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ŏıňĵĚŐėƞŏĮƚŅľĴŅĵĕŀĚįŌƟĽƞĚĽŅĶ ĪĺƞŅĽĶĶıĽŇŗĚŒĬőĸĔĽŅĴŅĶĩĽŊŗŀĽŅĶŏĬŊŘŀľŅ ŐĬĺėŇħ ŐĴƟĔĶŃĪńŗĚŀŅĶĴĦƢ
ėĺŅĴĶŌƟĽŉĔŒľƟĴĬŋļĵƢœħƟĨňėĺŅĴŐĸŃĔĸŅĵŏĮƦĬįŌƟĶńĭĽŅĶœħƟőħĵĪńŗĺĔńĬ ĔŅĶĽŊŗŀĽŅĶŏĝŇĚŏĸƞŅŏĶŊŗŀĚįƞŅĬĚŅĬ
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ŀŀĔŐĭĭőħĵŒĝƟŏėĶŊŗŀĚĴŊŀĪňŗĔņľĬħĳŅĵŒĨƟĔĶŀĭŀĚėƢėĺŅĴĶŌƟŏĝŇĚĪķļġň ıĭĺƞŅĔŅĶĪħĸŀĚėƞŀĬĕƟŅĚĴň
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ĽŋħĪƟŅĵ ěŅĔĔŅĶĺŇŏėĶŅŃľƢŐĸŃĽńĚŏėĶŅŃľƢįĸĔŅĶĪħĸŀĚĶƞĺĴĔńĭŀĚėƢėĺŅĴĶŌƟŏĝŇĚĪķļġňĪňŗ
ĽņėńĠıĭĺƞŅ ŐĪƟěĶŇĚŐĸƟĺĔŅĶŀŀĔŐĭĭĽĩŅĮƤĨĵĔĶĶĴŏıŊŗŀĽŊŗŀĽŅĶŏĸƞŅŏĶŊŗŀĚĬńŘĬ œĴƞĽŅĴŅĶĩŏĔŇħĕŉŘĬœħƟőħĵ
ĻŅĽĨĶƢĕŀĚĽĩŅĮƤĨĵĔĶĶĴŏıňĵĚŀĵƞŅĚŏħňĵĺ ŐĨƞŀŅĻńĵĔŅĶĪņĚŅĬĶƞĺĴĔńĬĕŀĚĽľĺŇĪĵŅĔŅĶ œĴƞĺƞŅěŃŏĮƦĬ 
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In an era where communication is inseparable from human life, the 
boundaries of communication are no longer determined solely by the intention of 
the sender. Everything in the world can convey content, concepts, and even 
emotions to be interpreted by humans, making everyone potential receivers. 
Narrative communication through architecture thus becomes a compelling area of 
inquiry for the researcher as a communicator through design and one fascinated by 
the symbolic and functional attributes of architecture. This curiosity marks the origin 
mdȮrfgqȮqrsbw8ȮŴAmkkslga_rgmlȮglȮ?pafgrcarspc,ŵ 

The richness and dynamism of human communication become even more 
intriguing when combined with the interdisciplinary power of architecture. This study 
aims to understand architectural space as a communicative medium, exploring the 
relationship between communication and architecture from historical and humanistic 
perspectives, through theories of communication, storytelling, and experience design 
in architecture. This includes the theoretical foundations and case studies of 
narrative-driven architectural design across various disciplines. The research identifies 
a tool for experimental design - the pop-up mechanism - to explore how 
communication operates in architectural work and how it compares or contrasts with 
other disciplines. The pop-up mechanism is examined to evaluate its communicative 
capacity and whether it offers insights into architectural experience design. 

A literature review reveals significant insights into narrative space design, 
particularly the theory of narrative environments, which proposes that such 
environments are comprised of three interrelated components: the person, the 
narrative, and the environment. These three elements interact reciprocally. 
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Additionally, theories of embodied perception are crucial for understanding how 
architectural experiences are received and interpreted. These frameworks informed 
rfcȮqrsbwŲqȮbcqgelȮrmmjqȮ_lbȮkcrfmbmjmegcq, 

From studying the pop-up mechanism, it is found to be inherently movable 
- folding, lifting, sliding, rotatingŰcapable of engaging the human body through 
diverse and flexible interactions. Design experiments using the pop-up mechanism 
under theoretical guidance revealed a high degree of creative freedom and technical 
possibilities, despite clearly defined tool selection criteria, design characteristics, and 
objectives. 

Ultimately, the analysis and synthesis of the experimental results in 
conjunction with theoretical frameworks suggest that narrative communication 
through architectural design cannot rely solely on architectural knowledge. It requires 
a multidisciplinary collaboration psychology, humanities, science, and other design 
fields. Moreover, designers must recognize that human identity is sustained by 
narratives, which have consistently served this function across all eras. Storytelling 
and humanity are inextricably linked. 

This research highlights the importance of connecting architectural design 
with bodily perception, ensuring that architectural elements are received through 
user experience. Experiments using the pop-up mechanism effectively reflect this 
connection. However, pop-up mechanisms represent just one communicative tool. 
Other tools may be developed to enhance narrative and experiential space design 
centered on human nature and sensory perception. It is hoped that this research will 
contribute to the body of knowledge supporting architecture as a medium capable 
of evoking emotions, conveying meaning, and telling stories in a profound and 
meaningful way. 
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ĭĪĪňŗȮ1 

ĭĪĬņ 

ėĺŅĴŏĮƦĬĴŅŐĸŃėĺŅĴĽņėńĠĕŀĚĔŅĶĻŉĔļŅ 
ĔŅĶĽŊŗŀĽŅĶėŊŀĔĶŃĭĺĬĔŅĶŏıŊŗŀŐĸĔŏĮĸňŗĵĬĽŅĶőħĵĴňŀĚėƢĮĶŃĔŀĭľĸńĔŕȮœħƟŐĔƞȮįŌƟĽƞĚĽŅĶȮĽŅĶȮ

ĽŊŗŀĔĸŅĚŐĸŃĺŇīňĔŅĶĽŊŗŀĽŅĶȮŐĸŃįŌƟĶńĭĽŅĶȮĪķļġňĔŅĶĽŊŗŀĽŅĶħńŘĚŏħŇĴĪňŗĩŌĔŀƟŅĚŀŇĚĴŅĔĪňŗĽŋħĬńŘĬȮėŊŀȮĪķļġň
ĔŅĶĽŊŗŀĽŅĶŐĭĭŏĽƟĬĨĶĚȮŐĸŃĪķļġňĔŅĶĽŊŗŀĽŅĶŐĭĭĽŀĚĪŅĚȮ(interactive model)ȮįŌƟĺŇěńĵŏľŖĬĺƞŅȮ
ıŊŘĬĪňŗĪŅĚĽĩŅĮƤĨĵĔĶĶĴŏĮƦĬĽŊŗŀĔĸŅĚŒĬĔŅĶŒľƟėĺŅĴľĴŅĵĕŀĚıŊŘĬĪňŗįƞŅĬĶŃĭĭıŊŘĬĪňŗŐĸŃĶŌĮĪĶĚȮĴň
őėĶĚĽĶƟŅĚŒĬĔŅĶĽŊŗŀĽŅĶȮėŊŀȮįŌƟŏĸƞŅŏĶŊŗŀĚ (creator)ȮĔŅĶŏĸƞŅŏĶŊŗŀĚ (narration)ȮĽŅĶľĶŊŀŏĶŊŗŀĚŏĸƞŅȮ(story)Ȯ
ŐĸŃįŌƟĶńĭĽŅĶȮ(users)ȮŀƟŅĚŀŇĚěŅĔĪķļġňĽĳŅıŐĺħĸƟŀĴŏĝŇĚŏĶŊŗŀĚŏĸƞŅ (Tricia Austin) ĬņŏĽĬŀőĴŏħĸ
ŏėĶŊŀĕƞŅĵœĨĶĳŅėňȮ(tripartite network theory)ȮĪňŗŏĝŊŗŀĴőĵĚĽŅĴŀĚėƢĮĶŃĔŀĭľĸńĔėŊŀȮėĬȮ(people) 
ŏĶŊŗŀĚŏĸƞŅȮ(narrative)ȮŐĸŃĽĳŅıŐĺħĸƟŀĴȮ(environment) ĞŉŗĚĴŋƞĚŏĬƟĬĔŅĶŀŀĔŐĭĭıŊŘĬĪňŗĪňŗĴňŏĶŊŗŀĚĶŅĺ
İƤĚĨńĺŀĵŌƞŀĵƞŅĚĴňŏĮƚŅľĴŅĵ őħĵŐĨƞĸŃŀĚėƢĮĶŃĔŀĭĬńŘĬĴňĮĢŇĽńĴıńĬīƢĞŉŗĚĔńĬŐĸŃĔńĬȮȮŏľŖĬœħƟĺƞŅȮĪķļġň
ĽĳŅıŐĺħĸƟŀĴŏĝŇĚŏĶŊŗŀĚŏĸƞŅĬńŘĬȮĴňėĺŅĴŏĝŊŗŀĴőĵĚĔńĭĪķļġňĔŅĶĽŊŗŀĽŅĶŀĵƞŅĚĴňĬńĵĽņėńĠȮįŌƟĺŇěńĵŏľŖĬĺƞŅ
ıŊŘĬĪňŗĽĩŅĮƤĨĵĔĶĶĴĬńŘĬŏĮƦĬĽŊŗŀĔĸŅĚĔŅĶĽŊŗŀĽŅĶĪňŗĪĶĚıĸńĚȮĮĢŇĽńĴıńĬīƢĶŃľĺƞŅĚėĬĔńĭıŊŘĬĪňŗȮ(ľĶŊŀ
ĽĳŅıŐĺħĸƟŀĴ)ȮŐĸŃŏĶŊŗŀĚŏĸƞŅŏĮƦĬĮƤěěńĵĽņėńĠŒĬĔŅĶĽĶƟŅĚıŊŘĬĪňŗŏıŊŗŀŏĸƞŅŏĶŊŗŀĚŀĵƞŅĚŐĪƟěĶŇĚ 
 ŏĝƞĬŏħňĵĺĔńĭĔĸœĔĔĶŃħŅļıńĭȮĽĩŅĮƤĨĵĔĶĶĴĔĶŃħŅļıńĭȮ(pop-up)ȮŀŅěŏĮƦĬľĬŉŗĚŒĬĺŇīňĔŅĶ
ĽĶƟŅĚĮĢŇĽńĴıńĬīƢĔńĭįŌƟŒĝƟĚŅĬœħƟŒĬľĸŅĵĴŇĨŇȮįŌƟĺŇěńĵěŉĚĽĬŒěĺƞŅĽĩŅĮƤĨĵĔĶĶĴĔĶŃħŅļıńĭĽŅĴŅĶĩ
ĔƞŀŒľƟŏĔŇħĮĶŃĽĭĔŅĶĦƢĪŅĚıŊŘĬĪňŗȮľĶŊŀĽĶƟŅĚĮĢŇĽńĴıńĬīƢĔńĭįŌƟŒĝƟĚŅĬȮŐĸŃŏĸƞŅŏĶŊŗŀĚľĶŊŀĽŊŗŀĽŅĶœħƟŒĬĴŇĨŇ
ŒħĭƟŅĚ 

 
ĺńĨĩŋĮĶŃĽĚėƢĕŀĚĔŅĶĻŉĔļŅ 
1.ȮŏıŊŗŀĻŉĔļŅŏėĶŊŗŀĚĴŊŀĽŊŗŀĽŅĶįƞŅĬĮĶŃĺńĨŇĻŅĽĨĶƢŐĸŃĔĶĦňĻŉĔļŅĪŅĚĽĩŅĮƤĨĵĔĶĶĴ 
2. ŏıŊŗŀĪħĸŀĚŀŀĔŐĭĭŏėĶŊŗŀĚĴŊŀĽŊŗŀĽŅĶįƞŅĬĽĩŅĮƤĨĵĔĶĶĴĔĶŃħŅļıńĭ 
3. ŏıŊŗŀĻŉĔļŅėĺŅĴĽńĴıńĬīƢĕŀĚĔŅĶĻŉĔļŅĽĩŅĮƤĨĵĔĶĶĴĔĶŃħŅļıńĭĔńĭĔŅĶŀŀĔŐĭĭĮĶŃĽĭĔŅĶĦƢĪŅĚ
ĽĩŅĮƤĨĵĔĶĶĴ 

 
ĕŀĭŏĕĨĕŀĚĔŅĶĻŉĔļŅ 
1. ĻŉĔļŅľĸńĔĔŅĶȮĪķļġňŐĸŃĮĶńĝĠŅĪńŗĺœĮŏĔňŗĵĺĔńĭĔŅĶĽŊŗŀĽŅĶŒĬĽĩŅĮƤĨĵĔĶĶĴ 
2. ĻŉĔļŅľĸńĔĔŅĶȮĪķļġňĪňŗŏĔňŗĵĺĕƟŀĚĔńĭĔĸœĔĔĶŃħŅļıńĭȮĨĸŀħěĬĔĶĦňĻŉĔļŅĽĩŅĮƤĨĵĔĶĶĴĔĶŃħŅļ
ıńĭ 
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3.ȮĽĶƟŅĚőĮĶŐĔĶĴŐĸŃŀŀĔŐĭĭĔŅĶĪħĸŀĚŏıŊŗŀĻŉĔļŅĺŇīňĔŅĶŏĸƞŅŏĶŊŗŀĚįƞŅĬĽĩŅĮƤĨĵĔĶĶĴĔĶŃħŅļıńĭ 
 

ĺŇīňĔŅĶŐĸŃĕńŘĬĨŀĬĔŅĶĻŉĔļŅ 
 ĽņľĶńĭĕńŘĬĨŀĬĔŅĶĻŉĔļŅĬńŘĬȮĽŅĴŅĶĩěņŐĬĔœħƟŏĮƦĬȮ4 ĕńŘĬľĸńĔŕȮħńĚĬňŘ 
ĕńŘĬŐĶĔ 
1. ĻŉĔļŅľĸńĔĔŅĶȮĬŇĵŅĴȮĪķļġňŏĔňŗĵĺĔńĭĔŅĶĽŊŗŀĽŅĶőħĵĪńŗĺœĮȮĔĶĦňĻŉĔļŅĔŅĶĽŊŗŀĽŅĶŒĬŐĕĬĚĨƞŅĚŕ 
2. ĶĺĭĶĺĴĕƟŀĴŌĸȮĻŉĔļŅĮĶŃĺńĨŇĻŅĽĨĶƢŏĔňŗĵĺĔńĭĔŅĶĽŊŗŀĽŅĶŒĬĽĩŅĮƤĨĵĔĶĶĴȮœĮěĬĩŉĚĔĶĦňĻŉĔļŅĪňŗ
ŏĔňŗĵĺĕƟŀĚ 
3. ĻŉĔļŅĪķļġňȮŐĬĺėŇħȮľĸńĔĔŅĶŏĔňŗĵĺĔńĭĔŅĶĽŊŗŀĽŅĶŒĬĽĩŅĮƤĨĵĔĶĶĴȮĔŅĶŏĸƞŅŏĶŊŗŀĚįƞŅĬıŊŘĬĪňŗĪŅĚ
ĽĩŅĮƤĨĵĔĶĶĴȮŐĸŃĔŅĶŀŀĔŐĭĭĮĶŃĽĭĔŅĶĦƢĪŅĚĽĩŅĮƤĨĵĔĶĶĴ 
4. ĻŉĔļŅĬŇĵŅĴȮĮĶŃĺńĨŇĻŅĽĨĶƢȮĪķļġňŏĔňŗĵĺĔńĭĔĸœĔĔĶŃħŅļıńĭȮĨĸŀħěĬĔŅĶŏĔŇħĕŉŘĬĕŀĚ
ĽĩŅĮƤĨĵĔĶĶĴĔĶŃħŅļıńĭȮŐĸŃĔĶĦňĻŉĔļŅĪňŗŏĔňŗĵĺĕƟŀĚ 
ĕńŘĬĪňŗĽŀĚȮĶĺĭĶĺĴĕƟŀĴŌĸĪňŗĻŉĔļŅŒĬĕńŘĬŐĶĔĴŅĺŇŏėĶŅŃľƢėĺŅĴŏĝŊŗŀĴőĵĚȮŏıŊŗŀŀŀĔŐĭĭőĮĶŐĔĶĴȮŐĸŃ
ŀŀĔŐĭĭĪħĸŀĚĺŇīňĔŅĶĽŊŗŀĽŅĶȮŀńĬŏĮƦĬėņĩŅĴľĸńĔĕŀĚĚŅĬĺŇěńĵ 
ĕńŘĬĨƞŀĴŅȮĽĶŋĮįĸĔŅĶĪħĸŀĚȮĺŇŏėĶŅŃľƢȮĽńĚŏėĶŅŃľƢȮįĸĔŅĶĪħĸŀĚȮŐĸŃŏĝŊŗŀĴőĵĚĭĬıŊŘĬģŅĬĕŀĚ
ľĸńĔĔŅĶŐĸŃĪķļġňĨƞŅĚŕȮĪňŗĻŉĔļŅŒĬĨŀĬĨƟĬ 
ĕńŘĬĽŋħĪƟŅĵȮľŅėĺŅĴŏĮƦĬœĮœħƟŐĸŃĽĶŋĮŐĬĺėĺŅĴėŇħľĶŊŀĕƟŀėƟĬıĭŏĔňŗĵĺĔńĭĺŇīňĔŅĶĽŊŗŀĽŅĶŏĸƞŅŏĶŊŗŀĚįƞŅĬ
ĽĩŅĮƤĨĵĔĶĶĴ 
 
ŏėĶŊŗŀĚĴŊŀĔŅĶĺŇěńĵȮĪķļġňȮŴĽĳŅıŐĺħĸƟŀĴŏĝŇĚŏĸƞŅŏĶŊŗŀĚŵ*ȮĔĸœĔĔĶŃħŅļıńĭ, ĔŅĶĺŅĚőĮĶŐĔĶĴŐĸŃ
ŀŀĔŐĭĭŏıŊŗŀĪħĸŀĚ 
ľĬƞĺĵĺŇŏėĶŅŃľƢȮĔĸœĔĔŅĶıńĭĔńĭĸńĔļĦŃĔŅĶĽĶƟŅĚĶŌĮĪĶĚŐĸŃıŊŘĬĪňŗȮĔĸœĔĔĶŃħŅļıńĭĪňŗŏĝŊŗŀĴőĵĚĔńĭ
ĔŅĶĽŊŗŀĽŅĶŏĸƞŅŏĶŊŗŀĚ 
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ĭĪĪňŗȮ2 

ĔŅĶĽŊŗŀĽŅĶŐĸŃĔŅĶŏĸƞŅŏĶŊŗŀĚŒĬĚŅĬĽĩŅĮƤĨĵĔĶĶĴĔĶŃħŅļıńĭ 

ĔŅĶĽŊŗŀĽŅĶŐĸŃĔŅĶŏĸƞŅŏĶŊŗŀĚ 
ĬŇĵŅĴŐĸŃėĺŅĴľĴŅĵĕŀĚĔŅĶĽŊŗŀĽŅĶŐĸŃĔŅĶŏĸƞŅŏĶŊŗŀĚ 
Communication ĴňĶŅĔĻńıĪƢŏħŇĴěŅĔĳŅļŅĸŃĨŇĬȮűAmkkslgqŲȮŐĮĸŏĮƦĬĳŅļŅŀńĚĔķļœħƟĺƞŅȮ
ŴK_icȮamkkmlŵȮĞŉŗĚľĴŅĵĩŉĚĔŅĶĪņŒľƟĴňěŋħĶƞĺĴĔńĬȮľĶŊŀĪņŒľƟŏĔŇħėĺŅĴŏĕƟŅŒěĨĶĚĔńĬȮĞŉŗĚĔŖėŊŀ
īĶĶĴĝŅĨŇĕŀĚĔŅĶĽŊŗŀĽŅĶĪňŗĴňĺńĨĩŋĮĶŃĽĚėƢ 
ĔŅĶĽŊŗŀĽŅĶŏĮƦĬĔĶŃĭĺĬĔŅĶĪňŗŀĵŌƞėĺĭėŌƞĔńĭĴĬŋļĵĝŅĨŇĴŅĨńŘĚŐĨƞĽĴńĵĔƞŀĬĮĶŃĺńĨŇĻŅĽĨĶƢȮěŉĚĴňįŌƟŒľƟĬŇĵŅĴ
ĕŀĚėņĺƞŅ ŴĔŅĶĽŊŗŀĽŅĶŵȮŀĵƞŅĚľĸŅĔľĸŅĵȮėĺŅĴľĴŅĵőħĵĪńŗĺœĮĕŀĚėņĺƞŅ ŴĔŅĶĽŊŗŀĽŅĶŵȮėŊŀ
ĔĶŃĭĺĬĔŅĶŏıŊŗŀĔŅĶŐĸĔŏĮĸňŗĵĬĽŅĶȮőħĵĴňŀĚėƢĮĶŃĔŀĭľĸńĔŕȮœħƟŐĔƞȮįŌƟĽƞĚĽŅĶȮ&Sender) ĽŅĶȮ
&Message) ĽŊŗŀĔĸŅĚŐĸŃĺŇīňĔŅĶĽŊŗŀĽŅĶȮ&Medium and Method) ŐĸŃįŌƟĶńĭĽŅĶȮ&Reciever) ĴňĬńĔ
ĪķļġňěņĬĺĬĴŅĔĪňŗėŇħėƟĬȮıńĥĬŅĪķļġňĪňŗŏĔňŗĵĺĕƟŀĚĔńĭĔŅĶĽŊŗŀĽŅĶŀŀĔĴŅľĸŅĵĶŌĮŐĭĭȮŐĨƞĪķļġňĪňŗ
ŏĮƦĬĪňŗĶŌƟěńĔŒĬĺĚĔĺƟŅĚŐĸŃĬŇĵĴĴŅĔĪňŗĽŋħėŊŀĪķļġňĔŅĶĽŊŗŀĽŅĶŐĭĭŏĽƟĬĨĶĚȮ&Linear Model), ŐĸŃ
ĪķļġňĔŅĶĽŊŗŀĽŅĶŐĭĭĽŀĚĪŅĚȮ&Interactive Model) 
ĪķļġňĔŅĶĽŊŗŀĽŅĶŐĭĭŏĽƟĬĨĶĚȮ(Linear/Transmission Model)ȮĩŌĔıńĥĬŅĕŉŘĬŒĬĮƖė,Ļ,Ȯ1949 őħĵȮ
Claude E. Shannon ŐĸŃȮWarren Weaver őħĵĴňŒěėĺŅĴĺƞŅȮĔŅĶĽŊŗŀĽŅĶŏĮƦĬĔĶŃĭĺĬĔŅĶĽƞĚĽŅĶ
ěŅĔįŌƟĽƞĚĽŅĶœĮĩŉĚįŌƟĶńĭĽŅĶįƞŅĬĝƞŀĚĪŅĚĔŅĶĽŊŗŀĽŅĶľĬŉŗĚŕȮĞŉŗĚĴňŀĚėƢĮĶŃĔŀĭȮœħƟŐĔƞȮįŌƟĽƞĚĽŅĶȮ(sender) 
ĽŅĶȮ(message) ĝƞŀĚĪŅĚȮ(channel) įŌƟĶńĭĽŅĶȮ(receiver) ŐĸŃŀŅěĴňŀŋĮĽĶĶėľĶŊŀŏĽňĵĚĶĭĔĺĬȮ
(noise) 
ĪķļġňĔŅĶĽŊŗŀĽŅĶŐĭĭĽŀĚĪŅĚȮ(Interactive Model)ȮĩŌĔıńĥĬŅőħĵȮWilbur SchrammȮŏĴŊŗŀ
ĮĶŃĴŅĦĮƖė,Ļ,Ȯ1954 őħĵŏıŇŗĴĔŅĶĨŀĭĽĬŀĚȮ(feedback) ŒľƟŏĮƦĬŀĚėƢĮĶŃĔŀĭŏıŇŗĴěŅĔĔŅĶĽŊŗŀĽŅĶ
ŐĭĭŏĽƟĬĨĶĚȮŏıŊŗŀıŇěŅĶĦŅĭĶŇĭĪȮ(context)ȮœħƟĴŅĔĕŉŘĬ 
ĪķļġňĔŅĶĽŊŗŀĽŅĶŐĭĭĮĢŇĽńĴıńĬīƢĶƞĺĴȮ(Transactional Model)ȮıńĥĬŅőħĵȮBarnlund, Dean C. 
ŏĴŊŗŀĶŅĺĮƖė,Ļ,Ȯ1970 ĔĸƞŅĺĩŉĚĔŅĶĽŊŗŀĽŅĶĺƞŅŏĮƦĬĔĶŃĭĺĬĔŅĶĪňŗŏĔŇħĕŉŘĬıĶƟŀĴĔńĬĪńŘĚĽŀĚİƙŅĵȮŐĸŃĴň
ŀŇĪīŇıĸĞŉŗĚĔńĬŐĸŃĔńĬĨĸŀħŏĺĸŅ 
ěŅĔĔŅĶĻŉĔļŅıĭĺƞŅȮŏĶŅŀŅěĬŇĵŅĴėĺŅĴľĴŅĵĕŀĚėņĺƞŅȮŴĔŅĶĽŊŗŀĽŅĶŵȮŀĵƞŅĚĔĶŃĝńĭŐĸŃĨĶĚĮĶŃŏħŖĬ
œħƟĺƞŅȮŴĔŅĶĽŊŗŀĽŅĶėŊŀĔŅĶĽƞĚĽŅĶŏıŊŗŀŒľƟŏĔŇħėĺŅĴŏĕƟŅŒěĨĶĚĔńĬŵ 
ĽƞĺĬĔŅĶŏĸƞŅŏĶŊŗŀĚľĶŊŀėņĺƞŅȮNarrationȮ ŒĬĳŅļŅŀńĚĔķļĬńŘĬȮĴňĶŅĔĻńıĪƢěŅĔĳŅļŅĸŃĨŇĬėŊŀ narrareȮĴň
ėĺŅĴľĴŅĵĺƞŅȮŏĸƞŅ, ŏĝŊŗŀĴőĵĚ, ĭĶĶĵŅĵȮŐĴƟĺƞŅĔŅĶĽŊŗŀĽŅĶŐĸŃĔŅĶŏĸƞŅŏĶŊŗŀĚěŃėĸƟŅĵėĸŉĚĔńĬȮĴňĔŅĶŒĝƟĚŅĬ
ĶƞĺĴĔńĬŒĬľĸŅĔľĸŅĵĭĶŇĭĪȮŐĨƞĔŅĶŏĸƞŅŏĶŊŗŀĚĔńĭĔŅĶĽŊŗŀĽŅĶĔŖĴňėĺŅĴŐĨĔĨƞŅĚĔńĬŒĬŐĚƞĕŀĚȮěŋħĮĶŃĽĚėƢȮ
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őėĶĚĽĶƟŅĚȮŐĸŃĺŇīňĔŅĶȮĴňĪķļġňŏĔňŗĵĺĔńĭĔŅĶŏĸƞŅŏĶŊŗŀĚȮĨĸŀħěĬĪķļġňĪňŗŀīŇĭŅĵėĺŅĴŐĨĔĨƞŅĚĶŃľĺƞŅĚ
ĔŅĶŏĸƞŅŏĶŊŗŀĚĔńĭĔŅĶĽŊŗŀĽŅĶȮħńĚĬňŘ 
ĪķļġňȮ?pgqrmrjcŲqȮNmcrgaq ŏĔŇħĕŉŘĬŏĴŊŗŀȮ384-322ȮĮƖĔƞŀĬėĶŇĽĨƢĻńĔĶŅĝȮĴňŐĬĺėŇħľĸńĔĪňŗĔĸƞŅĺĩŉĚĔŅĶ
ŏĸƞŅŐĭĭȮTragedy ľĶŊŀȮőĻĔĬŅĢĔĶĶĴȮľĴŅĵĩŉĚȮĻŇĸĮŃĔŅĶŏĸňĵĬŐĭĭĔŅĶĔĶŃĪņĪňŗȮŴĽŌĚĽƞĚŐĸŃ
ĽĴĭŌĶĦƢŵȮĬńŗĬėŊŀȮĴňőėĶĚĽĶƟŅĚȮŐĸŃĴňěŋħŏĶŇŗĴĨƟĬȮĔĸŅĚȮŐĸŃěŋħěĭȮĔŅĶŏĸƞŅŏĶŊŗŀĚĨŅĴĪķļġňȮ?pgqrmrjcŲqȮ
Poetics ĬńŘĬĮĶŃĔŀĭœĮħƟĺĵȮŀĚėƢĮĶŃĔŀĭŐĶĔėŊŀȮőėĶĚŏĶŊŗŀĚȮ(plot) ĞŉŗĚŏĮƦĬŀĚėƢĮĶŃĔŀĭĪňŗĽņėńĠĪňŗĽŋħȮ
ŐĸŃőėĶĚŏĶŊŗŀĚĬńŘĬěņŏĮƦĬĨƟŀĚĴňěŋħľńĔŏľȮ(peripeteia) ŐĸŃĔŅĶĶŌƟŐěƟĚȮ(anagnorisis)ȮŏĮƦĬŀĚėƢĮĶŃĔŀĭ
ħƟĺĵȮŀĚėƢĮĶŃĔŀĭĪňŗĽŀĚȮĨńĺĸŃėĶȮ(character)ȮĨƟŀĚĴňėĺŅĴĬƞŅŏĝŊŗŀĩŊŀŐĸŃĽŀħėĸƟŀĚĔńĭĭĪĭŅĪ 
ŀĚėƢĮĶŃĔŀĭĪňŗĽŅĴȮŐĬĺėŇħ/ĽŅĶȮ(thought/message)ȮĪňŗŐĽħĚŏľĨŋįĸŐĸŃĔŅĶĨńħĽŇĬŒě ŀĚėƢĮĶŃĔŀĭ
ĪňŗĽňŗȮĩƟŀĵėņȮ(diction)ȮĪňŗŐĽħĚĩŉĚĔŅĶŒĝƟĳŅļŅ ȮŀĚėƢĮĶŃĔŀĭĪňŗľƟŅȮĪƞĺĚĪņĬŀĚȮ(melody)ȮľĶŊŀħĬĨĶň
ĮĶŃĔŀĭ ŐĸŃŀĚėƢĮĶŃĔŀĭĪňŗľĔȮĽŇŗĚĪňŗĴŀĚŏľŖĬȮ(spectacle)ȮľĶŊŀĜŅĔŐĸŃĔŅĶěńħĺŅĚĬńŗĬŏŀĚ 
ŒĬĔŅĶŏĸƞŅŏĶŊŗŀĚŐĭĭőĻĔĬŅĢĔĶĶĴĬńŘĬĴňěŋħĮĶŃĽĚėƢŏıŊŗŀĪņŒľƟįŌƟĝĴľĶŊŀįŌƟĶńĭĲƤĚŏĔŇħĔŅĶĝņĶŃĸƟŅĚŀŅĶĴĦƢȮ
ŏĝƞĬȮėĺŅĴĔĸńĺľĶŊŀėĺŅĴĽĚĽŅĶįƞŅĬĔŅĶĝĴŏĶŊŗŀĚŏĸƞŅĬńŘĬŕ 
ĽņľĶńĭĨńĺŀĵƞŅĚĔŅĶŏĸƞŅŏĶŊŗŀĚĪňŗĬņĪķļġňȮ?pgqrmrjcŲqȮNmcrgaqȮĴŅĮĶŃĵŋĔĨƢŒĝƟȮŐĸŃŏĮƦĬĪňŗĶŌƟěńĔŒĬĺĚĔĺƟŅĚ
ĬńŘĬȮœħƟŐĔƞȮőĻĔĬŅĢĔĶĶĴėĸŅĽĽŇĔȮ:ȮOedipus Rex őħĵȮSophocles ĞŉŗĚŀĶŇĽőĨŏĨŇĸĵĔŒľƟŏĮƦĬ
ŐĭĭŀĵƞŅĚĕŀĚőĻĔĬŅĢĔĶĶĴĪňŗĽĴĭŌĶĦƢȮĬŀĔěŅĔĬńŘĬȮĭĪĸŃėĶŏĶŊŗŀĚȮDeath of a Salesman őħĵȮ
Arthur MillerȮŐĸŃĳŅıĵĬĨĶƢŏĶŊŗŀĚȮThe Godfather ĔŖĴňĔŅĶıńĥĬŅőėĶĚŏĶŊŗŀĚŐĸŃĨńĺĸŃėĶĨŅĴ
ŐĬĺĪŅĚĕŀĚŀĶŇĽőĨŏĨŇĸŏĝƞĬĔńĬ 
Īķļġň Narrative Paradigm Theory ėŇħėƟĬőħĵȮWalter FisherȮŒĬĮƖė,Ļ,Ȯ1984ȮĔĸƞŅĺœĺƟĺƞŅ
ĴĬŋļĵƢĬńŘĬŏĕƟŅŒěőĸĔŐĸŃĽŊŗŀĽŅĶĔńĬįƞŅĬŏĶŊŗŀĚŏĸƞŅĴŅĔĔĺƞŅĔŅĶŒĝƟŏľĨŋįĸŐĭĭĨĶĶĔŃĪŅĚĺŇĪĵŅĻŅĽĨĶƢ
ŏıňĵĚŀĵƞŅĚŏħňĵĺĔȮŐĬĺėŇħĪňŗĽņėńĠĕŀĚĪķļġňĬňŘȮėŊŀȮĴĬŋļĵƢŏĮƦĬĽńĨĺƢŐľƞĚĔŅĶŏĸƞŅŏĶŊŗŀĚȮėĬŏĶŅŏĕƟŅŒěőĸĔ
įƞŅĬĮĶŃĽĭĔŅĶĦƢĪňŗŏĶňĵĚĶƟŀĵŀŀĔĴŅŏĮƦĬŏĶŊŗŀĚĶŅĺȮĬŀĔěŅĔĬńŘĬĔŅĶĨńħĽŇĬĺƞŅŏĶŊŗŀĚŏĸƞŅŏĶŊŗŀĚŒħĬƞŅŏĝŊŗŀĩŊŀ
ľĶŊŀœĴƞĬńŘĬȮĨƟŀĚŀƟŅĚŀŇĚľĸńĔŏĔĦĤƢĺƞŅŏĶŊŗŀĚŏĸƞŅĬńŘĬŕȮĴňőėĶĚŏĶŊŗŀĚĪňŗĽŀħėĸƟŀĚŒĬĨńĺŏŀĚȮľĶŊŀĽĴŏľĨŋĔĽĴįĸ
ľĶŊŀœĴƞȮŏĮƦĬŏĶŊŗŀĚŏĸƞŅĪňŗĴňėĺŅĴěĶŇĚŒěȮľĶŊŀȮĨĶĚĔńĭĮĶŃĽĭĔŅĶĦƢŐĸŃėƞŅĬŇĵĴĕŀĚįŌƟĲƤĚħƟĺĵľĶŊŀœĴƞȮ
ĬŀĔěŅĔĔŅĶĨńħĽŇĬėĺŅĴĬƞŅŏĝŊŗŀĩŊŀŐĸƟĺȮŀňĔľĬŉŗĚľĸńĔĔŅĶĪňŗĩŌĔŏĬƟĬĵŘņėŊŀȮĪŋĔĔŅĶĽŊŗŀĽŅĶŒĬőĸĔĬňŘėŊŀŏĶŊŗŀĚ
ŏĸƞŅȮœĴƞĺƞŅěŃŏĮƦĬĔŅĶĮĶŅĻĶńĵĪŅĚĔŅĶŏĴŊŀĚȮőęļĦŅȮľĶŊŀėņŀīŇĭŅĵŏĝŇĚĺŇĪĵŅĻŅĽĨĶƢĔŖŀŅěĴňőėĶĚĽĶƟŅĚ
ŐĭĭŏĶŊŗŀĚŏĸƞŅŏĝƞĬĔńĬ 
ĪķļġňȮNpmnnŲqȮKmpnfmjmewȮőħĵȮVladimir Propp ŒĬĮƖė,Ļ,Ȯ1928 ŏĮƦĬĪķļġňĪňŗĺŇŏėĶŅŃľƢěŅĔ
őėĶĚĽĶƟŅĚĬŇĪŅĬĶńĽŏĞňĵĔĺƞŅȮ100 ŏĶŊŗŀĚȮıĭĺƞŅŏĶŊŗŀĚŏĸƞŅĬńŘĬĴňȮĲƤĚĔƢĝńĬĞŘņŏħŇĴȮŀŅĪŇȮĨńĺĶƟŅĵĮĶŅĔĢȮĨńĺŏŀĔ
œħƟĶńĭĴŀĭľĴŅĵĳŅĶĔŇěȮĴňįŌƟĝƞĺĵĺŇŏĻļȮĴňĽĩŅĬĔŅĶĦƢŏįĝŇĠľĬƟŅȮŐĸŃĸĚŏŀĵħƟĺĵėĺŅĴĽņŏĶŖěȮŏĮƦĬĨƟĬ 
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ĔĸƞŅĺĺƞŅȮĪķļġňĔŅĶŏĸƞŅŏĶŊŗŀĚȮ(Narrative theory) ėŊŀľĸńĔĔŅĶȮŐĬĺėŇħĪňŗŒĝƟĺŇŏėĶŅŃľƢȮĪņėĺŅĴŏĕƟŅŒěȮ
ŐĸŃĽĶƟŅĚĽĶĶėƢŏĶŊŗŀĚŏĸƞŅȮœĴƞĺƞŅěŃŏĮƦĬŒĬĺĶĶĦĔĶĶĴȮĳŅıĵĬĨĶƢȮĔŅĶĨĸŅħȮľĶŊŀŐĴƟŐĨƞŒĬĔŅĶĽŊŗŀĽŅĶ
ĪńŗĺœĮȮőħĵĪňŗŏĬƟĬœĮĪňŗȮőėĶĚĽĶƟŅĚȮŏĬŊŘŀľŅȮĨńĺĸŃėĶȮĴŋĴĴŀĚȮŐĸŃįĸĔĶŃĪĭĕŀĚŏĶŊŗŀĚĶŅĺĨƞŀįŌƟĶńĭĽŅĶ 
ěŅĔĔŅĶĻŉĔļŅĪķļġňĪňŗŏĔňŗĵĺĕƟŀĚȮŀŅěĽĶŋĮœħƟŀĵƞŅĚĚƞŅĵĺƞŅȮŴĔŅĶŏĸƞŅŏĶŊŗŀĚȮ(narration) ŏĮƦĬĶŌĮŐĭĭ
ıŊŘĬģŅĬĕŀĚĔŅĶĽŊŗŀĽŅĶĕŀĚĴĬŋļĵƢȮ(humanȮamkkslga_rgml'ŵȮĞŉŗĚľĴŅĵėĺŅĴĺƞŅĔŅĶŏĸƞŅŏĶŊŗŀĚĔŖėŊŀ
ĶŌĮŐĭĭľĬŉŗĚĕŀĚĔŅĶĽŊŗŀĽŅĶĬńŗĬŏŀĚ 
 
ĮĶŃŏĳĪĔŅĶĽŊŗŀĽŅĶŐĸŃĔŅĶŏĸƞŅŏĶŊŗŀĚ 
ĔŅĶĽŊŗŀĽŅĶȮĽŅĴŅĶĩŐĭƞĚĮĶŃŏĳĪœħƟľĸŅĵĶŌĮŐĭĭȮĕŉŘĬŀĵŌƞĔńĭŏĔĦĤƢĪňŗŒĝƟŒĬĔŅĶŐĭƞĚĮĶŃŏĳĪȮħńĚĬňŘ 
ŐĭƞĚĨŅĴěņĬĺĬįŌƟŏĔňŗĵĺĕƟŀĚȮœħƟŐĔƞȮĔŅĶĽŊŗŀĽŅĶĶŃľĺƞŅĚĭŋėėĸȮ&Interpersonal Communication),Ȯ
ĔŅĶĽŊŗŀĽŅĶŒĬĔĸŋƞĴȮ&Group Communication), ĔŅĶĽŊŗŀĽŅĶŒĬŀĚėƢĔĶȮ&Organizational 
Communication), ĔŅĶĽŊŗŀĽŅĶĴĺĸĝĬȮ&Mass Communication), ĔŅĶĽŊŗŀĽŅĶĨƞŀĽŅīŅĶĦŃȮ&Public 
Communication) 
ŐĭƞĚĨŅĴĝƞŀĚĪŅĚĔŅĶĽŊŗŀĽŅĶȮœħƟŐĔƞȮĔŅĶĽŊŗŀĽŅĶħƟĺĵĺŅěŅȮ&Verbal Communication), ĔŅĶĽŊŗŀĽŅĶœĴƞ
ŒĝƟėņıŌħȮ&Non-verbal Communication), ĔŅĶĽŊŗŀĽŅĶħƟĺĵĳŅıȮ&Visual Communication), ĔŅĶ
ĽŊŗŀĽŅĶĪŅĚŏĕňĵĬȮ&Written Communication) 
ŐĭƞĚĨŅĴĪŇĻĪŅĚĔŅĶœľĸĕŀĚĽŅĶȮœħƟŐĔƞȮĔŅĶĽŊŗŀĽŅĶĪŅĚŏħňĵĺȮ&One-way Communication), ĔŅĶ
ĽŊŗŀĽŅĶĽŀĚĪŅĚȮ&Two-way Communication), ĔŅĶĽŊŗŀĽŅĶŐĬĺħŇŗĚȮ&Vertical Communication), 
ĔŅĶĽŊŗŀĽŅĶŐĬĺĬŀĬȮ&Horizontal Communication) 
ŐĭƞĚĨŅĴĺńĨĩŋĮĶŃĽĚėƢĕŀĚĔŅĶĽŊŗŀĽŅĶȮœħƟŐĔƞȮĔŅĶĽŊŗŀĽŅĶŏıŊŗŀŒľƟĕƟŀĴŌĸȮ&Informative), ĔŅĶĽŊŗŀĽŅĶŏıŊŗŀ
őĬƟĴĬƟŅĺȮ&Persuasive), ĔŅĶĽŊŗŀĽŅĶŏıŊŗŀĭńĬŏĪŇĚȮ&Entertainment), ĔŅĶĽŊŗŀĽŅĶŏıŊŗŀĽĶƟŅĚėĺŅĴĽńĴıńĬīƢȮ
&Relational) 
ĽƞĺĬĔŅĶŏĸƞŅŏĶŊŗŀĚȮĽŅĴŅĶĩŐĭƞĚĮĶŃŏĳĪœħƟľĸŅĵĶŌĮŐĭĭȮĕŉŘĬĔńĭŏĔĦĤƢĪňŗŒĝƟŒĬĔŅĶŐĭƞĚĮĶŃŏĳĪȮħńĚĬňŘ 
ŐĭƞĚĨŅĴőėĶĚĽĶƟŅĚĕŀĚŏĶŊŗŀĚŏĸƞŅ œħƟŐĔƞȮŏĸƞŅŐĭĭŏĶňĵĚĨŅĴĸņħńĭŏĺĸŅȮ(Linear Narrative), ŏĸƞŅŐĭĭœĴƞ
ŏĶňĵĚĨŅĴĸņħńĭŏĺĸŅȮ(Non-linear Narrative), ŏĸƞŅŐĭĭĴňěŋħŏĶŇŗĴĨƟĬŐĸŃěŋħěĭŏĮƦĬěŋħŏħňĵĺĔńĬȮ
(Circular Narrative), ŏĸƞŅŐĭĭŏĮƦĬĨŀĬŕȮ(Episodic Narrative) 
ŐĭƞĚĨŅĴĴŋĴĴŀĚĕŀĚįŌƟŏĸƞŅȮœħƟŐĔƞȮŏĸƞŅőħĵĭŋėėĸĪňŗľĬŉŗĚȮ(First Person Narrative), ŏĸƞŅőħĵĭŋėėĸĪňŗ
ĽŀĚȮ(Second Person Narrative), ŏĸƞŅőħĵĭŋėėĸĪňŗĽŅĴȮ(Third Person Narrative) 
ŐĭƞĚĨŅĴĶŌĮŐĭĭŐĸŃŏěĨĬŅȮœħƟŐĔƞȮŏĸƞŅŏĶŊŗŀĚŐĨƞĚȮ(Fictional Narrative), ŏĸƞŅŏĶŊŗŀĚěĶŇĚȮ(Non-
fictional Narrative), ŏĸƞŅŏĶŊŗŀĚĽƞĺĬĨńĺȮ(Personal Narrative), ŏĸƞŅŏĶŊŗŀĚĮĶŃĺńĨŇĻŅĽĨĶƢȮ(Historical 
Narrative), ŏĸƞŅŏĶŊŗŀĚįƞŅĬĽŊŗŀħŇěŇĪŀĸȮ(Digital Narrative) 
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ŐĭƞĚĨŅĴĶŌĮŐĭĭĨŅĴĺĶĶĦĔĶĶĴȮœħƟŐĔƞȮĨņĬŅĬȮ(Myth), ĨņĬŅĬıŊŘĬĭƟŅĬ (Legend), ĬŇĪŅĬ (Fairy 
Tale', ĬŇĪŅĬĽńĨĺƢ (Fable' 

 
ĔŅĶĽŊŗŀĽŅĶŏĸƞŅŏĶŊŗŀĚįƞŅĬĽŊŗŀĔĸŅĚŐĕĬĚĨƞŅĚŕ 
ĔŅĶĽŊŗŀĽŅĶŏĸƞŅŏĶŊŗŀĚįƞŅĬĽŊŗŀĺĶĶĦĻŇĸĮƝȮ(Literary Art) ėŊŀĔŅĶŒĝƟĶŌĮŐĭĭĕŀĚĺĶĶĦĔĶĶĴȮĪňŗĴňėĺŅĴ
ĚħĚŅĴĪŅĚĳŅļŅŐĸŃŀŅĶĴĦƢŒĬĔŅĶĩƞŅĵĪŀħŏĶŊŗŀĚĶŅĺȮėĺŅĴėŇħȮėĺŅĴŏĝŊŗŀȮľĶŊŀėŋĦėƞŅĪŅĚĽńĚėĴ
ĺńĥĬīĶĶĴĽŌƞįŌƟŀƞŅĬľĶŊŀįŌƟĲƤĚőħĵŀŅĻńĵıĸńĚĕŀĚȮŴĻŇĸĮŃĪŅĚĳŅļŅŵȮŐĸŃȮěŇĬĨĬŅĔŅĶ 
ĔŅĶĽŊŗŀĽŅĶŏĸƞŅŏĶŊŗŀĚįƞŅĬĽŊŗŀĪńĻĬĻŇĸĮƝȮ(Visual Storytelling) ľĴŅĵĩŉĚĺŇīňĔŅĶŒĝƟĳŅıľĶŊŀ
ŀĚėƢĮĶŃĔŀĭĪŅĚĻŇĸĮŃĨƞŅĚŕȮŒĬĔŅĶĽŊŗŀĽŅĶėĺŅĴľĴŅĵȮĩƞŅĵĪŀħŏĶŊŗŀĚĶŅĺĨƞŀįŌƟĝĴľĶŊŀįŌƟĶńĭĽŅĶœħƟȮőħĵ
œĴƞěņŏĮƦĬĨƟŀĚŀŅĻńĵėņıŌħľĶŊŀėņŀīŇĭŅĵȮĽņľĶńĭŀĚėƢĮĶŃĔŀĭľĸńĔĕŀĚĔŅĶĽŊŗŀĽŅĶŏĸƞŅŏĶŊŗŀĚįƞŅĬĽŊŗŀ
ĪńĻĬĻŇĸĮƝĬńŘĬȮĮĶŃĔŀĭœĮħƟĺĵȮĳŅıŐĸŃĽńĠĸńĔļĦƢȮ(ImagesȮand Symbols)ȮĽňȮ(color)ȮŀĚėƢĮĶŃĔŀĭ
ĻŇĸĮƝ (Art Elements)ȮĔŅĶěńħĺŅĚȮ(Composition)ȮěńĚľĺŃŐĸŃĔŅĶŏėĸŊŗŀĬœľĺȮ(Rhythm and 
Movement) ŐĸŃĮĶŃŏĳĪĕŀĚĽŊŗŀĪńĻĬĻŇĸĮƝĪňŗĬŇĵĴĴŅŒĝƟĽŊŗŀĽŅĶŏĸƞŅŏĶŊŗŀĚȮœħƟŐĔƞȮĳŅıĺŅħȮ(Painting) 
ĳŅıĩƞŅĵȮ(Photography) ĳŅıĵĬĨĶƢŐĸŃĺŇħňőŀȮ(Film and Video) ŐŀĬŇŏĴĝńĬȮ(Animation) ĬŇĵŅĵ
ĳŅıľĶŊŀĔŅĶƢĨŌĬȮ(Graphic Novel or Comics) 
ĔŅĶĽŊŗŀĽŅĶŏĸƞŅŏĶŊŗŀĚįƞŅĬĽĩŅĮƤĨĵĔĶĶĴȮ(Architecture As Narrative) ėŊŀĔŅĶŒĝƟŀĚėƢĮĶŃĔŀĭĪŅĚ
ĽĩŅĮƤĨĵĔĶĶĴȮŏĝƞĬȮĶŌĮĪĶĚȮĺńĽħŋȮĝƞŀĚĺƞŅĚȮĽňȮŐĽĚȮĔŅĶěńħĺŅĚıŊŘĬĪňŗȮłĸłȮŏıŊŗŀĩƞŅĵĪŀħŏĶŊŗŀĚĶŅĺȮ
ėĺŅĴėŇħȮėĺŅĴŏĝŊŗŀȮĮĶŃĺńĨŇĻŅĽĨĶƢȮľĶŊŀȮŀńĨĸńĔļĦƢĪŅĚĺńĥĬīĶĶĴȮœĮĵńĚįŌƟĪňŗĴŀĚȮŏľŖĬȮľĶŊŀŒĝƟĚŅĬ
ĽĩŅĮƤĨĵĔĶĶĴĬńŘĬŕ 
ĴňŐĬĺėŇħŏĶŊŗŀĚȮArchitecture as Narrative ĔĸƞŅĺĺƞŅĔŅĶŀŀĔŐĭĭĽĩŅĮƤĨĵĔĶĶĴœĴƞŒĝƞĔŅĶĽĶƟŅĚŐėƞĪňŗ
ŀĵŌƞŀŅĻńĵľĶŊŀŒĝƟĚŅĬȮŐĨƞŏĮƦĬĔŅĶŏĸƞŅŏĶŊŗŀĚįƞŅĬıŊŘĬĪňŗȮőħĵŒĝƟıŊŘĬĪňŗȮĽĩŅĬĪňŗȮĶŌĮĪĶĚȮŐĸŃĔŅĶěńħĺŅĚȮŏıŊŗŀ
ĽĶƟŅĚŏľĨŋĔŅĶĦƢȮ(event)ȮĪňŗįŌƟėĬĴňĮĢŇĽńĴıńĬīƢħƟĺĵȮŏĝƞĬȮőėĶĚĽĶƟŅĚĪňŗĵŘņěńĚľĺŃȮŏĺĸŅȮėĺŅĴŏėĸŊŗŀĬœľĺȮ
ľĶŊŀėĺŅĴĪĶĚěņĚŅĬŀħňĨŒĬĭĶŇĭĪĨƞŅĚŕ 
ěŅĔĬŇĵŅĴĕŀĚĔŅĶĽŊŗŀĽŅĶŒĬŐĨƞĸŃŐĕĬĚĬńŘĬȮįŌƟĺŇěńĵėńħŏĸŊŀĔĔĶĦňĨńĺŀĵƞŅĚŏıŊŗŀĻŉĔļŅŏĮĶňĵĭŏĪňĵĭėĺŅĴ
ėĸƟŅĵėĸŉĚȮėĺŅĴŐĨĔĨƞŅĚȮėĺŅĴĽŅĴŅĶĩȮŐĸŃĕƟŀěņĔńħĕŀĚĔŅĶĽŊŗŀĽŅĶŏĸƞŅŏĶŊŗŀĚįƞŅĬĽŊŗŀŒĬŐĨƞĸŃŐĕĬĚ
őħĵĸŃŏŀňĵħĴŅĔĕŉŘĬ 
ŀńĬħńĭŐĶĔȮįŌƟĺŇěńĵŏĸŊŀĔĔŅĶĽŊŗŀĽŅĶįƞŅĬĽŊŗŀĪńĻĬĻŇĸĮƝȮĬńŗĬėŊŀȮĳŅıĩƞŅĵȮ(Photography) őħĵŏĸŊŀĔ
ĳŅıĩƞŅĵĪňŗĻŇĸĮƕĬ 9 ėĬĨƟŀĚĔŅĶĽŊŗŀĽŅĶĩŉĚȮDepressionȮőħĵěŃĬńĭŏĮƦĬĔĶĦňĻŉĔļŅĪňŗȮ1 
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ĳŅıĪňŗȮ/ ĳŅıĩƞŅĵĕŀĚȮFrancesca Woodman 

 

ĳŅıĪňŗȮ0 ĳŅıĩƞŅĵĕŀĚȮMichale Ackerman 
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ĳŅıĪňŗȮ1 ĳŅıĩƞŅĵĕŀĚȮLaura Hospes 

 

ĳŅıĪňŗȮ2 ĳŅıĩƞŅĵĕŀĚȮEdward Honaker 
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ĳŅıĪňŗȮ3 ĳŅıĩƞŅĵĕŀĚ Janelia Mould 

 

ĳŅıĪňŗȮ4 ĳŅıĩƞŅĵĕŀĚȮGabriel Isak 

 

ĳŅıĪňŗȮ5 ĳŅıĩƞŅĵĕŀĚȮKatie Joy Crawford 
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ĳŅıĪňŗȮ6 ĳŅıĩƞŅĵĕŀĚȮJohn William Keedy 

 

ĳŅıĪňŗȮ7 ĳŅıĩƞŅĵĕŀĚȮMichal Mackul 
 
ěŅĔĔĶĦňĻŉĔļŅĪňŗȮ1ȮĽńĚŏĔĨœħƟĺƞŅěŅĔĔŅĶŏĮĶňĵĭŏĪňĵĭĺŇīňĔŅĶĩƞŅĵĪŀħįƞŅĬĽŊŗŀĔĸŅĚ ŴĳŅıĩƞŅĵŵȮ

ěŅĔįŌƟĽƞĚĽŅĶȮ(ĝƞŅĚĳŅı) ĪńŘĚȮ9 ėĬĴŅŏĮĶňĵĭŏĪňĵĭĔńĬ 
- įŌƟĽƞĚĽŅĶĞŉŗĚėŊŀĝƞŅĚĳŅıĴňĔŅĶĩƞŅĵĪŀħȮdepression őħĵĴňĳŅıĩƞŅĵŏĮƦĬ ŴĽŊŗŀĔĸŅĚŵȮ
ŏľĴŊŀĬĔńĬŐĨƞŒĝƟĺŇīňĔŅĶ, ŏĪėĬŇė, ŏĬŊŘŀŏĶŊŗŀĚ, representation, ĶŌĮŐĭĭŒĬĔĶŃĭĺĬĔŅĶįĸŇĨ
ĪňŗŐĨĔĨƞŅĚĔńĬ 

- ĺŇīňĔŅĶŒĬĔŅĶĽŊŗŀĽŅĶĕŀĚįŌƟĽƞĚĽŅĶĪŋĔėĬĨƞŅĚĩŌĔĩƞŅĵĪŀħŀŀĔĴŅįƞŅĬĶŌĮĩƞŅĵĪňŗĴŅĔĔĺƞŅľĬŉŗĚ
ĶŌĮľĶŊŀŀŅěĔĸƞŅĺœħƟĺƞŅŏĮƦĬĔĸŋƞĴĕŀĚĳŅıĩƞŅĵĪňŗŒĝƟĺŇīňĔŅĶŐĸŃĸńĔļĦŃĪňŗŒĔĸƟŏėňĵĚĔńĬȮěĬŏĔŇħ
ŏĮƦĬ ŴĳŅļŅŵȮŏıŊŗŀĔŅĶĽŊŗŀĽŅĶĪňŗĽŅĴŅĶĩĽńĚŏĔĨŐĸŃĺŇŏėĶŅŃľƢœħƟ 
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ħƟĺĵėŋĦĸńĔļĦŃĕŀĚĽŊŗŀĔĸŅĚĳŅıĩƞŅĵĪņŒľƟĨńŘĚĕƟŀĽńĚŏĔĨŒĬĮĶŃŏħŖĬ ŴĕƟŀěņĔńħŵȮĕŀĚĽŊŗŀĔĸŅĚ
ľĬŉŗĚŕȮĪňŗĽƞĚŀŇĪīŇıĸĨƞŀĔŅĶĽŊŗŀĽŅĶȮŏĝƞĬȮőħĵĪńŗĺœĮȮĽŊŗŀĔĸŅĚĳŅıĩƞŅĵŀŅěĴňĕƟŀěņĔńħŒĬĔŅĶĽŊŗŀĽŅĶŒľƟįŌƟĶńĭ
ĽŅĶĶńĭĶŌƟįƞŅĬĔĸŇŗĬȮĶĽĝŅĨŇȮŏĽňĵĚœħƟ 
ĽńĚŏĔĨœħƟĺƞŅŒĬĔŅĶĩƞŅĵĪŀħĽŅĶ ŴbcnpcqqgmlŵȮįƞŅĬĽŊŗŀĔĸŅĚĳŅıĩƞŅĵȮŏĮƦĬŏıňĵĚľĬŉŗĚŒĬ

ĽŊŗŀĔĸŅĚĬńĭœĴƞĩƟĺĬȮĞŉŗĚėŅħĺƞŅŒĬĽŊŗŀĔĸŅĚŐĨƞĸŃĮĶŃŏĳĪěŃĴňėĺŅĴĽŅĴŅĶĩŐĸŃĕƟŀěņĔńħĪňŗŐĨĔĨƞŅĚĔńĬ 
ŒĬĔŅĶėńħŏĸŊŀĔĔĶĦňĻŉĔļŅĪňŗȮ2ȮŀńĬĨƞŀŏĬŊŗŀĚĴŅĔĶĦňĻŉĔļŅȮ1 ŒĬĮĶŃŏħŖĬĕŀĚėĺŅĴĽŅĴŅĶĩŐĸŃ

ĕƟŀěņĔńħĕŀĚĽŊŗŀĔĸŅĚěŅĔįŌƟĺŇěńĵěŉĚľĵŇĭĵĔŀňĔľĬŉŗĚĔĶĦňĻŉĔļŅȮőħĵĔŅĶĽŊŗŀĽŅĶ Ŵgac`cpeŵȮőħĵŒĝƟ
ĽŊŗŀĔĸŅĚěŅĔľĸŅĔľĸŅĵŐĕĬĚȮœħƟŐĔƞȮĳŅıĺŅħĻŇĸĮŃȮĭĪĔĺňȮInstallation art, ŐĸŃıŊŘĬĪňŗŐĸŃ
ĽĩŅĮƤĨĵĔĶĶĴ 
Iceberg No. 1 (ľĶŊŀȮIceberg nº1) őħĵȮJean Paul Riopelle ĚŅĬěŇĨĶĔĶĶĴĽňĬŘņĴńĬĕĬŅħŒľĠƞȮ
ŏĮƦĬľĬŉŗĚŒĬĚŅĬěŅĔĞňĶňĽƢȮicebergȮĕŀĚŏĕŅȮĽĶƟŅĚĽĶĶėƢŒĬĽœĨĸƢȮabstraction-figuration ĴŇŒĝƞĳŅıĳŌĴŇ
ĪńĻĬƢĨĶĚŕȮŐĨƞŀĵƞŅĚŒħȮĴňĔŅĶŒĝƟŏĸŏĵŀĶƢĕŀĚĽňĕŅĺŐĸŃħņĪŉĭŐĪĬįŊĬĬŘņŐĕŖĚŐĸŃĶŀĵŐĨĔĭĬįŇĺĬŘņŐĕŖĚȮ
őħĵȮRiopelleȮŒĝƟȮiceberg ŏĮƦĬĽńĠĸńĔļĦƢĕŀĚȮıĸńĚīĶĶĴĝŅĨŇŀńĬŏĔĶňŘĵĺĔĶŅħĵŇŗĚŒľĠƞŐĨƞĽĚĭĬŇŗĚ 
(Riopelle) 

 

 

ĳŅıĪňŗȮ/.ȮĳŅıĺŅħȮIceberg őħĵȮJean-Paul Riopelle 
 

Iceberg őħĵȮZaria Forman ĚŅĬěŇĨĶĔĶĶĴĪňŗĺŅħħƟĺĵĽňıŅĽŏĪĸĕĬŅħŒľĠƞȮěņĸŀĚĳŌĴŇĪńĻĬƢĬŘņŐĕŖĚ
ěŅĔȮGreenland ŐĸŃȮAntarctica ŏĬƟĬėĺŅĴĽĴěĶŇĚȮ(hyper-realistic) ŒľƟįŌƟĝĴĽŅĴŅĶĩĶŌƟĽŉĔĩŉĚėĺŅĴ
ŏĵŖĬȮŐĕŖĚȮŐĸŃŀńĬĨĶŅĵĕŀĚĳŌĴŇĪńĻĬƢĬŘņŐĕŖĚȮĞŉŗĚȮZaria œħƟĶƞĺĴĳŅĶĔŇěĺŇěńĵĔńĭȮNASA ŏıŊŗŀĩƞŅĵĳŅıŐĸŃ
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ĽńĚŏĔĨĔŅĶŏĮĸňŗĵĬŐĮĸĚĕŀĚīŅĶĬŘņŐĕŖĚŏıŊŗŀĽŃĪƟŀĬėĺŅĴŏĮĶŅŃĭŅĚĕŀĚīĶĶĴĝŅĨŇŐĸŃĔĶŃĨŋƟĬŒľƟėĬħŌ
ŏĝŊŗŀĴőĵĚĔńĭĮƤĠľŅĳŅĺŃőĸĔĶƟŀĬ (Forman 2017) 

 

 

ĳŅıĪňŗȮ// ĳŅıĺŅħȮIceberg őħĵȮZaria Forman 

 

ĳŅıĪňŗȮ/0 ĳŅıĺŅħȮIceberg őħĵȮZaria Forman 
 
What Lies Beneath őħĵȮE_``wȮMŲAmllmpȮĚŅĬĻŇĸĮŃĔŅĶĨŇħĨńŘĚȮ(Installation Art) ĪņěŅĔ
ĔĶŃħŅļĪŇĝĝŌƞĽňĲƚŅ-ŏĕňĵĺȮĨńħŏĮƦĬĶŌĮĽŅĴŏľĸňŗĵĴȮŐĽħĚĩŉĚőėĶĚĽĶƟŅĚĪňŗŀĵŌƞĳŅĵŒĨƟįŇĺĬŘņĕŀĚŐľĸƞĚĬŘņŐĕŖĚȮ
(tip vs iceberg) ĽŊŗŀĩŉĚĽŇŗĚĪňŗĴŀĚœĴƞŏľŖĬĪĺƞŅĴňĕĬŅħŒľĠƞĔĺƞŅ (Arch) 
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ĳŅıĪňŗȮ/1 What Lies Beneath őħĵȮE_``wȮMŲAmllmp 

 

ĳŅıĪňŗȮ/2 What Lies Beneath őħĵȮE_``wȮMŲAmllmp 
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ĳŅıĪňŗȮ/3 What Lies Beneath őħĵȮE_``wȮMŲAmllmp 
 

She Lies őħĵȮMonica BonviciniȮĮĶŃĨŇĴŅĔĶĶĴĺŅĚĸŀĵĭĬĬŘņŏĮƕħŒĬŀƞŅĺȮOslo Opera HouseȮ
įĸŇĨěŅĔĽŏĨĬŏĸĽȮĽĨňĸȮŐĔƟĺȮŐĸŃőĲĴȮĴňĶŌĮĶƞŅĚŏľĴŊŀĬĬŘņŐĕŖĚĪĶĚŏĸĕŅėĦŇĨĽŃĪƟŀĬŐĽĚŐĸŃĮĶńĭĪŇĻ
ĨŅĴĔĶŃŐĽĬŘņȮĴňŐĶĚĭńĬħŅĸŒěĴŅěŅĔįĸĚŅĬĳŅıĺŅħȮPmk_lrgqafȮŴRfcȮQc_ȮmdȮGacŵȮĕŀĚȮ
Casper David Friedrich ĞŉŗĚȮBonvicini ĔĸƞŅĺĺƞŅĚŅĬĬňŘėŊŀŀĬŋĽĶĦƢŐľƞĚĔŅĶŏĮĸňŗĵĬŐĮĸĚĩŅĺĶȮĞŉŗĚ
ĽŃĪƟŀĬĽĩŅĮƤĨĵĔĶĶĴȮėĺŅĴľĺŅħħĔĸńĺȮĔŅĶĪņĸŅĵĸƟŅĚȮŐĸŃėĺŅĴĚŅĴŐİĚŒĬėĺŅĴŏĮĶŅŃĭŅĚ 
(Bonvicini) 
 

 

ĳŅıĪňŗȮ/4ȮĳŅıĚŅĬĮĶŃĨŇĴŅĔĶĶĴȮShe Lies őħĵȮMonica Bonvicini 
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ĳŅıĪňŗȮ/5ȮĳŅıĚŅĬĮĶŃĨŇĴŅĔĶĶĴȮShe Lies őħĵȮMonica Bonvicini 
 
Iceberg őħĵȮLarry Bell ŒĬȮMilwaukee Art Museum ŏĮƦĬĚŅĬĮĶŃĨŇĴŅĔĶĶĴŐĽĚȮĽňěŅĔȮ
laminated glassȮĶŌĮĶƞŅĚŏľĴŊŀĬĬŘņŐĕŖĚȮĨŇħĨńŘĚŒĬȮWindhover Hall ěńħĕŉŘĬŒĬŏĪĻĔŅĸķħŌľĬŅĺȮ
ŏĮĸňŗĵĬıŊŘĬĪňŗŒľƟħŌĴňĽňĽńĬȮŐĨƞĔŖĵńĚŒľƟėĺŅĴĶŌƟĽŉĔŏĵŖĬŐĸŃĽĚĭĬŇŗĚěŅĔĬŘņŐĕŖĚȮĴňĔŅĶŒĝƟĽňĪňŗŏĭŅĭŅĚȮĶĺĴĩŉĚ
ĔĶŃěĔĽŃĪƟŀĬŐĽĚȮŏıŇŗĴĴŇĨŇĕŀĚŐĽĚĳŅĵŒĬıŊŘĬĪňŗěńħŏĪĻĔŅĸ (Bell 2020) 

 

 

ĳŅıĪňŗȮ/6ȮĳŅıĚŅĬȮJ_ppwȮ@cjjŲqȮGac`cpe*ȮKgju_siccȮ?prȮKsqcsk 


