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670120009: MAJOR ART THEORY
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Miss Akaraya WONGVICHIT : Challenging power and gender in Janine
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Isavorapant

This independent study, titled Challenging Power and Gender in the Art of
Janine Antoni, is a qualitative research project. Its objective is to analyze the
relationship between the body and the objects employed to challenge power and
gender constructs in two works by Janine Antoni: Grope (1990) and Conduit (2009).
The study applies feminist theory as its analytical framework and examines the
materials used in the creation of these works.

The findings reveal that Janine Antoni utilizes her own body as a tool, a
process, and the content of the artwork-itself. Rather than positioning the female
body as a passive object, she asserts it as an active agent that plays a crucial role
in producing meaning through performative action. In-doing so, Antoni reclaims the
female body as a site of agency within the space of art. This approach aligns with
feminist theory, which seeks to dismantle inequalities in women’s fundamental

rights within patriarchal systems.
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® Elizabeth Grosz, Volatile Bodies: Toward a Corporeal Feminism (Bloomington: Indiana University Press,
1994), 187-190.
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(1945-1960)” (Master’s thesis, University of Tartu, 2018), 80.
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! Natalia Maria Jaworanska, “Between Third- and Fourth- Wave Feminism: An Analysis of The Figure
of Harley Quinn on the Basis of Birds of Prey” (Master’s thesis, Jagiellonian University, 2021), 20.

2 Hasnul Insani Djohar, “Understanding Theoretical Framework in Gender Studies: Feminism,
Postfeminism, and Islamic Feminism”, in Muslim English Literature (london: Routledge, 2020), 159-166.

3 Muhammad Zain gohar, “The Impact of Feminist on Economic Growth” (Master’s thesis, University of
the Punjad, 2023), 35.

' Jaworanska, Between Third- and Fourth-Wave Feminism: An Analysis of the Figure of Harley Guinn
on the Basis of Birds of Prey, 30.

* Ibid., 56.

16 Peg Brand Weiser, “Feminist Aesthetics and Feminist Philosopsy of Art”, (Oxford: Oxford University
Press, 2013), 5.
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nansifiosuasiasugialiifissundunisasdadniduiugiu wdnduguassane
AuNIMUITesdsnulagTay wuAamiddadiadden (Liberal Feminism) &auulufinig
Ufsunguinsuaranidudielmifaanuaseniadussduidesanuundamand wasd
Svswanamaionsesdviidensmoumddluaniaudl 19 mwisuiunsavdaniluamssy
i 2017

Tutranansamssuil 20 widadldversuuanlignmsinneilasaiunsugionas
Yaussauiindngnisnadeudgs dhAeaewfifaiunindad (Mandist Ferninism) 1y W3a3y
\Oaiad (Friedrich Engels) lu The Origin of the Family, Private Property and the State
(1884) l#d Ivifudrssuunuismduiumaueanissusummanaivinligud i esey
unumveawsaulutulaglilasuameuunu® seun Faiie wiw3d (Silvia Federici) Tu
Caliban and the Witch (2008) ldagngundnilnsdiinszuiunsazauyulugaenaniag
1A 8avulnensat UNISNAT 31N BYR I N WaTNISAIVANNITRT Y Us vBInINLEe ™
vaugiReunddalisAda (Radical Feminism) B5lasudndnaannuuanves yandls i
alau (Shulamith Firestone) T The Dialectic of Sex (1970) lditfug1insnadudalala
Anniasugiavhiiy whiusennssvuredulng Patrarchy) Aitesindnludsau? Sua
38 oAU (Andrea Dworkin) lu Pormography: Men Possessing Women (1981) laanng
unumYesgRAMNIINdsuar assIIATiad e TwsuLssied vidlnenang wuafs

isnmevesnguluingiamsaaseunsetie®

' Djohar, Muslim English Literature, 158.

® ging¥enl wuadwunns, n1sBenfesdnsvasaniludingy A.A.1792-1866, 13-15.

' John Stuart Mill, The Subjection of Women (Cambridge: MIT Press, 1970), 25-28.

% Friedrich Engels, The Origin of the Family, Private Property and the State (New York: International
Publishers, 1972), 4-5.

2 Silvia Federici, Caliban and the Witch: Women, the Body and Primitive Accumulation (New York:
Autonomedia, 2004), 90-94.

22 shulamith Firestone, The Dialectic of Sex: The Case for Feminist Revolution, (New York: William
Morrow 1970), 105-110.

 Andrea Dworkin, Pornography: Men Possessing Women (New York: Perigee Books 1981), 78-82.



Tuthsuanemnsswit 20 LWﬁﬁaﬁloﬁ’mmamﬁwmﬁlﬂajﬂﬁzLﬁulﬁ%au%}aﬁma yutu wadn
anwalnane dnnangmiidaindseanilau (Postcolonial Feminism) W §uns1 fiadun
Tu§ui (Chandra Talpade Mohanty) ladefanusemddadng unnd nauisay
Uszaunsaivesimdainlaniuvilousununa Ingluunau Under Western Eyes: Feminist
Scholarship and Colonial Discourses (1988) iselsuandliiiiuingndsluuszinalaniian
B yRunisnad idudounazuandisangudslulanmzfuan® ne1n3 §n3957 afiwan
(Gayatri Chakravorty Spivak) Tu Can the Subaltern Speak? (1988) lé’l,auadwam%?faguﬂu
vsunenaniausingniitlilaifides (Silenced) TumsnisidieauazUsziieans dailians
ReguasminsagnasiaslagvuIunsiiadnseuandn®

Tunanfeaiy wAnmfidasiaug (ntersectional Feminism) l#¥unuaulauiniy
9NN1571 ALLUDSA Lasued (Kimberlé Crenshaw) Tatausuunfn "Intersectionality” Tu

a

UNAIN Demarginalizing the Intersection of Race and Sex (1989) Iﬂﬁlmﬁl,ﬁuﬁwgﬂﬂmﬂ

o

a w = =

Llawdyiunisnatandadeesnmiesagiafed uidignnatainivevd sutu wastady
AU 9 Aig wnAnldnansynuegsIndsvUIuNsanNve s ndsluylsUateanissui 20
warAuAnIsIEN 21 laewizlunisndsulmnineadesiudnsve sl vy iiduwasngy

LGBTQ+%

L4

2.1.3. Aavzwida

AavzillidaulasudnswaainuuwiAaddauluaiansdu 9 1wy dpuingl 155

wazayeeIne) nguuAnvanaiuisowuseenidulseiiudngy taun:

2.1.3.1.mM3asmauneUseiRmansalsnszuanan — nilslunisiadrAguesdals
willaufeniseadaunelseIRmansfalsnszuandn Fadussuuaugignasslu

Aelalasaasresrunanuudansulay wazdwurluuyeaviunsovintuunumvesdadu

2% Chandra Talpade Mohanty, "Under Western Eyes: Feminist Scholarship and Colonial Discourses,”
Feminist Scholarship and Colonial Discourses,” Feminist Review, (1988): 333-358.

% Gayatri Chakravorty Spivak, "Can the Subaltern Speak?" In Marxism and the Interpretation of Culture,
edited by Cary Nelson and Lawrence Grossberg, (Urbana: University of Illinois Press, 1988) 271-313.

% Kimberlé Crenshaw, "Demarginalizing the Intersection of Race and Sex: A Black Feminist Critique of
Antidiscrimination Doctrine, Feminist Theory and Antiracist Politics.” (University of Chicago Legal Forum

1989), 139-167.
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viadewnellanmstuiinnaseiRenans UseTRmansaauslumnumnesaiuiila
WuflssnsiFouiFoangmsanienanudalesiadunars mauadunszuiunns
ﬁmﬁammﬂﬁamm %aasﬁauqmmsaju,awﬂﬁmaqé’mﬂu%anmﬁu nsiAaduvds
UsngegosnsindalulseiRmansaaus ﬁﬂl@iawa%mﬂﬁﬁaamamaéjﬂummmmsm
Bedaian mnuaiAavestulassasanedany a1y wayiausssufinafugudsoon
Mnflufinsassassaiaznisseniunsiads dun1 ueadu (Linda Nochlin) it
ﬂiz’?ﬁmam%ﬁaﬂxﬂuﬁwﬁ’@ﬁﬁgﬂﬁwmuéaﬁmmﬁaéwLﬂuﬁswmu‘uwmm Why Have
There Been No Great Women Artists? Ssiifamiassusnlud a.a. 1971 Tnewsotlmdium
Fonufirwinluddlud “Radundandelngy” du idudnuiidieguuanufgiuiifianan
wsguesuieuludslassassivilngndsluansawnfonisine msiindu uas
Temamavdnlussiuifieaiufadume?’ Sunnaueneudslngmedalzilaingn
99n5uelausTTUYIRYedAINUARS nuiunaansvessy UUAnSu Do Aaduung
nauanssaandngnuarlasunssensulusresen Tuefn aniduavs Tsadeu
Aol wavanitumeTausssiduundsaninandessndesaduninisiol
Humans wwu msmndaenAneinisnanmainuuuilies duduinueiugiues
Aavzdugsluszuuaaadn nsdidaunuimessnddueyluiuiiaiudivianisly
A¥Feu naBnTUNITAANEUANAITENN LA BRYe UL TTuRRnNTTY UTENS
auasamelnduiiesonssudasslos llinisasassadsiats Heuluvaniama
InAadundadiausnluaunsonnaaiuiives “Aavsdugs” dlasunstufinuas
anuludsy amansaavzla Aavsudfadiclulafiesensodniiuetoradunds
Lsgﬂiﬂiuﬂixﬁfamam%ﬁaﬂxﬁﬁaguj MNuARIAINILRENTaUAR TEnsdndon wazanasgL
nslngainivnaRavslnesar msinnudsyiRmansfaunssuandnludnuaedvinln
Wi nMsviemeluvesdadunddluly “vanidlastady” unidunannnszuiunisna
‘1/°1J‘ULs‘aﬂiﬂi\‘iﬂ;ﬂﬂﬁﬁﬂiﬂﬂgﬂaEﬂ‘lﬁ%‘UUﬂ’J’mgﬂ/}’NﬁaUmaﬂ n13iaRImTD Guan 39
naneriugaiiumuddnyiidamdndaUsmddariuumsininuss mansaauslu
giugiuiinesiung uasilugnadoulss Mmansfauslnfidniuides Yszaunisol

wazFULUUNTET AT IATRSARTUNY 1081993999

2.1.3.2.715105pusnwazdnanuaneludefals -n15 U aUT 1 LaL SR NUALNA

" Linda Nochlin, “Why Have There Been No Great Women Artists?” 22-39.
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LﬂuﬁaﬁaﬂzﬁaLﬁuﬂaqwgﬁwﬁzymaﬂﬁaﬂxLw:ﬁﬁaﬂumﬁwwﬂﬁimﬂa;ﬂaﬁmwﬁmuau
Aramevessumeynddluss iimansAatzuas ausssunseuandn 319109l
ofnsingnyinlvduinguisnisuesuarauussoun ndugnianlelugiugiiuiivesnis
LAAIODN NTNDATY u,azmiwammmg Aatuwiidansiunsnnidenlsenevesnuies
Jude wlenmensununmyndsluRavsiigninuslasamenuuuseiduguinais
waziilofuduanuresyndidlugiugdszomumeinmsassassa snnnnaduifissiag
TunsouUN15804 WAI1Y Interior Scroll (1975) ves A1154 ¥ uuuL (Carolee
Schneemann) LﬂuéhaEﬁﬂﬁﬂﬁ’maﬂmﬂ%ﬁauéwLﬁaﬁwméuuaﬁmﬁ'mﬁmm Sndnual
wazAuy lunisuansandanam sl lyrsmevessueaduiiuiivesnisdoms lay
msthinunssmwisdivernuiisaidsutiuaaninine foxine wiououieaunenn
g M3nsevirddlaidumsimstanndsdy mnumdunisiesaiunenisuenyin

o w

semnsaRdyuazsienie Saduunandidyluusvywmeiuanuasyse Simansaas
fiinlvamafumase aatuduuusssy wazaandume Tunsdiasmousisnioway
Usraumsammamenmlnidudssewdeiduguassanenisarienus® alsd lysanieg
avddlugusunasiudauesoiasaumng laensisreaueaninanamed
I MIEAILE BT1ATNS AT AT 4RI IS YN0 IMEN BN INT YT
p15unl Mauandanartadunstuundwosssnommidugussasasafauas
aau3 lulyfigsdonatsd gnimunadvEigainatguen n13nszvini ssaznou
uAMATanfitensraunELmufuas T aduiuiininindes daanunsnida
Tusnalnniseruauuaznsnaviuii g ouoy Tulassasasimusssy uenand interior
Scroll fifimnuunumaedadundgshulanfauysmatis fuingnanveulnduyasenu
fiienveatuonsunmiesinie innamudsruAn Schneemann ndulsseniendy
wdesflelunmsndnidevmanguiuarnsiasafaUyesamsdlunsen nasuiidl
Wisdsmnunenunuresyudddudals mnuadmimesiduauamisialsi
LUILENTENINS “unedygn” wag “uNTNNe” sty nsludeusuar s
snwainelufavsmddanieiladufionisuanoondsdnide mowndunszuiunis
nansiilostarnguiidamenudiusTE19TINY $1UND WagnISHARANLMANY

Tudsgifmansfals nsnseviwes alsd ilmdiunsamegdgeanunsaiduiufives

% Carolee Schneemann, Interior Scroll, performance, 1975; Amelia Jones, Body Art: Performing the

Subject (Minneapolis: University of Minnesota Press, 1998), 162-170.
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AIAEATULANITATIANNT VN SseguaniniionsountsuekarnsemuUUIRLTEs
Aavznszianan
2.1.3.3.mslumadanuiiiewvusududunisnemusyuuiausanedulug -
msthmefanuifienuudaiu iy nudn udove waedesiufiuen L%ﬂéﬁuﬁﬁaﬂg
sauasfy iunislunagnsddguesdavsmdanlunisdadiounessuunuaives
UsgiRmansdadznszuandn delvanuddyfuAaded ugsosadnanssuuay

UseRunssy Tuvuziiaanaunudislmduiesfianssunieluadisaunse “9uveq

¥
a

NIEe” AUARuAIMIsRaTE nsuusenvuiasewlassassnanuumedulngd
oulounana aranduuusssy uaganuiduasisausniuiads Turueiignloseni
duuslewn anudugaus wasussouivedudunfumadefadumidanuen
ruAfodlmdufssinuedegss mouailuiuiinsausssuiiazau sz Ramans
Usgaunisal LLazLLstsuaqr;gmﬁaﬁgﬂﬁﬂﬁalawuiuﬂni’ﬁmam%ﬁaﬂz msunAla
wanianlelunudalsdadunmmieddunmuamsials (hierarchy of art) uazida
TsendfvilnAausdadomssiumandgugnuearitunusemielugestumstudin
yaUseTRmans nagnsisnannlalladeadusuuuudelnalvifuAaussuats mnuadu
nsaraunalassassAs AT uaeylsAefialy uarlasdas doug ey
Na91U The Dinner Party (1974-1979) v84 Q?T FAln Judy Chicago) Lﬂuﬁaaéwé’wﬁ’@
ﬁuaamﬂ%mvnﬁmmﬂﬁaLﬁa'iwmﬁszwﬁaugmsnﬂulmﬁ eIt uiUsEneune
TngsUanuivasuawialig wsoufivsdaialuunaniddgluuss fimansuagsiunu

pzYunn Taglawmadnaudn udU UsIEn Lagn1TRNLRINURID819USEaN WATA

'
=

fignuosidunuuiudeusnuveumiundugnensedulnduosnUszneundnuesu
Aavgaulvgluiiuiiansisne®yd ludierdunivimedausifiodaguss Sheans
vouidefignauidou uazassiiufiunenisanshdunnaeanoyasaidauuuusafud
fnengesyuyddlug Msvigies1sazidoneouvosudNLAYNIANLAIILDTNT
Tu The Dinner Party iagviounssuiilainm anuoavu wasn1sgua Jadunadnue
fistngnuosrailuszuuAausnssuandn nsduduqmatvesussumanidadunis
nonunAaTiynlssmwdlugmisdatzantuanudusiniosdainanuasand

918 nslumadanuillewvunudnlufavzmitaniadladuiisnismunduavuuy

# Brooklyn Museum, “Judy Chicago: The Dinner Party,” accessed July 23 2025.

https://www.brooklynmuseum.org/en-GB/exhibitions/dinner_party ,


https://www.brooklynmuseum.org/en-GB/exhibitions/dinner_party
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Aavzluedn winuadunisnszindinsdesdisemaiuneszuununi lassassantu
wazdsn1sleulsyifmansfauz vuves 95 Ialn wanslmiiunauriieawisaidu
NUNVBINITADAIU NITHUAUANUNTII kazn1saseuseiimansAatesniaden Fade

Inusraunsauazussuvesynldlfmeauesadaaululanfaly siuade

2.2. uurAnRaUzdus19n1Y (Body Art)

2.2.1. Uszifmnuiduunvasfauzitiusienig

Ravzitiusnanie WuumsRadeilisnanevesdaduiudenaidlunisuansesn ag
a1u1300glugliuures N1338UN8E519N8 (body painting), so8dn (tattoo), N151AE
(piercing), AaUzn1suhand (performance art), n15.UE suuUainies19nie (body
modification) #3oususn1slssmeidudrumilavasnseuiunisaianuias

Aavzidusnenmelsingiueiuuludsyifaans lopaunsauuseanidu 2 ¥aaman
ud msldsenmedudadnuaimamauuasisnssuvessuminaiy feusensesssulusa
sumegnliiduiiuiludmiunsuanssndnualnisiansssu anusmsdany Anadona
Indaann viensdenlestummd i waieuNT 1wy Polynesians (Samoa , Tahiti,
Hawaii) [nnsdn ihidnmilslunsnssudngiogive Tasiowignisdnainaefifonii Pe’a
Fensoumausausiernudu®® yui Kayapo ainguituenseuainundaliduasainiiy
urucum wagAdanaulilunisszunglivnsne Wedsdoudsaniueniadsny Wy ung
InlgluiSunsunonsnssumiadmigyian’ | wagtuwi Nuba gau dsesuwnadu 1u
\A30IMIIBTBIALNN Y ANUNEIImIRa s uTo AT UaNEEasI IR UTIR
vosyaRaturld uazdedimudmiudifuitnsuidng fevjuanuazenuudunsdlufne

Fausd e.a. 1960 Wuduan Ravziduinene naeludiuniwesialznisuans lne
Aatiuiiu w13un ausilady, Alsd v, oun wiudesn wag Wldsumeduaiesdely

N9ADENTUTZAUNILNA 11518109 Laydndnwal®?

* Christina Toren, review of Wrapping in images: Tattooing in Polynesia By Alfred Gell, The Journal of
the Royal Anthropological Institute 3, no. 3 (1997): 629.

*! Terence Turner, Representation, Polyphony, and the Construction of Power in a Kayapo
Video. (Visual Anthropology Review,1992), 45.

*2 Amelia Jones, Body Art: Performing the Subject. (Minneapolis: University of Minnesota Press, 1998), 16.



14

siosnlutasansiawil 20 Aavzidusisne uazdauznsuandldinunluginiesiions
Aavziliinninsallasaiediay naanin uagd1mnass AatiuFuuesinsnanieves
muLaaLﬂuﬁuﬁmqﬂmﬁmﬁmmmgﬂmuqm AOAU LAZTINEITUULANYDIAaUE Inny
wwIAaLA Bt U RdnYvestaantuLasnIsAseUsIMNNARAIN (gender normativity)

Toganzluvsunvesfavswidadwas Aauziaies

2.2.2. Aaduild Ravziiusnenie

m'wﬁ' 2.1 Carolee Schneemann, Interior Scroll (1975), Performance.

fian: Fineartmultiple, “Carolee Schneemann: Interior Scroll Masterpiece,” accessed January 3,

2025, https://fineartmultiple.com/blog/carolee-schneemann-interior-scroll-masterpiece/.

2.2.1.1. alsa i Lnaiet .6, 1939 Interior Scroll (1975)

Aatlu anlsd viuunul Tswewmwesludenanslunisresiiu n1sdauevegyne s
wanssunAatunumediyidzuaziniuleu neurznenieliiiiussiiudesauas
SUlTALAAUNIVUI NG ABUILEBIINIIUNTLANLDDNIINYDIAADAVDINULDILALIS LD U
panidgslviE vy seninanisuansazvieuisunumveunangsludseifmansdadziag
4{' d' v = « ¥ 9 4{' 1 « 2 o 4
dowravundnidwies “Ing” wWenisuewinninisdu “gnsevin” Tunsgurunis

a¥19a55a”° NMUNRLAININTINUIST DN AR Mo UT IRz nLaRdle AaTulne

** Amelia Jones, Body Art: Performing the Subject,35-38.


https://fineartmultiple.com/blog/carolee-schneemann-interior-scroll-masterpiece/
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evsonuludoaiun Wulawesounmandnyunislulyimesnnuduis waidusinie

YoywdnAumilouiu®

sculpture, dimensions variable.
fan: Artsy Editorial, “5 Standout Small Galleries to Visit This July,” accessed January 3, 2025,

https://www.artsy.net/article/artsy-editorial-5-standout-small-galleries-july-07-04-25.

2.2.1.2. U7 WiLAe# (Ana Mendieta) (Aniied A.a. 1948 = Silueta Series (1973 —
1980)
muﬁaﬂxgﬂﬁ’uﬁﬂmw‘lmﬁaﬂumnaLu%ﬁ’uvﬁy@mﬂﬁam 1ag a1 Aaduldsienieves
A998 AN INKINDUTTTUYIA Wazas1939588vRIsINwadlufAY ns1g wazin 1
msuauauaulalurasiuresdatiulufignssuuendfu-AruiuasmawsunSeuuumni

=

o3® lneflnsldidonwas Tansssuy@lui un lun1suans naauvessowanliiiuds

1A v

ANUALTUSTENINT MY A wazsssued dadunmsinndlassainsusdulugide

YIARVDBNIINAWIATOUNNETTUYF

* “Masterpieces #15 Carolee Schneemann, Interior Scroll, 1975,” Fine Art Multiple, accessed
November 27 2025, from https://fineartmultiple.com/blog/carolee-schneemann-interior-scroll-masterpiece/.
* Guggenheim Museum, “Ana Mendieta: Untitled (Silueta Series),” accessed November 27 2025, from

https://www.guggenheim.org/artwork/5221.


https://www.artsy.net/article/artsy-editorial-5-standout-small-galleries-july-07-04-25
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Aavznisuanagnldiiiod19Useiiuieniu 81u195g ANUTULSY LaslasnINTes

Jaanvu Inslanngyvainsudunasganaiaensuidenuiy

mwﬁl 2.3 Marina Abramovi¢, Rhythm 0 (1974), Performance, 6 hours.
'ﬁ;ﬂ: The Guardian, “Marina Abramovic: ‘It’s-a Question of Energy,”” accessed January 3, 2025,
https://www.theguardian.com/artanddesign/2014/may/12/marina-abramovic-serpentine-gallery-

512-hours.
2.2.1.3. 37311 ausalais (Marina Abramovic) indlel a.a. 1946 — Rhythm 0 (1974)
Aauylvgruiifasylunsld e 200 72 Suditsewsoal il 1wy Uinnn nsslas 4

971U Vunniussynszau vheslslanusanevessadunal 6 $alusazimiuliingans

Y

wanssiudeluunuring guufdudanusuusullawiilinisuansemenasaevioul

Y

Wiu309n13N0TV04lATIEF YIS INIRasNgAN SINTRIIYu i luldodniamnefasssn’

Aavzidustanmelulyuadalzii onuy weduduas ol onedeaundlreasia

v o a a [J

manwel Foansmnudenadmigaa ivuadaiuznglungy warduduiuiiviinisdes

[
v o

wazderudalanalifatudsmianaieiud unalasaasedentiionanoenien U UL
waze1w19sy Medsasanmssuslmiesdumeanin wandliiiuinsaneuyedannsodu

fuvesdunakarn1sRagnIainmusssule

* Guggenheim Museum, “Marina Abramovi¢: Rhythm 0,” accessed November 26 2025. From

https://www.guggenheim.org/artwork/5177,
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2.3. WUIRANOEANITIDINBIVIIH Y

2.3.1. 18131999 N13999UD9VBIRHYY

WUIAANITIRINBIVBI ¥ e gnRmuilasdnnguaneuns assi Yand (Laura
Mulvey) Tuunainu mnziddniefunsifuiuuansiude (Visual Pleasure and
Narrative Cinerna) & sfaid TuwnAndninsizives niud Wseed(Sismund Freud) uas
anAd anes (Jacques Lacan) ma%maiwm‘wsmm%aaaﬁgmqﬂﬂmaﬁﬂgﬂa%ﬁasﬁyuﬁasaa%’u

%4 a

yunewassuyadundnguddunineunsdsgninauslugiue object of desire wodng

U o

A [d U Aa o 1

wiiruussaun nnndfiasduiagasniisnunanlugunisianises

2.3.2. MINUYBN N15I8IUBIVRLYE TuTauasfaus

fanduus Msdeswowesdviy sendu 3 sedundn lown

1. 13N0seInded (The Look of the Camera) 387inmeunsaneidnasasud e
vilvisenaneiduimguvisanuusrsenn wu msly slow motion, mslnfaiizeusng
visomsinesduszneutiuGoussudl

2. yesvesiIazasrIeluGed (The look of the Male Protagonist) fagasganesin
Jugdaunpnisal luvnigidazasmdignaeauasgnuseliuanaunesvean

3. 1uNeIvaIv (The look of the Spectator) tunsalvesrwugyy winwiaglasu
S1unariunnsesuesvesiiune Tuvaiiuuililsmareenagnisdulilarus iy
yusossullasyzene”

(%
Y LY

WwIAn NMseswevereie luilesdmadainisameunsivinty uidlidninasiede

[y %

avzuazinusssuloUlnesiu fegradu udadslugasaiagasdindiauesninieves

)

€

Ly %

negaiasesfuyutearuYe® isulualavandualugadagduidinldsenieves

q

eXp  e2°

wjaiefInaenwaraansgstaniana®

*" Laura Mulvey, “Visual Pleasure and Narrative Cinema,” Screen 16, no. 3 (1975): 6-18.

%8 Marry Ann Doane, Film and the Masquerade: Theorizing the Female Spectator. Screen, (1982). , 74-
88.

¥ Jean Kilbourne, Deadly Persuasion: Why Women and Girls Must Fight the Addictive Power of
Advertising, (1999), 18.
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2.3.3. M0N0 NURaly

Tudnsnssung Tuan andeingnununmivegludnwmeiviilvnanedungiiens
189 1NNNsUTINgluguEUsEsILTeIMINsEYMEenTAEes MIunuAmana1aLdu
nandsaslasanameiausssuuargaunsnieuloanisues AuUssau wagsIua
wnfumemvoanary Mwsemeynddlulseiimansaatzas fuansuauanndsgninms
Juiilesossumsuestasy sy Tnslawizywues Sadunquynin wazay wozylvAmAIMNg
AaUzanegnse Iy

999U LWesLneas (John Berger) a3unelalumilsde Ways of Seeing 21 Tufaus

agdunn “yyeidunnsesin vaeigndadungnues” andgdunmiadniusinisgnues

a =

wazUFunImg dvun wasnnsuanseenvednulndenaasivaieniuy senerngadaluly

o

' [ (%
2 =

Wesingfignues widuingigninnisuasaruauniunisued® nMsununmwuilazneuy

LI Y] q

'
‘¢ =

ANUFNR USRI IugnganeeinsegnelnaenIveIndy waziSyusNvzueInuLes
INY2INBINLUBN

Tudnsnssunmiudes (nude painting) @ s orduni sluuszinndAuesfals

a o

aziunn $19NeEngEingnnlunImeda iy YouTINYE ¥30bIN1IIORIU @AY

v EY)
£
I3

wuulunwdnluaufuney vievnau Midululudnvusidodguasvensunsussiu mnu
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%0 John Berger, Ways of Seeing (London: BBC and Penguin Books, 1972), 47-50.
“! Ibid., 54-56.

2 aura Mulvey, “Visual Pleasure and Narrative Cinema,” 6-18.
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mwﬁ 2.4 Diego Veldzquez, The Toilet of Venus (The Rokeby Venus) (1647-1651), Oil on canvas,
122.5 x 177 cm.
‘171"111: The National Gallery, “The Toilet of Venus (‘The Rokeby Venus'),” accessed January 3,
2025, https://www.nationalgallery.org.uk/paintings/diego-velazquez-the-toilet-of-venus-the-
rokeby-venus.
1. Aeln wawng (Diego Velazquez) = Rokeby Venus (1647 - 1651)
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Al 2.5 Jean-Auguste-Dominique Ingres, La Grande Odalisque (1814), Oil on canvas, 91 x 162
cm.

1‘7‘111: The Metropolitan Museum of Art, “La Grande Odalisque,” accessed January 3,

2025, https://www.metmuseum.org/art/collection/search/436708.

2. diog Iaqaﬁ Aodin Loens (Jean-Auguste- Dominique Ingres) — LaGrande

Odalisque (1814)

mniiasanNearideafisdyanvalneluniw esduseneuetaudesgnguiazin
YuungaiusIngoguTasmA ™ annsadealiin fudddunmissanunidumaniews
auslutiunvasediin asdsneudsnanildifiesdminfisdsutusasunummedsa
wittu windadenlesfudadniuaniugramisgneseunsesuar msfutaguiianny
Ussaun

Iuéjmgmmumsﬁmua Aaduadladndeudnanvoniousdmnnaisinay
1939 1w 0arn30avesdAeTALSITNIRA ANNENYeIdITEnoen wazduITeq
Fumedidiniund nsusuvasudadiumaridlaind ulnedady mndunaiinis
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* The National Gallery, “Diego velazquez, The Toilet of Venus (The Rokeby Venus),” accessed

November 27 2025, from https://www.nationalgallery.org.uk/paintings/diego-velazquez-the-toilet-of-venus-the-

rokeby-venus,


https://www.metmuseum.org/art/collection/search/436708
https://www.nationalgallery.org.uk/paintings/diego-velazquez-the-toilet-of-venus-the-rokeby-venus
https://www.nationalgallery.org.uk/paintings/diego-velazquez-the-toilet-of-venus-the-rokeby-venus
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* RISD Museum, “Jean-Pierre Sudré: Grand Odalisque,” accessed November 26 2025, from

https://risdmuseum.org/art-design/collection/grand-odalisque-76036.

* Griselda Pollock, Vision and Difference: Femininity, Feminism and Histories of Art (London:

Routledge, 1988), 50.


https://risdmuseum.org/art-design/collection/grand-odalisque-76036
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AMNA 2.6 Richard Prince, Untitled (Cowboy) (1989), Chromogenic print, 127 x 203.2 cm.

R

‘ﬁlmz The Metropolitan Museum of Art, “Untitled (cowboy),” accessed January 3, 2025, .

1. 3v13m W3ud (Richard Prince) — “Cowboy” (1989)
Aatiumeiiinnwlsiwauyig, avvieunudumenuyuLoe Yy
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WA 2.7 Helmut Newton, Saddle I, Paris (1976), Gelatin silver print, 50.8 x 61 cm.

‘1'71Im: Artsy, “Saddle Il, Paris (1976),” accessed January 3, 2025, .

2. 1gayn 926U (Helmut Newton) - nmengunduuwuidlsin (1970s — 1980s)
Waueimisludnwazdie U uLNNBIa e
nasuetgayn 9y iunandisteseninerndudsyifieansaimaiouwndy

Tnsiamgludssinuilonuazisnisuiaueldamen1snssauI TN 18Ty LaZI3 09

46 Guggenheim Museum, “Richard Prince: Cowboys,” New York, cowboy, accessed November 26 2025,
from https:.//www.guggenheim.org/teaching-materials/richard-prince-spiritual-america/cowboys.

* Linda Nochlin, Women, Art, and Power and Other Essays (New York: Harper & Row, 1988), 10.
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* “Helmut Newton and the Evolution of Contemporary Photography,” accessed November 28 2025,

from https://magazine.wallector.com/helmut-newton-and-the-evolution-of-contemporary-photography/.

* Laura Mulvey, “Visual Pleasure and Narrative Cinema,” 6-18.


https://magazine.wallector.com/helmut-newton-and-the-evolution-of-contemporary-photography/
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Al 2.8 Barbara Kruger, Untitled (Your gaze hits the side of my face) (1981), Photograph and
typeface on paper, 139.7 x 104.1 cm.
1'71'm: Artsy, “Untitled (Your gaze hits the side of my face),” accessed January 3, 2025, .

yilluiegsdifguesmsinnmemenefonanuvesdatiumiaan uviiuni as
L5 (Barbara Kruger) Tneiannzauda Your Gaze Hits the Side of My Face (1981) gl
awlumimdgandendoaruideaiifiedoundusiuaveinisdesesitudosfesuieu
A*® ruRIna il s UaAmNEN15ATOUIINIE1 86 Lwié’qﬁiﬁﬁﬁudﬁ'wmmﬁzﬁﬂzﬂm;
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%0 Amelia Jones, The Feminism and Visual Culture Reader (London: Routledge, 2010), 142.
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m‘wﬁ 2.9 Cindy Sherman, Untitled Film Still #3 (1977), Gelatin silver print, 18.1 x 24.1 cm.
‘17‘|I3J”|: Invaluable, “Untitled Film Still #3, 1977,” accessed January 3, 2025, .

Tudndunils AaluiBeuuafneds Sui wesusiu (Cindy Sherman) 14919mevaq
AULDIFINUNUINAN 9 H1UNITA1EAN self-portrait %ﬂ@zﬁﬁ’lmmﬁUﬁ’JLLUU%@ﬂH%@ﬂiBLLﬁ
van Biaduitiu a9 viaades viewmde fonsadanmiiuiuiuais (hyper-
familiar) wazdaidauainaiuass ilvigvainauldauigls (uncomfortable gaze) uag
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Al 2.10 Céline Sciamma (director), Portrait of a Lady on Fire (Portrait de la jeune fille en feu)
(2019), Motion picture.
ﬁu’]: Deadline, “Portrait Of A Lady On Fire,” accessed January 3, 2025, .

TuFanmadeulm msiedu n1sdesmeswegie dnusnguuddiizeondn n15des
WBIVRI NI (female gaze) ¥38 N1598INIVRNATES (queer gaze) lastlunisdn

asAUTENRUKATEIRUAMTYINIY “Arusdngnues” daud1Ayuinndinis “usuiie

*! Abigail Solomon-Godeau, "Just Like a Woman,” October 17 (Summer 1981): 71-83.
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%2 Lisa French, The Female Gaze in Documentary Film, (2021), 54.

5% Nathalie Morris, “Looking and Feeling in ‘Portrait of a Lady on Fire’,” Sight & Sound, accessed
November 29 2025, from https://www.bfi.org.uk/sight-and-sound/features/portrait-lady-fire-celine-sciamma-
female-gaze.

** bell hooks, “The Oppositional Gaze: Black Female Spectators,” Black Looks: Race and

Representation (Boston: South End Press, 1992), 115-131.
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3.1. UseInvuae antiu auls

Q7971 3.1 Janine Antoni (case study-artist).
‘1'71'm: The Cut, “Janine Antoni on Her Early Work and the Body,” accessed January 3,

2025, .

9l SulsthandloTufl 19 unsay a.a.1964 Mo mEnese Ussmeuignund
dusamsfnuseiuUSeyaese1n Sarah Lawrence College Tufiisasn wazlasuuSaayin
auAaunssu (MFA) a1n Rhode Istand School of Design luil a.a. 1989 nasuwesaiiy
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m‘wﬁl 3.2 Janine Antoni, Lick and Lather (1993), 7 soap and 7 chocolate self-portrait busts, 61 x
40.6 x 33 cm each.

‘1'71'm: National Gallery of Art, “Lick and Lather,” accessed January 3, 2025, .

NaLYeIRATUBYNI Lick and Lather (1993) ﬁLﬁaagﬂaﬂizﬁmﬂﬁmg‘dﬁwmm
puipsmsfenlnuanuaray tadlsnsideuaznisoruiiilunisianseunanutu wWudeen
A iaznounisdernIunog ANARAYILIL NITATNUAEATESRdNYal uAYNNTUBY
sumendsluguziuiiveianesessiun nanuveusedsiilyfissnislysameniioass
wadwsvnagUsssy undumadeiuilgmlasdnuas Susiuussaunsamenionw A

WP ANUFUTUSAUATLEY Lagn135UIN9eTTUM

mwﬁ 3.3 Janine Antoni, | am fertile ground (2019), Mixed media installation in the Catacombs of
Green-Wood Cemetery.

1'71Im: Green-Wood, “Janine Antoni: | am fertile ground,” accessed January 3, 2025, .
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Aadufinanusauanduifisfaunssfuuned wu Whitney Museum of American
Art, Museum of Modern Art (MoMA), San Francisco Museum of Modern Art, Reina Sofia
Tugiuy, Irish Museum of Modern Art, ag Hayward Gallery luansnveruidns Sniadts
WAsmAnadauysauateseaulan 1wy Venice Biennale, documental4, Gwangju
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Wil 919118 wazAUNTIET tnedauansdi The Fabric Workshop and Museum #iaai
Tud w.a. 2562 Lﬁ@l@?ﬁ%aua‘[mqmi Paper Dance i The Contemporary Austin waglud
Fertuilaudyduiaduluininfiga Green-Wood Tufiwesn duselathiauenasu
3 | am fertile ground Aelugaussnany Fdlildifisawatrafewosian uidu “nissam
a¥9” veatanlugiugdnsviin idufinnisiue Aadulafumatasunsafesiunune 1wy
MacArthur Fellowship (1998), Joan Mitchell Painting and Sculpture Award (1998),
Guggenheim Fellowship (2011), e Anonymous Was A Woman Grant (2014) Wa91UU3
wwognuTmey lufiis A umAavzduinveslan 019 MoMA, Guggenheim Museum,
Whitney Museum, Art Institute of Chicago, ia¢ Hirshhorn Museum
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Luhring Augustine Gallery Tuflavesn uae Anthony Meier Fine Arts Tugnunsiugaln®
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%% Janine Antoni, “Bio/CV,” accessed 3 January 2025, from Janine Antoni Official Website,

http://www.janineantoni.net/biocv.
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% Griselda Pollock, Vision and Difference: Femininity, Feminism and Histories of Art 3-6.

" Amelia Jones, Body Art: Performing the Subject (Minneapolis: University of Minnesota Press, 179-
185.

%8 Elizabeth Grosz, Volatile Bodies: Toward a Corporeal Feminism (Bloomington: Indiana University Press,
1994), 3-10.

*? LLaura Cottingham, “The Feminist Question,” Art Journal 53, no. 1 (1994): 6-15.
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3.1.2. A29819NA9U

3.1.3.1. Crowned (2013)

j& SRR T

"

m‘wﬁ 3.4 Janine Antoni, Crowned (2013), Polyurethane resin, 12.1 x 34.3 x 29.8 cm.

ﬁmz Janine Antoni, “Crowned,” accessed January 3, 2025, .
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3.1.3.2. Loving Care (1993)

-

m‘wﬁ 3.5 Janine Antoni, Loving Care (1993), Performance with Loving Care hair dye, dimensions

variable.

17‘1'341: Janine Antoni, “Loving Care,” accessed January 3, 2025, .

Loving Care 1T udauznisuansan Adadulyiaunud g ulun1eu1e1g ouny
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sanluanvedalluiian

%! Janine Antoni, “Crowned,” accessed October 20 2025, from https://www.janineantoni.net/#/crowned/,

62 Janine Antoni, “Loving Care,” accessed October 20 2025, from https://www.janineantoni.net/#/loving-

care/.


https://www.janineantoni.net/#/loving-care/
https://www.janineantoni.net/#/loving-care/
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3.2.1. 1N LazlulAAlUNA9IU Grope (1990)

mwﬁ 3.6 Janine Antoni, Grope (1990), Levi’s 501 pockets.and waistbands, dimensions variable.

1‘7@1: Janine Antoni, “Grope,” accessed January 3, 2025, .
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3.2.2. NI wazkuIAn luKNadIu Conduit (2009)

WS
R

\

. S il 4 -
AINY 3.7 Janine Antoni, Conduit (1992), Copper and copper gargoyle, 45.7 x 109.2 x 55.9 cm.

17‘|'m: Janine Antoni, “Conduit,” accessed January 3, 2025, .

mwﬁ 3.8 Janine Antoni, Conduit (1992), installation view/detail of the copper urinary device in
use.

‘17‘|'m: Janine Antoni, “Conduit,” accessed January 3, 2025, .
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% Janine Antoni, “Conduit,” accessed October 20 2025, from http://www.janineantoni.net/conduit

% Rachel Kent, Janine Antoni (Sydney: The Museum of Contemporary Art, 2001), 24.
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% Janine Antoni, “Loss and Desire,” Art:21: Art in the Twenty-First Century, Season 2, PBS, 2003, accessed
October 24 2025, from https://art21.org/artist/janine-antoni/.

66 Hilary Robinson, “Labor, Gender and the Object of Performance in Janine Antoni’s Early Works,” Art
Journal 58, no. 4 (1999): 34-36.

67 Amelia Jones, Body Art: Performing the Subject, (Minneapolis: University of Minnesota Press, 1998), 122-
125.

% Daniel Miller, Materiality, (Durham: Duke University Press, 2005), 7.

% Cheryl Finley, “Embodiment and Trace in the Work of Janine Antoni,” Oxford Art Journal 26, no. 1
(2003): 89-92.
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0 Robert Enright, “The Beautiful Trap: Janine Antoni’s Body Art,” Border Crossings 29, no. 2 (2010),
accessed November 27 2025, from https://bordercrossingsmag.com/article/the-beautiful-trap-janine-antonis-body-
art.

™ Luhring Augustine Gallery, “Janine Antoni — Artist Biography,” accessed October 5 2025,
https://www.luhringaugustine.com/artists/janine-antoni,

2 Janine Antoni, “Conduit,” accessed October 12 2025, https://www.janineantoni.net/conduit.
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™ Robert Enright, “The Beautiful Trap: Janine Antoni’s Body Art,” Border Crossings Magazine 29, No. 2
(2010), accessed October 15 2025, from https://bordercrossingsmag.com/article/the-beautiful-trap-janine-antonis-
body-art.
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4.1. AATINAIU Grope (1990)
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76 Amelia Jones, Body Art: Performing the Subject, 7 - 13.

77 Feminist Majority Foundation, TheFeminist Chronicles, Path Il: 1984, assessed 28 February 2025,

https://feminist.org/resources/feminist-chronicles/the-feminist-chronicles-2/part-ii-1984/.
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1990), 44.

8 Judith Butler, Gender Trouble: Feminism and the Subversion of Identity, 187.

& Silvia Federici, Wages Against Housework (Bristol: Power of Women Collective, 1975), 77.
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https:./style. katexoxo.com/Aansg-birkin-a1ndeu-hermes-6/.
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