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56701313 : MAJOR : MUSIC RESEARCH AND DEVELOPMENT
KEY WORD : FLUTE RECITAL
WORAPONG PIMSEN : THE GRADUATE FLUTE RECITAL. THESIS ADVISOR :

YOS WANEESORN, D.M.A. 69 pp.

The graduate flute recital aims for developing a high standard flute’s performance
ability. The process of preparing the recital includes various aspects of study including historical
background, musical form, techniques and solutions of performance’s technical problems of the
selected pieces. The performer chose flute repertoire from Romantic to 20thcentury music era
including Claude Debussy’s Syrinx, Fantasie Brillante on Themes from Bizet’s Carmen arranged
by Francois Bourn, Carl Reinecke’s Sonata “Undine” Op.167, Eric Ewazen’s Ballade, Pastorale
and Dance for Flute, Horn and Piano. The recital was on June 31, 2015 with the duration of 60
minutes.

As of the process of the recital, three technical problems derived from practicing
sessions. 1. Playing high notes with a soft dynamic 2. Lacking of fingering accuracy 3. Having
uneven tones in large intervals

The study of relating resources regarding to the technical problems helps find the
solutions presented in these following results. The performer can sustain the high note with a
better tone quality with greater stability, move fingers with more accuracy, and a better control of

the large intervals as a result of a better uniformity of sound of the large intervals.

Program of Music Research and Development Graduate School, Silpakorn University
Student's sIgNALUTE .......ovcveeeveerieerierieeieeieens Academic Year 2015

Thesis Advisor's SIgNAtUTE .......cccevceereereeerieeieenieenne
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* Forbes Elizabeth, "Carmen", in Stanley Sadie, The New Grove Dictionary of Opera,

Macmillan, London - New York,1997.
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Mark C. Ely and Amy E. Van Deuren.Wind Talk for Woodwinds. (New York: Oxford

University Press, 2009), 83.
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