ

ĔńĭıŇīňĔĶĶĴȮ&ritual) ŐĸŃėĺŅĴĪĶĚěņĕŀĚįŌƟŒĝƟĚŅĬȮĽŅĶŃĽņėńĠĕŀĚȮtypology ŒĬĚŅĬĕŀĚ

ŏĕŅĴŇœħƟĴŋƞĚĪňŗĔŅĶěńħľĴĺħľĴŌƞĶŌĮŐĭĭľĶŊŀĸņħńĭĝńŘĬĪŅĚŀĚėƢĮĶŃĔŀĭŏĝŇĚĨĶĶĔŃȮľŅĔŐĨƞŏĽĬŀ

ĔŅĶĨňėĺŅĴĮĶŃŏĳĪȮ&type) įƞŅĬȮŴĔŅĶĔƞŀĶŌĮĕŀĚėĺŅĴĶŌƟĽŉĔŐĸŃėĺŅĴĪĶĚěņŵȮ&Zumthor, 

/777'ȮŐĬĺėŇħ atmosphere ŒĬĚŅĬĕŀĚȮZumthor ĴňĶŅĔģŅĬěŅĔėĺŅĴıĵŅĵŅĴĽĶƟŅĚĳŅĺŃȮ

ŴėĺŅĴŒĔĸƟĝŇħĪŅĚŀŅĶĴĦƢŵȮĶŃľĺƞŅĚĽĩŅĮƤĨĵĔĶĶĴĔńĭįŌƟŒĝƟȮĞŉŗĚĴŇœħƟŏĔŇħěŅĔĲƤĚĔƢĝńĬľĶŊŀ

ĶŌĮŐĭĭŏıňĵĚĸņıńĚȮŐĨƞŏĔŇħěŅĔŀĚėƢĮĶŃĔŀĭĪňŗĽŊŗŀĽŅĶħƟĺĵįŇĺĽńĴįńĽȮŐĽĚȮŏĽňĵĚȮĔĸŇŗĬȮėĺŅĴ

ľĬŅŐĬƞĬĕŀĚĺńĽħŋȮŐĸŃěńĚľĺŃĕŀĚĔŅĶŏėĸŊŗŀĬœľĺȮĽĩŅĮƤĨĵĔĶĶĴěŉĚĔĸŅĵŏĮƦĬĳŅĺŃĪňŗĶŌƟĽŉĔœħƟ

ĴŅĔĔĺƞŅĔŅĶĴŀĚŏľŖĬȮ&Zumthor, 0..4' ĞŉŗĚĽŅĴŅĶĩĴŀĚœħƟĺƞŅȮatmosphere ĬňŘėŊŀȮŴıŊŘĬĪňŗ

ŐľƞĚȮrwncŵȮĪňŗŐĮĶĶŌĮěŅĔȮarchetype ĪňŗŀĵŌƞŒĬěŇĨĽņĬŉĔĪŅĚĺńĥĬīĶĶĴĕŀĚĴĬŋļĵƢ 

 Zumthor ŒľƟėĺŅĴĽņėńĠŀĵƞŅĚĴŅĔĨƞŀĺńĽħŋŒĬģŅĬŃȮŴĨńĺĔĸŅĚĕŀĚĔŅĶŐĮĶėĺŅĴȮ

rwncŵȮŏĕŅŏĬƟĬĔŅĶŏĸŊŀĔŒĝƟĺńĽħŋıŊŘĬĩŇŗĬȮŏĝƞĬȮľŇĬ, œĴƟ, ĪĶŅĵ, ľĶŊŀėŀĬĔĶňĨŏĮĸŊŀĵȮŏıŊŗŀ
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ŏĝŊŗŀĴőĵĚĔńĭĳŌĴŇĺńĥĬīĶĶĴĕŀĚıŊŘĬĪňŗȮŐĸŃıńĥĬŅėŋĦĽĴĭńĨŇĕŀĚĺńĽħŋŒľƟĽŅĴŅĶĩĽŊŗŀĩŉĚıŇīňĔĶĶĴ

ŐĸŃĭĶĶĵŅĔŅĻŏĜıŅŃŐĭĭĪňŗıŊŘĬĪňŗĨƟŀĚĔŅĶȮħńĚĪňŗŏĕŅĔĸƞŅĺœĺƟĺƞŅ ŴCtcpwȮ`sgjbgleȮrf_rȮgqȮ

alive to our perception has a strong material presence. It is constructed, 

k_rcpg_jgqcb*Ȯű`pmsefrȮglrmȮrfcȮumpjbŲ,ŵ (Zumthor, 1999, p. 11) ĞŉŗĚŐĽħĚŒľƟŏľŖĬ

ĶƞŀĚĶŀĵėĺŅĴėŇħĕŀĚȮGottfried Semper ĪňŗĴŀĚĺƞŅĽĩŅĮƤĨĵĔĶĶĴŏĶŇŗĴĨƟĬěŅĔĔŅĶĮĶŃĔŀĭ

ĺńĽħŋŒĬıŇīňĔĶĶĴĴŅĔĔĺƞŅĔŅĶŀŀĔŐĭĭěŅĔĨĶĶĔŃĶŌĮĪĶĚȮ&Semper, 0..2' 

 ŒĬŀňĔħƟŅĬľĬŉŗĚȮĚŅĬĕŀĚȮZumthor ĵńĚŐĽħĚĶƞŀĚĶŀĵĕŀĚŐĬĺėŇħěŅĔȮQuatremère 

de Quincy őħĵŏĜıŅŃŒĬŐĚƞĕŀĚĔŅĶĴŀĚ type ŒĬģŅĬŃȮarchetype ĪňŗœĴƞĴňĶŌĮĪĶĚĨŅĵĨńĺȮ

ŐĨƞĴňĽŅĶŃŏĝŇĚĬŅĴīĶĶĴĞŉŗĚĽŅĴŅĶĩŏĕƟŅĩŉĚœħƟįƞŅĬėĺŅĴĶŌƟĽŉĔŐĸŃėĺŅĴĪĶĚěņȮZumthor ĔĸƞŅĺ

ĺƞŅŏĕŅȮŴıĵŅĵŅĴėƟĬľŅĳŅıĕŀĚĽŇŗĚľĬŉŗĚĔƞŀĬĪňŗĽŇŗĚĬńŘĬěŃŏĔŇħĕŉŘĬěĶŇĚŵȮ&I try to find an image 

for the thing before it becomes a thing) (Zumthor, 1999, p. 17) ĞŉŗĚĽŀħėĸƟŀĚĔńĭȮ

Quatremère ĪňŗĔĸƞŅĺĺƞŅȮtype ėŊŀėĺŅĴėŇħȮœĴƞŒĝƞŐĭĭȮ&Quatremère, 1832/2000) ĔŅĶ

ĨňėĺŅĴȮtype ŒĬĭĶŇĭĪĕŀĚȮZumthor ěŉĚĴŇŒĝƞĔŅĶĵŉħŐĭĭŐįĬĪňŗĴňŀĵŌƞȮŐĨƞŏĮƦĬĔŅĶȮŴĔƞŀĶŌĮ

ŒľĴƞŵȮįƞŅĬėĺŅĴŏĚňĵĭȮėĺŅĴľĬŅŐĬƞĬĕŀĚįĬńĚȮěńĚľĺŃĕŀĚŐĽĚȮŐĸŃĔŅĶĶńĭĶŌƟĕŀĚįŌƟŒĝƟĚŅĬ 

 ĽĶŋĮœħƟĺƞŅȮtypology ŒĬĚŅĬĕŀĚȮZumthor ŐĽħĚŀŀĔįƞŅĬĽŅĴŐĔĬľĸńĔȮœħƟŐĔƞȮ&1) 

ĔŅĶŏĬƟĬĶŅĔĪŅĚĺńĥĬīĶĶĴĕŀĚĺńĽħŋ, (2) ĔŅĶŀŀĔŐĭĭĪňŗĽŃĪƟŀĬıŇīňĔĶĶĴŐĸŃĮĶŃĽĭĔŅĶĦƢ, 

ŐĸŃȮ&3) ĔŅĶĽŊĭėƟĬėĺŅĴľĴŅĵįƞŅĬĺńĽħŋȮĶŌĮĪĶĚȮŐĸŃıŊŘĬĪňŗȮĞŉŗĚĪńŘĚľĴħĬňŘĶĺĴĔńĬŏĮƦĬȮŴĔĸœĔ

ĔŅĶŐĮĶėĺŅĴľĴŅĵĕŀĚȮrwncŵȮĪňŗĮĶŅĔĢŀĵƞŅĚĸŋƞĴĸŉĔŒĬĚŅĬĕŀĚŏĕŅȮőħĵŏĜıŅŃŒĬ Thermal 

Baths Vals ĪňŗĽŅĴŅĶĩĩŌĔŀƞŅĬœħƟŒĬģŅĬŃȮŴıŊŘĬĪňŗŐľƞĚȮ_pafcrwn_jȮkckmpwŵȮĪňŗĽńĴįńĽœħƟ

ĴŅĔĔĺƞŅĔŅĶŀīŇĭŅĵħƟĺĵĳŅļŅ 

4.4.2 ĔŅĶĺŇŏėĶŅŃľƢĔĶĦňĻŉĔļŅ8ȮThermal Baths Vals / Bruder Klaus Field 

Chapel / Kunsthaus Bregenz 

A. ŏĪŀĶƢĴńĸȮĭŅīĽƢȮĺńĸĽƢȮ&Thermal Baths Vals, ė,Ļ,Ȯ1996)   

 ĕƟŀĴŌĸıŊŘĬģŅĬ 

 Therme Vals ėŊŀĽĮŅŐĸŃĭƞŀĬŘņŐĶƞŒĬľĴŌƞĭƟŅĬȮVals ĮĶŃŏĪĻĽĺŇĨŏĞŀĶƢŐĸĬħƢȮ

ŀŀĔŐĭĭőħĵȮPeter Zumthor ŐĸƟĺŏĽĶŖěŒĬĮƖȮ1996 őħĵİƤĚĨńĺŀĵŌƞŒĬŏĬŇĬŏĕŅȮŐĸŃŒĝƟľŇĬ

ėĺŀĨĞƢœĞĨƢŒĬıŊŘĬĪňŗŏĮƦĬĺńĽħŋľĸńĔȮőėĶĚĔŅĶĬňŘŏĮƦĬĨńĺŀĵƞŅĚĽņėńĠĕŀĚĔŅĶĽĶƟŅĚȮŴtypology 
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ěŅĔĔŅĶĶńĭĶŌƟįƞŅĬĮĶŃĽŅĪĽńĴįńĽŵȮĴŅĔĔĺƞŅĔŅĶŀŀĔŐĭĭĨŅĴĲƤĚĔƢĝńĬľĶŊŀĶŌĮŐĭĭĪńŗĺœĮ ĞŉŗĚ

ĨŅĴŐĬĺĪŅĚĮĶńĝĠŅĕŀĚȮPeter Zumthor ĪňŗĴňĨƞŀĽĩŅĮƤĨĵĔĶĶĴȮőħĵŏĬƟĬĵŘņĩŉĚėĺŅĴĽņėńĠ

ĕŀĚĺńĽħŋěŅĔīĶĶĴĝŅĨŇŐĸŃėĺŅĴĽńĴıńĬīƢĔńĭĽŇŗĚŐĺħĸƟŀĴ 

ŏĪŀĶƢĴńĸȮĭŅīĽƢȮĺńĸĽƢœĴƞŏıňĵĚŏĮƦĬĽĩŅĬĪňŗŏıŊŗŀĔŅĶıńĔįƞŀĬȮŐĨƞĵńĚŏĮƦĬĔŅĶĨňėĺŅĴĮĶŃŏĳĪĕŀĚȮ

ŴľƟŀĚŀŅĭĬŘņŵȮ&bath house) ŒĬģŅĬŃıŊŘĬĪňŗŐľƞĚĔŅĶĭņĭńħŐĸŃıŇīňĔĶĶĴĪňŗŏĝŊŗŀĴőĵĚĔńĭ

īĶĶĴĝŅĨŇŐĸŃĺńĥĬīĶĶĴĪƟŀĚĩŇŗĬȮĞŋĴīŀĶƢŏĬƟĬĔŅĶĽĶƟŅĚȮŴĭĶĶĵŅĔŅĻŐľƞĚĽĩŅĬĪňŗŵȮ

&atmosphere of place) įƞŅĬĔŅĶŏĸŊŀĔŒĝƟĺńĽħŋŐĸŃĔŅĶěńħĺŅĚĪňŗĨŀĭĽĬŀĚĨƞŀĮĶŃĽŅĪĽńĴįńĽ

ĕŀĚįŌƟŒĝƟȮ&Zumthor, 0..4' őėĶĚĔŅĶĬňŘěŉĚŏĮƦĬĨńĺŀĵƞŅĚĪňŗĽņėńĠĕŀĚĔŅĶŒĝƟĮĶŃŏĳĪŒĬģŅĬŃ

ŏėĶŊŗŀĚĴŊŀŏĝŇĚĮĶŃĽĭĔŅĶĦƢȮȮ Ű Peter Zumthor, Thinking Architecture (2006) 

 

 ĔŅĶĽĶƟŅĚėĺŅĴĶŌƟĽŉĔĕŀĚėĺŅĴĨƞŀŏĬŊŗŀĚĶŃľĺƞŅĚŀŅėŅĶŐĸŃĳŌĴŇĪńĻĬƢőħĵĶŀĭȮįƞŅĬĔŅĶ

ŒĝƟľŇĬėĺŀĨĞƢœĞĨƢĪňŗěńħŏĶňĵĚŏĮƦĬĝńŘĬŕȮĝƞŀĚŐĽĚĪňŗŏěŅŃįƞŅĬįĬńĚŐĸŃŏıħŅĬĩŌĔŀŀĔŐĭĭŀĵƞŅĚ

ĳŅıĪňŗȮ/5ȮĳŅıŐĽħĚȮıŊŘĬĪňŗĳŅĵŒĬĕŀĚȮŏĪŀĶƢĴńĸȮĭŅīĽƢȮĺńĸĽƢȮĪňŗĽŃĪƟŀĬĩŉĚȮŴĭĶĶĵŅĔŅĻŐľƞĚ
ĽĩŅĬĪňŗŵ 
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ŐĴƞĬĵņŏıŊŗŀėĺĭėŋĴĔŅĶœľĸĕŀĚŐĽĚīĶĶĴĝŅĨŇȮĽĶƟŅĚěńĚľĺŃĕŀĚŐĽĚŐĸŃŏĚŅĪňŗŏĮĸňŗĵĬŐĮĸĚœĮ

ĨŅĴĝƞĺĚŏĺĸŅĕŀĚĺńĬȮĔŅĶěńħĺŅĚıŊŘĬĪňŗĳŅĵŒĬĪňŗĮĶŃĔŀĭħƟĺĵőĩĚĬŘņŐĸŃĪŅĚŏħŇĬĪňŗĨƞŅĚĶŃħńĭ

ĝƞĺĵŒľƟįŌƟŒĝƟŏėĸŊŗŀĬœľĺįƞŅĬıŊŘĬĪňŗħƟĺĵėĺŅĴĶŌƟĽŉĔĕŀĚĔŅĶėƟĬıĭŐĸŃĔŅĶįƞŀĬėĸŅĵȮĔŅĶ

ŀŀĔŐĭĭĬňŘĽŃĪƟŀĬĩŉĚŐĬĺėŇħĕŀĚĞŋĴīŀĶƢĪňŗĺƞŅĽĩŅĮƤĨĵĔĶĶĴėĺĶĴňȮŴėĺŅĴĽĚƞŅĚŅĴŏľĴŊŀĬ

ĨƟĬœĴƟľĶŊŀĔƟŀĬľŇĬŵȮ&Zumthor, 0..4' ĞŉŗĚŏĮƦĬĔŅĶĨňėĺŅĴĮĶŃŏĳĪįƞŅĬĮĶŃĽĭĔŅĶĦƢ

ĴŅĔĔĺƞŅĔŅĶŀŀĔŐĭĭĶŌĮŐĭĭĪňŗĨŅĵĨńĺȮȮ 

 ŏĴŊŀĚĺńĸĽƢȮŏĮƦĬıŊŘĬĪňŗĪňŗŀĵŌƞŒĬľŋĭŏĕŅĪňŗĸƟŀĴĶŀĭħƟĺĵĳŌŏĕŅŐĸŃīĶĶĴĝŅĨŇȮĴňŀŇĪīŇıĸŀĵƞŅĚ

ĴŅĔĨƞŀĔŅĶŀŀĔŐĭĭĕŀĚŏĪŀĶƢĴńĸȮĭŅīĽƢȮĺńĸĽƢȮĞŋĴīŀĶƢŏĸŊŀĔĪňŗěŃİƤĚŀŅėŅĶĸĚŒĬŏĬŇĬŏĕŅŏıŊŗŀŒľƟ

ĔĸĴĔĸŊĬĔńĭĳŌĴŇĪńĻĬƢȮŐĸŃŒĝƟľŇĬěŅĔĪƟŀĚĩŇŗĬŏıŊŗŀŏĝŊŗŀĴőĵĚĔńĭĺńĥĬīĶĶĴĔŅĶŀŅĭĬŘņŐĭĭőĶĴńĬ

ŐĸŃŏĵŀĶĴńĬĪňŗĴňĶŅĔģŅĬŒĬĳŌĴŇĳŅėĬňŘȮĔŅĶŀŀĔŐĭĭĬňŘœĴƞŏıňĵĚĨŀĭĽĬŀĚĨƞŀĽĳŅıŐĺħĸƟŀĴĪŅĚ

ĔŅĵĳŅıȮŐĨƞĵńĚĽŃĪƟŀĬĩŉĚėĺŅĴĪĶĚěņĪŅĚĺńĥĬīĶĶĴĕŀĚĔŅĶŀŅĭĬŘņŒĬģŅĬŃıŇīňĔĶĶĴĪňŗ

ŏĝŊŗŀĴőĵĚĔńĭĔŅĶĭņĭńħŐĸŃĔŅĶėŊĬĽŌƞīĶĶĴĝŅĨŇȮ&Frampton, 2005) ĭĶŇĭĪĬňŘĪņŒľƟŏĪŀĶƢĴńĸȮ

ĭŅīĽƢȮĺńĸĽƢĔĸŅĵŏĮƦĬıŊŘĬĪňŗĪňŗĽĶƟŅĚėĺŅĴĶŌƟĽŉĔĶƞĺĴįƞŅĬĔŅĶĽńĴįńĽŐĸŃĔŅĶĶńĭĶŌƟĪŅĚĮĶŃĽŅĪĽńĴįńĽȮȮ 

ĨŅĶŅĚĪňŗȮ4ȮĨŅĶŅĚĔŅĶĺŇŏėĶŅŃľƢĴŇĨŇĕŀĚŐĬĺėŇħȮĔŅĶĩƞŅĵĪŀħįƞŅĬŀĚėƢĮĶŃĔŀĭȮŐĸŃȮĭĶŇĭĪȮĕŀĚŏĪŀĶƢ
ĴńĸȮĭŅīĽƢȮĺńĸĽƢȮ&Thermal Baths Vals, ė,Ļ,Ȯ1996) 

ĴŇĨŇĔŅĶĺŇŏėĶŅŃľƢ ĶŅĵĸŃŏŀňĵħ 

Conceptual 

Dimension 

(ŐĬĺėŇħĕŀĚ

ĮĶŃŏĳĪ' 

"őĶĚŀŅĭĬŘņ Ȯ&Bath) ĩŌĔĨňėĺŅĴŒľĴƞœĴƞŒĝƞŏıňĵĚĽĩŅĬĪňŗĝņĶŃĸƟŅĚȮŐĨƞĔĸŅĵŏĮƦĬȮ

 ıŇīňĔĶĶĴŐľƞĚĮĶŃĽŅĪĽńĴįńĽ Ȯ&Ritual of Senses). Therme Vals œĴƞœħƟĔņľĬħ

ĮĶŃŏĳĪěŅĔĶŌĮŐĭĭĕŀĚľƟŀĚľĶŊŀĽŏĮĞȮľŅĔŐĨƞĽĶƟŅĚ ĮĶŃĽĭĔŅĶĦƢŏĝŇĚıŇīňĔĶĶĴ

ĕŀĚĔŅĶĝņĶŃĔŅĵ ĪňŗĬņıŅįŌƟŒĝƟĚŅĬŏĕƟŅĽŌƞőĸĔĕŀĚėĺŅĴĽĚĭȮėĺŅĴĬŇŗĚȮŐĸŃėĺŅĴĝƟŅȮ

ėĺŅĴėŇħŏĶŊŗŀĚȮtype ŒĬĪňŗĬňŘœĴƞœħƟŏĮƦĬȮcategory ĪŅĚĔŅĵĳŅıȮŐĨƞŏĮƦĬȮ ĳŅĺŃ ȮĪňŗ

ŏĔŇħěŅĔěńĚľĺŃĕŀĚŐĽĚȮŏĽňĵĚȮĬŘņȮŀŋĦľĳŌĴŇȮŐĸŃĺńĽħŋ 

ŒĬĴŇĨŇŐĬĺėŇħȮTherme Vals ěŉĚŒĔĸƟŏėňĵĚĔńĭŐĬĺėŇħĕŀĚȮQuatremère ĨĶĚĪňŗȮ

type ėŊŀĽŇŗĚĪňŗœĴƞĽŅĴŅĶĩĸŀĔŐĭĭœħƟȮŐĨƞĩŌĔȮŴĽńĴįńĽœħƟįƞŅĬŏĺĸŅŐĸŃ

ĮĶŃĽĭĔŅĶĦƢŵȮĕĦŃŏħňĵĺĔńĬȮĔŖĽŃĪƟŀĬŀŇĪīŇıĸěŅĔȮSemper ĪňŗŏľŖĬĺƞŅĺńĽħŋŐĸŃ

ĺŇīňĔŅĶĔƞŀĽĶƟŅĚĴňĭĪĭŅĪĨƞŀėĺŅĴľĴŅĵĕŀĚĽĩŅĮƤĨĵĔĶĶĴŀĵƞŅĚĸŉĔĞŉŘĚ 
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ĴŇĨŇĔŅĶĺŇŏėĶŅŃľƢ ĶŅĵĸŃŏŀňĵħ 

Compositional 

Dimension 

(ĔŅĶĩƞŅĵĪŀħįƞŅĬ

ŀĚėƢĮĶŃĔŀĭ' 

ŀŅėŅĶĩŌĔŀŀĔŐĭĭħƟĺĵŀĚėƢĮĶŃĔŀĭĕŀĚľŇĬīĶĶĴĝŅĨŇȮĽĶƟŅĚŏĮƦĬĝŋħĕŀĚľƟŀĚȮ

&cavities) ŐĸŃĪŅĚŏħŇĬĪňŗĽĸńĭĞńĭĞƟŀĬ,ȮĔŅĶŏĶňĵĚĨńĺĕŀĚľƟŀĚŀŅĭĬŘņĽĶƟŅĚ

ĮĶŃĽĭĔŅĶĦƢœľĸŏĺňĵĬĕŀȮŀŋĦľĳŌĴŇȮŐĽĚȮĔĸŇŗĬȮŐĸŃŏĽňĵĚȮőėĶĚĔŅĶĬňŘœĴƞŒĝƟ

őėĶĚĽĶƟŅĚŐĭĭȮgrid ľĶŊŀĔŅĶěńħȮzoning ĨŅĴĲƤĚĔƢĝńĬȮŐĨƞŒĝƟĔŅĶěńħŏĶňĵĚȮŴĔƟŀĬ

ľŇĬŵȮĪňŗŏľĴŊŀĬőėĶĚĽĶƟŅĚĪŅĚīĶĦňĺŇĪĵŅȮőħĵŀŇĚĔńĭȮĨĶĶĔŃĕŀĚīĶĶĴĝŅĨŇĴŅĔĔĺƞŅ

ĨĶĶĔŃĕŀĚĶŃĭĭŀŋĨĽŅľĔĶĶĴ 

¶ ľƟŀĚŐĨƞĸŃľƟŀĚĴňĽĳŅĺŃŐĽĚȮŀŋĦľĳŌĴŇȮŐĸŃŏĽňĵĚĪňŗŐĨĔĨƞŅĚĔńĬ 
¶ ĪŅĚŏħŇĬĳŅĵŒĬŏĮƦĬŏĽƟĬĪŅĚĔŉŗĚĽŋƞĴĪňŗĬņıŅįŌƟŒĝƟĚŅĬœĮĽŌƞŐĨƞĸŃĭƞŀĬŘņ 
¶ ĴňĔŅĶĸħĪŀĬŀĚėƢĮĶŃĔŀĭĪŅĚĽĩŅĮƤĨĵĔĶĶĴȮŏĝƞĬȮĔŅĶœĴƞĨńŘĚĮƚŅĵĭŀĔ
ľƟŀĚȮŐĨƞŒĝƟĽńĴįńĽĕŀĚıŊŘĬįŇĺȮŐĽĚȮŐĸŃĔĸŇŗĬŏĮƦĬĨńĺĬņĪŅĚ 

1) ĔŅĶěńħĺŅĚįńĚȮ(Layout) 

įńĚĕŀĚȮThermal Baths Vals ĩŌĔŀŀĔŐĭĭŒľƟİƤĚĨńĺŒĬŏĬŇĬŏĕŅȮőħĵŒĝƟőėĶĚĽĶƟŅĚ

įńĚŐĭĭĨŅĶŅĚĽňŗŏľĸňŗĵĴȮ&orthogonal grid) ĪňŗŐĭƞĚıŊŘĬĪňŗŏĮƦĬľƟŀĚĵƞŀĵȮŕȮėĸƟŅĵĩŘņȮ

&cave-like chambers) ŏĝƞĬȮľƟŀĚĬŘņĶƟŀĬ, ľƟŀĚĬŘņŏĵŖĬ, ŐĸŃıŊŘĬĪňŗıńĔįƞŀĬ ĔŅĶěńħ

ĺŅĚįńĚĽĶƟŅĚĸņħńĭĔŅĶŏėĸŊŗŀĬĪňŗĬņįŌƟŒĝƟįƞŅĬĝŋħĕŀĚıŊŘĬĪňŗĪňŗĴňĕĬŅħŐĸŃĸńĔļĦŃ

ŐĨĔĨƞŅĚĔńĬȮőħĵĴňĪŅĚŏħŇĬŐėĭŐĸŃĝƞŀĚŐĽĚŏĮƦĬĨńĺĔņľĬħěńĚľĺŃĔŅĶŏėĸŊŗŀĬœľĺ 

ĽŃĪƟŀĬȮType ĕŀĚȮŴľƟŀĚŀŅĭĬŘņŵȮ&bath house) ĪňŗŏĬƟĬıŇīňĔĶĶĴŐĸŃĔŅĶ

ŏĮĸňŗĵĬįƞŅĬȮ 

2) ĽńħĽƞĺĬȮ(Proportion) 

ĽńħĽƞĺĬĕŀĚľƟŀĚŐĨƞĸŃľƟŀĚŀŇĚěŅĔĕĬŅħĶƞŅĚĔŅĵĴĬŋļĵƢȮ&human scale) őħĵıŊŘĬĪňŗ

ĭŅĚĽƞĺĬȮŏĝƞĬȮľƟŀĚĬŘņĕĬŅħŏĸŖĔȮĴňĽńħĽƞĺĬĪňŗŒĔĸƟĝŇħȮ&intimate proportions) 

ŒĬĕĦŃĪňŗĭƞŀĬŘņĔĸŅĚŐěƟĚĴňĽńħĽƞĺĬĪňŗĴňĕĬŅħŒľĠƞȮĔŅĶŏĮĸňŗĵĬŐĮĸĚĽńħĽƞĺĬĬňŘȮĽĶƟŅĚ

ėĺŅĴĶŌƟĽŉĔĕŀĚĔŅĶŏħŇĬĪŅĚȮĪňŗĽŀħėĸƟŀĚĔńĭȮType ĕŀĚȮŴıŇīňĔĶĶĴĔŅĶŀŅĭĬŘņŵ 
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Contextual 

Dimension 

(ĮĶŃŏĳĪĔńĭĭĶŇĭĪ' 

Therme Vals ĽĶƟŅĚěŅĔĺńĽħŋŒĬıŊŘĬĪňŗȮŒĝƟŏĪėĬŇėĔŅĶŏĶňĵĚľŇĬħƟĺĵĴŊŀȮŐĸŃİƤĚĨńĺ

ŏĕƟŅĔńĭĳŌĴŇĮĶŃŏĪĻŀĵƞŅĚŐĬĭŏĬňĵĬȮŀŅėŅĶŐĪĭœĴƞŐĽħĚĨńĺŒĬĸńĔļĦŃĕŀĚȮobject 

ŐĨƞĴňĸńĔļĦŃȮŴŏĮƦĬĽƞĺĬľĬŉŗĚĕŀĚĳŌŏĕŅŵȮŀĵƞŅĚĔĸĴĔĸŊĬȮtypology ŒĬőėĶĚĔŅĶĬňŘ

œĴƞœħƟĨŀĭĽĬŀĚĨƞŀĭĶŇĭĪŏĝŇĚĲƤĚĔƢĝńĬȮŐĨƞĽĶƟŅĚȮėĺŅĴľĴŅĵŒľĴƞĕŀĚĭĶŇĭĪ įƞŅĬ

ĔŅĶŐĪĶĔĞŉĴīĶĶĴĝŅĨŇŒľƟŏĕƟŅĽŌƞĨńĺŀŅėŅĶȮĵĔĨńĺŀĵƞŅĚȮŏĝƞĬ8 

¶ ŏĽňĵĚĕŀĚĬŘņĪňŗœľĸĨƞŀŏĬŊŗŀĚĪŋĔĪňŗ 
¶ ŐĽĚīĶĶĴĝŅĨŇĪňŗĽŃĪƟŀĬĭĬįŇĺĬŘņŒĬĝƞĺĚŏĺĸŅĨƞŅĚȮŕȮĕŀĚĺńĬ 
¶ ĔŅĶěńħŏĽƟĬĪŅĚŒľƟįŌƟŒĝƟıĭĔńĭȮsurprise ľĶŊŀėĺŅĴŏĚňĵĭŒĬĭŅĚĝƞĺĚ 

ŒĬĴŇĨŇĬňŘȮtype ĔĸŅĵŏĮƦĬȮĮĶŃĽĭĔŅĶĦƢĪňŗĽŃĽĴ ĴŅĔĔĺƞŅěŃŏĮƦĬĶŌĮĶƞŅĚĪňŗĩŌĔ

ŀŀĔŐĭĭĸƞĺĚľĬƟŅȮŐĸŃŐĽħĚĩŉĚŐĬĺőĬƟĴĕŀĚȮtypology ĪňŗŏĮƕħĨƞŀėĺŅĴĶŌƟĽŉĔŐĸŃ

ėĺŅĴŏĮĸňŗĵĬŐĮĸĚŀĵƞŅĚŐĪƟěĶŇĚȮěŅĔĔŅĶĺŇŏėĶŅŃľƢőħĵĳŅıĶĺĴȮĽŅĴŅĶĩıŇěŅĶĦŅ

ĶŅĵĸŃŏŀňĵħĨŅĴĭĶŇĭĪœħƟȮħńĚĨƞŀœĮĬňŘȮ 

1) ĭĶŇĭĪĪŅĚĔŅĵĳŅı: ŏĪŀĶƢĴńĸȮĭŅīĽƢȮĺńĸĽƢĨńŘĚĭĬĳŌŏĕŅŒĬȮGraubünden 

ĽĺŇĨŏĞŀĶƢŐĸĬħƢȮtype ĕŀĚȮŴľƟŀĚŀŅĭĬŘņŵȮİƤĚŒĬŏĬŇĬŏĕŅȮŒĝƟľŇĬėĺŀĨĞƢœĞĨƢ

ĪƟŀĚĩŇŗĬŐĸŃĝƞŀĚŐĽĚŏıŊŗŀŏĝŊŗŀĴĨƞŀĔńĭīĶĶĴĝŅĨŇŐĸŃĳŌĴŇŀŅĔŅĻŏĵŖĬ 

ĔŅĶŏĝŊŗŀĴőĵĚĔńĭȮType: ĽŃĪƟŀĬŐĬĺėŇħĕŀĚȮSemper ĪňŗĴŀĚĺńĽħŋŐĸŃĭĶŇĭĪ

ĔŅĵĳŅıŏĮƦĬĽƞĺĬľĬŉŗĚĕŀĚıŇīňĔĶĶĴĔŅĶŀŀĔŐĭĭ 

2) ĭĶŇĭĪĪŅĚĽńĚėĴŐĸŃĺńĥĬīĶĶĴ: Type ĕŀĚȮŴľƟŀĚŀŅĭĬŘņŵȮŀƟŅĚŀŇĚĩŉĚ

ĺńĥĬīĶĶĴĔŅĶŀŅĭĬŘņŐĭĭőĶĴńĬŐĸŃŏĵŀĶĴńĬȮőħĵŏĮĸňŗĵĬĮĶŃĽĭĔŅĶĦƢĔŅĶ

ŀŅĭĬŘņŒľƟĔĸŅĵŏĮƦĬıŇīňĔĶĶĴĪňŗįƞŀĬėĸŅĵŐĸŃĭņĭńħĶńĔļŅȮĔŅĶŀŀĔŐĭĭ

ĽĩŅĮƤĨĵĔĶĶĴĬňŘŏĬƟĬĪňŗĔŅĶŏĝŊŗŀĴőĵĚĔńĭėĺŅĴĪĶĚěņĪŅĚĺńĥĬīĶĶĴȮőħĵįĽŅĬ

ĸńĔļĦŃĮĶŅĔĢĔŅĶĦƢĨƞŅĚŕȮœĺƟŒĬıŊŘĬĪňŗŐĸŃĺńĽħŋĨƞŅĚŕȮĞŋĴīŀĶƢ ěŉĚĽĶƟŅĚ

ĽĳŅıŐĺħĸƟŀĴĪňŗœĴƞŏıňĵĚŐĨƞŒĝƟĚŅĬœħƟěĶŇĚŏĪƞŅĬńŘĬȮŐĨƞĵńĚĝƞĺĵĔĶŃĨŋƟĬėĺŅĴĶŌƟĽŉĔĩŉĚ

ėĺŅĴĽņėńĠĪŅĚĮĶŃĺńĨŇĻŅĽĨĶƢŐĸŃĺńĥĬīĶĶĴȮĞŉŗĚĝƞĺĵĵĔĶŃħńĭĮĶŃĽĭĔŅĶĦƢ

őħĵĶĺĴĕŀĚįŌƟœħƟŀŅĭĬŘņŒĬĽĩŅĬĪňŗĬňŘ 



  103 

ĴŇĨŇĔŅĶĺŇŏėĶŅŃľƢ ĶŅĵĸŃŏŀňĵħ 

ĔŅĶŏĝŊŗŀĴőĵĚĔńĭȮType: ĽŀħėĸƟŀĚĔńĭȮSemper ĪňŗĴŀĚȮtype ŏĮƦĬįĸįĸŇĨĕŀĚ

ĺńĥĬīĶĶĴȮŐĸŃȮQuatremère ĪňŗŏľŖĬȮtype ŏĮƦĬȮarchetype ŏĝŇĚėĺŅĴĪĶĚěņ 

ĔŅĶĨŀĭĽĬŀĚĨƞŀįŌƟŒĝƟĚŅĬ: ĽĶƟŅĚĮĶŃĽĭĔŅĶĦƢĔŅĶĭņĭńħįƞŅĬĔŅĶĽńĴįńĽľŇĬȮėĺŅĴ

ŏĚňĵĭȮŐĸŃěńĚľĺŃĕŀĚŐĽĚŐĸŃŏĚŅȮĨŀĭĽĬŀĚėĺŅĴĨƟŀĚĔŅĶĪŅĚĶƞŅĚĔŅĵŐĸŃěŇĨŒě

ĕŀĚįŌƟŒĝƟ 

ĔŅĶŏĝŊŗŀĴőĵĚĔńĭȮType: Type ŏĮƦĬȮŴĶľńĽŵȮĪňŗěńħĶŃŏĭňĵĭĮĶŃĽĭĔŅĶĦƢĨŅĴ

ŐĬĺėŇħĕŀĚȮSemper (ıŇīňĔĶĶĴ'ȮŐĸŃȮQuatremère (ėĺŅĴĶŌƟĽŉĔĶƞĺĴ' 

 
 

 Therme Vals ėŊŀĨńĺŀĵƞŅĚĕŀĚĔŅĶĽĶƟŅĚȮtype ěŅĔȮŴĮĶŃĽĭĔŅĶĦƢĔƞŀĬ

ėĺŅĴľĴŅĵŵȮőėĶĚĔŅĶĬňŘŐĽħĚŒľƟŏľŖĬĺƞŅ typology ĽŅĴŅĶĩŏĔŇħěŅĔĔŅĶĽŃĽĴĕŀĚėĺŅĴĶŌƟĽŉĔ

ŐĸŃěńĚľĺŃĕŀĚĔŅĶŒĝƟĚŅĬ œĴƞŒĝƞŏıňĵĚĶŌĮŐĭĭĪŅĚĔŅĵĳŅıȮŐĸŃĬňŗėŊŀěŋħŏĮĸňŗĵĬĽņėńĠĪňŗĪņŒľƟȮ

typology ĔĸŅĵŏĮƦĬĔĸœĔŏĝŇĚĺńĥĬīĶĶĴĪňŗĴňįĸĨƞŀĔŅĶŀŀĔŐĭĭȮ 

B. ĭĶŋŏħŀĶƢȮŏėĸŅĽƢȮĲƕĸħƢȮŐĝŏĮƕĸȮ&Bruder Klaus Field Chapel, ė,Ļ,Ȯ2007)   

 ĕƟŀĴŌĸıŊŘĬģŅĬ 

 Bruder Klaus Field Chapel ŏĮƦĬőĭĽĩƢŏĸŖĔȮŕȮĽņľĶńĭĔŅĶŀīŇļģŅĬĽƞĺĬĨńĺȮĨńŘĚŀĵŌƞ

ĔĸŅĚĪŋƞĚŒĬĝĬĭĪĕŀĚŏĴŊŀĚȮWachendorf ĮĶŃŏĪĻŏĵŀĶĴĬňȮŀŀĔŐĭĭőħĵȮPeter Zumthor 

ŐĸƟĺŏĽĶŖěŒĬĮƖȮ2007 őėĶĚĔŅĶĬňŘĽĶƟŅĚĕŉŘĬőħĵĝŅĺĬŅŏěƟŅĕŀĚĪňŗħŇĬŐĸŃėĶŀĭėĶńĺȮŏıŊŗŀĩĺŅĵŐħƞ 

ĬńĔĭŋĠĬŇőėĸŅĽŐľƞĚĲĸŊŀȮ&Bruder Klaus) ŀĚėƢĮĶŃĔŀĭĕŀĚŀŅėŅĶĴňĸńĔļĦŃŏĶňĵĭĚƞŅĵ

ĳŅĵĬŀĔȮħƟĺĵőėĶĚĽĶƟŅĚĪĶĚĮĶŇĞŉĴľƟŅŏľĸňŗĵĴĪňŗĮƕħĪŉĭħƟŅĬĬŀĔŐĸŃĴňőıĶĚĳŅĵŒĬĪňŗŏĔŇħěŅĔ

ĔŅĶŏįŅőėĶĚœĴƟȮőĭĽĩƢŐľƞĚĬňŘĨňėĺŅĴĮĶŃŏĳĪĕŀĚĽĩŅĬĪňŗĻńĔħŇśĽŇĪīŇśŒľĴƞŒĬģŅĬŃıŊŘĬĪňŗĽņľĶńĭĔŅĶ

ĳŅĺĬŅĽƞĺĬĨńĺĪňŗŏĶňĵĭĚƞŅĵŐĨƞĪĶĚıĸńĚȮĔŅĶŀŀĔŐĭĭĕŀĚĞŋĴīŀĶƢŏĬƟĬĔŅĶĽĶƟŅĚĮĶŃĽĭĔŅĶĦƢ

ĪŅĚěŇĨĺŇĠĠŅĦįƞŅĬėĺŅĴĽńĴıńĬīƢĶŃľĺƞŅĚĺńĽħŋȮŐĽĚȮŐĸŃėĺŅĴŏĚňĵĭȮĞŉŗĚĽŃĪƟŀĬĩŉĚŐĬĺėŇħĕŀĚ

ŏĕŅŒĬĔŅĶĽĶƟŅĚĽĩŅĮƤĨĵĔĶĶĴĪňŗŏĮƖƧĵĴħƟĺĵėĺŅĴľĴŅĵŏĝŇĚĮĶŃĽŅĪĽńĴįńĽȮ&Zumthor, 0..4' 
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 ĞŋĴīŀĶƢŒĝƟŏĪėĬŇėĔŅĶŀŀĔŐĭĭŐĸŃĔŅĶĔƞŀĽĶƟŅĚĪňŗŏĶŇŗĴěŅĔĔŅĶĽĶƟŅĚőėĶĚœĴƟĳŅĵŒĬĪňŗ

ĩŌĔĶŅĵĸƟŀĴħƟĺĵėŀĬĔĶňĨȮŐĸŃěŅĔĬńŘĬŏįŅőėĶĚœĴƟŏıŊŗŀĽĶƟŅĚőıĶĚĳŅĵŒĬĪňŗŏĨŖĴœĮħƟĺĵĶƞŀĚĶŀĵ

ĕŀĚĔŅĶŏįŅœľĴƟȮıŊŘĬįŇĺĳŅĵŒĬĪňŗľĵŅĭŐĸŃĴňĔĸŇŗĬėĺńĬįĽĴįĽŅĬĔńĭĝƞŀĚŐĽĚĕĬŅħŏĸŖĔĪňŗŏěŅŃ

įƞŅĬįĬńĚŐĸŃŏıħŅĬȮĽĶƟŅĚĮĶŃĽĭĔŅĶĦƢĪňŗĸŉĔĞŉŘĚŐĸŃĝĺĬŒľƟėĶŋƞĬėŇħȮĔŅĶŏĕƟŅĽŌƞőĭĽĩƢįƞŅĬ

ĪŅĚŏħŇĬŐėĭŐĸŃĴŊħĝƞĺĵŏĬƟĬėĺŅĴĶŌƟĽŉĔĕŀĚĔŅĶŏĮĸňŗĵĬįƞŅĬěŅĔőĸĔĳŅĵĬŀĔĽŌƞıŊŘĬĪňŗĳŅĵŒĬĪňŗ

ĻńĔħŇśĽŇĪīŇśȮĔŅĶŀŀĔŐĭĭĬňŘĽŃĪƟŀĬĩŉĚĔŅĶĨňėĺŅĴĮĶŃŏĳĪĕŀĚȮŴĽĩŅĬĪňŗĻńĔħŇśĽŇĪīŇśŵȮįƞŅĬĔŅĶŒĝƟ

ĶƞŀĚĶŀĵĺńĽħŋŐĸŃŐĽĚŏıŊŗŀĔĶŃĨŋƟĬėĺŅĴĶŌƟĽŉĔĕŀĚĔŅĶŒėĶƞėĶĺĠŐĸŃĔŅĶŏĝŊŗŀĴĨƞŀĪŅĚěŇĨ

ĺŇĠĠŅĦȮ&Frampton, 2005) 

 

 

 ĭĶŋŏħŀĶƢȮŏėĸŅĽƢȮĲƕĸħƢȮŐĝŏĮƕĸĨńŘĚŀĵŌƞŒĬıŊŘĬĪňŗĝĬĭĪĪňŗĴňėĺŅĴŏĶňĵĭĚƞŅĵŐĸŃŏĚňĵĭĽĚĭȮĞŉŗĚ

ĞŋĴīŀĶƢŒĝƟŏĮƦĬěŋħĨńŘĚĨƟĬŒĬĔŅĶŀŀĔŐĭĭőĭĽĩƢĪňŗĔĸĴĔĸŊĬĔńĭĽĳŅıŐĺħĸƟŀĴőħĵœĴƞėĶŀĭĚņȮ

ĔŅĶŏĸŊŀĔŒĝƟĺńĽħŋĪƟŀĚĩŇŗĬŐĸŃĔŅĶĴňĽƞĺĬĶƞĺĴĕŀĚĝŋĴĝĬŒĬĔŅĶĔƞŀĽĶƟŅĚĝƞĺĵŏĝŊŗŀĴőĵĚőĭĽĩƢĔńĭ

ĳŅıĪňŗȮ/6ȮĳŅıŐĽħĚȮĝƞŀĚŏĮƕħŏĕƟŅĽŌƞőĭĽĩƢ 
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ĭĶŇĭĪĪŅĚĺńĥĬīĶĶĴŐĸŃĮĶŃĺńĨŇĻŅĽĨĶƢĕŀĚıŊŘĬĪňŗȮĔŅĶĺŅĚĨņŐľĬƞĚőĭĽĩƢĔĸŅĚĪŋƞĚĽĶƟŅĚ

ėĺŅĴĶŌƟĽŉĔĕŀĚėĺŅĴőħħŏħňŗĵĺŐĸŃėĺŅĴĽĚĭȮĞŉŗĚĽŀħėĸƟŀĚĔńĭěŋħĴŋƞĚľĴŅĵĕŀĚőĭĽĩƢŒĬģŅĬŃ

ĽĩŅĬĪňŗĽņľĶńĭĔŅĶĳŅĺĬŅĽƞĺĬĨńĺȮ&Leatherbarrow & Mostafavi, 2002) ĭĶŇĭĪĬňŘĪņŒľƟ

őĭĽĩƢĔĸŅĵŏĮƦĬĽńĠĸńĔļĦƢĕŀĚėĺŅĴĻńĔħŇśĽŇĪīŇśĪňŗŏĔŇħěŅĔėĺŅĴŏĶňĵĭĚƞŅĵŐĸŃĔŅĶŏĝŊŗŀĴĨƞŀĔńĭ

īĶĶĴĝŅĨŇȮȮ 

ĨŅĶŅĚĪňŗȮ5ȮĨŅĶŅĚĔŅĶĺŇŏėĶŅŃľƢĴŇĨŇĕŀĚŐĬĺėŇħȮĔŅĶĩƞŅĵĪŀħįƞŅĬŀĚėƢĮĶŃĔŀĭȮŐĸŃȮĭĶŇĭĪȮĕŀĚĭĶŋ
ŏħŀĶƢȮŏėĸŅĽƢȮĲƕĸħƢȮŐĝŏĮƕĸȮ&Bruder Klaus Field Chapel' 

ĴŇĨŇĔŅĶĺŇŏėĶŅŃľƢ ĶŅĵĸŃŏŀňĵħ 

Conceptual 

Dimension 

(ŐĬĺėŇħĕŀĚ

ĮĶŃŏĳĪ' 

"őĭĽĩƢ Ȯ&Chapel) ĩŌĔĨňėĺŅĴŒľĴƞŏĮƦĬȮ őıĶĚŐľƞĚĔŅĶĳŅĺĬŅŵ Type ĕŀĚ

őĭĽĩƢœĴƞœħƟŏĬƟĬĽńĠĸńĔļĦƢľĶŊŀŀĚėƢĮĶŃĔŀĭĪŅĚıŇīňĔĶĶĴŐĭĭħńŘĚŏħŇĴȮŐĨƞŏĬƟĬ

ėĺŅĴĶŌƟĽŉĔĺƞŅĚŏĮĸƞŅȮŏĚňĵĭĽĚĭȮŐĸŃĔŅĶŏĝŊŗŀĴőĵĚĳŅĵŒĬĨĬŏŀĚType ěŉĚœĴƞĩŌĔ

įĸŇĨěŅĔ ŴıŇīňĔĶĶĴŐĭĭŏħŇĴŵȮŐĨƞŏĔŇħěŅĔĔŅĶĶńĭĶŌƟĶƞĺĴĕŀĚėĺŅĴĻńĔħŇśĽŇĪīŇśŒĬ

ıŊŘĬĪňŗĺƞŅĚ 

Compositional 

Dimension 

(ĔŅĶĩƞŅĵĪŀħįƞŅĬ

ŀĚėƢĮĶŃĔŀĭ' 

ĔŅĶĽĶƟŅĚőĭĽĩƢŏĶŇŗĴěŅĔőėĶĚĽĶƟŅĚœĴƟĶŌĮĪĶĚĔĶĺĵĔĸńĭľńĺȮ&logs tepee) ĪňŗĩŌĔ

ľĸƞŀħƟĺĵėŀĬĔĶňĨȮěŅĔĬńŘĬŏįŅœĴƟěĬŏľĸŊŀȮcavity ĳŅĵŒĬ,ȮįĬńĚėŀĬĔĶňĨĕĶŋĕĶŃ

ĪňŗŏĔŇħěŅĔĔŅĶŏįŅĽĶƟŅĚıŊŘĬįŇĺĪňŗĔĶŃĨŋƟĬĮĶŃĽŅĪĽńĴįńĽŐĸŃŐĽĚīĶĶĴĝŅĨŇĪňŗĨĔ

ĔĶŃĪĭ 

ĺŇīňĔŅĶĔƞŀĽĶƟŅĚȮBruder Klaus Field Chapel ŏĮƦĬĽƞĺĬľĬŉŗĚĕŀĚĔŅĶĔņľĬħȮ

typology őħĵĨĶĚ8 

¶ ŒĝƟőėĶĚœĴƟȮ112 ĨƟĬĺŅĚŐĬƞĬŏĮƦĬĪĶĚőıĶĚĳŅĵŒĬȮŐĸƟĺŏĪėŀĬĔĶňĨ

ĸƟŀĴĶŀĭ 

¶ ŏĴŊŗŀėŀĬĔĶňĨŐĕŖĚĨńĺěŉĚŏįŅœĴƟŒľƟľĴħěĬŏĔŇħőıĶĚ 

¶ įĬńĚĳŅĵŒĬĪňŗœľĴƟĔĸŅĵŏĮƦĬıŊŘĬįŇĺĪňŗĪńŘĚĴŊħȮľĵŅĭȮŐĸŃĽŃĪƟŀĬŏĽňĵĚ 
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ĴŇĨŇĔŅĶĺŇŏėĶŅŃľƢ ĶŅĵĸŃŏŀňĵħ 

ŀĚėƢĮĶŃĔŀĭŏĝŇĚȮtypology ěŉĚœĴƞœħƟŏĮƦĬŏĶŊŗŀĚĕŀĚȮgeometry ŐĨƞėŊŀ ŴĔŅĶ

ŏĮĸňŗĵĬĽĩŅĬŃĕŀĚĺńĽħŋŒľƟĔĸŅĵŏĮƦĬėĺŅĴĶŌƟĽŉĔŵ ŏĝƞĬȮĔĸŇŗĬœľĴƟ, ĸņŐĽĚĪňŗĸŀħ

ěŅĔŏıħŅĬ, ėĺŅĴŏĵŖĬĕŀĚıŊŘĬįŇĺ 

1) ĔŅĶěńħĺŅĚįńĚȮ(Layout) 

įńĚĕŀĚőĭĽĩƢŏĮƦĬĶŌĮĪĶĚĮĶŇĞŉĴľƟŅŏľĸňŗĵĴȮĪňŗĴňőıĶĚĳŅĵŒĬȮĔŅĶěńħĺŅĚįńĚŏĬƟĬ

ėĺŅĴŏĮƦĬĻŌĬĵƢĔĸŅĚȮ&centralized plan) őħĵĴňĪŅĚŏĕƟŅĪňŗŐėĭŐĸŃĵŅĺȮĬņœĮĽŌƞ

ıŊŘĬĪňŗĳŅĵŒĬĪňŗŏĚňĵĭĽĚĭ ĔŅĶěńħĺŅĚĬňŘĽŃĪƟŀĬȮType ĕŀĚȮŴĽĩŅĬĪňŗĻńĔħŇśĽŇĪīŇśŵȮ

&sacred space) őħĵŏĬƟĬĔŅĶŏĮĸňŗĵĬįƞŅĬěŅĔőĸĔĳŅĵĬŀĔĽŌƞĳŅĵŒĬȮĞŉŗĚĽĶƟŅĚ

ĮĶŃĽĭĔŅĶĦƢĪŅĚěŇĨĺŇĠĠŅĦ 

2) ĽńħĽƞĺĬȮ(Proportion) 

ĽńħĽƞĺĬĕŀĚőĭĽĩƢŏĸŖĔŐĸŃĽŌĚŏıŊŗŀĽĶƟŅĚėĺŅĴĶŌƟĽŉĔĕŀĚėĺŅĴĻńĔħŇśĽŇĪīŇś ŐĸŃĔŅĶŏĚĵ

ľĬƟŅĕŉŘĬŏıŊŗŀĴŀĚŐĽĚĪňŗĸŀħĸĚĴŅěŅĔĝƞŀĚŐĽĚħƟŅĬĭĬȮĔŅĶŒĝƟĽńħĽƞĺĬĪňŗŀŇĚĔńĭ

ĶƞŅĚĔŅĵĴĬŋļĵƢȮ&human scale) ĪņŒľƟıŊŘĬĪňŗĳŅĵŒĬĶŌƟĽŉĔŒĔĸƟĝŇħŐĸŃŏĮƦĬĽƞĺĬĨńĺȮ

&intimate space), ĽŀħėĸƟŀĚĔńĭȮType ĕŀĚȮŴőĭĽĩƢĕĬŅħŏĸŖĔŵ 
 

Contextual 

Dimension 

(ĮĶŃŏĳĪĔńĭĭĶŇĭĪ' 

ĭĶŇĭĪĕŀĚȮBruder Klaus œĴƞœħƟĴňŏĚŊŗŀĬœĕĪŅĚĻŅĽĬŅľĶŊŀĺńĥĬīĶĶĴĪňŗŐĬƞĬľĬŅ

ŏľĴŊŀĬőĭĽĩƢŒĬŏĴŊŀĚľĶŊŀŒĬĮĶŃĺńĨŇĻŅĽĨĶƢȮěŋħĪňŗőħħŏħƞĬėŊŀőĭĽĩƢĬňŘĨńŘĚŀĵŌƞ ĔĸŅĚ

ĪŋƞĚĕƟŅĺőıħ œĴƞĴňĩĬĬŒľĠƞȮœĴƞĴňȮaxis ľĶŊŀŏĽƟĬĬņĽŅĵĨŅȮőĭĽĩƢĮĶŅĔĢĨńĺŒĬ

ĸńĔļĦŃĕŀĚȮŴŏĚňĵĭŵȮŐĸŃȮŴľĬńĔŐĬƞĬŵȮĞŉŗĚŏĮƦĬĽŇŗĚĪňŗȮZumthorĨńŘĚŒěŀŀĔŐĭĭ

ŒľƟĽńĴıńĬīƢĔńĭĳŌĴŇĪńĻĬƢĪňŗĴňěńĚľĺŃĕŀĚķħŌĔŅĸ 

¶ Typology ŒĬĪňŗĬňŘěŉĚœĴƞœħƟŏĔŇħěŅĔĔŅĶěńħȮzoning ľĶŊŀıŇĔńħĕŀĚŐįĬĪňŗ 

¶ ŐĨƞŏĔŇħěŅĔĔŅĶ ěńħĨņŐľĬƞĚĕŀĚĳŅĺŃ ŒĬėĺŅĴĽńĴıńĬīƢĔńĭĭĶŇĭĪĕŀĚ

ķħŌĔŅĸȮŏĺĸŅȮŐĸŃĽĳŅıŐĺħĸƟŀĴěĶŇĚ 
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ĴŇĨŇĔŅĶĺŇŏėĶŅŃľƢ ĶŅĵĸŃŏŀňĵħ 

1) ĭĶŇĭĪĪŅĚĔŅĵĳŅı: ĨńŘĚŒĬĪŋƞĚĝĬĭĪȮWachendorf ŏĵŀĶĴĬňȮtype ĕŀĚȮ

ŴőĭĽĩƢŏĸŖĔŵȮŒĝƟėŀĬĔĶňĨľĵŅĭŐĸŃőıĶĚĳŅĵŒĬĪňŗŏĔŇħěŅĔĔŅĶŏįŅœĴƟŏıŊŗŀ

ŏĝŊŗŀĴĨƞŀĔńĭĳŌĴŇĪńĻĬƢŐĸŃėĺŅĴŏĶňĵĭĚƞŅĵĕŀĚīĶĶĴĝŅĨŇ 

ĔŅĶŏĝŊŗŀĴőĵĚĔńĭȮType: Type ĽŃĪƟŀĬŐĬĺėŇħĕŀĚȮSemper ĪňŗŏĬƟĬĺńĽħŋ

ĪƟŀĚĩŇŗĬŐĸŃĭĶŇĭĪĔŅĵĳŅıŏĮƦĬĽƞĺĬľĬŉŗĚĕŀĚȮtype 

2) ĭĶŇĭĪĪŅĚĽńĚėĴŐĸŃĺńĥĬīĶĶĴ: Type ĕŀĚȮŴĽĩŅĬĪňŗĻńĔħŇśĽŇĪīŇśŵȮŀƟŅĚŀŇĚĩŉĚ

ėĺŅĴĪĶĚěņĕŀĚĻŅĽĬŅėĶŇĽĨƢŐĸŃıŇīňĔĶĶĴĪƟŀĚĩŇŗĬȮőħĵŐĮĶėĺŅĴįƞŅĬėĺŅĴ

ŏĶňĵĭĚƞŅĵŏıŊŗŀĽŃĪƟŀĬěŇĨĺŇĠĠŅĦĕŀĚĝŋĴĝĬŏĔļĨĶ 

ĔŅĶŏĝŊŗŀĴőĵĚĔńĭȮType: ĽŀħėĸƟŀĚĔńĭȮQuatremère (archetype ŏĝŇĚěŇĨ

ĺŇĠĠŅĦ'ȮŐĸŃȮSemper (ıŇīňĔĶĶĴŐĸŃĺńĥĬīĶĶĴ' 

3) ĔŅĶĨŀĭĽĬŀĚĨƞŀįŌƟŒĝƟĚŅĬ: Type ĽĶƟŅĚĮĶŃĽĭĔŅĶĦƢĔŅĶŀīŇļģŅĬĽƞĺĬĨńĺ

įƞŅĬőıĶĚŐĽĚŐĸŃėĺŅĴŏĚňĵĭȮĨŀĭĽĬŀĚėĺŅĴĨƟŀĚĔŅĶĪŅĚěŇĨĺŇĠĠŅĦĕŀĚįŌƟŒĝƟ 

ĔŅĶŏĝŊŗŀĴőĵĚĔńĭȮType: Type ŏĮƦĬȮŴĶľńĽŵȮĪňŗěńħĶŃŏĭňĵĭĮĶŃĽĭĔŅĶĦƢĨŅĴ

ŐĬĺėŇħĕŀĚȮSemper ŐĸŃȮQuatremère 
 

 

C. ėŋĬĽĨƢŏŁŅĽƢȮŏĭĶŏĔĬĞƢȮ&Kunsthaus Bregenz, ė,Ļ,Ȯ1997) 

 ĕƟŀĴŌĸıŊŘĬģŅĬ 

 Kunsthaus Bregenz (Kubler) ŏĮƦĬıŇıŇīĳńĦĤƢĻŇĸĮŃĶƞĺĴĽĴńĵȮĨńŘĚŀĵŌƞĶŇĴĪŃŏĸĽŅĭėŀĬĽ

ŐĨĬĞƢȮ&Lake Constance) ĪňŗŏĴŊŀĚȮBregenz ĮĶŃŏĪĻŀŀĽŏĨĶňĵȮŀŀĔŐĭĭőħĵȮPeter Zumthor ŐĸƟĺ

ŏĽĶŖěŒĬĮƖȮ1997 ŀŅėŅĶĪĶĚĔĸƞŀĚĽňŗŏľĸňŗĵĴĪňŗħŌŏĶňĵĭĚƞŅĵĬňŘȮŐĨƞĞƞŀĬėĺŅĴĞńĭĞƟŀĬŒĬĔŅĶěńħĔŅĶŐĽĚȮĺńĽħŋȮ

ŐĸŃĸņħńĭĕŀĚıŊŘĬĪňŗĳŅĵŒĬœĺƟŀĵƞŅĚĸŉĔĞŉŘĚȮĞŋĴīŀĶƢĨńŘĚŒěŒľƟŀŅėŅĶĬňŘŏĮƦĬȮŴĔĸƞŀĚŐľƞĚėĺŅĴŏĚňĵĭŵȮĪňŗĪņ

ľĬƟŅĪňŗŏĮƦĬĜŅĔľĸńĚĪňŗŏĮƦĬĔĸŅĚĽņľĶńĭĔŅĶěńħŐĽħĚĚŅĬĻŇĸĮŃȮőħĵœĴƞėĶŀĭĚņľĶŊŀŐĕƞĚĕńĬĔńĭįĸĚŅĬĪňŗ

ěńħŐĽħĚȮĔŅĶŀŀĔŐĭĭŏĬƟĬĔŅĶĽĶƟŅĚĮĶŃĽĭĔŅĶĦƢĪňŗŏĬƟĬĔŅĶĶńĭĶŌƟįƞŅĬĮĶŃĽŅĪĽńĴįńĽȮĞŉŗĚĽŃĪƟŀĬĩŉĚ



  108 
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ėĺŅĴŏĶňĵĭĚƞŅĵȮ&Zumthor, 0..4'    

 ėŋĬĽĨƢŏŁŅĽƢȮŏĭĶŏĔĬĞƢŒĝƟĲŅĞŅħĔĶŃěĔĪňŗőĮĶƞĚŐĽĚŐĨƞœĴƞőĮĶƞĚŒĽȮŏıŊŗŀĽĶƟŅĚėĺŅĴĶŌƟĽŉĔĕŀĚėĺŅĴ

ĸŉĔĸńĭŐĸŃĔŅĶĔĶŀĚŐĽĚīĶĶĴĝŅĨŇŏĕƟŅĽŌƞĳŅĵŒĬŀŅėŅĶȮĝńŘĬĕŀĚĔĶŃěĔŐĸŃėŀĬĔĶňĨĳŅĵŒĬĩŌĔěńħĺŅĚ

ŀĵƞŅĚŐĴƞĬĵņŏıŊŗŀėĺĭėŋĴĔŅĶœľĸĕŀĚŐĽĚŐĸŃĽĶƟŅĚěńĚľĺŃĕŀĚıŊŘĬĪňŗĪňŗŏĮĸňŗĵĬŐĮĸĚœĮĨŅĴĽĳŅıŐĽĚŒĬ

ŐĨƞĸŃĺńĬȮıŊŘĬĪňŗĳŅĵŒĬĩŌĔŀŀĔŐĭĭŒľƟĴňėĺŅĴĵŊħľĵŋƞĬȮŏıŊŗŀĶŀĚĶńĭĔŅĶěńħŐĽħĚĚŅĬĻŇĸĮŃĪňŗľĸŅĔľĸŅĵȮ

ĕĦŃĪňŗĵńĚėĚĶńĔļŅėĺŅĴĶŌƟĽŉĔĕŀĚėĺŅĴĽĚĭŐĸŃėĺŅĴŏĮƦĬĶŃŏĭňĵĭȮĔŅĶŀŀĔŐĭĭĬňŘĽŃĪƟŀĬĩŉĚĔŅĶĨňėĺŅĴ

ĮĶŃŏĳĪĕŀĚȮŴıŇıŇīĳńĦĤƢŵȮŒĬģŅĬŃıŊŘĬĪňŗĪňŗœĴƞŏıňĵĚěńħŐĽħĚĚŅĬĻŇĸĮŃȮŐĨƞĵńĚŏĮƦĬĽĩŅĬĪňŗĪňŗĔĶŃĨŋƟĬĔŅĶ

ĶńĭĶŌƟŐĸŃĔŅĶŒėĶƞėĶĺĠȮ&Frampton, 2005)  

  ĶŇĴĪŃŏĸĽŅĭėŀĬĽŐĨĬĞƢȮĞŉŗĚŏĮƦĬıŊŘĬĪňŗĪňŗĴňėĺŅĴĚħĚŅĴĪŅĚīĶĶĴĝŅĨŇŐĸŃĴňėĺŅĴĽņėńĠĪŅĚ

ĺńĥĬīĶĶĴŒĬģŅĬŃŏĴŊŀĚĻŇĸĮŃȮĔŅĶĺŅĚĨņŐľĬƞĚĕŀĚŀŅėŅĶŒĔĸƟĬŘņŐĸŃĔŅĶŒĝƟĲŅĞŅħĪňŗĽŃĪƟŀĬŐĽĚěŅĔ

ĪŃŏĸĽŅĭĝƞĺĵŒľƟŀŅėŅĶĔĸĴĔĸŊĬĔńĭĽĳŅıŐĺħĸƟŀĴőħĵĶŀĭȮĞŋĴīŀĶƢŏĸŊŀĔĪňŗěŃĶńĔļŅėĺŅĴŏĶňĵĭĚƞŅĵ

ĕŀĚĶŌĮĪĶĚĳŅĵĬŀĔŏıŊŗŀŒľƟŀŅėŅĶĪņľĬƟŅĪňŗŏĮƦĬĜŅĔľĸńĚĪňŗœĴƞĶĭĔĺĬĳŌĴŇĪńĻĬƢȮŐĨƞŒĬĕĦŃŏħňĵĺĔńĬĔŖĽĶƟŅĚ

ėĺŅĴőħħŏħƞĬįƞŅĬĔŅĶěńħĔŅĶŐĽĚŐĸŃĺńĽħŋȮ&Leatherbarrow & Mostafavi, 2002) ĭĶŇĭĪĬňŘĪņŒľƟ

ėŋĬĽĨƢŏŁŅĽƢȮŏĭĶŏĔĬĞƢĔĸŅĵŏĮƦĬĨńĺŀĵƞŅĚĕŀĚĔŅĶŒĝƟĮĶŃŏĳĪŏıŊŗŀĽĶƟŅĚıŊŘĬĪňŗĪňŗŏĝŊŗŀĴőĵĚĔńĭĪńŘĚĻŇĸĮŃŐĸŃ

īĶĶĴĝŅĨŇȮ 

ĳŅıĪňŗȮ19ȮĳŅıŐĽĚŐħħĽƞŀĚįƞŅĬĔĶŃěĔőĮĶƞĚŐĽĚŏĕƟŅœĮŒĬıŊŘĬĪňŗĳŅĵŒĬ 

ĪňŗĴŅ:https://www.tumblr.com/architecturesketch/19850154832/peter-
zumthors-buildings-are-powerful-statements 
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ĨŅĶŅĚĪňŗȮ6ȮĨŅĶŅĚĔŅĶĺŇŏėĶŅŃľƢĴŇĨŇĕŀĚŐĬĺėŇħȮĔŅĶĩƞŅĵĪŀħįƞŅĬŀĚėƢĮĶŃĔŀĭȮŐĸŃȮĭĶŇĭĪȮĕŀĚėŋĬĽĨƢ

ŏŁŅĽƢȮŏĭĶŏĔĬĞƢȮ&Kunsthaus Bregenz' 

ĴŇĨŇĔŅĶĺŇŏėĶŅŃľƢ ĶŅĵĸŃŏŀňĵħ 

Conceptual 

Dimension 

(ŐĬĺėŇħĕŀĚ

ĮĶŃŏĳĪ' 

"ıŇıŇīĳńĦĤƢĻŇĸĮŃ ȮĩŌĔĬņŏĽĬŀŒľĴƞŏĮƦĬȮ ĳŅĝĬŃŐľƞĚŐĽĚ ȮType ĕŀĚ

ıŇıŇīĳńĦĤƢŏĬƟĬĔŅĶĽĶƟŅĚĽĳŅĺŃĪňŗŐĽĚīĶĶĴĝŅĨŇľĸƞŀľĸŀĴŏĕƟŅĔńĭĻŇĸĮŃȮőħĵ

ĸħĪŀĬőėĶĚĽĶƟŅĚŐĸŃįĬńĚĪňŗĨŅĵĨńĺ 

Compositional 

Dimension 

(ĔŅĶĩƞŅĵĪŀħįƞŅĬ

ŀĚėƢĮĶŃĔŀĭ' 

ŀŅėŅĶŒĝƟĶŃĭĭįĬńĚĔĶŃěĔĽŀĚĝńŘĬŐĸŃıŊŘĬĝńŘĬĸŀĵȮ&floating slabs) ĪňŗŒľƟŐĽĚ

ĔĶŀĚįƞŅĬĪńŘĚŀŅėŅĶ,ȮıŊŘĬĪňŗĳŅĵŒĬĺƞŅĚŏĮĸƞŅŐĸŃĵŊħľĵŋƞĬȮŏıŊŗŀŒľƟįŌƟŏĕƟŅĝĴĽńĴįńĽ

ŐĽĚĪňŗŏĮĸňŗĵĬŐĮĸĚĨĸŀħĺńĬŒĬŐĨƞĸŃĝńŘĬ 

1) ĔŅĶěńħĺŅĚįńĚȮ(Layout) 

įńĚĕŀĚȮKunsthaus Bregenz ŏĮƦĬĔĸƞŀĚĽňŗŏľĸňŗĵĴȮĪňŗŐĭƞĚŏĮƦĬĝńŘĬȮŕȮ&stacked 

floors) őħĵŐĨƞĸŃĝńŘĬĴňįńĚŐĭĭŏĮƕħȮ&open plan) ŏıŊŗŀĶŀĚĶńĭĔŅĶěńħŐĽħĚĚŅĬ

ĻŇĸĮŃȮĔŅĶěńħĺŅĚĬňŘĽĶƟŅĚěńĚľĺŃĔŅĶŏėĸŊŗŀĬœľĺįƞŅĬĭńĬœħŐĸŃĪŅĚŏħŇĬĪňŗ

ŏĝŊŗŀĴĨƞŀĝńŘĬĨƞŅĚȮŕȮĽŃĪƟŀĬȮType ĕŀĚȮŴıŇıŇīĳńĦĤƢĶƞĺĴĽĴńĵŵȮĪňŗŏĬƟĬėĺŅĴ

ĵŊħľĵŋƞĬ 

ĳŅıĪňŗȮ20ȮĳŅıĪňŗȮŐĽħĚȮKunsthaus BregenzȮ 

ĪňŗĴŅ: https://www.schoenstezeit.de/kunsthaus-bregenz-ausstellung-unvergessliche-zeit/ 
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ĴŇĨŇĔŅĶĺŇŏėĶŅŃľƢ ĶŅĵĸŃŏŀňĵħ 

2) ĽńħĽƞĺĬȮ(Proportion) 

ĽńħĽƞĺĬĕŀĚŀŅėŅĶŏĮƦĬĔĸƞŀĚĪĶĚĽŌĚĪňŗĴňėĺŅĴĽĴħŋĸȮ&balanced proportions) 

őħĵŒĝƟėĺŅĴĽŌĚĕŀĚŐĨƞĸŃĝńŘĬĪňŗĽĴŗņŏĽĴŀȮŏıŊŗŀĽĶƟŅĚėĺŅĴĶŌƟĽŉĔŏĮƦĬĶŃŏĭňĵĭȮ

&ordered aesthetic)ȮĔŅĶŒĝƟĽńħĽƞĺĬĪňŗŏĶňĵĭĚƞŅĵŐĨƞŐĴƞĬĵņȮĝƞĺĵŏĬƟĬȮType 

ĕŀĚȮŴıŊŘĬĪňŗŐĽħĚĚŅĬĻŇĸĮŃŵȮĪňŗŏĮƦĬĔĸŅĚœĴƞĶŃĭŋŏěŅŃěĚĺƞŅĨƟŀĚŐĽħĚĻŇĸĮŃ

ĮĶŃŏĳĪœľĬ 

Contextual 

Dimension 

(ĮĶŃŏĳĪĔńĭĭĶŇĭĪ' 

1) ĭĶŇĭĪĪŅĚĔŅĵĳŅı: ĨńŘĚĶŇĴĪŃŏĸĽŅĭȮConstance ŀŀĽŏĨĶňĵȮtype ĕŀĚȮ

ŴĔĸƞŀĚŐľƞĚėĺŅĴŏĚňĵĭŵȮŒĝƟĔĶŃěĔŐĸŃėŀĬĔĶňĨŏıŊŗŀėĺĭėŋĴŐĽĚŐĸŃŏĝŊŗŀĴĨƞŀ

ĔńĭĳŌĴŇĪńĻĬƢĬŘņŐĸŃŏĴŊŀĚ 

ĔŅĶŏĝŊŗŀĴőĵĚĔńĭȮType: Type ĽŃĪƟŀĬŐĬĺėŇħĕŀĚȮSemper ĪňŗŏĬƟĬĺńĽħŋŐĸŃ

ĭĶŇĭĪĔŅĵĳŅıŒĬĔŅĶĽĶƟŅĚĮĶŃĽĭĔŅĶĦƢ  

2) ĭĶŇĭĪĪŅĚĽńĚėĴŐĸŃĺńĥĬīĶĶĴ: Type ĕŀĚȮŴıŇıŇīĳńĦĤƢĽĴńĵŒľĴƞŵȮŀƟŅĚŀŇĚ

ĩŉĚėĺŅĴĪĶĚěņĕŀĚıŊŘĬĪňŗĻŇĸĮŃĪňŗŏĮƦĬĔĸŅĚȮőħĵŐĮĶėĺŅĴŏĮƦĬȮŴĔĸƞŀĚŐľƞĚ

ĮĶŃĽĭĔŅĶĦƢŵȮĪňŗŏĝŊŗŀĴőĵĚĔńĭĺńĥĬīĶĶĴĻŇĸĮŃĶƞĺĴĽĴńĵ 

ĔŅĶŏĝŊŗŀĴőĵĚĔńĭȮType: ĽŀħėĸƟŀĚĔńĭȮQuatremère (archetype ŏĝŇĚėĺŅĴ

ĪĶĚěņ'ȮŐĸŃȮSemper (ĺńĥĬīĶĶĴŐĸŃıŇīňĔĶĶĴ' 

3) ĔŅĶĨŀĭĽĬŀĚĨƞŀįŌƟŒĝƟĚŅĬ: Type ĽĶƟŅĚĮĶŃĽĭĔŅĶĦƢĔŅĶĝĴĻŇĸĮŃįƞŅĬ

ŐĽĚŐĸŃėĺŅĴŏĚňĵĭȮĨŀĭĽĬŀĚėĺŅĴĨƟŀĚĔŅĶĕŀĚįŌƟŒĝƟĪňŗĨƟŀĚĔŅĶıŊŘĬĪňŗĽņľĶńĭ

ĔŅĶŒėĶƞėĶĺĠ 

ĔŅĶŏĝŊŗŀĴőĵĚĔńĭȮType: Type ŏĮƦĬȮŴĶľńĽŵȮĪňŗěńħĶŃŏĭňĵĭĮĶŃĽĭĔŅĶĦƢĨŅĴ

ŐĬĺėŇħĕŀĚȮSemper ŐĸŃȮQuatremère 
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4.4.3 ěŅĔŐĬĺėŇħ Style ŐĸŃ Archetype ĽŌƞĔŅĶĨňėĺŅĴȮtypologyȮĕŀĚȮPeter 

zumthor įƞŅĬĮĶŃĽĭĔŅĶĦƢȮĺńĽħŋ 

 ŐĬĺėŇħȮtypology ŒĬĚŅĬĕŀĚȮPeter Zumthor œĴƞœħƟĨńŘĚŀĵŌƞĭĬĔĶŀĭőėĶĚĽĶƟŅĚŐĭĭ

ĨĶĶĔŃľĶŊŀĶŌĮŐĭĭĪňŗįĸŇĨĞŘņœħƟȮľŅĔŐĨƞĴňĸńĔļĦŃĕŀĚĔŅĶȮŴĮĶŃħŇļģƢĕŉŘĬŒľĴƞŵȮěŅĔĳŅĺŃĕŀĚ

ėĺŅĴĪĶĚěņŐĸŃėĺŅĴĶŌƟĽŉĔĶƞĺĴȮĪňŗİƤĚĸŉĔŀĵŌƞŒĬĺńĥĬīĶĶĴȮĺńĽħŋȮŐĸŃĮĶŃĽŅĪĽńĴįńĽĕŀĚĴĬŋļĵƢȮ

ĞŉŗĚŐĽħĚŒľƟŏľŖĬĔŅĶŏĝŊŗŀĴőĵĚŀĵƞŅĚĝńħŏěĬĔńĭŐĬĺėŇħ Invention ĕŀĚ Qs_rpckèpcȮbcȮ

Quincy ĪňŗĴŀĚĺƞŅȮŴrwncŵȮėŊŀ archetype ľĶŊŀŐĴƞŐĭĭĨƟĬĔņŏĬŇħĪŅĚėĺŅĴėŇħȮĪňŗŀĵŌƞŏľĬŊŀ

ĔŅĶĸŀĔŏĸňĵĬŐĭĭȮŐĸŃħņĶĚŀĵŌƞŒĬěŇĨĽņĬŉĔĶƞĺĴȮ&Os_rpckèpc*Ȯ/610-/777' 

 őėĶĚĔŅĶ Thermal Baths Vals (1996) Type ĮĶŅĔĢŒĬģŅĬŃȮŴĳŅĺŃĕŀĚŐĭĭĪňŗ

ĩŌĔĶŃĸŉĔĩŉĚŵȮįƞŅĬĺńĽħŋȮŏĽňĵĚȮŐĽĚȮŐĸŃěńĚľĺŃĔŅĶŒĝƟĚŅĬŰĴŇŒĝƞįƞŅĬĶŌĮĪĶĚĪňŗŏĮƦĬŐĭĭŐįĬȮ

įŌƟŒĝƟĚŅĬĶŌƟĽŉĔĩŉĚȮŴėĺŅĴĻńĔħŇśĽŇĪīŇśĕŀĚĔŅĶĝņĶŃĸƟŅĚŵȮŐĸŃȮŴėĺŅĴĸŉĔĕŀĚŏĺĸŅŵȮįƞŅĬľŇĬ

īĶĶĴĝŅĨŇȮĝƞŀĚŐĽĚŏĜňĵĚȮŐĸŃĔŅĶŏėĸŊŗŀĬœľĺĪňŗŐİĚĬńĵıŇīňĔĶĶĴȮŐĴƟěŃœĴƞĴňĔŅĶěņĸŀĚŐĭĭȮ

bath house ěŅĔŀħňĨĔŖĨŅĴ 

 ĽƞĺĬőėĶĚĔŅĶ Kunsthaus Bregenz (1997) ėĺŅĴėŇħŏĶŊŗŀĚȮtype ĵńĚėĚŐĽħĚŀŀĔ

įƞŅĬĮĶŃĽĭĔŅĶĦƢŏĝŇĚĺńĽħŋŐĸŃŐĽĚȮőħĵĨńĺŀŅėŅĶĪņľĬƟŅĪňŗŏĮƦĬȮŴľƞŀľŋƟĴŵȮĪňŗŏĮĸƞĚŐĽĚěŅĔ

ĳŅĵŒĬȮŏĮĸŊŀĔĕŀĚŀŅėŅĶĪňŗĪņěŅĔĔĶŃěĔİƚŅŐĸŃőėĶĚĽĶƟŅĚėŀĬĔĶňĨĴŇœħƟŏıňĵĚĽĶƟŅĚ

ĳŅıĸńĔļĦƢĪňŗĝńħŏěĬȮŐĨƞŏĮƦĬĨńĺĔĸŅĚĕŀĚĔŅĶĶńĭĶŌƟĪňŗŏĮĸňŗĵĬŐĮĸĚĨŅĴĝƞĺĚŏĺĸŅŐĸŃŐĽĚ

īĶĶĴĝŅĨŇȮĔŅĶœĴƞĴňȮd_ç_bcȮŐĭĭėĸŅĽĽŇĔľĶŊŀőĴŏħŇĶƢĬŐĽħĚĩŉĚĔŅĶĮĢŇŏĽīŐĭĭŐįĬȮŐĸŃ

ŏĸŊŀĔŒĝƟĺńĽħŋŏıŊŗŀĮĸŋĔȮŴstyle ĪňŗŏĨŇĭőĨěŅĔĳŅĵŒĬŵȮŐĪĬȮĨŅĴŐĬĺėŇħĕŀĚ Semper ĪňŗĴŀĚȮ

style ŏĮƦĬįĸĶĺĴĕŀĚĔĶŃĭĺĬĔŅĶȮĺńĽħŋȮŐĸŃėĺŅĴŏĝŊŗŀȮ&Semper, 0..2' 

 Bruder Klaus Field Chapel (2007) ĮĶŃŏħŖĬĕŀĚȮtype ŒĬģŅĬŃȮarchetype ĵŇŗĚ

ŏħƞĬĝńħĕŉŘĬȮőĭĽĩƢŏĸŖĔĬňŘĴŇœħƟŐĽħĚĶŌĮŐĭĭĪŅĚĻŅĽĬŅŐĭĭħńŘĚŏħŇĴȮŐĨƞŒĝƟĔĶŃĭĺĬĔŅĶľĸƞŀ

ėŀĬĔĶňĨĶŀĭőėĶĚœĴƟĪňŗŏįŅĪŇŘĚȮŏĮƦĬĔŅĶĽĶƟŅĚȮŴĽĳŅĺŃĪŅĚıŇīňĔĶĶĴŵȮįƞŅĬĺńĽħŋĪňŗŏĮĸňŗĵĬŐĮĸĚ

ŐĸŃĴňėĺŅĴľĴŅĵŒĬĨńĺĴńĬŏŀĚȮĔŅĶŏĕƟŅĽŌƞĳŅĵŒĬĪňŗĴŊħȮĪŉĭȮĽŌĚȮŐĸŃŏěŅŃħƟĺĵĶŌŐĽĚĭĬľĸńĚėŅȮ

ŏĮƦĬĔŅĶěņĸŀĚĳŅĺŃĕŀĚĔŅĶŏįĝŇĠľĬƟŅĔńĭŐĽĚĳŅĵŒĬıŊŘĬĪňŗŐľƞĚěŇĨĺŇĠĠŅĦŐĸŃėĺŅĴŏĝŊŗŀȮ

ĴŅĔĔĺƞŅĔŅĶŀŀĔŐĭĭıŊŘĬĪňŗŒĝƟĚŅĬȮZumthor ŒĝƟȮstyle ŏĮƦĬĽŊŗŀĕŀĚėĺŅĴĪĶĚěņȮŐĪĬĪňŗěŃŒĝƟ

ĴńĬŏĮƦĬŏėĶŊŗŀĚĮĶŃħńĭĨĔŐĨƞĚ 
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 ĔĸƞŅĺőħĵĶĺĴȮĚŅĬĕŀĚȮZumthor ŐĽħĚŒľƟŏľŖĬĔŅĶįĽŅĬŐĬĺėŇħĕŀĚ Os_rpckèpcȮ

ŐĸŃ Semper ŀĵƞŅĚĴňĶƞŀĚĶŀĵȮŏĕŅĵŉħĩŊŀĺƞŅȮtype ĨƟŀĚȮŴĩŌĔĮĶŃħŇļģƢĕŉŘĬŒľĴƞŵȮěŅĔĶŅĔĕŀĚ

ěŇĨĽņĬŉĔĴĬŋļĵƢȮįƞŅĬĺńĽħŋȮŏĽňĵĚȮėĺŅĴŏĚňĵĭȮŐĸŃŐĽĚȮĴŅĔĔĺƞŅĔŅĶĺŅĚŐĭĭĞŘņȮľĶŊŀĔŅĶěńħ

ŀĚėƢĮĶŃĔŀĭĨŅĴĶŃĭĭȮType ŒĬĚŅĬĕŀĚŏĕŅěŉĚŏĮƦĬĽŇŗĚĪňŗ ĽńĴįńĽœħƟĔƞŀĬŏľŖĬ ĶŌƟĽŉĔĩŉĚĽŇŗĚĬńŘĬĔƞŀĬ

ěŃŏĕƟŅŒěȮ 

4.5 ĔŅĶĺŇŏėĶŅŃľƢŐĬĺėŇħȮType and Typology ŒĬĚŅĬĕŀĚȮJean Nouvel 

4.5.1 ıŊŘĬģŅĬŐĬĺėŇħŐĸŃĪķļġň: ŐĬĺėŇħȮImmateriality /ĔŅĶĨňėĺŅĴȮType ŒĬĵŋė

ĶƞĺĴĽĴńĵ 

 Jean Nouvel ĴňěŋħĵŊĬĪŅĚŐĬĺėŇħĪňŗŐĨĔĨƞŅĚěŅĔĽĩŅĮĬŇĔĽĴńĵŒľĴƞĶŋƞĬĔƞŀĬľĬƟŅ

ŀĵƞŅĚŏħƞĬĝńħȮőħĵŏĜıŅŃŒĬŏĶŊŗŀĚĕŀĚȮ Type" ŐĸŃȮ Form" ĪňŗœĴƞŒĝƞĽŇŗĚĨŅĵĨńĺȮľŅĔŐĨƞŏĮƦĬ

ĽŊŗŀĔĸŅĚŒĬĔŅĶĽŊŗŀĽŅĶŀńĨĸńĔļĦƢȮĭĶŇĭĪȮŐĸŃĮĶŃĽĭĔŅĶĦƢŒĬŏĝŇĚıŊŘĬĪňŗȮőħĵıŊŘĬģŅĬŐĬĺėŇħ

ŐĸŃĪķļġňĕŀĚȮJean Nouvel ĪňŗĴňėĺŅĴŏħƞĬĝńħȮŐĸŃĽŃĪƟŀĬĩŉĚȮType and Typology œħƟŐĔƞ 

1) ŐĬĺėŇħȮImmateriality (ėĺŅĴœĴƞĴňĨńĺĨĬ-œĶƟĬŘņľĬńĔ'Nouvel ĴňėĺŅĴŏĝŊŗŀĺƞŅ

ĽĩŅĮƤĨĵĔĶĶĴœĴƞěņŏĮƦĬĨƟŀĚŏĬƟĬȮ Ĵĺĸ Ȯ&mass) ľĶŊŀȮ ĺńĨĩŋ Ȯ&objecthood) Őĭĭ

ĽĩŅĮƤĨĵĔĶĶĴĽĴńĵŒľĴƞĶŋƞĬŐĶĔȮŐĨƞėĺĶĴŋƞĚœĮĪňŗĔŅĶĽĶƟŅĚ ĳŅĺŃ (condition), ĮĶŃĽĭĔŅĶĦƢ 

(experience) ŐĸŃ ĽĳŅĺŃœĶƟĺńĨĩŋ (immaterial conditions) įƞŅĬŐĽĚ, ŏĚŅ, ŀŅĔŅĻ, ŐĸŃ

ĔŅĶŏĮĸňŗĵĬŐĮĸĚĕŀĚĽĳŅıŐĺħĸƟŀĴ ŒĬŐĬĺėŇħĕŀĚŏĕŅȮĺńĽħŋȮ&material) ŐĸŃőėĶĚĽĶƟŅĚȮ

&structure) ĴňĭĪĭŅĪĬƟŀĵĔĺƞŅĮĶŃĽĭĔŅĶĦƢĪňŗŏĔŇħĕŉŘĬěŅĔĔŅĶĶńĭĶŌƟ,ȮType ěŉĚœĴƞœħƟįŌĔĨŇħĔńĭ

ĶŌĮŐĭĭĨŅĵĨńĺȮŐĨƞŏĔňŗĵĺĕƟŀĚĔńĭȮ ĳŅĺŃ ȮĪňŗŏĔŇħĕŉŘĬěŅĔĔŅĶĨňėĺŅĴȮtype ŒĬŐĨƞĸŃĭĶŇĭĪ 2) 

ĔŅĶĨňėĺŅĴȮType ŒĬĵŋėĶƞĺĴĽĴńĵ Jean Nouvel œĴƞĴŀĚȮtype ŏĮƦĬȮarchetype Őĭĭ

ħńŘĚŏħŇĴĪňŗĨƟŀĚŏĸňĵĬŐĭĭľĶŊŀěņĸŀĚȮŐĨƞŏĕŅ ĨňėĺŅĴĮĶŃŏĳĪ ŒľƟĔĸŅĵŏĮƦĬȮŴĶľńĽĪňŗĴňėĺŅĴ

ĵŊħľĵŋƞĬŵȮĪňŗĽŅĴŅĶĩĮĶńĭŏĮĸňŗĵĬœħƟĨŅĴĺńĥĬīĶĶĴȮĽńĚėĴȮŏĪėőĬőĸĵňȮŐĸŃĮĶŃĽĭĔŅĶĦƢįŌƟŒĝƟ 

ŒĬĚŅĬĕŀĚŏĕŅȮtype ŏĝƞĬȮıŇıŇīĳńĦĤƢ, ŐĔĸŏĸŀĶň, ľĶŊŀőĭĽĩƢȮĩŌĔħńħŐĮĸĚŀĵƞŅĚĸŉĔĞŉŘĚįƞŅĬ

ĭĶŇĭĪĪƟŀĚĩŇŗĬȮĔŅĶėĺĭėŋĴŐĽĚȮŐĸŃĔŅĶĽĶƟŅĚėĺŅĴĶŌƟĽŉĔĪňŗœĴƞĕŉŘĬĔńĭĴĺĸľĶŊŀőėĶĚĽĶƟŅĚŐĭĭŏħŇĴ 

Type ěŉĚŏĮƦĬȮŴĽŊŗŀĔĸŅĚŵȮĪňŗĵŊħľĵŋƞĬŐĸŃĴňıĸĺńĨŒĬĔŅĶĨŀĭĽĬŀĚĨƞŀőĸĔĵŋėőĸĔŅĳŇĺńĨĬƢȮ

&Globalization) 

 ŏĴŊŗŀĴŀĚįƞŅĬĔĶŀĭȮtypology ĶƞĺĴĽĴńĵȮŐĬĺėŇħĕŀĚȮJean Nouvel ĽŃĪƟŀĬĴŇĨŇĪňŗ

ŏĬƟĬȮContextual Typology ŀĵƞŅĚĝńħŏěĬȮĔĸƞŅĺėŊŀȮĔŅĶŀƞŅĬĮĶŃŏĳĪŒĬģŅĬŃįĸĶĺĴĕŀĚ
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ĭĶŇĭĪȮĔŅĶĶńĭĶŌƟȮŐĸŃĔŅĶĴňĽƞĺĬĶƞĺĴĕŀĚįŌƟŒĝƟȮőħĵœĴƞįŌĔĴńħĔńĭėĺŅĴľĴŅĵĪŅĚĔŅĵĳŅıŏıňĵĚĴŇĨŇ

ŏħňĵĺȮĕĦŃŏħňĵĺĔńĬĵńĚŏĝŊŗŀĴőĵĚĔńĭĴŇĨŇĕŀĚȮŴAmlacnrs_jȮRwnmjmewŵȮįƞŅĬĔŅĶŐĮĶ

ėĺŅĴľĴŅĵĕŀĚȮtype ŒľƟĴňĸńĔļĦŃĬŅĴīĶĶĴŐĸŃĸŊŗĬœľĸĵŇŗĚĕŉŘĬ 

 4.5.2 ĔŅĶĺŇŏėĶŅŃľƢĔĶĦňĻŉĔļŅ: Institut du Monde Arabe / Foundation 

Cartier / Louvre Abu Dhabi 

A. ŀŇĬĽĨŇĨŌĨƢȮħŌȮĴĚħƢȮŀĶŅĭȮ&Institut du Monde Arabe, ė,Ļ,Ȯ1987) 

 ĕƟŀĴŌĸıŊŘĬģŅĬ 

 ĽĩŅĭńĬőĸĔŀŅľĶńĭȮľĶŊŀ Institut du Monde Arabe (IMA) ĨńŘĚŀĵŌƞĶŇĴŐĴƞĬŘņŐĞĬȮ

ŏĕĨȮRive Gauche ĔĶŋĚĮŅĶňĽȮĮĶŃŏĪĻİĶńŗĚŏĻĽȮŀŀĔŐĭĭőħĵȮğŀĚȮĬŌŐĺĸȮŐĸƟĺŏĽĶŖěŒĬĮƖȮė,Ļ,Ȯ

1987 őėĶĚĔŅĶĬňŘĔƞŀĨńŘĚĕŉŘĬőħĵėĺŅĴĶƞĺĴĴŊŀĶŃľĺƞŅĚĶńģĭŅĸİĶńŗĚŏĻĽŐĸŃĔĸŋƞĴĮĶŃŏĪĻŀŅľĶńĭȮ

ĳŅıĪňŗȮ22ȮĳŅıŐĽħĚ ĳŅıĶĺĴŀŅėŅĶȮInstitut du Monde Arabe (IMA) 

ĪňŗĴŅ: https://architecturestudio.fr/projets/pastb1-institut-du-monde-arabe/ 


