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WAHCHALOBON PUWANAD: THE ART OF MENTALLY ILL BY YAYOl KUSAMA:
1948-2000. THESIS ADVISOR: ASST. PROF. CHAIYOSH ISAVORAPANT, Ph.D. 109 pp.

The purpose of this study is to/to. analyze and compare the works of Yayoi
Kusama which share the creation of art relating.to mental illness, especially her works
during 1948-2000.

The results demonstrate that the main artists’s objective in their creation is
self-healing from mental illness. The influence.of mental illness has significantly driven to
originate unique art works-in the forms of “dots” and net.pattern. The dots technique also
shows the obvious mental iliness called “Obsession”. It.usually relates to compulsions
which is the behavior disorder, not the thought. .Behavior caused by obsession then
reflects in doing compulsions 1o increase anxiety. In this case, Kusama communicates
through her own works: One-of the most obvious art piece-is the“Infinity Nets”

This 'study | provides benefits’ to the -art world and” ‘art_therapy. It also
reinforces our attitudes to-accept that those-who have -mental-iliness is not scary or

shameful at all.

Department of Art Theory Graduate School, Silpakorn University
Student’s signature .......ccoviiiiiiiii Academic Year 2015
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Novenber 11, 1968

AN OFFN LETTER 7O MY F90, RIGIARD M. NIZON:

Our sarth is like one 1ittls polka dot, ssceg sillions

of otber celestinl bodiss, coe orb full of hatred and strife

amid the pescaful, silent spheres. Lat's you and T chasge

all that and make this world a now Garden of “den,

Let's forget curselves, dearsst Richard, and become one with

the Abmolute, all together in the alltogether. As we mear
through the heavens, we'll paint sach other with polka dots,
lose our egos in timelese oternity, and finally discover the naked
truthy

You san't 3 violence by using more violence.

This truth is written in the apheres with which T will
lovingly,secothingly, adorn your hard nssculine body,
Gentlyd Gentlyt dear Richard, Calm your manly flzhting apirit)

Yayol Husama

A 7 aaunganazlosd AaviedaEesa ndu
f11: Jill Krementz, Jill Krementz covers Yayoi Kusama, Part |, accessed September 2,

2015, available from http://www.newyorksocialdiary.com/guest-diary/2012/jill-krementz-c

overs-yayoi-kusama-part-i
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nnd 8 exlezd Aazuzluanflarssauias(p.A.2014)
#iu: Anna Russell, Inside Yayoi Kusama’'s- New Exhibit, ‘Give-Me Love’, accessed
June 20, 2015, available from http://blogs.wsj.com/speakeasy/2015/05/11/inside-yayoi-

kusama s-new-exhibit-give-me-love/
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N 10 aizleyd Aazuz Onions ALA:1948 INATIA AURN U1IA 39.5 x 59 T4,
f11: Laura Hoptman, Akira Tatehata, and Udo Kultermann,Yayoi Kusama (Hong Kong:

Phaidon Press, 2000), 35.

i 11 axlay® Aazuy Lingering Dream A.A.1949 ATiA @uN 1WA 136.5 x 151.7
.
u: Laura Hoptman, Akira Tatehata, and Udo Kultermann,Yayoi Kusama (Hong Kong:

Phaidon Press, 2000), 10.
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i 12 azleyd Aazuy Corpses A.A.1950 ANA A1NEW AWR 61 x 72.7 T4,
Aun: Whitney Museum of America Art, Yayoi Kusama, Corpses, accessed October 1,

2014, available from http://whitney:org/WatchAndListen/AudioGuides?play_id=686
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Al 13 axlagd Aazaz The Germ A.A.1952 wiATlA Auiinuazauasd 1u1n 24.7 x 18 T4,
‘17;11’1: Whitney Museum of America Art,/Yayoi Kusama’'s Early Works on Paper,
accessed October 1, 2014, available from http://whitney.org/WatchAndListen/AudioGuid
es?play_id=688

N7 14 wzlaz® Aazuz Phosphoresce in the Daytime A.A.1952-1953 mAtiA Anln A1
LAZAUARR TUNA 25 X 18 TN,
N Laura Hoptman, Akira Tatehata, and Udo Kultermann, Yayoi Kusama (Hong Kong:

Phaidon Press, 2000), 12.
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Nl 15 axlus® Aazus The Heart A.A.1952-MATiA AURNUAZAWADA 2R 30 x 38 4.
fu1: Laura Hoptman, Akira Tatehata, and Udo Kultermann, Yayoi Kusama (Hong Kong:

Phaidon Press, 2000), 36.

N 16 sxleyd Aavaz Untited A.A.1954 nATIA AUin AUIuazAuaed 1u1m 25 x 17.5
.
fu1: Laura Hoptman, Akira Tatehata, and Udo Kultermann, Yayoi Kusama (Hong Kong:

Phaidon Press, 2000), 12.
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i 17 axlad nazuy Untitled p.¢.1952 1nalle Avin @dnuazauaed auim 25 x 17.5
TN,
fun: Laura Hoptman, Akira Tatehata,-and-Udo Kultermann, Yayoi Kusama (Hong Kong:

Phaidon Press, 2000); 12.

N 18 exler® AAvas Untitled A.A.1952 mATIA AuNN AluazAUARd 1WA 27 x 19
hA.
fu1: Laura Hoptman, Akira Tatehata, and Udo Kultermann, Yayoi Kusama (Hong Kong:
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Phaidon Press, 2000), 63.
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Phaidon Press, 2000); 65.
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N 34 azleyd Aazuy Homosexual Wedding m.A.1968 walln Aatzdunau
un: Laura Hoptman, Akira' Tatehata, and Udo Kultermann;-Yayoi Kusama (Hong Kong:

Phaidon Press, 2000), 109.

nnd 35 azlayd Aazuy Alice in Wonderland Happening A.A.1968 malla Aatzdunau
fn: Laura Hoptman, Akira Tatehata, and Udo Kultermann, Yayoi Kusama (Hong Kong:

Phaidon Press, 2000), 116.
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Nl 36 aluzd Aazue Self-Obliteration A.A.1968 NALA N WEIUAT
111: Kusama on Film, accessed June 1, 2015, available from http://www.tate.org.uk/wh

ats-on/tate-modern/film/kusama-on-film
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ATANTUNA 130.3 X
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o
o

=
ARNAN AR

1A

¢ Dress Hanger A.A.1981 1nA

o
o

AUEEIRH
162 1N.

AW 39 ¢

2014, available from http://www.roslynoxley9.

accessed August 25,

Dress Hanger

o
NN

com.au/artists/49/Yayoi_ Kusama/432/38261/

BN
SN af
..Voﬂ...w. e
Oy

AW 40 ©

a aa
<ATAN

8 AA=NY Star Dust of One Hundred Million A.A.1989 WwAllA &8

q

a
(2
o

Tg)
UM 194 x 130 3.

o
o

Yayoi Kusama (Hong Kong:

NHN: Laura Hoptman, Akira Tatehata, and Udo Kultermann,

'
a

Phaidon Press, 2000), 71.
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N 41 azleyd Aazuz Meditation A.A:1993 1WATA ABZATAN TWIA53 X 45.5 4.
fu1: Laura Hoptman, Akira Tatehata, and Udo-Kultermann. Yayoi Kusama (Hong Kong:

Phaidon Press, 2000), 131.

Nl 42 axlsd Aazus Nets A.A.1997-1998 ATA ABTATAN
fu1: Laura Hoptman, Akira Tatehata, and Udo Kultermann, Yayoi Kusama (Hong Kong:

Phaidon Press, 2000), 143.
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luil A.A.1987 nasuniawialuny IndiAeiy Infinity Nets Tuaa Sprouting

dl a :ilj dl ] 1 4 s:lld 4 o a A =3 o rdl o [ %

(nnd 43) Usnmiungdaulunigninagulilfoaqandnneadeiuegavise anRugnnIas
a =] a a dl -dl a al dl

@NANEITNTF AMFANTaINsas AL TAuazNsARauluiiinaNgdIa NN

azunsnszarg lANNUNA @ 21adunisuanuiaaesaml iy uiiEuLl s daweeeldl
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ugaws ldddunnussauiulietvanysal AruFanuiaugniuiainauAnsBuaes
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N e

a

Aatlusnamaianisldaaesantedana lWing FaunuLwAd n1sani lEnan1seaawniug s
% o %/ ' oA ' ] % = dl v @ a '
ARaN1INIE1 AnwuziAuAanIsunInIzantag1elissidaudalfiiugluunaesdatlzdon

o’ a a 6 ldl 1] g//
afeiennairgreaculuaniein

NN 43 azlad Aazuy/Sprouting A.A:1987-1NATIA AeNaN RagATan 1WA 130.3 x 162
TN.
R Sprouting, accessed August 25, 2014, available from http:/delightfullycatawampus

tumblr.com/post/27382682703/cavetocanvas-yayoi-kusama-sprouting

UANAINUBNTNAAINNAIIUIUNIIUTENAIAAINHAIY  Accumulation
dszAnnnssnrngasaan ligninnaunnvinludlusienasnu Leftover snow in the dream
(NN 44) ﬂmﬂglmvﬂ'}:rmmmmgﬂLmuumﬁﬁumﬁu AUANHOINWNANGUILAZANUIU

v
we9giifuiugniuadisantazgnasauitaasdatiuiiuaniazndatiudndelsiiluacneg

¥ [
wans lEIFuA NA1N170 1 UN1TNNTAAL ALEIARANIUNNTINUN AR U191 AR
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Tuthhgarusaiiasarnuasunauntini Aatluldairelssfuanssuyngn
1aluTe Heaven and Earth (Nl 45) lnenindanginsspdisedasinagiatiindusn
¥ Y 9=l % N X A quae % 3
a¥1asdlnaana iy WmungUnsslitipnenlfaainnintune il anse adne 1
& a o a o P 2 a = aa
wetsgyiAuineenafaeanaInnaes aeneninasniuinuaznisidasunlaieadin

Aatlu

g 44 8T8 Aazye Leftover (Snow- in” the Dream A.A.1982 LnATA AANAN TU1A
179.5 x 332 x 22.5 4.
" Laura Hoptman, Akira Tatehata, and Udo Kultermann,Yayoi Kusama (Hong Kong:

Phaidon Press, 2000), 69.

A 45 aelasd AdzNT Heaven and Earth A.A.1982 WATA ABNANLATNITAAING 1WA
40.6 x 30.5 x 30.5 €.
f11: Rachel Taylor, Kusama and Sprouting, accessed August 25, 2014, available from

http://www.tate.org.uk/context-comment/blogs/kusama-and-sprouting
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Tl a./.1984 Aatluldsannasuaudnia¥emu iinndauandlugluuy

Aadzdnang aunanaidunasiuauraluglunae1uided The  Clouds (n1n# 46)
dsznaudedngadtannaudniuazdantaiuau 100 Ty dafiudaeiiewiugiingad g i
y o Y Cod o o w
neazvienlugtuuulvinuansiaainnisldnazanesniinaninumn mwamanzAatiugesnis

Tigluuueanuiadaiulsefnnssiaesmaianisadenguataniaan oy

N 46 azleyd Aasiy The Clouds A-A.1984 LNATIA RBAANUAZNITANIN
fiun: Tete Moder, Poetry -from art: starting-poems, accessed-September 7, 2014,
available from http://www.tate.org.uk/whats-on/tate-modern/courses-and-workshops/poe

try-art-starting-poems

il w1993 Msvauruglanfadzanasnasileratiulaufasild
Lfluﬁc]Lmu‘l,ummmﬂ?:mﬁajﬂu‘lﬁﬁ']Lmuﬂmmuﬁ@ﬂ:@jﬁmmmmﬂm SILINIRITY
UszinAgnng IuﬁﬁuzﬁqLmum@\iﬂ?:mﬂ‘Lum%\i‘ﬁLLm&mﬁu‘mﬂéuﬁqﬁuﬂ%ﬂﬁ@uaﬁﬁ‘ﬁ'ﬁ@ﬂu
flaandeat lusgdszina Lﬁ@wmmmﬁuwuimﬁmqmnﬂ@:mm’jﬂuiugmzﬁaﬂu@m’%‘*
puuanildsuleniail aansddnazunauidmngluiinresiatiudanalifatulfuanua
en@nmanaaslusneszng Wy nrsuananawaealull a.A.1998 o unaaes lnidin
1aLans (The Robert Miller Gallery) LAZLNALAEINEAE Awlas (The Paula Cooper Gallery)
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HAIUNHTRIN Yellow Pumpkin AatluaenldqUnsswasinnesivedeunusadatiuies 145y

a a 3 a dll o o O a v <3 [ all
‘ﬂ'V]ﬁ‘W@N’]’Q']ﬂﬂQ’]N‘V]N'Q’]sLu‘ﬂﬁﬁ]LN‘ﬂﬂ?'ﬂﬂﬂi"ﬂﬂ\?ﬂ’]ﬁ;ﬁ‘ﬂ@ﬂ’]m@@wuﬁ (NN 47-48)

N 47 azlagd Aazug Mirror Room (Pumpkin) @.A.1991 wAtA N134A%19 UM 200 X
200 x 200 4.
fn: Laura Hoptman, Akira' Tatehata, and Udo Kultermann; Yayoi Kusama (Hong Kong:

Phaidon Press, 2000), 74.

N7 48 aizlerd Aazuy Pumpkin A.A.1994 waAlla Usshinngsd 1u7m 200 x 250 x 250
A,
fu1: Laura Hoptman, Akira Tatehata, and Udo Kultermann, Yayoi Kusama (Hong Kong:

Phaidon Press, 2000), 83.
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¥ o‘d‘ 1 as val o ‘i(
wranaNsasassAnudanluluasdsn s aduENaunuInd AR uNINaw

'
a

v
wAEaALAFUANENAANNHAINUAUANTUNITREF1INAINUARETRAN R ALLANTTR A1 WATA

a a

AEneingnfideastang dulunasuna¥eaulutl a.A.1994-1998 (NN 49-53) slannlu

1 A..1998 lddnnansnasnugaenisfatzainastisiaiios o AnsAusiAatly
ADA LBILARG Lmﬁﬁ'j{ (The Los Angeles County Museum of Art) TA8NITTNN AU D1 V\‘i‘ﬁl
a9t usendnetl A.A.1958-1968 NNRPUARY eI uFIna ESAuanssieRi AR nuTAaLy
adeIvailuilozedn (The Museum of Modern Art). AudAatlzinas vaAnnas (The Walker
Art Center) uaziasinsaiAallesanasie ludiaslmifen (The Museum of Contemporary Art)

a v
ANAL

N7 49 azlerd RATNE Violet Obsession A.A.1994 171ALA YTTANNITULN 2UIA 110 X
382 x 185 du.
fn: Laura Hoptman, Akira Tatehata, and"Udo Kultermann, Yayoi Kusama (Hong Kong:

Phaidon Press, 2000), 128.
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nnd 50 azlevd Aazuy My Bleeding-Heart A.6.1994 AllA ABHAN 1WA 145 x 81.5 X
27 T.
fn: Laura Hoptman, Akira Tatehata,.and Udo Kultermann, Yayoi' Kusama (Hong Kong:

Phaidon Press, 2000), 123.

nnd 51 azlazd A@zNT My Solitary Way to Death A.A.1994 nAilA ANANUAZNNTAAG
UU1A 406 x 160 x 160 T.
fu1: Laura Hoptman, Akira Tatehata, and Udo Kultermann, Yayoi Kusama (Hong Kong:

Phaidon Press, 2000), 121.
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Nl 52 axled Aazue Repetitive Vision A.A.1996 ATIA Aananuazn199A9g
fu1: Laura Hoptman, Akira Tatehata, and Udo Kultermann,-Yayoi Kusama (Hong Kong:

Phaidon Press, 2000), 125.

Nl 53 iz Aazue Dot Obsession A.A.1998 WATA N33R
fu1: Laura Hoptman, Akira Tatehata, and Udo Kultermann, Yayoi Kusama (Hong Kong:

Phaidon Press, 2000), 126.
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Aan1lull A.A.2000 inpRAn1g lduaaanuaan W lFRWmuIN17a819
o ~ ean | e e A . .
plaLiias AuAnai1vassfn ldinaang paiausndutianaguuanniiaula W nau I'm
Here, but Nothing (ﬂ’]‘wﬁ 54) WAZHAITUNNTRLN Infinity Mirrored Room (Fireflies on the

Water) (mwﬁ 55)

N 54 aizley® Aaziy mhere, butnothing A:A.2000 MATA NNIAAIN
#1": Reuben Keehan, Yayoi Kusama, accessed September 11, 2014, available from

http://www.flashartenline.com/article/yayoi-kusama/

HALIM Here; but| Nothing Hantrauzgyiuuniglunizaudng laisnaiy
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¥ 1

NAadU Infinity Mirrored Room (Fireflies on the Water) wAR9 AT

v My Qy A a U Y @ =) ‘%/ a 901
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4
a

9 pRp D o X 4 P | ! o
ﬂ@qﬂﬁ\ﬂﬂmrJ\TV]Nﬂ'ﬁ‘@zm’ﬂuﬂuiﬂﬂqluwuﬂ@ﬂq\iiﬂﬂw@u@‘ﬁ@‘ﬂﬂ@qq\ﬁ‘quﬂUﬂ’]W@rJ\?m’]

wWraulanulszaunisaiauidnlunismulaunisnlifseuanaesdngmig

A 55 eizlesd A@zaY Infinity. Mirrored Room (Fireflies_on the. Water) inaila Aonan
LAZNII9AINY AUAA-300°X 450 x 450 @4l

ﬁm Minus -Space, YayoiKusama: Mirrored—Years, -Museum of Contemporary Art,

Sydney, Australia, accessed September 11,2014, available from http://www.minusspac

e.com/2009/03/yayoi-kusama-mirrored-years-museum-of-contemporary-art-sydney-

australia/
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2. sausaNLUIARTLAEATaIRUAN1zANNARLN AR
lurdereansAnEn AR tesiuAN AR AN AN AR TR
2.1 ANUNNEUR9ANEALNFAYTEAANNIA UL 28N19ARINT
2.2 aAnnBIesANNRnlnAvIar NS Ua N AR
2.3 21N191841ANNSR AL
2.4 WUINNNNNTINEN
2.1 AnunNIEraIANNEadnAvFan AUl anIeanLT
ANUNNEAINUWINAD “Aninaganiag” Tana1a 1391 AnurndnfAvTany
L%uﬂfmmﬁmLq‘ﬂﬁﬂﬁﬂwm:é’ﬂfmﬁmmﬁmﬁ@m@mﬂ@"@ummjwfﬁ”mLﬁm n3sndula
NEANITN fmuﬁammm“ummslumﬁufjmwm?w%mmmmmﬁﬁmm@ﬁummﬁl’mm?
1a973nALINAssTL AN TR LNE S s s AR L LR nTiewaNdana W AnAI Y
ﬂmﬁum%:L‘fi@\mw'1ﬂmim?{auuﬂmiummﬁﬁmmammﬂﬁuﬁqmm @137 NNTRA
19 N3UNALA LAY NN UARIAN ot slAuA Baaanm 15t uAiuazlsAdnniean
sy’
wannslun1sARa s wdulsan samniagidend) DSM-IV  (The Fourth

Edition of the Diagnostic and-Statistical Manual of -Mental Disorders) VN TneannAN

°

Yo A

AFUNNEIRLET (American Psychiatric Association 1za-APA) leazy 13hall
dl = ¥ a Gl a alld o o aa
1. LN@N@’]ﬂqﬁ\ﬂquqF‘]EL’QM?@Wf]Wﬂ?iNV]NﬂQ’]N@']ﬂq_’lV]’Nﬂ@uﬂ LASRINIT
, X o o Y 3 - A A ' off o i | A o~
LV@’W‘H‘VMIV‘LJﬁﬂ@uuLﬂmﬂqunﬂﬂV]?Nﬁlu VI?@NﬂquUﬂW?ﬂﬂluﬂ@QM?mq\jﬂ LLEIAN 17BN

= A = ina
ﬂrJqNL@ﬂQ@]QV}@Zﬁﬂ\T bbNTA B

1
G o

e Xy, \ oA g o @ 1 o A a
2. 21NNt ﬂmumﬂ\ivLNLﬂu@\?V] Qﬂlluuwl ﬂ@NiUﬂuquﬂuLﬁ\@\jﬂﬂm b7 14
ol PN

a1n3tsATIaINNegay A ALt weEnssuitentillaanAansuniniies Arawn
A o ¥ ! guJ/ o o = ! S| a a a
weavzaiuainandaudesendnayrnaiiug dudean dednduaauiindniinisanios
' asl/ ! ¥ o
wanantlymimaniazneliianinzdsdausn
a a [ ' a
2.2 annpasANNRnlnavsanNEaUlaaeanT

nauntfadenlifunisigatdniasduanvgueslsanisannguiseandu 3

* @anaus esssniliaed, AwWYinneanLag (Ngamn: Ainnureqinasnsal

NUNINENAEL, 2552), 211-212.
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1. fladen19T9n 1w (Biological Factors)

2. fladaauanla (Psychological Factors)

3. tladaAudans (Social Factors)

221 1laqan19™InIN  (Biological Factors) #ugN3IsH (Genetic
Factor) flutladenAuiuaanufdnsesauialdinaaiuainimivaangidn daziiuna
X ~ = Aa 4 a a o ! o

AINNIsiaENguTaANATE AR Ny TInAT lsaniaamaTi ludaqiiunudnilade i
Wuqmmﬁwmmlumnﬁmiimﬂwmﬂ 1A AnuEalnAsuasNal (Mood Disorder)

T3AARLATN (Schizophrenia) | A nRatnfaadnas i s@an@n taeanizatnggs alcohol

waz Tsadalainas (Alzheimer's disease) uiidnazdivlianuasanudn DNA NRiaLnEtuat
lavizalidanstnanenatigls

= = , J o = el

TaiaN (Biochemistry) wlunsasiatmanui@aluaanisunyendn
NsuTesaNe RN ANsH AINAAWAZeNTHal AN “Aala” Taduniuasy
NTANEIANBININ19A1U sz a MN8N A (Neuroanatomy) sz@nassingn
(Neurophysiology) wagilszamiqail 1a5unnsigaraulaatmeiiiaaiunisiasuulas
1047 AUA19819TAN (Neurotransmitter) wazsaii(Receptors) #1197 fitin9iinlen

AN 792179 (Vulnerability) 9242989 m197 Tusanie
U198EN4 1Y analinainnadsunsndaisznasaana (Perinatal—Trauma) n19ilszad

wa = p o U o a

gURMANITNUNTENgUNATEY N liinnsasseeiaiiu (Scar) luawad iflugpniiiinaes

nezua A ARAUNG (Epileptic Foch) Iaetanizagnege tniuiudne Temporal Lobe

1
= ¥

HioaazuaneaInaanIeaNesNgAFIuaIn1snINasls dw nse yaaiduan a1sund

al
|

uwtstlsau yadnuaswoanssaiasuglaclilanims
o v a . IS a A
2.2.2 iajamuanla (Psychological Factors) AngmduINN1ei
asunadsngnisainisanlanslusiuadnudn mqumimﬂmxwqﬁmmﬁmmmnﬁ\i
a a a I a a o [ v 1 aa a s
ANRadnAnIeanlugduuumie) Tnalingu]didny Tawn nuanILAT
(Psychoanalytic Theory) wqwﬁm’mﬁm (Cognitive  Theory) quwf]‘mﬂ?‘ﬂui (Learning
Theory) N®JLAANNTN (Personality Theory) wasniuuyseilan (Humanistic Theory)

SipsTAN

I
a v A 2 o

aa a L4 9/44‘ a & 3
2221 NHYBHAINILATISU HNLTNAAAUAR TNHUA N n
v

f
(Sigmund  Freud) iadnileyninisan lalianmeainennaedyanatiu InalinainaAau
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o [ o ' a o v o & . o o &
dnudaluszausing 1esanla Inaanizszauanlidniin (Unconscious) duldunaangann

Wanunimnsanlawazlszaunisalluennsauwsdasn iWunisindedzauiuazanuiala

anemaunteaiuTinluilaqiiu filaeazldnalnilesiunigan (Defense Mechanism)®
o o dl 1o @ XK ¥ a ' ]

nsdpnieivilymielidiaasuanseanimmiednuanlaaenun gt uuusige

n15LAunm (Repression) N19LiunAAINARA AIINEAN

a

wazANFeIN1sNnuedsaniulylfananidatin(Conscious Mind) asliiiuldluszauan

= a P N P
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1FFUNaUNNNY N9ANTARNNEAU ALY lHTal haTN1IAN FRIT1RENTLAWLEY LTuFY

N8N (Suppression) N3ANARIEARSAL Repression Ll
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=K A a =

Wunszuaunnsesanifniin AeAtungataniazuaniudsnliauialasenllainanla
Tnamanenenunazladnhaizadu@e 4y AunignivaudiniansniaswanguanAdansnl
:j/ a 1 Y a =] (B = v a 1 o S »
tudamaznalifinananian lain vee lufilosdnuaaruand) “auliieslsazuanam
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N15LA LY - (Identification) NISIAREULLLUNIEDINIT

ABMAEULLILINGFANITN YN71N9_ASINAAKATAYTNIANT BN ARARUNAUTENTNTaLIYTDE

'
o ]

wn ldlduniureenn inadoaaanyEanndamueal it unwe s W Rl Ag A9

q

* nalnnistlesiunnean (Defense Mechanism) ailunisdfiasvisalatiananu
a [ dl 1 a ¥ o =K ! a o =K IS aAa
a3 dudunalniegludnlsidiinuanndmi@ndiiin Ananegtuuy Whuuiagemne]an

a _wyo

Apszihenistaaliiyanasenainszauanlfdtinliganidntinivaliyanaaruisadnla
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1 ¥

woAnssninTuiseAnuazilaqiiufaanisaangAnssuiiunauazN1siasiiu d9ud1ma
a =] a s o 3 a a dl
ANNANANTAN Tiasviitlsraunisadludeiin WamaanwnaswgAnssumduilymilu
flaquiuguiinligrannidnla assminuazaeniuniaiduiloald faraNganmau (nsight) an
= a dl =X 1 ¥ 13 QI a a A % o e
NIANOANTINNUAAINIANNNIBUNAWLEY, AIAYALANLAN ATEAU W9, NORY)

EINEYARNAIN (5197 §L27) (NPINN: UNeT1aLU, 2548), 28.
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WEUULLYARNANHENINATIYNAaea09An uadduan luduimuinisil iinas

De

[~ a =

v
RHBLULEANA 1Y BnfTaRauuuu s nguiauanuuuune Aaunalnnisasaiiagl
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Aetiulidhuasidesland drinenuuuetimanzan

N5inEAULaY (Introjection) NMstnwmueaiunszuaung
dl o a o o a dl ¥ 4 1 L a
yaraazieIaNAn Uity druafwazeu i lfiduresnuies wu fladnng
dnldnalnaiiniilnasuienaanuiaddnBluauiasuasinedinuiasliaaunnldina
W ANTINHNFIANE

n1snatalnegau (Projection) nisnanainwiaunanis
Toupaniingie) Miduaauiinzeganies Wunalnnisapnielddesy, azldanimivg
an nANduaze auineInIsasiapnd Hanlasiie (Detusion of Persecution) wu'ld
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